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The author of the article analyses the prospects for the development of
frontier studies as an interdisciplinary trend in contemporary Humanities. It is
assumed that there is not enough space for frontier studies in the contexts of
traditional history, sociology, anthropology, ethnology and interdisciplinary
approaches. The author believes that studies of really existing political, social
and cultural institutions are not enough for further effective and dynamic
development of frontier research. The author insists that the interdisciplinary
potential of studies of multiple imagined worlds of fantasy and science fiction
can provide historians with a significant corpus of texts. Further analysis of the
imagined worlds actualizes their frontier character. The author believes that the
studies of the imagined medievalism will assist to the development and progress
of frontier studies in the contexts of analysis of social, political and economic
institutions. An analysis of the imagined medievalism will bring together
frontier studies with political, cultural, social and economic histories.
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We accept as an axiom that whole worlds are
constructed in different genres of literature
Stanislaw Lem

Comparative ontology of science fiction

The formulation of the problem. Frontier studies arose in the United
States historically and became an attempt of American intellectuals to
actualise the frontier factor in national history. Frontier studies arose
relatively late and therefore the influence of classical positivist
historiography was smaller in them than in other spheres of historical
science. Frontier studies developed dynamically and rapidly in the 20th
century when the principles of interdisciplinary synthesis were entered the
number of central and systemic in modern historiography. Frontier studies
in these intellectual and cultural situations were, on the one hand, doomed
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to become interdisciplinary. On the other hand, frontier studies relatively
quickly understood and realised the narrowness of the analysis of frontier
problems exclusively. Therefore, frontier studies mutated into a universal
methodology focused on the studies of various border cultural, social,
intellectual, religious and cultural dimensions of national histories in
particular and world history in general. Contemporary post-post-modernist
historiography, which survived several theoretical and methodological
turns successfully, including social, cultural, performative and imaginative,
became uncomfortably in a history that can be defined as real.

Imaginativism, inventionism and frontier studies. Imagination and
invention became two influential trends in the development of Western
humanities in the last quarter of the 20th century. Historians who dealt
with frontier problems actively began to analyse the texts as sources of
historical, cultural, national and other experiences. The development of
world literature in the 20th century inspired some genres that can be
defined as a frontier. Fantasy and science fiction belong to the number of
these genres that occupy a frontier positions in contemporary literature and
mass culture. The frontier character of them expresses in several features,
including the frontier position at the junction of mythology and the
traditional fairy tale, romantic literature and medieval western history,
literature and cinema. Modern stereotypes of mass culture imagine fantasy
as a historical and adventure novel, where heroes act in some nonexistent
worlds, stylised as Western European medievalisms. The author of the
article presumes that science fiction and fantasy became the frontier genres
because they stimulate the imagination and invention of new worlds of
frontier character. Virtually any text that belongs to these genres, offers its
own unique world. These numerous worlds, never existing in reality, offer
their possible historians numerous cases of existence of frontier historical,
political, cultural, social, ethnographic, economic and religious situations.

Historiography. Fantastic literature, utopia and dystopia, fantasy
almost from the very beginning of its history attracted the considerable
attention of scholars (Lobdell, 2005; Sullivan, 2001; Wendorf, 2002;
Cadden, 2014; Timmerman, 1983; Sammons, 2010; Attebery, 1980). The
range of opinions, on the one hand, was very diverse and varied from the
perception of these genres as parts of primitive mass literature to their
Imagination as elements of the serious and respected discourse (Zawalska,
2010; Kovtun, 2010; Fokin, 2010; Korol’kova, 2013). On the other hand,
academic texts on science fiction and fantasy are extremely traditional and
not very diverse. Researchers prefer to study the genetic links of these
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genres, modern features, the main trends of the development (Kakel,
2014; Bowman, 2014; Lehtonen, 2015; Lindgren Leavenworth, 2017).

These trends in literature are imagined as parts of artistic creativity
and literary historians often ignore social, political and cultural aspects and
messages of texts which belong to these genres. Formal literary criticism
cannot escape from the vicious circle of traditional themes. The
traditionality of the subjects and the principles of the normativist
historiography dominate in the defended dissertations about fantasy and
fiction in Russian universities (Nazarova, 2015; Demina, 2015; Krinitsyna,
2011; Vinterle, 2013). Therefore, historians often ignore the problems of
the imagined worlds (Dyson, 1997; Lehmann, 2017; Bowen, Nemanic,
2010; Berger, 1977; Wolf, 2014; Wolf, 2016; Slusser, 1989; Deineka,
Bulygina, 2015) and invented spaces in social, political, cultural, economic
and anthropological dimensions. The studies of the imagined social,
political and linguistic worlds are unfortunately extremely few in Russian
historiography. Russian scholars analyse fantasy in particular and science
fiction in general as developed and stable genres, preferring to use
different clichés. Historians of these genres perceive them as stable
systems and ignore their frontier character; they do not use the potential of
imaginative and inventionist historiography for studies of the imagined
political, social and cultural spaces.

What is this article about? The author of the article, on the one hand,
will try to analyze some typical and tribal characteristics of the science
fiction and fantasy in contexts of frontier studies. On the other hand, the
author presumes that the number of texts that belong to genres of the
science fiction and fantasy is so significant that it provides us with
opportunity to imagine special direction in frontier studies, focused on the
analysis of the political, social, cultural, economic histories of never
existing worlds and spaces as frontier cases of the development of
historical imagination, which actualizes the main and marginal tendencies
in the invention of the worlds on the frontier of reality and imagination.
The author also presumes that the fantastic, utopian and anti-utopian texts
that offer non-existent ideal or anti-ideal worlds also provide scholars with
the significant number of sources because their further studies can form a
corpus of articles and other texts focused on the analysis of different
versions of the development of frontierness in culture and literature.

The imagined worlds of Medievalism: real and unreal. The
relationship between imagined and real historical, religious, social,
political and cultural experiences is the first problem the author plans to
analyse in this article. The texts that form the discourses of fantasy,
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science fiction, utopia and anti-utopia (McGarry, Ravipinto, 2016; Gee,
2016) actualise, as a rule, two forms of imagined and imagining worlds
that have parallels with the historical and political processes of the real
history of human civilisation. Fantasy, on the one hand, actualises the mass
and primitivised notions and representations about the Western Middle
Ages and local feudalisms. Modern critics and historians (Anglberger,
Hieke, 2012; Hobson, 2013; Lapinska, 2013) believe that the texts of
George Martin (Martin, 2011; Martin, 2011; Martin, 2011; Martin, 2011,
Martin, 2012; Marques, 2016; Ramon Ruiz, 2016) became the most vivid
and significant attempts to actualise the discourse of medievalism in mass
literature, but this ambitious and determined attempt made visible its
frontier character also. Even if his texts are not such as critics imagine
them, they become sources and inspired some scholars to write and defend
some interdisciplinary dissertations (Fagnastgl, 2014; Pedersen, 2017,
Thorstensen, 2014; Vike, 2009; Dearman, 2016; Tegelman, 2013;
Natishan, 2012).

Science fiction and utopia can actualise collective notions about the
ideal desired or imperfect and unwanted future. Therefore, the analysis of
numerous imagined ‘“medieval” and “modern” worlds, states, political
regimes, systems and orders can actualise the achievements of medieval
studies and modern history. The number of imagined worlds that imitate
and simulate the historical and social realities, the political processes and
religious practices of the Middle Ages are so significant and the author
presumes that it will be quite possible and logical to assume that “imagined
medieval studies” or “alternative medieval studies” can become a
dynamically developing field of modern interdisciplinary frontier studies
because the texts in the genres of science fiction and fantasy actualise
various frontier and marginal cases of imagination of medieval phenomena,
feudalism and capitalist ways of social changes, modernisations and
transformations. These worlds are frontier because they are real for readers
and fans of the genre, who form their unique subcultures on the unstable
junction and the mobile frontier between reality and imagination. These
cases of imagined and invented numerous medievalisms are marginal
because they, as invented constructs contain typical characteristics of
various forms of feudalism that emerged, developed and died in the real
history of human civilisation. Any formally feudal society, authors of
fantasy novels write about, is an ideal construct because it actualises the
institutions, processes and relations that developed in different parts of
feudal Europe.

The performative turn and the rise of Medievalism. Actually, the
performative turn in historiography and the triumphs of imaginalism and
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inventionism that preceded it de-arraigned the historical realities that
became political, social and intellectual constructs. Desacralisation of
history stimulated and inspired the triumph of literature that offers multiple
imagined and invented worlds and spaces with their unique social, political
institutions, although their uniqueness is only a formality because all these
institutions and relationships are rooted genetically in their prototypes that
existed in real history. These cultural strategies predetermined the basic
system characteristics and features of the invented worlds as forms of a
frontier imagined spaces. The worlds invented and imagined by the authors
of modern fantasy novels are frontier because they actualise the
achievements and potential of several genres, including utopia and anti-
utopia (Loock, 2016; Starre, 2016; Leyda, 2016), although the last one
belongs to a number of politically and ideologically difficult genres and
therefore it is not very popular among contemporary writers and readers
who prefer to perceive texts as a product of consumerism and tend to
ignore their incentives to think and criticise political and social realities.

Desacralisation of history and the collapse of the monopoly of
academic historiography restored myth and the romantic areole of the
Middle Ages. These transformations and changes in Humanities were
impossible without performative turn (Huizinga, 1943; Law, Urry, 2004)
which inspired a new interdisciplinary paradigm for the development of
anthropology, archaeology, history, and cultural studies. Performative turn
actualised the potential for analysis of the roles and different cultural,
social, political and economic strategies of behaviour inspired by the
prescribed roles. Different communities and groups in general and
individuals, in particular, are able to play these roles. Awareness and
understanding of the performative nature of identity led to the fact that
literature and film industry became forms of performance. The texts and
films including “A Song of Ice and Fire” and “Game of Thrones” became
incentives for the development of new group identities that are
performative in their nature and imitate the medieval feudal realities.
Medievalism in this cultural and intellectual situation became one of the
many cultural roles and social performance.

