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Bemmyck mocesimieH  npoOiemMaM  (opMHpOBaHMs, IMEpECEUYEeHUs U
TpaHcpopMalMK TPaHUL B TOPOJICKUX MPOCTPAHCTBAX, a TAKXKE M3YUECHUIO
UJECHTUYHOCTEH, ONPEIECIAIOINX TOPOJICKOW KOHTEKCT. MccnenoBanue
Kpyra BOIIPOCOB, CBSI3aHHBIX C ¢uiocopueil ropoga, MNPEAIPUHATO B
TEPMHUHAX TPaHMILl, KOTOPbIE MOTYT OBITh HE TOJIBKO IPOCTPAHCTBEHHBIMH,
HO ¥ BPEMEHHBIMHU, COLMAIbHBIMH, CUMBOJIMYECKUMHU WU MEHTAJIbHBIMU.
TemaTuka BbIyCKa BKIIIOYAET B C€0S W KOHLIENT MOTPAHUYbS, KOTOPBIH
pPAcKpBIBAaETCS B SI3BIKOBOW M JIMTEPATYPHO-XYJ0KECTBEHHOM NPAKTHUKE.
Cratbu, BoOwIENIME B 3Ty MOJOOPKY, OOBEAMHEHBI MOHCKOM
cnenu(UYecKX COOTHOIICHHI MEXIy MpoueccaMyd WACHTU(PUKALUU U
(bopMHpPOBaHKUEM MPOCTPAHCTBEHHO-TEPPUTOPHAIBHBIX «ITOJICID.

Hpurnaménnpie pexakTopsl Beinycka: JKanna Bukroposra Hukoiaesa,
AnnHa AnekceeBHa Tpouiikas

JlaHHBIN BBITYCK KypHaja MyOJHMKyeTcsl Mpu (UHAHCOBOW TMOJJIEPIKKE
POOU B pamkax nayuHoro mpoekta Ne 18-011-00552 «IIpo6Giembr
UJEHTUYHOCTU B 30HAX KYJBTYPHOTO OTUYXIEHHUS TOPOJCKOM Cpelbl» B
CIiery.

This issue is devoted to the problems of forming, crossing and transforming
borders in city spaces, as well as the study of identities that determine the
urban "context". Research of the range of issues related to philosophy of
the city is undertaken in terms of boundaries, which can be not only spatial
but also temporal, social, symbolic or mental. The theme of the issue
includes the concept of borderland, which is revealed in language and
literary practice. The papers included in this collection are united by the
search for specific relationships between the identity processes and the
formation of spatial-territorial “fields”.

Guest Editors: Zhanna V. Nikolaeva, Anna A. Troitskaya

The reported study was partly funded by RFBR according to the research
project Ne 18-011-00552 at SPSU".
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CereBoe wu3manue XypHan ¢poHTHpHBIX wuccienoBanuii (Journal of
Frontier Studies) sBisieTcss NepuOAMYECKUM HAay4YHBIM U3JIaHUEM, HE
UMEIONTUM TleyaTHOM ¢Gopmbl, U BblltyckaeTcsa ¢ 2016 roma. B cereBom
U3JIaHUU TYOJUKYIOTCS Hay4HbIE CTAaTbhH, PELEH3UH, HUH(POPMAIMOHHBIC
pecypcbl, OTYEThl 00 JKCHEAUIUAX, KOHPEPEHIMIX U MPOUMe Hay4HbIC
MaTepHabl.

Pemennem npesunnyma BAK P® 310 cereBoe n3nanue ObUIO BKIIOYEHO B
[lepedyeHb perieH3UPYEMbIX HAYYHBIX W3JaHHM, B KOTOPBIX JOJKHBI OBITh
OIyOJIMKOBAaHbI ~OCHOBHBIE HAy4yHbIE pe3yJbTaThl JHCCEpTAllUid Ha
COMCKAaHUE YYEHOM CTENEHHM KaHJIWJaTa HAyK, Ha COHCKaHUE YYECHOU
CTENIEHU JIOKTOpa Hayk (1o coctosiHuio Ha 26.12.2019 rona) nmog Homepom
921 no cnenyomuM CIENUATBHOCTSM:

07.00.02 — OteuectBeHHast uCTOpHUs (MCTOPUUYECKHUE HAYKH );

07.00.03 — Bceobmas wuctopuss (COOTBETCTBYIOIIETO  MEPHOJA)
(MCTOpUYECKUE HAYKN);

24.00.01 — Teopwust u ucTOpus KyJIbTypbl (MCTOPUIECKUE HAYKH);

MBI BBIXOJIMM €KEKBAPTAIBHO 4 pas3a B rof.
PaGounmu si3pIkaMu CETEBOTO U3IAHMUS SIBISIOTCS PYCCKUN U aHTIIMHCKUIT

CereBoe W3MaHWE TIOCBSIICHO aKTyalbHBIM BompocaM B  cdepe
HCCIICIOBAaHUM  (DPOHTUPHON TEOpPUH, TMOTPaHUYbS U TPUTPAHUYBS,
po0JieM MEXKYJIbTYPHON KOMMYHHUKAIIMM B KOHTAKTHBIX 30HAaX, a TaKKe
BoIpocaM (YHKITMOHUPOBAHUS (DPPOHTHUPHBIX TPOMOB B COBPEMEHHOM
MacCOBOM KYyJIbTYpE.

Hear mnpoekra: Co3naHue BHUPTYyaIbHOW IUIOMIAAKH 1  OOMeHa
MHEHUSIMU U TUCKYCCUHM B 001aCTH (PPOHTUPHOU TEOPHHU.

Hcxonsa U3 1ienu, Mbl CTPEMUMCS K TOMY, YTOOBI Hallleé CETEBOIO U3JAHHE
BBINIOJIHSJIO  BaXKHBIE HaydHble (QPYHKIMM — KOMMYHUKAaTUBHYIO U
MH(OPMAIMOHHYI0, KOTOPBIE MO3BOJIAT HE TOIBKO aKKyMYJIUPOBATh HOBbIE
JOCTHXKEHHMSI B ATOM 00JIacTH, HO M TMOCTY>KaT OCHOBOM JJii HOBBIX
OTKPBITUN U 03apEHUM.

CereBoe M3aHHUE BBICTYINAET C MO3UIMI MPUHIIMIIOB AHAIOra KyJIbTYp U
YCTpaHEHHE YCIOBHH it KOH(IMKTA muBmH3anuid. OHO MpUIEPKUBACTCS
OpUHIUMIIOB  ¢uiocodur HEHACWIWSA, KYJIbTYpHOH U  PEIUTHO3HOU
TOJIEPAHTHOCTH. Pepakums mnpecienyer neiap YCTPAHEHUS S3BIKOBBIX
O0apbepOB W YBAXKUTEIBHOIO OTHOLIEHWS K TIpaHULAM HalWOHAJIbHOU
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KyJIbTYpPhl KaXJOr0 Hapoja, IPOKHUBAIOIICTO HAa MAaJCHLKOW IUIaHETE
3emud.

OcHOBHBIE OTpAciid HayK, B paMKax KOTOPBIX MOTYT OBbITh OITyOJIMKOBAHBI
MaTepHuabl B JaHHOM U3JaHUH, 3TO:

07.00.00 — McTopuueckue HayKH;
24.00.00 — Teopwust 1 UICTOPUS KYTBTYPHI.
09.00.00 — ®dunocodckre HAyKH;
10.01.00 - JIuTepaTypoBeacHHE.