It was impossible to predict the historical triumph of fantasy and the
rest of fantastic literature because these genres vegetated in the shadow of
the giants of naturalism and realism, but fantasy was able to actualise its
potencies as an attempt to escape from reality and set the mass reader and
consumer free from the world of capitalism with its political and social
problems. Fantasy reanimated the myth about the Middle Ages as the
golden age and satisfied the readers’ demand for texts that will free them
from the unpleasant capitalist and other modernities. The escapist
psychology of the mass reader and iron logic of capitalist book business
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stimulated the constant growth of works in the genre of fantasy in algebraic
progression. Fantasy, on the one hand, has much in common with the
culture of mass consumerism and social escapism in this intellectual
situation because imagined worlds became more attractive to readers than
ones they lived in. On the other hand, it is very important to remember that
fantasy in particular and science fiction with its particular cases of utopia
and anti-utopia, in general, offers some idealised and sanitised worlds
because historical realities were always worse and dirtier than worlds of
fantasy.

This feature actualises the transitive and frontier character of fantasy
and genetically related genres, expands our collective notions about the
possibilities and potentialities of frontier studies as an integral attempt to
synthesise the achievements of the postmodernism with traditional
normativist historiography. Pioneers and founding fathers of fantasy and
creators of science fiction did not expect that by the middle of the second
decade of the 21st century the number of texts of these genres would be so
significant that any statistical data would lose its reasonableness and
objectivity. Therefore, the invented ideal feudal worlds in texts that form
the discourse of fantastic prose in all its varieties from the pure science
fiction to fantasy which was able to form its orthodox canon and generate
numerous marginal and frontier branches provide scholars with mutually
exclusive institutions, processes and trends that are not existed in the
history of Western European or Eastern feudalisms.

Frontier studies of heterogeneous medievalisms. The differences
between the real medieval studies of multiple histories as histories of the
political, social and economic experiences of the West and the fictional
attempts to imagine and invent the histories of the non-existent feudal
“cozy worlds of conservative escapism” (Panfilov, 2014) can be formal and
nominal because the medieval worlds invented in fantasy began to create
their own historiographic traditions that simulate and imitate styles and
large narratives of academic historiography successfully. The market
triumph of fantasy and its successful film expansion (Kovaliov, 2014;
Panfilov, 2014; Arnautova, 2016), despite the frontier cultural nature of the
genre, actualised the universality of medievalism. Evgenii Savitskii, the
Russian historian, defines medievalism in the following way:

images of the Middle Ages, scientific and popular, existing in the

modern times, as well as institutions engaged in their production or using
them, including literature, cinema, and computer games” (Savitskii, 2015)
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Russian historian  Dmitrii  Haritonovich stresses that the
phenomenon of medievalism became universal for modern cultures and
“the Middle Ages are in us” (Haritonovich, 2000).

The first “professional” historians and medievalists of the imagined
medievalisms can be the authors of fantasy novels that stimulate the
historical imagination, but the social and cultural demands of consumer
society stimulate the emergence of the specialised pseudo-academic
communities that develop alternative historiographic discourses. The
market, demand and interest became three factors that ensured this sort of
literature with success and significant sales. On the one hand, these texts
can stimulate, interest in the imagined worlds and inspire historians to
criticise and analyse alternative historical narratives simultaneously,
despite the fact that these histories are nothing more than a literary fiction,
but these fantasies have much in common with the real history of medieval
England.

Commenting on the historical parallels between the formally fantasy
plot of the George Martin saga and the history of the War of Roses,
American historian Brian A. Pavlac believes:

The doomed Richard of York influences the character of Eddard
Stark. Robert Baratheon resembles Edward 1V both in his warrior prowess
and in his neglect for the rule. Robb Stark, also like a valiant Edward 1V,
makes a politically foolish marriage. Among the Lannisters, Tywin is a
bold and sharp ruler, just like Edward I, “the Hammer of the Scots”.
Richard III’s wit, insight, and alleged hunchback are exaggerated in the
character of the dwarf Tyrion. His sister Cersei receives the same kind of
abuse hurled at Margaret of Anjou (1430 — 1480), the wife of Henry VI.
And young Danaerys combines the attributes of an inspirational Joan of
Arc with those of the claimant to the throne, Henry Tudor” (Pavlac, 2017).

On the other hand, these fictitious historiographies (Martin, Garcia,
Antonsson, 2014; Martin, 2012; Martin, 2015; Martin, Pearlman, 2015) are
extremely interesting in the contexts of genesis and the transformation of
historiographical narratives: despite the fact that such texts focus on
histories as fruits of imagination and mind games, they actualise the
objective processes of genesis and further transformations of collective
strategies of public use of history including its invention and manipulations
with memory of communities, despite the fact that they emerged as the
results of fans’ activities. These histories (Reinhart, 2014; Lowder, 2012;
Langley, 2016) that imitate and simulate academic historiography, on the
one hand, actualise the methodological crisis of medieval studies, blurring
the boundaries of history as a form of knowledge with non-academic
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strategies for the production of meanings. These authorised and amateur
histories inspire a regress of historiography that actualises its genetic
relationships with medieval chronicles and annals.

Authors of modern texts in the fantasy genre who simultaneously
became authors of novels and authors of pseudo-academic descriptions of
events, they invented in their texts, mutated into modern chroniclers and
annalists of the non-existent worlds. Modern writers as convinced and
hardened postmodernists became both authors of texts and researchers of
the worlds, they imagined and invented. All these writings form “beyond”
(Ryzhkovskii, 2009) of modern fantasy and legitimise the invented and
imagined worlds post factum. On the other hand, they stimulated the
response of the academic community, but professional historians reacted
too late when the market was occupied by other texts written by the authors
of the original fantasy novels or fans of the genre. Professional historians
were forced to state the invasion of games in the Middle Ages in particular
or quasi-medievalism in modern realities in general. Critics could only
admit that mass literature and the film industry responded and reacted
promptly to social and cultural demands, but the triumph of the new and
simplifies medievalism actualised the frontier character of the modern
intellectual situation.

Therefore, the voice of few representatives of the academic
community (Larrington, 2016; Pavlac, 2017; Johnston, Battis, 2015;
Attewell, 2014; Mondschein, 2017; Perpinya, 2016; Young, 2015; Caroll,
2017) who tried to analyse texts of the fantasy genre in contexts of their
real historical genealogies and intellectual archaeologies turned out to be
muffled by a harmonious chorus of fanatical writings and texts. The
fantasy as a genre is extremely heterogeneous and therefore the author
presumes that it would be logical to assume that imagined medieval studies
of ideal feudal worlds, on the one hand, can provide frontier studies with
several interdisciplinary and promising sub-disciplines, including
sociology, historical anthropology, cultural anthropology, and
microhistory of the imagined feudalisms. On the other hand, if we take into
account that the corpus of texts is too significant and contemporary writers
have no intention of stopping writing texts in the fantasy genre clearly,
alternative medieval studies of imagined feudal worlds can mutate into the
analysis of particular cases.

From frontier studies to... frontier studies, or a new agenda. This
scenario of the evolution of alternative medieval studies as a part of
frontier studies can provide the academic community with postmodernist
and constructivist texts that can have much in common with Western
medieval studies of the “Annals” or methodologically and theoretically
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related approaches. “Institutional instability of the late Middle Ages: the
case of Arkanar”, “Secular and religious elites of Arkanar and Vallek:
comparative analysis”, “Principles of inner suzerainty and sources of
feudal fragmentation: numerous cases of Winterfell”, “Political
anthropology of power: Hand of the King (sacred and secular aspects)”,
“Cities as the ancestral homes of social transformations: Braavos and
Pentos between early capitalism and relapses of re-feudalisation” are just a
few examples of possible names of plausible articles that have chances to
form the interdisciplinary trend in frontier studies.

The author understands that these titles of possible articles have
nothing in common with the Russian academic tradition and can annoy by
their “deliberate anachronism”. Evgenii Savitskii, Russian historian,
commenting on the situation states that

American professional historians, philologists, and art historians
publish dozens of books that would anger the researcher who was brought
up respecting the principle of historicism. These texts are little known in
Russia because they look strange, do not correspond to academic criteria,
which are still reproduced in Russian universities. The inadequate
reception of this kind of research literature is evident evidence of a
continuing gap in the theoretical horizons, a lack of understanding of some
basic premises that have significantly influenced the production of
historical knowledge in the US and to some extent in Western Europe since
the 1970s and 1980 (Savitskii, 2016).

Analysing the cultural contribution of modern fantasy, including the
texts of George Martin, it is extremely important to remember that this
literature was able to become a stimulus for academic imagination and the
synthesis of medievalism with studies of popular culture and collective
perceptions of the past.

These new studies focused on the imagined feudalism of “Games of
Thrones” look quite respectable and their authors imitate and simulate
academic approaches actively and successfully, but this imitation has only
a formal character because the actual studies of feudal relations and
Westeros institutions imitate university discourse so deeply that it became
part of semi-academic historiography. Westeros medievalism can inspire
the analysis of problems, which academically recognized and respected
medieval studies explore. The author presumes that the Western
medievalists reached a compromise in the studies of the imagined and
heterogeneous feudalisms and proposed an agenda that includes the studies
of political and religious institutions (Riggs, 2017; Attali, 2017; Clashy,
2017; Swank, 2017; Giudici, 2017; Uckelman, 2017; Polack, 2017),
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chivalry and the phenomenon of royalty (Finn, 2017; Quercia, 2017;
Muhlberger, 2017; Pavlac, 2017), heterogeneous social spaces and
situations of existence of multiple dependent groups of the population
(Carroll, 2017; Ruiter, 2017). Modern historians of Westeros believe that
gender and children’s history of feudalism (Liedl, 2017; Strandgaard 2017,
Mares, 2017; Alesi, 2017) are extremely promising also. Actually,
contemporary interdisciplinary studies of plural and heterogeneous feudal
and medieval worlds of Westeros (Peterson, 2015; Napolitano, 2015;
Cowlishaw, 2015; Walker, 2015; Zontos, 2015; Hackney, 2015;
Wittingslow, 2015; Nel, 2015; DeCoste, 2015; Gresham, 2015; Kozinsky,
2015; Leederman, 2015) actualise the experience of traditional positivist
historiography and synthesise it with interdisciplinary postmodernist
attempts to invent history.

This intellectual situation, on the one hand, confirms that modern
medievalism as a postmodern construct and invented academic tradition is
ready to analyse any sources that do not fix the real historical experiences
of feudalisms and medievalisms, but actually imagines and invents them
here and now for mass consumerism. American historians imagine the
source as a universal absolute and they are ready to localise the texts in the
genre of fantasy among other sources:

for historians, the first step in answering any problem is to find the
sources. Any record of past human activity is a source, but most useful for
historians are written records: letters, diaries, memoirs, autobiographies,
writs, laws, accounts, speeches, and literature. Without sources, we know
nothing of what happened in the past. And, even with sources, our
knowledge is incomplete, tentative, and uncertain. The word “versus” [...]
underscores the tension of understanding facts and reality, whether in
fiction or in history. The narrators in Game of Thrones are sources, and,
like all people, they offer individual perspectives that contradict and
confuse one another” (Pavlac, 2017).

The frontier and fictitious character of the fantasy texts does not
confuse their researchers that their conclusions will be the result of
postmodern birth traumas because they will be temporary, situational,
constructed, imagined and invented. This approach once again confirms the
universality of presentism in American historiography that allows a
historian to imagine and invent events and social historical realities. On the
other hand, fantasy became an incentive that allows modern historians to
experiment and not lose the skills of critical thinking because the analysis
of non-existent worlds with their multiple feudalisms and the Middle Ages
became an effective charging for the mind that turned the Middle Ages in

—90 -



YKYPHAJ ®POHTUPHBIX UCCJEJOBAHUH (2017, Ne4)

the more attractive object of analysis than international terrorism. The
historical and political experiences of the West inspired the great capitalist
mutation and transformation. The heterogeneous medievalisms and
feudalisms with their numerous local versions were not able to withstand
competition with the iron step of capitalism that destroyed the archaic
dynastic states and replaced them with a nation or nationalising ones.
Writers are cramped and sometimes uncomfortable in the discourse of pure
and orthodox fantasy.

Therefore, the history of Soviet, Russian and Western science fiction
provides its historians with numerous texts, where imagined societies
passed feudalism and used different models of political, social, economic
and cultural transformations and transitions into formal capitalism. The
Analysis of the imagined capitalist, authoritarian and other constructed
worlds of science fiction, utopias and anti-utopias can essentially
supplement the list of hypothetical titles of academic articles of a new
dynamically developing discourse of studies of the invented worlds.
“Numerous non-classical fascisms: problems of the typology of political
regimes in Saraksh”, “Tormance as Asia: the problems of political
authoritarianism”, “Military elites as a political factor in Alai Duchy and
the Empire” are only few names of plausible articles that can belong to the
methodological canon of frontier studies or be the part of other
dynamically changing interdisciplinary approaches simultaneously. Further
analysis of imagined worlds in their political, social, economic, cultural,
religious diversities can stimulate interdisciplinary synthesis.

The studies of the imagined worlds actualise and reveal the potential
of inventionism and imaginalism because they will confirm the universality
of these post-modernist approaches that are equally effective for analyzing
real historical and political processes and imagining forms of economic
and social transformations of non-existent societies. The research activities
of historians who will explore non-existent worlds will have a lot in
common with studies of real historical sources. They can achieve the same
conclusions because the objects and subjects of their studies are equally
inaccessible to them: a historian who analyzes the sources of the era of the
War of Roses and his colleague who studies similar processes in various
non-academic artistic texts of the fantasy genre are equally weak in
verifying their conclusions because the Wars of Roses ended a few
centuries ago in particular, and the fantasy worlds never existed in general.
Real historical sources about the War of roses and texts about the struggle
of the kingdoms that belong to the fantasy discourse have a lot in common
because they are only constructed with different reputations.

Nothing foreshadowed interest in texts about the struggle of the
English aristocracy for the king’s throne because their anonymous writers,
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representatives of the silent medieval majority, on the one hand, could not
assume that their manuscripts would be almost the only source for modern
historians. On the other hand, no one can guarantee that a few centuries
later accidentally escaped and fragmented texts about the war of kingdoms
and thrones will not be imagined as real historical sources because
hypothetical historians of the future will work with texts, as modern
historians do, and write history as an attempt to deconstruct the source and
construct our collective ideas about it. The author presumes that it is
possible to offer an agenda for further studies of the non-existent worlds in
the contexts of frontier studies, intellectual, cultural and social histories,
but the most of the texts will focus on alternative medievalisms or various
experiences of political, economic and social developments in formally
capitalist or leftist ideological dominants.

Preliminary conclusions. The author presumes that further studies of
fantasy, science fiction, utopias and anti-utopias as special cases of the
cultural frontiers can become very promising in the contexts of frontier
studies, the history of literature, cultural, social and intellectual histories
simultaneously. The analysis of fantasy allows us to trace the trajectories
and ways how the mass consciousness and the culture of mass
consumerism perceive academic discourse and discourse of high culture.
The rapid progress and the triumph of fantasy became distorted and
refracted reflections of the successes and achievements of Western
medieval studies in general and of “Annales school” in particular. The
successes of the fantasy and its expansion, on the one hand, were
impossible without the works of French and Italian medievalists who
discovered and actualised human, anthropological and microhistorical
forms and dimensions of heterogeneous worlds and medieval landscapes.

On the other hand, the triumph of the consumerism that tends to
consume almost everything, including primitivised and simplified
historical facts, re-imagined and re-invented history as a story for
entertainment, fun and pseudo-intellectual pleasures. The huge literature of
fantasy responded to these social inquiries with numerous texts stylised as
a chivalric novel. Fantasy became a frontier cultural phenomenon when it
ceased to be the property of English and American literature only because
foreign authors who began to master and even occupy and colonise this
genre actively preferred to create template texts where social and cultural
spaces, political and historical contexts grew out of Western European
feudalism. It is extremely difficult to distinguish the texts of the American
or English authors from the ones of their Russian colleagues because they
prefer to use a limited set of storylines, including chivalry, magic, feudal

—92 _



YKYPHAJ ®POHTUPHBIX UCCJEJOBAHUH (2017, Ne4)

wars etc. The fantasy in this cultural situation mutated into the great
cultural frontier with blurred borders between national literatures.

The frontier character of the fantasy actualises the marginality of
this genre, but the marginality of the fantasy has no negative connotations.
Fantasy is marginal because it is a frontier in the contexts of simultaneous
exclusive non-belongingness of one cultural tradition only. The analysis of
the texts that form the fantasy discourse is extremely promising in the
contexts of interdisciplinary synthesis because it provides the historian
with the opportunities to use the methods of historical, social, economic
sciences to analyse non-existent worlds as frontier spaces between real
historical facts, processes and institutions and fictional trajectories of
social, political and economic developments of imagined multiple worlds.

References:

Alesi, D. (2017), The Power of Sansa Stark: A Representation of
Female Agency in Late Medieval England. In Pavlac, Brian A. Game of
Thrones versus History: Written in Blood, (pp. 161-170). NY: Wiley-
Blackwell.

Anglberger, A. & Hieke, A. (2012). Lord Eddard Stark, Queen
Cersei Lannister: Moral Judgments from Different Perspectives. In Jacoby,
H. & Irwin, W. (2012) (eds.). Game of Thrones and Philosophy: Logic
Cuts Deeper than Swords (pp. 87-98). Hoboken, New Jersey: John Wiley
& Sons, Inc.

Attali, M. (2017). Religious Violence in Game of Thrones: An
Historical Background from Antiquity to the European Wars of Religion In
Pavlac, Brian A. Game of Thrones versus History: Written in Blood, (pp.
185-194). NY: Wiley-Blackwell.

Attebery, B. (1980). The Fantasy Tradition in American Literature:
From Irving to Le Guin. Bloomington: Indiana University Press, 224 p.

Attewell, S. (2014). Race for the Iron Throne: Political and
Historical Analysis of «A Game of Thrones». Blue Buddha Press, 718 p.

Berger, M. (1977). Real and Imagined Worlds: The Novel and
Social Science. Harvard University Press, 311 p.

Bowen, T. & Nemanic, M. L. (2010). (eds.). Cultural Production in
Virtual and Imagined Worlds. Cambridge: CSP, 202 p.

Bowman, W. (2014). Women and Women: Use of Women Types as
Rhetorical Techniques in Atwood’s «Handmaid’s Tale» and Tepper’s
«Gate to Women’s Country». Fafnir — Nordic Journal of Science Fiction
and Fantasy Research, Volume 1, (4), pp. 7-26.

Cadden, M. (2014). Ursula K. le Guin beyond Genre: Fiction for
Children and Adults. NY: Routledge, 219 p.

- 03 -



®POHTHUP B CPABHUTEJ/JIbHOM MEPCIIEKTUBE

Caroll, S. (2017). Medievalism in a Song of Ice and Fire and Game
of Thrones. Boydell & Brewer, 192 p.

Carroll, S. (1917). Barbarian Colonizers and Postcolonialism in
Westeros and Britain. In Pavlac, Brian A. (2017). Game of Thrones versus
History: Written in Blood (pp. 73-84). NY: Wiley-Blackwell.

Clasby, Daniel J. (2017). Coexistence and Conflict in the Religions
of Game of Thrones. In Pavlac, Brian A. (2017). Game of Thrones versus
History: Written in Blood (pp 195-208). NY: Wiley-Blackwell.