Ho 310 coBceM He O3Hayaer, 4TO CTaTbM M HMHBIE MAaTEpHUANIBI ABTOPOB,
HallMCaHHbIE B JPYrMX OTpacisiX HayKd, OyIyT KaTeropuyecku
OTBEprHyThl. MBI MNPUBETCTBYEM CTaTbl IO IpoOjemMaM (QpoHTHUpa,
HAaIlMCaHHbIE C TMO3WIMHM CaMbIX Pa3HOOOpPAa3HBIX HAyK HJIM HA CTBIKE
HECKOJIBKAX HAyK, TaK KaK TaKOW MOAXOJ, IO HAalleMy MHEHMIO, MOYKET
OKa3aTbCsl HamOojee JACHCTBEHHBIM U IMO3BOJSIIOIIMM B3IVISHYTh Ha
U3BECTHBIE MPOOJIEMBI TIO]] HOBBIM YIJIOM.

Bce marepumanbl, noctynaromme B PEAAKIMIO, MPOXOJAT TIIATEIbHBIN
0oTOOp W OTHPAaBISAIOTCA Ha JABOWHOE clenoe peueHsupoBaHue. Ilostomy
mr00asi aHTUHAYYHAs! M HE TOJKperyieHHas: (DaKTOJIOTHYECKU CTaThsl OyneT
OTKJIOHEHa pefakropamMu. Mpbl He myOiMKyeM paldoThl, B KOTOPBIX
BBIKA3bIBACTCS HEYBXKUTEIBHOE OTHOIIEHHE K JPYrUM HapoIaM WU
UMEIOTCSI HEMOJTUTKOPPEKTHBIEC (DOPMYIUPOBKH.

Bce crarbum nyOJMKYHOTCH B KypHaje OeCIUIaTHO, HO W TOHOpap
aBTOpPaM He BHIILIAYUBACTCH.

e TocymapctBeHHast peructpauus B Pockomuamzope: CBHIETENBCTBO O
peructpauuu CMU (anextponHas Bepcusi): On Ne ®C77-61330 ot 07
anpens 2015 r.

e ISSN: 2500-0225

e OmnyOnMKOBaHHBIE B JKypHajle MaTepuaibl NMPeAHA3HAYCHBI IS JIUIY
crapure 16 ner
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Beenenwe | doi: 10.24411/2500-0225-2020-10001

DISCOURSE ON IDENTITY AS A WAY OF
UNDERSTANDING URBAN SPACE"

Zhanna V. Nikolaeva (a), Anna A. Troitskaya (b)

(a) St. Petersburg State University. 7/9 Universitetskaya emb., St. Petersburg, Russia, 199034. E-mail:
z.nikolaeva[at]spbu.ru; zh.v.nikolaeva[at]gmail.com

(b) St. Petersburg State University. 7/9 Universitetskaya emb., St. Petersburg, Russia, 199034. E-mail:
annatroitckaya[at]Jgmail.com

Abstract

The article formulates a range of problems related to both the contemporary Philosophy
of the City and studies of the semantic space of the urban environment. The
multidirectional intentions of the authors of this issue are summarized with a search for
specific links between identity processes and the formation of spatial-territorial “fields”.
This view lets us focus on the study of the urban environment in the 21 century
including describing space in the city as “zones of cultural exclusion” (such as closed
access areas, marginalized territories and other geographically isolated spaces) in their
correlation with urban cultural topos.

Modern meta-cities as huge public spaces require discourse on identity and
identification within the current Philosophy of the City. The “reassembling” of urban
spaces, according to the actor-network theory, is considered in the context of rethinking
the questions of urban identities.

Issue’s focus is on the boundaries of identity and spatial boundaries in the city as well
as on cultural and social practices that transform territorial barriers, remove old ones
and contribute to the emergence of new ones. There is a connection between this
modern phenomenon and the historical processes preceding it. The article provides
examples of such an appeal to the experience of the past. Among the other approaches
to this topic, the article presents studies completed on literary material, where the search
for identity occurs in the conditions of constructing or overcoming borders. The ways of
cultural identity are traced, including these of language and border areas of language
culture.

Keywords

Philosophy of the City; borders; identity; urban environment; urban space; social space;
borderlands; literary discourse; interculturality; boundary construction

This work is licensed under a Creative Commons «Attribution» 4.0 International License.

! The reported study was partly funded by RFBR according to the research project Ne 18-011-00552 at
SPSU.
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Journal of Frontier Studies. 2020. No 1 | e-ISSN: 2500-0225
doi: 10.24411/2500-0225-2020-10001 | Introduction

AUCKYPC Ob UIEHTUYHOCTH KAK CIIOCOb
OCMBICJIEHUA TOPOACKOI'O IMPOCTPAHCTBA®

HuxkoJsiaeBa Kanna Buxkroposua (a), Tpounkas AnHa AnexceeBna (b)

(a) @T'BOY BO «Cankt-IletepOyprekuii rocyaapcTBeHHbIN yHUBepcuTeT» 199034, Cankt-IleTepOypr,
Vuusepcurerckas Hab. 1. 7. E-mail: z.nikolaeva[at]spbu.ru; zh.v.nikolaeva[at]gmail.com

(b) ®I'BOY BO «Cankr-IlerepOyprekuii rocygapctBeHHbI yHIBepeuTe 199034, Cankr-IletepOypr,
Vuusepcurerckas Hab. 1. 7. E-mail: annatroitckaya[at]gmail.com