Cowlishaw, B. (2015). What Maesters Knew: Narrating Knowing.
In Johnston, S. & Battis, J. (eds). Mastering the Game of Thrones: Essays
on George R.R. Martin's A Song of Ice and Fire (pp. 57-70). NY:
McFarland.

Dearman, A. (2016). Redefining Masculinity through Disability in
HBO’s Game of Thrones. In A Capstone Thesis Submitted to Southern
Utah University in partial fulfillment of the requirements for the degree of
Master of Arts in Professional Communication. Utah University, 83 p.

DeCoste, D. M. (2015), Beyond the Pale? Craster and the
Pathological Reproduction of Houses in Westeros, Johnston, Susan. Battis,
In Jes. (eds.). Mastering the Game of Thrones: Essays on George R.R.
Martin's A Song of Ice and Fire (pp. 225-242). NY: McFarland.

Dragons of Westeros: A Critical Look at the Beasts of Game of
Thrones. (2016). CreateSpace Independent Publishing Platform. 58 p.

Dyson, F. (1997). Imagined Worlds. Harvard: Harvard University
Press, 224 p.

Fagnastal, I. (2014). Learner Perspectives on Aspects of Power in
George R. R. Martin’s A Game of Thrones. Master’s Thesis. Master i
fremmedsprak i skolen. Avdeling for gkonomi, sprak og samfunnsfag. Oslo:
University of Oslo, 208 p.

Finn, K. (2017). High and Mighty Queens of Westeros. In Pavlac,
Brian A. Game of Thrones versus History: Written in Blood (pp. 19-32).
NY: Wiley-Blackwell.

Game of Thrones: A Family History. (2015). CreateSpace
Independent Publishing Platform, 106 p.

Game of Thrones: Longclaw Collectible Sword. (2015). Bantam:
Running Press, 64 p.

Game of Thrones: Prophecies and Dreams. (2015). CreateSpace
Independent Publishing Platform, 66 p.

Game of Thrones: The Masterminds of Westeros. (2015).
CreateSpace Independent Publishing Platform, 60 p.

Gee, N. (2016). The Wizards Beneath: Finding Plato and Freud in
Ursula K. Le Guin’s «The Tombs of Atuan». In Mark A. F. (ed.). Fantasy
Literature Challenging Genres (pp. 27-40). Rotterdam: Sense publishers.

—94 —



YKYPHAJ ®POHTUPHBIX UCCJEJOBAHUH (2017, Ne4)

Giudici, G. (2017). By Whisper and Raven: Information and
Communication in Game of Thrones. In Pavlac, Brian A. Game of Thrones
versus History: Written in Blood (pp. 227-240). NY: Wiley-Blackwell.

Gresham, K. (2015). Cursed Womb, Bulging Thighs and Bald
Scalp: George R.R. Martin’s Grotesque Queen. In Johnston, Susan. Battis,
Jes. (eds.). Mastering the Game of Thrones: Essays on George R.R.
Martin's A Song of Ice and Fire (pp. 151-169). NY: McFarland.

Hackney, C. H. (2015). «Silk ribbons tied around a sword»:
Knighthood and the Chivalric Virtues in Westeros. In Johnston, Susan.
Battis, Jes. (eds.). Mastering the Game of Thrones: Essays on George R.R.
Martin's A Song of Ice and Fire (pp. 132-150). NY: McFarland.

Hobson, A. (2013). Is George R.R. Martin the ‘American Tolkien?
American Spectator, May 31.

Huizinga, J. (1943). History changing form. Journal of the History
of Ideas, Vol. 4, (2), pp. 217-223.

Johnston, S. & Battis, J. (2015) (eds.). Mastering the Game of
Thrones: Essays on George R.R. Martin's A Song of Ice and Fire. NY:
McFarland, 308 p.

Kakeld, J. (2014). Managing and Manipulating History: Perpetual
Urgency in Asimov and Heinlein. Fafnir — Nordic Journal of Science
Fiction and Fantasy Research, Volume 1, (2), pp. 7-22.

Kozinsky, B. (2015). «A thousand bloodstained hands»: The
Malleability of Flesh and Identity. In Johnston, Susan. Battis, Jes. (eds.).
Mastering the Game of Thrones: Essays on George R.R. Martin's A Song of
Ice and Fire (pp. 170-180). NY: McFarland.

Langley, T. (2016). (ed.). Game of Thrones Psychology: The Mind
is Dark and Full of Terrors. NY: Sterling, 304 p.

Lapinska, M. (2013). «A Game of Thrones» — a New Classic?
Crossroads. A Journal of English Studies (3), pp. 52-54.

Larrington, C. (2016). Winter is Coming: The Medieval World of
Game of Thrones. NY: I.B.Tauris, 288 p.

Law, J & Urry, J. (2004). Enacting the social. Economy and Society,
Vol. 33, (3), pp. 390-410.

Leavenworth, M. L. & Leavenworth, V. (2017). Fragmented
Fiction: Storyworld Construction and the Quest for Meaning in Justin
Cronin’s «The Passage». Fafnir — Nordic Journal of Science Fiction and
Fantasy Research, Volume 4, (2), pp, 22-33.

Leederman, T.A. (2015). A Thousand Westerosi Plateaus: Wargs,
Wolves and Ways of Being. In Johnston, Susan. Battis, Jes. (2015). (eds.).
Mastering the Game of Thrones: Essays on George R.R. Martin's A Song of
Ice and Fire (pp. 189-204). NY: McFarland.

— 95—



®POHTHUP B CPABHUTEJ/JIbHOM MEPCIIEKTUBE

Lehmann, O., Chaudhary, N. Bastos, A. C. & Abbey, E. (2017).
(eds.). Poetry and Imagined Worlds: Creativity and Everyday Experience.
Palgrave Macmillan, 273 p.

Lehtonen, S. (2015). Writing Oneself into Someone Else’s Story —
Experiments With ldentity And Speculative Life Writing in «Twilight» Fan
Fiction. Fafnir — Nordic Journal of Science Fiction and Fantasy Research,
Volume 2, (2), pp. 7-18.

Liedl, J. (2017). Rocking Cradles and Hatching Dragons: Parents in
Game of Thrones. In Pavlac, Brian A. Game of Thrones versus History:
Written in Blood (pp. 135-136). NY: Wiley-Blackwell.

Lobdell, J. (2005). The Rise of Tolkienian Fantasy. Chicago: Open
Court, 204 p.

Lowder, J. (2012). Beyond the Wall: Exploring George R. R.
Martin's A Song of Ice and Fire, From A Game of Thrones to A Dance with
Dragons. NY: Smart Pop, 240 p.

Mares, N. M. (2017). Writing the Rules of Their Own Game:
Medieval Female Agency and Game of Thrones. In Pavlac, Brian A. Game
of Thrones versus History: Written in Blood (pp. 147-160). NY: Wiley-
Blackwell.

Marques, D. (2016). The Haunted Forest of «A Song of Ice and
Fire»: a space of otherness. Fafnir — Nordic Journal of Science Fiction and
Fantasy Research, Vol. 3, (3), pp. 31 — 40.

Martin, G. & Pearlman, R. (2015). Game of Thrones: In Memoriam.
Bantam: Running Press, 112 p.

Martin, G. (2011). A Clash of Kings. New York: Bantam Books

Martin, G. (2011). A Feast for Crows. New York: Bantam Books

Martin, G. (2011). A Game of Thrones. New York: Bantam Books

Martin, G. (2011). A Storm of Swords. New York: Bantam Books

Martin, G. (2012). A Dance with Dragons. New York: Bantam
Books

Martin, G. (2012). The Lands of Ice and Fire (A Game of Thrones):
Maps from King's Landing to Across the Narrow Sea. Bantam: Fol Map Mt
edition, 16 p.

Martin, G. (2015). Game of Thrones: The Noble Houses of
Westeros. Bantam: Running Press, 160 p.

Martin, G., Garcia, E. & Antonsson, L. (2014). The World of Ice
and Fire: The Untold History of Westeros and the Game of Thrones.
Bantam: Later Printing edition, 336 p.

McGarry, N. & Ravipinto, D. (2016). In the Shadow of the Status
Quo: The Forgotten in «The Lord of the Rings» and «A Song of Ice and
Fire». In M. A. Fabrizi. (ed.). Fantasy Literature Challenging Genres (pp.
13-26). Rotterdam: Sense publishers.

—96 —



YKYPHAJ ®POHTUPHBIX UCCJEJOBAHUH (2017, Ne4)

Mondschein, K. (2017). Game of Thrones and the Medieval Art of
War. McFarland, 236 p.

Muhlberger, S. (2017). Chivalry in Westeros. In Pavlac, Brian A.
Game of Thrones versus History: Written in Blood (47-56). NY: Wiley-
Blackwell.

Napolitano, M. (2015). «Sing for your little life»: Story, Discourse
and Character. In Johnston, Susan. Battis, Jes. (2015). (eds.). Mastering the
Game of Thrones: Essays on George R.R. Martin's A Song of Ice and Fire
(pp. 35-56). NY: McFarland.

Natishan, G. K. (2012). Returning the King: The Medieval King in
Modern Fantasy. Thesis submitted to the faculty of the Virginia Polytechnic
Institute and State University in partial fulfillment of the requirements for
the degree of Master of Arts in English. Blacksburg, Virginia, 58 p.

Nel, D. C. (2015). Sex and the Citadel: Adapting Same Sex Desire
from Martin’s Westeros to HBO’s Bedrooms. In Johnston, Susan. Battis,
Jes. (eds.). Mastering the Game of Thrones: Essays on George R.R.
Martin's A Song of Ice and Fire (pp 205-224). NY: McFarland.

Pavlac, B. A. (2017). Game of Thrones versus History: Written in
Blood. NY: Wiley-Blackwell, 312 p.

Pavlac, B. A. (2017). Introduction: The Winter of Our Discontent.
In Pavlac, Brian A. Game of Thrones versus History: Written in Blood (pp.
1-7). NY: Wiley-Blackwell.

Pavlac, B. A. (2017). Of Kings, Their Battles, and Castles. In
Pavlac, Brian A. Game of Thrones versus History: Written in Blood (pp.
57-70). NY: Wiley-Blackwell.

Pedersen, B. W. (2017). Words Are Wind: Investigating Literacy
and Power in «A Song of Ice and Fire». Master’s Thesis in Programme
«Master in Literacy Studies». Faculty of arts and education. University of
Stavanger, 90 p.

Perpinya, N. (2016). Ruins, Nostalgia and Ugliness: Five Romantic
perceptions of the Middle Ages and a spoonful of Game of Thrones and
Avant-garde oddity. Logos Verlag, 119 p.

Peterson, D. J. (2015). The Languages of Ice and Fire. In Johnston,
Susan. Battis, Jes. (eds.). Mastering the Game of Thrones: Essays on
George R.R. Martin's A Song of Ice and Fire (pp. 15-34). NY: McFarland.

Polack, G. (2017). Setting up Westeros: The Medievalesque World
of Game of Thrones. In Pavlac, Brian A. Game of Thrones versus History:
Written in Blood (pp. 251-260). NY: Wiley-Blackwell.

Quercia, J. della. (2017). A Machiavellian Discourse on Game of
Thrones. In Pavlac, Brian A. Game of Thrones versus History: Written in
Blood (pp. 33-46). NY: Wiley-Blackwell.

_ 97—



®POHTHUP B CPABHUTEJ/JIbHOM MEPCIIEKTUBE

Ramon Ruiz, J. L. de. (2016). The Favor of the Gods: Religion and
Power in George R. R. Martin’s «A Song of Ice and Fire». Fafnir — Nordic
Journal of Science Fiction and Fantasy Research, Vol. 3, (3), pp. 41 — 50.

Reinhart, M. C. (2014). Game of Thrones: A Pop-Up Guide to
Westeros. Insight Editions; Ina Pop edition, 5 p.

Riggs, D. (2017). Continuity and Transformation in the Religions of
Westeros and Western Europe. In Pavlac, Brian A. Game of Thrones versus
History: Written in Blood (pp. 173-184). NY: Wiley-Blackwell.

Ruiter, B. de. (2017). A Defense against the “Other”: Constructing
Sites on the Edge of Civilization and Savagery. In Pavlac, Brian A. Game
of Thrones versus History: Written in Blood (pp. 85-96). NY: Wiley-
Blackwell.

Sammons, M. (2010). War of the Fantasy Worlds: C.S. Lewis and
J.R.R. Tolkien on Art and Imagination. Santa Barbara: Praeger, 257 p.

Slusser, G. E. & Rabkin, E. S. (1989). (eds.). Mindscapes: The
Geographies of Imagined Worlds. Carbondale: Southern Illinois University
Press, 324 p.

Strandgaard, J. H. & Qvistgaard, M. (2017). «Oh, my sweet summer
child»: Children and Childhood in Game of Thrones. In Pavlac, Brian A.
Game of Thrones versus History: Written in Blood (pp. 137-146). NY:
Wiley-Blackwell.

Sullivan, C. W. (2001). Folklore and Fantastic Literature. Western
Folklore, Vol. 60, (4), Retrieved from:
https://www.questia.com/library/journal/1P3-252595371/folklore-and-
fantastic-literature

Swank, K. (2017). «I shall take no wife»: Celibate Societies in
Westeros and in Western Civilizationto. In Pavlac, Brian A. Game of
Thrones versus History: Written in Blood (pp. 209-223). NY: Wiley-
Blackwell.

Tegelman, A. (2013). «Forgive me for all | have done and all I must
do» — Portrayals of Negative Motherhood in George R.R. Martin's «A
Game of Thrones», «A Clash of Kings» and «A Storm of Swords».
University of Tampere, School of Language, Translation, and Literary
Studies English Philology. Pro Gradu Thesis, 91 p.

Thorstensen, B. (2014). «A Book Every King Should Read»: An
Argument for the Inclusion of George R.R. Martin’s A Song of Ice and Fire
into the Fantasy Canon. A Thesis Submitted to The Department of
Literature, Area Studies, and European Languages University of Oslo In
Partial Fulfillment of the Requirements for the MA Degree. Oslo:
University of Oslo, 88 p.

Timmerman, J. (1983). Other Worlds: The Fantasy Genre. Bowling
Green: Bowling Green University Popular Press, 140 p.

- 98 —



YKYPHAJ ®POHTUPHBIX UCCJEJOBAHUH (2017, Ne4)

Uckelman, S. L., Murphy, S. & Percer, J. (2017). What’s in a
Name? History and Fantasy in Game of Thrones. In Pavlac, Brian A. Game
of Thrones versus History: Written in Blood (pp. 241-250). NY: Wiley-
Blackwell.

Vike, M. (2009). The Familiar and the Fantastic. A Study of
Contemporary High Fantasy in George R. R. Martin’s A Song of Ice and
Fire and Steven Erikson’s Malazan Book of the Fallen. Master‘s Thesis.
Department of Foreign Languages. University of Bergen, 89 p.

Walker, J. (2015). «Just songs in the end»: Historical Discourses in
Shakespeare and Martin. In Johnston, Susan. Battis, Jes. (eds.). Mastering
the Game of Thrones: Essays on George R.R. Martin's A Song of Ice and
Fire (pp. 71-91). NY: McFarland.

Wendorf, Th. (2002). Greene, Tolkien, and the Mysterious
Relations of Realism and Fantasy. Renascence: Essays on Values in
Literature, Vol. 55. (1), Retrieved from:
https://www.questia.com/article/1G1-98978417/greene-tolkien-and-the-
mysterious-relations-of-realism

Wittingslow, R. (2015). «All men must serve»: Religion and Free
Will from the Seven to the Faceless Men. In Johnston, Susan. Battis, Jes.
(eds.). Mastering the Game of Thrones: Essays on George R.R. Martin's A
Song of Ice and Fire (pp. 113-131). NY: McFarland.

Wolf, M. (2014). Building Imaginary Worlds: The Theory and
History of Subcreation. Routledge, 408 p.

Wolf, M. (2016). (ed.). Revisiting Imaginary Worlds: A Subcreation
Studies Anthology. Routledge, 406 p.

Young, H. (2015). Fantasy and Science Fiction Medievalisms:
From Isaac Asimov to A Game of Thrones. Cambria Press, 240 p.

Zontos, M. (2015). Dividing Lines: Frederick Jackson Turner’s
Western Frontier and George R.R. Martin’s Northern Wall. In Johnston,
Susan. Battis, Jes. (eds.). Mastering the Game of Thrones: Essays on
George R.R. Martin's A Song of Ice and Fire (pp. 92-112). NY: McFarland.

Arnautova, Yu. (2016). Reflections of the medievalist on the new
"image of the Middle Ages". The new past (1), pp. 26-37.

Winterle, 1.D. (2013). Phenomenon of incompleteness in the early
works of J.R.R. Tolkien and the problem of the formation of the concept of
fantasy. The dissertation author's abstract on competition of a scientific
degree of the candidate of philological sciences on specialty 10.01.03 -
"Literature of the peoples of foreign countries (English). Nizhny
Novgorod: Nizhny Novgorod State University. N.I. Lobachevsky, 24 pp.

Deineka, E. A. & Bulygina, N. S. (2015). On the semantics.
Syntactics and pragmatics of "possible worlds™ in the three-dimensional

— 99—



®POHTHUP B CPABHUTEJ/JIbHOM MEPCIIEKTUBE

space of idiolect: hypnotic hallucinations and fantasy. Criticism and
semiotics, (2), pp. 135-160.

Demina, A. (2015). Fantasy in modern culture: philosophical
analysis. Thesis for the degree of Candidate of Philosophy in specialty
24.00.01 - "Theory and History of Culture". Astrakhan: Astrakhan State
University, 156 p.

Zavalska, I. (2010). Metaphysical space in fantasy. On the material
of S. Loginov's novel "The Many-armed God of Dalain”. In Other times:
the evolution of Russian fiction at the turn of the millennium (pp. 23-32).
Chelyabinsk: OOO Encyclopedia, 2010.

Kovalev, G. (2014). Rumata against the Lannisters. Retrieved from:
http://seance.ru/blog/esse/tbb _gameofthrones/

Kovtun, E.N. (2010). "Continuing DRP. Tolkien ": the tradition of
narration about Middle-earth in the newest domestic science fiction. In
other times: the evolution of Russian fiction at the turn of the millennium
(pp. 69-85). Chelyabinsk: Encyclopedia.

Korolkova, Ya. (2013). Hero-collective in works of fantasy.
Philological Sciences: Issues of Theory and Practice (11/1), pp. 84-86.

Krinitsyna, O. (2011). Slavic fantasy in the modern literary process:
poetics, transformation, reception. The dissertation author's abstract on
competition of a scientific degree of the candidate of philological sciences
on a specialty 10.01.01 - "Russian literature™. Perm: Perm State National
Research University, 23 p.

Nazarova, I. (2015). The role of the mythology of fantasy in shaping
the worldview of modern man. Master's thesis in the direction 51.04.01
"Social Culturology". Ekaterinburg: Ural Federal University named after
the first president of Russia BN. Yeltsin, 217 with.

Panfilov, F. (2014). Knight of a fireplace rug. Colt. Retrieved from:
http://www.colta.ru/articles/media/1997

Panfilov, F. (2014). Telemedievalism: "medieval” series of the late
XX - early XXI century. The Logos, (6), pp, 193-208

Ryzhkovsky, V. (2009). Soviet medieval studies and Beyond (to the
history of one discussion). New literary review, (97), Retrieved from:
http://magazines.russ.ru/nlo/2009/97/ry4.htmi

Savitsky, E. (2015). "New Mediaevalism" a quarter of a century
later. New literary review, (135), Retrieved from:
http://magazines.russ.ru/nlo/2015/5/27s-pr.html

Savitsky, E. (2016). Preposterous History: an anachronistic Middle
Ages at the turn of the 20th and 21st centuries. Sociology of power, (2), pp.
62-77

Fokine, AA (2010). "Savyanskoye Fantasy" as a phenomenon of
mass literature in modern Russia. In Other times: the evolution of Russian

—100 —



YKYPHAJI ®POHTUPHBIX UCCJAEJOBAHUH (2017, Ne4)

fiction at the turn of the millennium (pp. 168-178). Chelyabinsk:
Encyclopedia.