AHHOTaMA

B cratbe dpopmynupyercst Kpyr mpobieM, CBsI3aHHBIX KaK ¢ COBPEMEHHOH (unocodueii ropoaa,
TaK M C WCCIEJOBaHMSIMUA CEMaHTUYECKOTO TPOCTPAaHCTBa YpOAHM3UPOBAHHOH CpEabl.
O0600m1arTcsl pa3HOHAINIPABICHHBIE HHTCHLUH aBTOPOB HACTOSIIEIO BBITYCKa, 00bEIUHEHHBIE
MIOUCKOM  CHEeUM(HUYECKUX COOTHOLIEHHWH MeXIy IHpoueccaMd HICHTHU(UKAIUM U
(hOpMUPOBAHUEM MPOCTPAHCTBEHHO-TCPPUTOPUATBHBIX «ITONICH». [laHHBIN HCCIIeI0BATSILCKUN
paKkypc OpPHEHTHPYET Hac Ha u3ydeHue ropoackoil cpeasl XXI Beka, B TOM 4YHUCIE U C
UCIIOJIb30BAaHUEM METOMOJIOTHH ONMCAHHUs NMPOCTPAHCTBA B TOPOAE KaK «30H KYJIbTYpHOI'O
OTUYXKIEHHUs» (30HBI 3aKPHITOTO JOCTYNa, 30HBI OOIIEro MOCTyMa, JACHPECCHBHBIC 30HBI,
TOPTOBBIE KBapTalbl, MPOMBIIIICHHBIE 30HBI, MECTa TYPHUCTHYECKOW MPHUBIECKATEIHLHOCTH,
cakpajJbHble MECTa, MECTa TOIOCA BJACTH, PYWHBI, My3€iHble KBapTaJibl, CHajbHbIC PaiilOHbI
STHUYECKUE U COLMAIbHBIC [eTTO, MapPIHHAIN3UPOBAHHbBIE TEPPUTOPUH U HHBIE Te0orpaduiecKu
W30JUPOBAHHBIE MPOCTPAHCTBA) B UX KOPPEJSIIUU C TOPOACKHMH KYJIBTYPHBIMH TOTIOCaMH.
CoBpeMeHHBIE  MeTa-Topofia Kak OrPOMHBIE IyOJMYHBIE INPOCTPAHCTBA  CO3AAIOT
HEOOXOIMMOCTh AUCKYypca 00 UIEHTHIHOCTH U uaeHTu(ukammu Mecta B pamkax Philosophy of
the City, 4ro moapa3ymeBaeT W3y4YeHHE HE TOJBKO B3aUMOJCHCTBHS YEIOBEKa C
MaTepraJbHBIMH OOBEKTaMH, HO H C CETAMH M CyOBEKTaMH COIMAJIbHON peaTbHOCTH.
«IlepecOopka» ypOAHUCTHYECKHX MPOCTPAHCTB, COTJIACHO AKTOPHO-CETEBOH  TEOPHH,
paccMaTpuBaeTcsi B KOHTEKCTE€ TIEPEOCMBICICHHS OTBETOB HA BOIPOCHI O TOPOJCKUX
WICHTUYHOCTSIX. B ILleHTpe BHMMaHWs aBTOPOB cTaTel BBIMYCKa, MOCBIMEHHOTO TIpaHHUIAM
UACHTUYHOCTH W NPOCTPAHCTBEHHBIM TIpaHULAM B TOPOJE, OKA3aIUCh KYJIbTypHBIE U
COLMANIbHBIE TPAKTUKH, KOTOPbIE TPaHCQOPMUPYIOT TepPUTOPHAIbHBIE Oapbepbl, yNAJISIOT
CTapble W CHOCOOCTBYIOT TIOSIBJICHHIO HOBBIX. MEXAy O3THM COBPEMEHHBIM SIBJICHHEM U
UCTOPUYECKUMH MPOLECCaM{, MPEIIECCTBYIOIIMMH €My, CYIIECTBYEeT CBs3b: B CTaThe
NPUBEACHBI IPUMEPHI TAKOT'O 00pAIIEHHs K ONbITY Ipouuioro. Cpeay MmoaxoaoB K JaHHOH TeMe
NPECTABICHBl UCCIIEIOBAHUSl  JINTEPATYPHO-XY/IO’)KECTBEHHOW TOMOJOTHH, T/A€ [OHUCKH
UJICHTHYHOCTH TaKKe MPOUCXOJIAT MPH YCIOBUM KOHCTPYUPOBAHUS MIIM TIPEOJIOJICHUS TPaHHUII.
[IpocnexxuBaroTcst MyTH KyJIbTYpHOH CaMOMACHTH(HKALUK, B TOM YHCIE Yepe3 S3bIK U
MOTpaHUYHbIE 00JIACTH SI3BIKOBOM KYJIBTYPHI.

KiiroueBsble cji0Ba

q)ymoco@m{ ropoja; rpaHuIbl, HACHTUYHOCTh, I'OPOJCKasl Cpela, TOPOACKOE IIPOCTPAHCTBO,
COLIMAJIbHOE MPOCTPAHCTBO, TOTPAaHUYbE; JIMTEPATYPHBIM  JUCKYPC; MEXKKYJIBTypHOE
B3aUMOJIEUCTBHE; KOHCTPYUPOBAHUE I'PAHHIL

OT1o mpousBeAcHUE NOCTyMHO To auieH3nu Creative Commons «Attribution» («ATpuOytms»)
4.0 Bcemupnasi.

! Ncenenoanne Bemonueno mpu duHaHCOBOI momaepxke POD®U B pamkax HaydHOro mpoekra Ne 18-
011-00552 B CIIOI'Y.
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BBEJAEHHUE

CoBpeMEHHBIII  TOpPOJI MOXET ObITb MPEJACTaBICH B  BHUJE
NEPEIJICTeHHBIX CeTel, 00pa3 KOTOPHIX TMPOSIBISIETCS HE TOJIBKO B
BOCIIPOM3BOANMOM  a3pO(OTOCHEMKONH PHUCYHKE TOPOJACKHX YJIHI U
IPOCHEKTOB, HO U HA0OPOM MHBIX TPACKTOPHI HEPU3NUECKOTO CBOWCTBA.
CeTp pa3nu4HbBIX, MEPECEKAIOIIMXCA MEXAY COOOH, TOPOACKHUX MPAKTHK
chopMHpOBaHa MHOXKECTBOM CIIOCOOOB COITMAIBHOTO B3aMMOJICHCTBHSI,
YKOHOMUYECKUMHU U KYJIbTYpHBIMH TpaHC(hHOpMalUiIMH, CeHU(PUIECKUMU
COCMHEHHUSIMH TIOBCETHEBHBIX JEWUCTBUN, OOYCIOBICHHBIMU pEaTbHO
CYILLECTBYIOIMMH U BUPTYAIbHBIMHA CTPATETHSIMU OCBOCHHSI COBPEMEHHOIO
TOpPOJICKOTO MPOCTPAHCTBA.

YckopeHrne 1 MOOUIIBHOCTh KYJIBTYPHOM Cpelbl TOpoda pacTBOPSIOT
YCTOSIBILIMECS] MOHSATHS, CBA3aHHBIE C KJIACCUYECKOM ypOAHMCTHUKOHM, U C
(E€HOMEHOM TOpPOACKMX HIAEHTHMYHOCTEH B 4YacTHOCTH. Bce 31O co3maer
HEOOXOJMMOCTh BEJIEHUS AUCKYpca 00 WICHTUYHOCTH U UACHTU(PHUKALUU B
METO/I0JIOTUYECKOM T0JIE COBpEMEHHOM (usocopuu ropona. Psm HOBBIX
MOJXO/I0B B COLMAJIBHOW TEOPHUU CIIOCOOCTBOBAN OTXOAY OT TPAKTOBKH
COIIMATIBHBIX KOAIUIMKN (TPYII) Kak CyOCTaHIIMOHAIBHBIX OOIIHOCTEH —
HOCUTEJNIEH OIpeNeNeHHbIX uaeHTnyHocTen. Ilpexnme Bcero, 3Tomy
CIIOCOOCTBOBAJl HMHTEpPEC K CETEBbIM (OpMaM OTHOIIEHHWH, KOTOpBIE
MOCTOSIHHO YTBEPXKJAIOT WM, B TEPMHUHAX AaKTOPHO-CETEBOM TEOpuH,
«mepecoduparot» comuaiabHoe (Latour, 2005). Teopus conmanbHBIX

MIPOCTPAHCTB, CBSI3aHHBIX c €IMHUYHBIMUA 51 IPYIITOBBIMH
UJIEHTUYHOCTSAMH, H3y4aeT WU BooOpakaeMble NPOCTPAHCTBA, KOTOPHIC
MOSIBUJINCH Omaromaps CIIOCOOHOCTH yeJIoBEKa 00J1a1aTh