Kharitonovich, D. (2000). Modernity of the Middle Ages. In a new
world (10), Retrieved from:
http://magazines.russ.ru/novyi_mi/2000/10/sovr.html

«HOBOE BHHO B CTAPBIX MEXAX»: IPYTME TOPU30OHTHI
®POHTHUPHBIX UCCJIEJJOBAHUH Y NEP®OPMATHUBHbBIN
MOBOPOT B ®3HTE3U MEXKJIY MEIUEBAJIN3MOM U
TPAJUIIMOHHOM MOSTUKOM

Kupuanos M.B.

KupuanoB Makcum B., BopoHexckuil rocyapcTBeHHbIH yHUBEpcHTET, 394000,
Poccus, r. Boponex, [lymkunckas 16 O1. moyura:
maksymkyrchanoff@gmail.com

ABTOp CTaTbU aHAJU3UPYET TMEPCIEKTUBBI Pa3BUTUS (QPOHTHUPHBIX
MCCJIENOBAHUIN KaK MEXIUCUUIUIMHAPHOTO TPEHJIa COBPEMEHHBIX T'YMaHHUTapPHBIX
Hayk. [Ipenmonaraercs, 4To (ppPOHTUPHBIM HCCIEAOBAHUAM TECHO B KOHTEKCTE
KaK TpaaWIMOHHBIX HWCTOPUM, COLMOJOTHUH, AHTPOMOJOTHMH, OSTHOJOTHUU U
MEXJIUCUUIUIMHAPHBIX  MOJXOJOB. ABTOp moJjaraer, YTO  peajbHO
CYLIECTBOBABIIMX ITOJUTUYECKHUX, COIMAIBHBIX M KYJbTYPHBIX HHCTUTYTOB
HEJIOCTATOYHO IS JalbHeimero 3(p¢eKTUBHOrO W JUHAMHUYHOIO pPa3BUTHUS
(GpPOHTUPHBIX HCCIeAOBaHUN. ABTOpP HAacTaWBaeT, UYTO MEXIUCIHUIIMHAPHBIN
NOTEHIMAJ H3Y4YEHUsS] MHOXKECTBEHHBIX BOOOpa)kaeMbIX MHPOB (IHTE3U W
TBEpJAOW HAyYHOW (PAHTACTHUKU MOXKET OOECNEeYUTh HMCTOPUKOB 3HAYUTEITHLHBIM
KOpIycOM TeKCTOB. JlanpHeHmuil aHanu3 BooOpaXkaeMbIX MUPOB aKTyallU3UPYyeET
ux (QpoHTUpHBIN XapakTep. ABTOp MoOJIaraeT, 4YTO H3YYeHHE BOOOpakaeMbIX
MeJIMeBaIU3MOB OyleT COJeHCTBOBATh PAa3BUTHUIO U Mporpeccy (QpOHTUPHBIX
HUCCIENOBAHUN B KOHTEKCTAaxX AaHajln3a COLMAJbHBIX, MOJIUTHYECKUX U
PKOHOMHMYECKUX MHCTUTYTOB. AHaju3 BOOOpa)KaeMbIX CPEIHEBEKOBHUI CONM3UT
bpOHTUPHBIE HCCIEIOBAaHUS C TOJIUTHYECKOW, KYJIbTYPHOU, COIHUATBHOU W
DKOHOMHYECKOU UCTOPUSIMHU.

KnroueBbie cioBa: (ppOHTHUpHBIE HCCIEIOBaHUS, BOOOpa)kaeMble MUPHI,
¢doHTE3M, HaydHas (paHTACTHKA, MEIUEBAIN3M, MacCcoBas KylIbTypa

Cnucok jgureparypbl

Alesi, D. (2017), The Power of Sansa Stark: A Representation of
Female Agency in Late Medieval England. In Pavlac, Brian A. Game of

- 101 -



®POHTHUP B CPABHUTEJ/JIbHOM MEPCIIEKTUBE

Thrones versus History: Written in Blood, (pp. 161-170). NY: Wiley-
Blackwell.

Anglberger, A. & Hieke, A. (2012). Lord Eddard Stark, Queen
Cersei Lannister: Moral Judgments from Different Perspectives. In Jacoby,
H. & Irwin, W. (2012) (eds.). Game of Thrones and Philosophy: Logic
Cuts Deeper than Swords (pp. 87-98). Hoboken, New Jersey: John Wiley
& Sons, Inc.

Attali, M. (2017). Religious Violence in Game of Thrones: An
Historical Background from Antiquity to the European Wars of Religion In
Pavlac, Brian A. Game of Thrones versus History: Written in Blood, (pp.
185-194). NY: Wiley-Blackwell.

Attebery, B. (1980). The Fantasy Tradition in American Literature:
From Irving to Le Guin. Bloomington: Indiana University Press, 224 p.

Attewell, S. (2014). Race for the Iron Throne: Political and
Historical Analysis of «A Game of Thrones». Blue Buddha Press, 718 p.

Berger, M. (1977). Real and Imagined Worlds: The Novel and
Social Science. Harvard University Press, 311 p.

Bowen, T. & Nemanic, M. L. (2010). (eds.). Cultural Production in
Virtual and Imagined Worlds. Cambridge: CSP, 202 p.

Bowman, W. (2014). Women and Women: Use of Women Types as
Rhetorical Techniques in Atwood’s «Handmaid’s Tale» and Tepper’s
«Gate to Women’s Country». Fafnir — Nordic Journal of Science Fiction
and Fantasy Research, Volume 1, (4), pp. 7-26.

Cadden, M. (2014). Ursula K. le Guin beyond Genre: Fiction for
Children and Adults. NY: Routledge, 219 p.

Caroll, S. (2017). Medievalism in a Song of Ice and Fire and Game
of Thrones. Boydell & Brewer, 192 p.

Carroll, S. (1917). Barbarian Colonizers and Postcolonialism in
Westeros and Britain. In Pavlac, Brian A. (2017). Game of Thrones versus
History: Written in Blood (pp. 73-84). NY: Wiley-Blackwell.

Clasby, Daniel J. (2017). Coexistence and Conflict in the Religions
of Game of Thrones. In Pavlac, Brian A. (2017). Game of Thrones versus
History: Written in Blood (pp 195-208). NY: Wiley-Blackwell.

Cowlishaw, B. (2015). What Maesters Knew: Narrating Knowing.
In Johnston, S. & Battis, J. (eds). Mastering the Game of Thrones: Essays
on George R.R. Martin's A Song of Ice and Fire (pp. 57-70). NY:
McFarland.

Dearman, A. (2016). Redefining Masculinity through Disability in
HBO’s Game of Thrones. In A Capstone Thesis Submitted to Southern
Utah University in partial fulfillment of the requirements for the degree of
Master of Arts in Professional Communication. Utah University, 83 p.

- 102 -



YKYPHAJ ®POHTUPHBIX UCCJEJOBAHUH (2017, Ne4)

DeCoste, D. M. (2015), Beyond the Pale? Craster and the
Pathological Reproduction of Houses in Westeros, Johnston, Susan. Battis,
In Jes. (eds.). Mastering the Game of Thrones: Essays on George R.R.
Martin's A Song of Ice and Fire (pp. 225-242). NY: McFarland.

Dragons of Westeros: A Critical Look at the Beasts of Game of
Thrones. (2016). CreateSpace Independent Publishing Platform. 58 p.

Dyson, F. (1997). Imagined Worlds. Harvard: Harvard University
Press, 224 p.

Fagnastgl, 1. (2014). Learner Perspectives on Aspects of Power in
George R. R. Martin’s A Game of Thrones. Master’s Thesis. Master i
fremmedsprak i skolen. Avdeling for gkonomi, sprak og samfunnsfag. Oslo:
University of Oslo, 208 p.

Finn, K. (2017). High and Mighty Queens of Westeros. In Pavlac,
Brian A. Game of Thrones versus History: Written in Blood (pp. 19-32).
NY: Wiley-Blackwell.

Game of Thrones: A Family History. (2015). CreateSpace
Independent Publishing Platform, 106 p.

Game of Thrones: Longclaw Collectible Sword. (2015). Bantam:
Running Press, 64 p.

Game of Thrones: Prophecies and Dreams. (2015). CreateSpace
Independent Publishing Platform, 66 p.

Game of Thrones: The Masterminds of Westeros. (2015).
CreateSpace Independent Publishing Platform, 60 p.

Gee, N. (2016). The Wizards Beneath: Finding Plato and Freud in
Ursula K. Le Guin’s «The Tombs of Atuan». In Mark A. F. (ed.). Fantasy
Literature Challenging Genres (pp. 27-40). Rotterdam: Sense publishers.

Giudici, G. (2017). By Whisper and Raven: Information and
Communication in Game of Thrones. In Pavlac, Brian A. Game of Thrones
versus History: Written in Blood (pp. 227-240). NY: Wiley-Blackwell.

Gresham, K. (2015). Cursed Womb, Bulging Thighs and Bald
Scalp: George R.R. Martin’s Grotesque Queen. In Johnston, Susan. Battis,
Jes. (eds.). Mastering the Game of Thrones: Essays on George R.R.
Martin's A Song of Ice and Fire (pp. 151-169). NY: McFarland.