«COLIMOJIOTUYECKMUM BOOOpaXEHHEM», IO OINPEACNICHUI0 aMEPUKaHCKOIrO
comronora  Yapne3a  Paiita Mwumica  (2001).  «Cnatuamu3mbiy
(MpocTpaHCTBEHHBIC dbopmsl, OJIMLIETBOPSIIOLIINE COIIMAIbHYIO
NesATEIbHOCTh B MaTepUaIbHBIX MpocTpaHcTBax) Mumens @yko (2006) u
Anupu  JlepeBpa (2010) numbe  4YacTUYHO  OOBACHAIOT  POJb
Oecco3HaTeNbHOITO B (OopMUpOBaHUM MeTa(QU3UUYECKUX TMPOCTPAHCTB
3aKpBITOTO J1ocTyna. M. @yko MpeasioKul paccMaTpuBaTh MPOCTPAHCTBO
KaK «CJIEICTBUE LEJICHANPABICHHBIX MBICICHHBIX WU (uiIocodckux
yeunui» (3amstu, 2006, ctp. 24). byayiee pucyeTcsi Kak mporecc Bce
OOJbILIET0 BOBJICUCHHS] B Pa3IMYHbIE CETH KOMMYHHUKALIMU, B IPOLECCHI
YCKOPSIIOIIEHCST UTUTANHM3allid, TO €CTh B CTOPOHY BCE OOJbIIeH
YCIO)KHEHHOCTH Tropoja. Takum o00pa3oM, MBI HCCIEIyeM TOpoja B
KayecTBE CETEBOT0 OOBEKTa, a €ro MPOCTPAHCTBO — KaK HAIMOJHEHHOE
CMBICJIOBBIM COZIEpKaHHEeM, OOYCIOBJICHHBIM COOTHOIIEHHWEM M PaboToi
ITUX CETEN.
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«l"opoa — TOMoNOrMYecku MHOKECTBEHHBIH O0OBEKT, CYIIECTBYIOLIUN
OJIHOBPEMEHHO B CETEBOM U €BKJIIMIOBOM MPOCTPAaHCTBE (00Jiee KOPPEKTHO,
HO MEHEE TPaMOTHO: «UMEIIHK JBe (OPMBI MPOCTPAHCTBEHHOCTH )
(Baxmraiin, 2014, ctp. 27), MHOXECTBEHHas IMpUpPOAA TOPOJCKOTO
MPOCTPAHCTBA, BBIXOJAIIEIO 3a paMKU reorpaguueckux KOOpAUHAT
ropoja, Mo3BOJIIET TOBOPUTH O HAOOPE KyJIbTYPHBIX HICHTHUYHOCTEH, KaKk
LEJIOCTHBIX U B TO € BpPEMs MOABWXHBIX OOpa3oBaHUN B COLUATBHOM
KOHTEKCTE U B META(PU3ZHUKE TOPOJICKON CPEIbI.

B uneHTpe Hamero BHUMaHHS TakK€ OKa3ajJuCh KyJbTYpHbIE U
COLIMAJIbHBIE MTPAKTUKH, KOTOPBIE YJAISIOT CTapble TPAHULIbI TEPPUTOPUNA U
CIIOCOOCTBYIOT TMOSIBIICHHIO HOBBIX; OHH K€ CO3JAal0T PUCYHOK T'OPOJICKOM
cpeabl C  HOBBIMH  (YHKIMOHAJIBHBIMH W CEMaHTUYECKUMU
MPOCTPAHCTBAMH.

COBPEMEHHBIN T'OPOJI KAK MHOKECTBEHHOCTD
UJIEHTUYHOCTEM

B mnocnennee gecsatuierne  cpopmMupoBalics Kpyr mpoOiem
dbunocopckoil  HAMpPaBIEHHOCTH,  MPOYHO  CBSI3BIBAIONIUMN  POJIb
UJCHTUTAPHBIX  TPOIECCOB C  OOpa3oBaHMEM  MPOCTPAHCTBEHHO-
TEPPUTOPHUAIBHBIX «IIOJIEM» B TOPOJACKOU cpeie. «DEeHOMEHOJIOTUYECKUMN 1
F€PMEHEBTUYECKUM aCMEeKThl MACHTUYHOCTH TOpPOKaHWHA CBSI3aHBI C
po0IeMOi TpaHUI] YETOBEYECKOTO «s», C TPAHUIIAMH TOpoja, JTUHUSIMHU
pa3MexxeBaHHUsl BHYTpU camoro ropoaa...» (Hukonaea & Hockos, 2019,
ctp.110). CMbICIOBOE HAMOIHEHUE MPOCTPAHCTBA BO MHOTOM OIPEACIISET
nepekKMBaHUE BHYTPEHHETO €IMHCTBA (WM pasfiafia) YeJIOBEKa C MHPOM.
Kpuctodpep Tunnm, 3aHumarouiuiics mpoOjieMaMu aHTPOIOJOTUH U
(dheHoMeHoIorny JaHAmadTa, Onrucal 3TOT IPOLECC YEPE3 psil BOIIPOCOB:

«Kmo mu1? Umo ceészvieaem nac emecme u uem mMbl OMAUYAEMCS OM
opyeux? Ymo makoe naute npouinoe u 20e Hawe 06yoywee? Kax nam
Hatimu cebe mecmo 6 amom mupe? Kaxoevl nawu mpaouyuu u Kaxk mol
peazupyem Ha Hogoe? Kax mvl npedcmasnsem cebs u umo 0na Hac
sadicho?  Bce  smo  knaccuuveckue  80mpocvl  COYUANBHOU
uoenmuynocmu. Taxkue 6onpocvl GvlUWIU HA Nepevili NiaH 8
COYUATILHOL Meopuu 8 meyeHue HNOCAeOHUX 08YX Oecamuiemuil 8
paccyscoerusax o nanowagme, mecme u Hacieouu. Inobaruzayus,
bvicmpoe  pazeumue  MHO2OKYJIbMYPHbIX — 20pOOCKUX — 0Oujecms,
pacmyujee  GiuUsIHUEe MHOCOHAYUOHAILHLIX KOpHopayuii u pocm
«2UOKOCMUY, a Makavice CONYMmcmeylowdas 3Momy He3auuUueHHOCMb
Ha pbiHKe mpyod, OUACnopuvl U KPYNHOMACUWMAOHble nepemeujerus u
nepemewerus ooell, Mmypusm U Nnymewecmeus, UuHmepHem u
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paspywaioueecst 4y8cmeo NPoCMpAHCMEa U 8peMeHU, — 8ce dMu U
MHo2ue opyaue axmopul 3acmasiaiom jaroell 3a0a8ams 80NPocvl 00

uoenmuunocmuy (Tilley, 2006, p. 8).

Oco3Hanue cebsi U cBoero (akTUYEeCKOro MecTa B IMPOCTPAHCTBE
IPOUCXOUT KAK OCO3HAHHME APYroro, U 3TOT APYrod U3 MPOLLIOro (Miu
BUPTYAJIBHOT'O OYJyILIEro) SIBJIEH HaM B CBOUX TEJIECHBIX PACIIUPEHUSX —
apXUTEKTYPHOU 000JIOUKE, pa3MEIICHHON B TOPOJICKUX IMPOCTPAHCTBAX.

beckoHeuHass AUANEKTUKAa TOPOJICKHX TIPaHUL] OTKPBIBAETCS YXKE B
U3YYEHUU CTPATErHil OCBOCHHS TOPOJACKOTO MPOCTPAHCTBA: B TOPOJIE MBI U
BOCIIPOM3BOAMM CcBoi noM, domus (B TepmuHonoruu M. Xaiijerrepa —
JIOM OBITHS), CAKPAJIbHOE IPOCTPAHCTBO, 3aKPBITOE OT YYKHX IJa3, TO €CTh
MPOCTPAHCTBO  O-2paHuueHnHoe. B TO ke BpeMs Mbl HaXOOUMCH,
B3aMMOJCHCTBYeM Jpyr C JpyroM M B OIPOMHOM IIyOJUYHOM
npoctpaicTBe. Ham  mpeacraBisercs, €CiM  TpaHULBl  MEXIY
rocyaapcTBaMu MOTyT ObITh CHeceHbI (kak bepnunckas crena B 1989 rony)
WK ObITh (DIIOMIHBIMU, TO B TOPOJIE OHU KyZa Kak 0ojiee MaTepuasbHbl, a
UX HENPOHMUIIAEMOCTh OOECHEeYMBAETCA, KPOME CaMUX KaMEHHBIX CTEH U
3aMKOB-3all0POB, — CEKBIOPUTH, AJIEKTPOHHBIMU KapTamH JOCTyHa W,
HaKOHEl, (OPMUPOBAHUEM TOPOACKON MeTapU3MKH, 3aKpeIUIioleid Ha
BEKa B CO3HAHUU TOPOXKAaH HE3bIONEMOCTh W HEMPOHMIIAEMOCTb TPAHMII
UMEIOIINXCS UACHTUYHOCTEN.

B nmocnenHee BpeMs  yCWIMIOCH —SIBI€HUE 3aKpbITOro (WM
00OHECEHHOI0 CTEHOM ) cooO1ecTBa, COJICpPIKAIIIeTO CTPOTO
KOHTPOJIHPYEMBIC BXOJbI H 3aKPBITBII MEPHMETP CTEH 1 3a60opoB . 3abop,
Kak cumtaer npodeccop Banepuit CaBuyk, ompenensieT OCHOBBI HaIleu
KynbTypbl. EMy mpucyum ¢yHkuum Menua. Pasnenss, oH 0003Hayaer,
JIECMOHCTPUPYET COIMajibHOE yciaoBue, nopsaok Bemieid (CaBuyk, 2012,
ctp. 105). MHorma okpykeHHWe CTE€HAMHM O3HadaeT 3alluTy, MHOTAA 3TO
O3HauaeT J0OpPOBOJBHOE HCKIIIOUEHUE, MHOTJA MPOIeCC MPOUCXOIUT Kak
PE3yNbTAT UIIEOJOTMYECKUX, PETUTHO3HBIX, COLUAIBHBIX TPOTUBOPEYMI HA
oOmeit Teppuropun. Ho u 3t Gapbepbl TpaHCHOPMUPYIOTCS, CTUPAIOTCA,
HA MX MeCT€ MOTYyT ObITh BO3JBUTHYTHl HOBBIE, JOKAa3bIBAIOIINE
JTUHAMUYHOCTh W H3MEHYHMBOCTH TOpPOJAa KaK COIUAIBHOU CTPYKTYPHI,
CJIeI0BATEIbHO, U BOBMOKHOCTH (POPMHUPOBAHUS HOBBIX UJEHTUYHOCTEH.

[IpocTtpancTBa 0OMTaHUS YEOBEKA B rOPOE, TAKUM 00pa3oM, MOTYT
ObITh HCCJIEAOBAHBl C TOMOILIBIO PU30MATHYECKOTO MOJEIMPOBAHUS: C

DTOT MpOIeCcC SIBISACTCS MPEAMETOM U3YYCHHS TCHXOIOJIUTHKH (OT IPEYECKOT0 TO TEYO0G — TOpOACKas
CTeHa), Teopur (popMUPOBAHUS KaK (PU3UUCCKUX, TAK U MEHTAJBHBIX IPAHUIL. ITOT (PESHOMCH H3y4aeTcs
TaKKe B TUCUUILNTHHAPHOM TIOJIE IPAKTHYeCKOn Guocoduu B paszaene, u3ydaromieM (yHKIMOHUPOBaHHE
3aKPBITHIX conUanbHbIX rpym (3CT).
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MOMOIIBIO MPEJICTABICHUSI CTPYKTYP TOMOrpaPUUEeCcKOro MpOCTpaHCTBA HE
B TPaJAWIMOHHBIX  OWMHApHBIX  ommo3unmsax  (ueHTp/nepudepus;
BBICIIICE/HU3IIIEE; BJIACTh/aHApXUsl; BHE/BHYTPH; CBOE/4yXO€), a Kak
JeNaronMX MPOCTPAHCTBO (M €ero  OoTOOpa)KeHusl) MOTEHLIUAIBHO
HeorpaHudeHHbIMU. COBpPEMEHHbIE  METamoJIUChl Ha  CIYTHUKOBOU
BUJICOCKEMKE — 3TO OTrPOMHBIC MYJIbCHUPYIOIIME 3BE3Ibl Pa3HOPOIHOU
IUIOTHOCTU M pa3nuuHbix ¢opMm. Y Jleneza u I'Barrapu m3zoOpaxkeHne Ha
KapTe HUKOorga He sBisiercss 3akoH4YeHHBIM (llene3 & I'Barrapu 2010),
ropoja, Kak W pHU30Ma, HUTJCE HE HAYMHACTCA W HE 3aKaHYMBACTCS.
OTnenbHBIE «TEPPUTOPHAIBHBIE TOJIS), MPOJOIDKAS 3Ty TEOPHIO, CIETYeT
NPU3HATh XPAaHWIWIIAMU (WJIM WCTOYHHKAMHU JHEPTUH) HCXOASIICTO
OBITHSL.

B TO Bpemsi kak cCOBpeMEHHasi KyJbTypa MpUOOpETaeT «TUOpPUIHBIC»
Wi  «kpeoiu3zoBaHHbie» Qopmbl (Hannerz, 1992), Her HuKakoi
YHUBEPCAIBHOM MOJIENIA TOPOJia, TOPOJCKOrO TMPOCTPAHCTBA WM Ke
YHUBEPCAIBHOTO TMOPTpETa TOPOXKAHWHA: TOPOJ CO3JAeTCs CyMMOU
TOPOJICKUX UACHTUYHOCTEH, KaXK/lasi U3 KOTOPBIX (POPMUPYETCSI TOPOICKOM
cpenoit. bnaromapst cuctemHbIM Tio0ansHbIM Tpouieccam (Friedman,
1994), nwmacmopam W MUTpauMsM JIOA€d, MUp Bce  OoJblIe
«aereppurtopuanuzupyercs» (Bauman, 1992; Appadurai, 1996), wu,
CIIEIOBATENbHO, TPAHC(HOPMHUPYIOTCS W TMPOCTPAHCTBEHHBIE 3HAYCHUS.
TepputopuaibHbIe, MEHTAIbHBIC WA (PaHTOMHBIC TPAHUIIBI TIPEICTABIISIOT
co00ll MOOWJIbHBIM, HW3MEHYMBBIM KOHTEKCT Mg (OPMHUPOBAHUSA H
BBIPOKCHUS KYJIbTYPHOU HIAeHTHYHOCTH. CaMO TOHSATHE HICHTHUYHOCTH
MOXET OBITh TIPEACTABICHO KaK JTUCKYPCUBHBIH KOHCTPYKT, a
uiaeHTUGUKAIMS — KaK HENPEepPBIBHBIA  «IIPOIECC  apTUKYIISIUH,
CKJICMBAHUS U TIepeonpeacieHus, a He kareropuzanuu» (Hall, 1996, p. 3).
B sToT mporecc BKIOYEHO 0003HAUYEHHE CUMBOJIMYECKUX TPAHUII, TAKXKe
MOJIBEP>KEHHBIX PEKOHCTPYKIMHU U TpaHchopmaiuu.