Hackney, C. H. (2015). «Silk ribbons tied around a sword»:
Knighthood and the Chivalric Virtues in Westeros. In Johnston, Susan.
Battis, Jes. (eds.). Mastering the Game of Thrones: Essays on George R.R.
Martin's A Song of Ice and Fire (pp. 132-150). NY: McFarland.

Hobson, A. (2013). Is George R.R. Martin the ‘American Tolkien?
American Spectator, May 31.

Huizinga, J. (1943). History changing form. Journal of the History
of Ideas, Vol. 4, (2), pp. 217-223.

- 103 -



®POHTHUP B CPABHUTEJ/JIbHOM MEPCIIEKTUBE

Johnston, S. & Battis, J. (2015) (eds.). Mastering the Game of
Thrones: Essays on George R.R. Martin's A Song of Ice and Fire. NY:
McFarland, 308 p.

Kakeld, J. (2014). Managing and Manipulating History: Perpetual
Urgency in Asimov and Heinlein. Fafnir — Nordic Journal of Science
Fiction and Fantasy Research, Volume 1, (2), pp. 7-22.

Kozinsky, B. (2015). «A thousand bloodstained hands»: The
Malleability of Flesh and Identity. In Johnston, Susan. Battis, Jes. (eds.).
Mastering the Game of Thrones: Essays on George R.R. Martin's A Song of
Ice and Fire (pp. 170-180). NY: McFarland.

Langley, T. (2016). (ed.). Game of Thrones Psychology: The Mind
is Dark and Full of Terrors. NY: Sterling, 304 p.

Lapinska, M. (2013). «A Game of Thrones» — a New Classic?
Crossroads. A Journal of English Studies (3), pp. 52-54.

Larrington, C. (2016). Winter is Coming: The Medieval World of
Game of Thrones. NY: I.B.Tauris, 288 p.

Law, J & Urry, J. (2004). Enacting the social. Economy and Society,
Vol. 33, (3), pp. 390-410.

Leavenworth, M. L. & Leavenworth, V. (2017). Fragmented
Fiction: Storyworld Construction and the Quest for Meaning in Justin
Cronin’s «The Passage». Fafnir — Nordic Journal of Science Fiction and
Fantasy Research, Volume 4, (2), pp, 22-33.

Leederman, T.A. (2015). A Thousand Westerosi Plateaus: Wargs,
Wolves and Ways of Being. In Johnston, Susan. Battis, Jes. (2015). (eds.).
Mastering the Game of Thrones: Essays on George R.R. Martin's A Song of
Ice and Fire (pp. 189-204). NY: McFarland.

Lehmann, O., Chaudhary, N. Bastos, A. C. & Abbey, E. (2017).
(eds.). Poetry and Imagined Worlds: Creativity and Everyday Experience.
Palgrave Macmillan, 273 p.

Lehtonen, S. (2015). Writing Oneself into Someone Else’s Story —
Experiments With ldentity And Speculative Life Writing in «Twilight» Fan
Fiction. Fafnir — Nordic Journal of Science Fiction and Fantasy Research,
Volume 2, (2), pp. 7-18.

Liedl, J. (2017). Rocking Cradles and Hatching Dragons: Parents in
Game of Thrones. In Pavlac, Brian A. Game of Thrones versus History:
Written in Blood (pp. 135-136). NY: Wiley-Blackwell.

Lobdell, J. (2005). The Rise of Tolkienian Fantasy. Chicago: Open
Court, 204 p.

Lowder, J. (2012). Beyond the Wall: Exploring George R. R.
Martin's A Song of Ice and Fire, From A Game of Thrones to A Dance with
Dragons. NY: Smart Pop, 240 p.

~ 104 -



YKYPHAJ ®POHTUPHBIX UCCJEJOBAHUH (2017, Ne4)

Mares, N. M. (2017). Writing the Rules of Their Own Game:
Medieval Female Agency and Game of Thrones. In Pavlac, Brian A. Game
of Thrones versus History: Written in Blood (pp. 147-160). NY: Wiley-
Blackwell.

Marques, D. (2016). The Haunted Forest of «A Song of Ice and
Fire»: a space of otherness. Fafnir — Nordic Journal of Science Fiction and
Fantasy Research, Vol. 3, (3), pp. 31 — 40.

Martin, G. & Pearlman, R. (2015). Game of Thrones: In Memoriam.
Bantam: Running Press, 112 p.

Martin, G. (2011). A Clash of Kings. New York: Bantam Books

Martin, G. (2011). A Feast for Crows. New York: Bantam Books

Martin, G. (2011). A Game of Thrones. New York: Bantam Books

Martin, G. (2011). A Storm of Swords. New York: Bantam Books

Martin, G. (2012). A Dance with Dragons. New York: Bantam
Books

Martin, G. (2012). The Lands of Ice and Fire (A Game of Thrones):
Maps from King's Landing to Across the Narrow Sea. Bantam: Fol Map Mt
edition, 16 p.

Martin, G. (2015). Game of Thrones: The Noble Houses of
Westeros. Bantam: Running Press, 160 p.

Martin, G., Garcia, E. & Antonsson, L. (2014). The World of Ice
and Fire: The Untold History of Westeros and the Game of Thrones.
Bantam: Later Printing edition, 336 p.

McGarry, N. & Ravipinto, D. (2016). In the Shadow of the Status
Quo: The Forgotten in «The Lord of the Rings» and «A Song of Ice and
Fire». In M. A. Fabrizi. (ed.). Fantasy Literature Challenging Genres (pp.
13-26). Rotterdam: Sense publishers.

Mondschein, K. (2017). Game of Thrones and the Medieval Art of
War. McFarland, 236 p.

Muhlberger, S. (2017). Chivalry in Westeros. In Pavlac, Brian A.
Game of Thrones versus History: Written in Blood (47-56). NY: Wiley-
Blackwell.

Napolitano, M. (2015). «Sing for your little life»: Story, Discourse
and Character. In Johnston, Susan. Battis, Jes. (2015). (eds.). Mastering the
Game of Thrones: Essays on George R.R. Martin's A Song of Ice and Fire
(pp. 35-56). NY: McFarland.

Natishan, G. K. (2012). Returning the King: The Medieval King in
Modern Fantasy. Thesis submitted to the faculty of the Virginia Polytechnic
Institute and State University in partial fulfillment of the requirements for
the degree of Master of Arts in English. Blacksburg, Virginia, 58 p.

Nel, D. C. (2015). Sex and the Citadel: Adapting Same Sex Desire
from Martin’s Westeros to HBO’s Bedrooms. In Johnston, Susan. Battis,

- 105 —



®POHTHUP B CPABHUTEJ/JIbHOM MEPCIIEKTUBE

Jes. (eds.). Mastering the Game of Thrones: Essays on George R.R.
Martin's A Song of Ice and Fire (pp 205-224). NY: McFarland.

Pavlac, B. A. (2017). Game of Thrones versus History: Written in
Blood. NY: Wiley-Blackwell, 312 p.

Pavlac, B. A. (2017). Introduction: The Winter of Our Discontent.
In Pavlac, Brian A. Game of Thrones versus History: Written in Blood (pp.
1-7). NY: Wiley-Blackwell.

Pavlac, B. A. (2017). Of Kings, Their Battles, and Castles. In
Pavlac, Brian A. Game of Thrones versus History: Written in Blood (pp.
57-70). NY: Wiley-Blackwell.

Pedersen, B. W. (2017). Words Are Wind: Investigating Literacy
and Power in «A Song of Ice and Fire». Master’s Thesis in Programme
«Master in Literacy Studies». Faculty of arts and education. University of
Stavanger, 90 p.

Perpinya, N. (2016). Ruins, Nostalgia and Ugliness: Five Romantic
perceptions of the Middle Ages and a spoonful of Game of Thrones and
Avant-garde oddity. Logos Verlag, 119 p.

Peterson, D. J. (2015). The Languages of Ice and Fire. In Johnston,
Susan. Battis, Jes. (eds.). Mastering the Game of Thrones: Essays on
George R.R. Martin's A Song of Ice and Fire (pp. 15-34). NY: McFarland.

Polack, G. (2017). Setting up Westeros: The Medievalesque World
of Game of Thrones. In Pavlac, Brian A. Game of Thrones versus History:
Written in Blood (pp. 251-260). NY: Wiley-Blackwell.

Quercia, J. della. (2017). A Machiavellian Discourse on Game of
Thrones. In Pavlac, Brian A. Game of Thrones versus History: Written in
Blood (pp. 33-46). NY: Wiley-Blackwell.

Ramon Ruiz, J. L. de. (2016). The Favor of the Gods: Religion and
Power in George R. R. Martin’s «A Song of Ice and Fire». Fafnir — Nordic
Journal of Science Fiction and Fantasy Research, Vol. 3, (3), pp. 41 — 50.

Reinhart, M. C. (2014). Game of Thrones: A Pop-Up Guide to
Westeros. Insight Editions; Ina Pop edition, 5 p.

Riggs, D. (2017). Continuity and Transformation in the Religions of
Westeros and Western Europe. In Pavlac, Brian A. Game of Thrones versus
History: Written in Blood (pp. 173-184). NY: Wiley-Blackwell.

Ruiter, B. de. (2017). A Defense against the “Other”: Constructing
Sites on the Edge of Civilization and Savagery. In Pavlac, Brian A. Game
of Thrones versus History: Written in Blood (pp. 85-96). NY: Wiley-
Blackwell.

Sammons, M. (2010). War of the Fantasy Worlds: C.S. Lewis and
J.R.R. Tolkien on Art and Imagination. Santa Barbara: Praeger, 257 p.

- 106 —



YKYPHAJ ®POHTUPHBIX UCCJEJOBAHUH (2017, Ne4)

Slusser, G. E. & Rabkin, E. S. (1989). (eds.). Mindscapes: The
Geographies of Imagined Worlds. Carbondale: Southern Illinois University
Press, 324 p.

Strandgaard, J. H. & Qvistgaard, M. (2017). «Oh, my sweet summer
child»: Children and Childhood in Game of Thrones. In Pavlac, Brian A.
Game of Thrones versus History: Written in Blood (pp. 137-146). NY:
Wiley-Blackwell.