B npobiieMaTuke IPOCTPAaHCTBEHHBIX I'PaHuLL €CTh
(eHOMEHOIOrMYeCKU acCleKT, MPEACTABICHHBI B HACTOSAILIEM BBIITYCKE B
3cce M. Xaigerrepa  «CTpOHUTEJBCTBO  KHUTEJIbCTBOBAHHUE

MbIIII.]IeHI/Ie»l, KOTOPO€ MbI MMyOJIUMKYeM BIIEPBBIC B MEPEBOJAC HA PYCCKUMN
a3bIK, caenanHoMm lapbeit KosiecHukoBO#. TeKCT MOCBAIIEH CMBICIOBOU
HWHTEpIIpETallui CTPOUTEILCTBA Kak (opme ObITHS B KOHTEKCTE IpoOlJieM
coBpeMeHHOW M. Xaiiaerrepy apXuUTEKTypHOM U TI'PagOCTPOUTEIILHOU

B pycckos3pIaHON nHTEpaTtype 3cce yame ymnomuHaercsa kak «Ctpouth. JKuth. MBICINTEY, HO B
Ipe/IaraeéMoM IepeBOie 3TH Pa3pO3HEHHBIC JEWCTBHS 3aMEHEHBI CYIIECTBUTEIBHBIMHU (YTO, B IIEJIOM,
oOHapyxuBaeT OoJjblliee COOTBETCTBHE C OpHUIMHAJbHBIM Ha3BaHneM — «Bauen Wohnen
Denken» (Heidegger, 1997) u, x npumepy, C ero nepeBoJjOM Ha aHIJIMHCKUH SI3BIK), 10 {4EPKUBAIOIIUMHU
IpoLECC, HENPEPBIBHOCTh U AJIUTEIBHOCTh KOTOPOTO OYEBHIHA M3 ITIOMBITKA BCEX TPeX 00O3HAuEHHH
JIEACTBUH CIUTHCS B OJTHO, IPEPHIBAEMOE JIHIITE AP0 MPOOETOB MEX Ty HUMH.
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Mmbiciu. [lpeanaraembie HemelnkuMm (uiiocopoMm ycToiunBbie (HOPMYIIBI
«CTPOUTH-KUTHY, «CTPOUTH-MBICIUTH» OJHOBPEMEHHO SIBIISIOTCS TpPEMs
MOJYCaMHU TOBCEIHEBHOCTH —  «CTPOMUTEIbCTBO-KUTEIHCTBOBAHHUE-
MblIIIeHue». Yepes s3bIKkoBble KOHCTPYKIIMKU M. Xaiigerrep 000CHOBBIBAET
COOTHOIIIEHMSI ATUX MOAYCOB U OMUCKHIBAET CYTh €AMHCTBEHHO BO3MOXKHOTO
MOHMMAHUSI OCHOBAaHUW U3HU M ropojia, KaK MPOCTPAHCTBA JJISI JKU3HHU.
CornacHo 3TOMY TE€KCTy, HHTEPIPETaIMs TOPOJICKON Cpeibl CUMBOJIMYECKU
dbopMupyeT KapTUHY MUpa UHAWBUAA, HO 3Ta UHTEPIPETAIMSI 3aBUCUT OT
€ro IMepBOHAYAJIBHBIX >KW3HEHHBIX YCTAHOBOK. B KadecTBe rpaHuUll WU
MpeeoB MPOCTPAHCTBA, OTKPHIBAEMBIX BOKPYTI MECT, pacCMaTpUBAETCS
NOHATUE  20pU30OHmMA, CIYXKalulero Takxke MeTadopoid  KOHTEKCTa
YEJIOBEUECKOro CyIllecTBOBaHMS. B cBoeM mpeaucioBuuM K 3cce
J1. KonecHukoBa oOpariaeT Halle BHUMaHUE Ha €r0 OCHOBHBIE KOHIICTIIIUH,
BBIJICTISICT KIIOYEBBIE B TEOpUM Xaiilerrepa MNOHSATUSA, CBSI3aHHBIE CO
Cpelloit OOMTaHus, MECTOM U UICHTUYHOCTHIO.

IMPOBJIEMbBI MAIEHTUYHOCTHU B IPOCTPAHCTBEHHbBIX
T'PAHULIAX T'OPOJCKOM CPEJIbI

[Ipennaraempiii BBITYCK TOCBSIIEH HU3YYEHUI0 U (Priiocopcromy
OCMBICIICHUIO B3aUMHOIO NPHU3HAHMS, OTTOPKEHHSI W  OHTOJIOTUU
MIPOCTPAHCTBEHHBIX IpaHull B ropojie. KynbTypa, mpoiioe, UIeHTUYHOCTh
CETOJ[HSI CTAHOBSTCS JUIsi HaC KOHCTpYKTamu. Jljisi OOJIBIIMHCTBA JIIOJIEH
COOCTBEHHAs] UJICHTUYHOCTh BOCIIPUHUMAETCS KaK JTaHHOCTh, KaK HEKOE
0a3ucHOE YyCIOBHE, HE MojJiexaliee OOCYKIEHUI0 WIM aHalu3y, HO
dbunocodpusi MASHTUYHOCTH CBA3aHA C COBPEMEHHBIM  3HAHHEM,
MOJIPBIBAIOIIMM 3TOT HE3bIONEMBIM PyHIaMeHT. ['opoackast HIEHTUYHOCTb
KaK TOPOJICKOM THUIl JIMYHOCTH, MpeaoxkeHHbl ['. 3ummenem (3uMmerns,
2002), yKEe HE MOKET OBITH BOCIIPUHATA LIEJIOCTHO.
Couunoncuxojaoru4eckoe COCTOSIHUE TOPOJICKOT0  KyJbTYPHOTO —THIIA
WHIWBUJA M3Yy4YEHO Maylo, HO OYEBHJIHO, YTO OHO XapaKTepHU3yeTcs
ONpeeNeHHbIMU Mapkepamu (Topojickue MU(bI, KOJIbl MaMsTH, 00pa3bl,
MOBEJICHYECKUE HOPMBI, AHTArOHUCTUYECKUE TEHJICHIIMH), KOTOpbIC
OOBEIUHAIOT U PA3rPAaHUUYMBAIOT PA3IUUYHbBIE TOPOACKHE COOOIIECTBA.

Hcxons w3 moHuMaHus OECKOHEUHOM W CBOEOOpA3HOW SHTPOMHH
COBPEMEHHOIO0 TOpOJla M TOPOJCKOr0 METaHappaThBa, HEBO3MOXKHO
MPENCTaBUTh €ro (TOopos) 6€3 XapaKTepUCTUKU TPOCTPAHCTB, KOTOPHIMU OH
o0namaeT ¥ B KOTOPOM OH pacrnojiokeH. OauH U3 CcrnocoOOB TaKoro
OMHCAHUS TOPOJA — HUCIOJIb30BAHUE TEOPUH «IIEPECEUCHHUS COLIMAIbHBIX
npoctpancTBy» (“intersection of social spaces”) — omuceiBaeTcs B CTaThe
Auanoepro ITupun «Exclusion, Transition, and Recognition: Normative
Archetypes for Crossing Urban Social Spaces», onyOiukoBaHHOH B
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TOM BBIIYCKE >XypHaja. B mombpITke BOCIPOU3BECTH YHUBEPCAIBHYIO
MOJIeJb B3aMMOJEUCTBUN CyOBEKTa C COLMAJIbHBIM IPOCTPAHCTBOM 32
npejenamMu ropoAckoro KoHTekcTta, A. IlupHu wucciaenyer 3Tu neHCTBUA
WIM OTHOLIEHUS C MOMOUIBI0 NMPUMEHEHHS] TPEX MOJYCOB: OTUYXACHMS,
TPaH3UTUBHOCTU W Npu3HaHUs. Paccyxnas o ¢popMax MIEHTUYHOCTH, OH
OCTaHABJIMBACTCSI HA OMPENCICHUH (POPM HHAKOBOCTH, KOTOPHIE TaKKe
OTIPEMETSIOTCS TPEMS MPEATIOKEHHBIMH MOJTyCaMH/apXeTUIIaMH, U TIOTOMY
JI0OCTaTOYHO BapuaTUBHBL. CaM METOJ M3yYeHHUS TOPOJCKHUX COLHUATbHBIX
IPOCTPAHCTB HE TOJBKO KakK 3aKpbITHIX, 3alIUIICHHBIX TPaHUIIAMU
o0pa3oBaHMid, HO KaK MPOCTPAHCTB, MEPECEUYCHNE KOTOPHIX BO3MOXKHO U
pa3HooOpa3HO, BHOCUT B Hallle TOHUMAHUE TOPO/a HOBYIO TUHAMHYECKYIO
BEJIMUNHY.

UccnenoBanre  oOmiecTB W COOOMIECTB,  (hparMEHTUPYIOIMIHUX
TOPOJICKOE TPOCTPAHCTBO, BKJIIOYAET B C€e0S M3yuyeHUE OTHEJIbHBIX
COLMAJbHBIX COOBITUM WM (PEHOMEHOB, NOPOKICHHBIX YCIOBUSMH,
c(OpMUPOBABILIMMUCS B TOPOJICKOM cpene. M30paB [y1sl BBIABICHUS TPaHUI]
3aKpBITBIX COOOILECTB TreHAepHyro Mpobinemaruky, Biaaga Kopoaesa
cokycrupoBalla BHUIMAaHHUE Ha IPUMEpPaxX COLMAIbHON aJanTally KeHIIUH
B roponax CIIIA 1960-x—1980-x romos. [IpoGiemsl, paccMaTpuBaeMbie B
ee cratbe «The Social Position of Women in Cities in the USA during
the 1960s-1980s», cBsi3aHbBl C J>KEHCKUM 0Opa3oBaHUEM, pPabOTOMH,
MOJIO)KEHWEM B CEMbE, OTHOIICHHUSMH B OOIIECTBE M TOCYAapCTBEHHOU
no3uneit. [Ipeomonenne rpaHuil, BBHICTpaWBaeMbIX B psiie CIy4yaeB Ha
IPaBOBOM, a MHOTJIa — HUCKJIIOYUTEIFHO MEHTAIHHOM YPOBHE, MPHUBENIO K
MOSIBJICHUIO (OKEHCKHX MPOCTPAHCTBY», KOTOPHIE MOMOTJIHN OBl KEHIIMHAM
HE TOJBKO BBIMTH M3 JOMAIIIHETO 3aKJIIOUEHHUs, HO U Pa3pelIUTh CIOKHBIE
KU3HEHHble cuTyauud. [IpuroThl, KEHCKHME MEIULMHCKUE LEHTPBI,
KEHCKHE OMOJMOTEKH, KHIDKHBbIE KIyObl M JIETCKHE Cajbl — BCE 3TO
MIOMOT'JIO aMEPUKAHCKON KEHIIWHE BHINTH U3 MIPOCTPAHCTBA OTUYXKACHUS U
NOJlyYUTh HOBbIE BO3MOXXHOCTH JUIsl caMopas3BUTHs. B crarbe
aKIEHTUPYETCs pacpeie]IeHNe MYKCKUX U JKEHCKUX TepPUTOpU ropoja
B OTMEUEHHBIH TIEPUOJA, B COOTHECEHHWH C TIOHATUSAMH I[IEHTpa |
nepudepun. Bmecre ¢ TeM, mpuMepsl 00pa30BaHUS  <GKEHCKHUX
MIPOCTPAHCTB» CBHUIIECTEIBCTBYIOT HE TOJBHKO O MPEOJIOJICHUU TPAHUI, HO U
O BBICTpaMBaHUHM HOBBIX, MApPKHPYIOIIMX HCKIIOUUTEIBHO JHCEHCKOEe B
ropoje: cnoco0, XapakTEepPHBIN [l ABMKEHUS] (PeMUHU3MA BTOPOU BOJIHBI.
BrionHe KOHKpeTHbIE TeorpaduyecKkue TpaHUIBl TOpoJa W €ro OKpawuH
CO3/Ial0T B OTOM KOHTEKCTE CJIOKHYI0 W HWHTEPECHYIO MJIsi aHaun3a
KapTHHY, CBS3aHHYIO C CHMBOJIMYECKHM M COLHUAIBHBIM MPOCTPAHCTBOM
30H OTYYXJACHHUS.
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«B nocmungopmayuonnom obwecmse, 20e cocnoocmeyem «General
Intellecty (Il. Bupno), axkmyanvHuiMu o00vekmamu ONsl U3VYEHUs.
CMAHOBAMCSL maKue KylbmypHble NPOMueopedus, KaxK Ymuiumapusm,
Mamepuanusm,  HAYUOHAIUZM,  DETUSUO3HBI  YHOAMEHMATUZM,
MPAOUYUOHATUZM, XAPAKMEPUIVIOWUECs CEOUMU  COOCMBEHHLIMU
«KYIbMYPHLIMU 30HaAMU omuydcoenusy. Hanpumep, 6 cmpyxkmypax
COBDPEMEHHBIX Me2aNONUCO8 OCHOBHbIMU KPUMUYECKUMU 30HAMU, 20e
9mu npomusopeuus Hauboiee OoueGUOHbl, AGNAIOMCL 20POOCKUE
oxpaunwvyy (Nikolaeva & Troitskiy, 2018, p. 9).