Sullivan, C. W. (2001). Folklore and Fantastic Literature. Western
Folklore, Vol. 60, (4), Retrieved from:
https://www.questia.com/library/journal/1P3-252595371/folklore-and-
fantastic-literature

Swank, K. (2017). «lI shall take no wife»: Celibate Societies in
Westeros and in Western Civilizationto. In Pavlac, Brian A. Game of
Thrones versus History: Written in Blood (pp. 209-223). NY: Wiley-
Blackwell.

Tegelman, A. (2013). «Forgive me for all | have done and all I must
do» — Portrayals of Negative Motherhood in George R.R. Martin's «A
Game of Thrones», «A Clash of Kings» and «A Storm of Swords».
University of Tampere, School of Language, Translation, and Literary
Studies English Philology. Pro Gradu Thesis, 91 p.

Thorstensen, B. (2014). «A Book Every King Should Read»: An
Argument for the Inclusion of George R.R. Martin’s A Song of Ice and Fire
into the Fantasy Canon. A Thesis Submitted to The Department of
Literature, Area Studies, and European Languages University of Oslo In
Partial Fulfillment of the Requirements for the MA Degree. Oslo:
University of Oslo, 88 p.

Timmerman, J. (1983). Other Worlds: The Fantasy Genre. Bowling
Green: Bowling Green University Popular Press, 140 p.

Uckelman, S. L., Murphy, S. & Percer, J. (2017). What’s in a
Name? History and Fantasy in Game of Thrones. In Pavlac, Brian A. Game
of Thrones versus History: Written in Blood (pp. 241-250). NY: Wiley-
Blackwell.

Vike, M. (2009). The Familiar and the Fantastic. A Study of
Contemporary High Fantasy in George R. R. Martin’s A Song of Ice and
Fire and Steven Erikson’s Malazan Book of the Fallen. Master‘s Thesis.
Department of Foreign Languages. University of Bergen, 89 p.

Walker, J. (2015). «Just songs in the end»: Historical Discourses in
Shakespeare and Martin. In Johnston, Susan. Battis, Jes. (eds.). Mastering
the Game of Thrones: Essays on George R.R. Martin's A Song of Ice and
Fire (pp. 71-91). NY: McFarland.

Wendorf, Th. (2002). Greene, Tolkien, and the Mysterious
Relations of Realism and Fantasy. Renascence: Essays on Values in

~ 107 -



®POHTHUP B CPABHUTEJ/JIbHOM MEPCIIEKTUBE

Literature, Vol. 55. (1), Retrieved from:
https://www.questia.com/article/1G1-98978417/greene-tolkien-and-the-
mysterious-relations-of-realism

Wittingslow, R. (2015). «All men must serve»: Religion and Free
Will from the Seven to the Faceless Men. In Johnston, Susan. Battis, Jes.
(eds.). Mastering the Game of Thrones: Essays on George R.R. Martin's A
Song of Ice and Fire (pp. 113-131). NY: McFarland.

Wolf, M. (2014). Building Imaginary Worlds: The Theory and
History of Subcreation. Routledge, 408 p.

Wolf, M. (2016). (ed.). Revisiting Imaginary Worlds: A Subcreation
Studies Anthology. Routledge, 406 p.

Young, H. (2015). Fantasy and Science Fiction Medievalisms:
From Isaac Asimov to A Game of Thrones. Cambria Press, 240 p.

Zontos, M. (2015). Dividing Lines: Frederick Jackson Turner’s
Western Frontier and George R.R. Martin’s Northern Wall. In Johnston,
Susan. Battis, Jes. (eds.). Mastering the Game of Thrones: Essays on
George R.R. Martin's A Song of Ice and Fire (pp. 92-112). NY: McFarland.

ApnaytoBa, HO. (2016). PasMpinuieHUs MEIUEBHCTa O HOBOM
«obpa3se cpeaHeBEeKOBb». Hosoe npownoe (1), ctp 26-37.

Buunrtepne, U. JI. (2013). ®enomen nezagepwiénnocmu 6 pamnumem
meopuecmee Jc. P.P. Toakuna u npobiema cmanogieHus KOHYenyuu
¢donmesu. ABTOpedepar nucceprad Ha COUCKaHME YYEHOM CTENeHu
KaHIuAaTa (QuUIoJoruuyeckux Hayk mno coneguaibHot 10.01.03  —
«JIuteparypa HapoJOB CcTpaH 3apyOexbs (anrnuiickas). Huxauit
Hosropon: Hwxkeroponackuili rocynapcTBeHHbIM yHuBepcuter um. H.H.
Jlob6auesckoro, 24 c.

Heitnexka, 2. A. & byaeiruna, H. C. (2015). O cemaHTuKe.
CUHTaKTMKE MW MparMaTuke «BO3MOXHBIX MHPOB» B TpPEXMEPHOM
NPOCTPAHCTBE WAMOJEKTA: THUINHUYECKHE TaJUIIONUHAIUK U (DIHTE3H.
Kpumuxa u cemuomuxa, (2), ctp. 135-160.

Hemuna, A. (2015). @Poumesu 6 cospemeHHOU Kyibmype:
Gunocoppckuti  ananuz. Juccepranms Ha COUCKaHUE YYEHOW CTENECHU
kaunuaata guimocodpckux Hayk no crnenuaibHocTH 24.00.01 — «Teopus u
UCTOPUSL  KYJbTYpbl». AcTpaxaHb: ACTpaxaHCKUMWA TrOCyJapCTBEHHBIN
YHHUBEPCUTET, 156 c.

3aBanbcka, M. (2010). Meraduznueckoe NpocTPaHCTBO B (PIHTE3M.
Ha matepuane pomana C. JlorunoBa «MHuoropykuit 6or Janaiina». B Huwle
g8pemeHna: 280a10Yusl pycckou oanmacmuru Ha pybedxce molcsauenremuti (CTp.
23-32). Uenabunck: OO0 «Dunukimoneaus», 2010.

Komanés, I'. (2014). Pymama npomus Jlannucmepos. Retrieved
from: http://seance.ru/blog/esse/tbb _gameofthrones/

- 108 —



YKYPHAJI ®POHTUPHBIX UCCJAEJOBAHUH (2017, Ne4)

KostyH, E. H. (2010). «IIponomxkas JI. P.P. Tonkuena»: Tpaguuuu
noBecTBoBaHus 0 Cpenu3eMbe B HOBeHIIelH oTeuecTBeHHON (aHTacTuke. B
Unvie epemena: s6onwoyus  pycckou  Ganmacmuku Ha  pybeoice
moicsuenremuti (ctp. 69-85). Uenssounck: OO0 « DHIUKIOTICUSY .

KoponbkoBa, . (2013). TI'epoii-KOJIJIEKTUB B MPOU3BEIACHUAX
bouTe3U. Dunonocuveckue Hayku: eonpocvl meopuu u npakmuxu (11/1),
cTp. 84-86.

Kpunuupsina, O. (2011). Cragauckue ¢panmesu 8 coepemeHHOM
qUmMepamypHoM — npoyecce:  NOIMUKA, mMpaHcopmayus,  peyenyus.
ABTOpedepaT nmccepTallid Ha COWCKaHWE YYEHOW CTENEeHW KaHAuIaTa
dbumwronornyeckux Hayk mo cnemuanpHocTH 10.01.01 — «Pycckas
auteparypa». Ilepmb: IlepMckuii TrOCyaapCTBEHHBIM HAalUMOHAJIbHBIN
HCCIIEIOBATEIbCKUIN YHUBEPCUTET, 23 C.

Hazaposa, U. (2015). Ponp mudosoruun ¢psuTe3un B GpopMupoBanu
MHPOBO33pEHHSI COBPEMEHHOT'O YeJloBeKa. Marucrepckas aucceprauus 1o
Hampasienuto 51.04.01 «ComnuanbHasi KynabTypoJiorusi». ExatepunHOypr:
VYpanbckuilt ¢denepanbHblii  YHUBEPCUTET HUMEHHM TEPBOro Mpe3ujeHTa
Poccun b.H. Eapnuna, 217 c.

[Tandunos, @. (2014). Peimapp kaMuHHOTO KOBpuka. Kozasma.
Retrieved from: http://www.colta.ru/articles/media/1997

[MTandunos, @. (2014). TenemenueBaau3M: «CPEIHEBEKOBBIEY
cepuainbl koHna XX — magaina XXI| Beka. Jlozoc, (6), pp, 193-208

PeokkoBckuii, B. (2009). CoBetrckas menueBuctuka and Beyond (k
UCTOPHUM OJHOW JaHMcKyccuu). Hoeoe aumepamypnoe obospenue, (97),
Retrieved from: http://magazines.russ.ru/nlo/2009/97/ry4.html

CaBunkuii, E. (2015). «HoBbwlii MenueBaiu3m» YETBEPTh BeKa
cnycta. Hoeoe aumepamypnoe obospenue, (135), Retrieved from:
http://magazines.russ.ru/nlo/2015/5/27s-pr.html

CaBunkuii, E. (2016). Preposterous History: anaxpoHuuyHOe
CpenneBekoBbe Ha pybexe XX—XXI BekoB. Coyuonoeus éracmu, (2), cTp.
62-77

®okun, A. A. (2010). «CaBsinckoe (dHTE3U» Kak (PEHOMEH
MacCoOBOW JuTepatypsl B coBpemeHHOW Poccun. B Huwie spemena:
9goaoYUs pycckol anmacmuxu Ha pybeoxce muicaueremuti (cTp. 168-
178). Yensouuck: OO0 «DHIUKIOTETUS.

XaputonoBuu, JI. (2000). CoBpemenHocth CpeaHEeBEKOBbs. B
HOBbll Mup (10), Retrieved from:
http://magazines.russ.ru/novyi_mi/2000/10/sovr.html

- 109 -