[Ipenensl STUX OKpPaWH pPa3MbIThl, U pPeYb HJAET HE TOJBKO O
BBI3BAHHBIX MPOLIECCAaMU JHKCHTPU(PUKAIIUKA CMEIICHUSIX «IepudepuitHbix
KOJIEL» ropoJia K UEHTPY, HO U Pa3MbIBAaHWU T'PAHUI] TOPOJa U MPUTOPOJIA.
COBpEMEHHBIE  pPOCCHUMCKHE METaloJuChl  SIBISIOT TOMY IIpUMED:
HOBOCTPOMKH TMEPEMEKAIOTCA C CEIbCKOM MECTHOCTBIO M KOTTEIKHBIMU
MOCEIKaMHM, Ja4yHble Y4YacTKM W  CaJIOBOJACTBA  BO3HHMKAIOT B
HEIOCPEACTBEHHOM COCEJCTBE C HOBBIMH pailOHaMH TOpOJAa WIIH K€
MPUMBIKAIOT K MPUTOPOJHBIM TEPPUTOPUSAM, HO HHOTJA OKa3bIBAIOTCS
BBIHECECHHBIMU JAJIEKO OT rOPo/ia.

Jlaya KakK yHUKalbHBIM DJEMEHT PYCCKOM KyJNbTYpbl M Kak €€
CoIlMaIbHbIN (DEHOMEH BCe OOJIbIlIe BBHI3BIBAET MHTEPEC HCCIEI0BaTENEH,
OTEUECTBEHHBIX M 3apyOexHbix (Struyk & Angelici, 1996; Lovell, 2003;
Caldwell, 2011). B crarbe IHomunbl UypakoBoii «/lauHble mpuropoabl
Cankr-IlerepOypra kak  30Ha  KYJBTYPHOIO  INOIPAHMYbSD)
paccMaTpHUBaEeTCsl MEPUOJI, KOTAa 3aropojHas )KM3Hb Mpuodpena Xapakrep
MacCOBOT'0 COIMAIBHOTO SBIICHUS M CPOPMHPOBAIOCH 0C000E TOPOACKOE
COOOIIECTBO, TMOJYYUBIIIEE HA3BaHUE «IAYHUKW». JlauHble MPUTOPOMBI B
CTaTh€ IMPEJCTABICHbI KAK HOBBIE JIJII CBOETO BPEMEHHU COI[MOKYJIbTYpPHbIE
MPOCTPAHCTBA, CO3JaHHBIE B PE3YyJbTAaTE€ B3aUMOAECHCTBHS HECKOJIBKHX
KYJIbTYp, B TOM YHCJIE€ TOPOJCKON U 3aropoaHoul. M 31ech xapakTepHO HE
TOJIBKO MOTPAHUYHOE MOJIOKEHUE JAYHON TEPPUTOPUH, HO U COBOKYITHOCTD
MPAKTHUK, XapaKTEPHBIX KaK JJIsI PE3UJACHTOB CEJILCKOM MECTHOCTH, TaK U
1. TopokaH. B crtaThbe mpoBefieH MOAPOOHBINM aHAIM3 ATUX 3aHATHM,
OTPENICNAIONUX UIACHTUYHOCTh OoOuTaresel nad U cnernuduky gagyHOTO
cooOmectBa B KoHie XIX — nHawasie XX BB., BpeMEHH, KOrja 3TO
COOOIIECTBO MPEICTARIIIO COOOM CIIOKHOE, HO, B OTJIMUME OT Havyayia XXI
BEKa, OJJHOPOJHOE SIBJICHUE.
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TPAHC®OPMAIIUU I'PAHUIL T'OPOACKOI'O
ITPOCTPAHCTBA

[IpencraBiaeHne ropoACKOro MPOCTPAHCTBA B (PUIOCOPCKOM acleKTe
mpeanojaraeT OOHApY)KCHHE | WCCICIOBAHWE KYJIbTYPHBIX TPAKTHK,
KOTOPBIE CTUPAIOT CTapble IPAHULIBI U CLIOCOOCTBYIOT IMOSIBJICHUIO HOBBIX.
OTUM TPOLECCOM OTYAaCTH OOYCIOBJICHA HEOJHOPOJHOCTH TOPOJICKOMN
cpensl. OcoOblil MHTEpEC B ATOM CMBICIE TMPEACTABISET H3yUEHUE
OTZIEJIbHBIX «3a0BbIThIX» TEPPUTOPUN, «TEMHBIX MSTEH» Ha KapTe ropoja,
«BCIIBIXMBAHHE» U «3aTyXaHHE» KOTOPBIX oOO0pa3yeT JAUHAMUYECKUU
Mepuaronmi y3op. Kak Ham paccMmarpuBaTh 3T TEMHBIE nsaTHa? Kak
OTJIeJIbHBIE «3a0bIThIE» MECTa, 30Hbl yMoOJlYaHus U 3a0BeHHs? Kak 30HBI
BJIACTHU HaJ OCTaJIbHOU TeppUTOpUEH? ITO MOTYT OBITh U CBAJIKU, U PYUHBI,
U KJ1aJ0UIIa, HO TaKKe U 3aKpbIThie (DOH/IBI MYy3€€B, OTOPOKEHHbBIC TTAPKH,
3aCEKPEUCHHbIC MUJIMTAPU30BAaHHBIE 30HBI, KBapTaJbl OrPAHUYECHHOIO
JIOCTyTa, MecTa OTObIBaHWs Haka3aHWil, ¢GaBelbl W Jpyrue THUIIbI
MapruHaIu3UpPOBAHHBIX TEPPUTOPUIA.

YacTUYHO K TAaKUM MPOCTPAHCTBAM MOKHO OTHECTH M HEKOTOPBIEC «HE
MecTay, onucanHbie Mapkom Oxe (2017): HenOATOBEYHBIE 1 AaHOHUMHBIE
JIOKalMM TpaH3WTa JIsI HOBOM Kouymromew uaeHtnyHocTu. [locimenHue
TAaK)KE€ CBSI3aHbl C SIBJICHUSIMU OECCMBICIIEHHOIO CYILIECTBOBAHUS: HeE
3alIOMUHAEMOr0, HEM30€KHOr0 B 3a0pOIIEHHOCTH, B oTcyTcTBHM. U Te, u
JIpYyri€ B HBIHEIIHUX TOPOJCKUX IIEHTpPaX 3aHUMAIOT 3HAYHUTEIHHOE
MPOCTPAHCTBO, CO3/1aBasi TEPPUTOPUU OTUYNKIACHUS U MPEACTaBISAS COOOi
Oappepbl I Pa3BUTHUS TIOTOKOB TOpPOACKOM >km3HU. [Ipu3HaBas
3HQYUMOCTh TOPOACKHX IYCTOT, COMNOCTaBJsIE HX C MPUBBIYHBIMU
MOBCETHEBHBIMU TOPOJICKUMHU O0OBEKTAMHU, YTO, IO MHEHUIO A. AKKepMaHa
(Akkerman, 2009), cOOTBETCTBYET HHIIIICAHCKOMY PAa3IUUYUI0 MEXKITY
JTUOHUCUICKUM (IYCTOTBHI) U amnoJUIOHMYECKUM (pallMOHANBHBIN TOpon),
MBI OTKa3bIBAEMCSl OT BEAYILETO MOJOXKEHUS OJHUX U MOJYUHEHHOTO —
JPYTHUX.

OpHako cMeUIeHUEe TPaHUll TOPOACKOTO KYJIbTYpPHOIO JaHAmadTa
MIPOUCXOJUT HE TOJBKO IO TOPU3OHTAIN, U JOMUHUPOBAHUE TEX WM UHBIX
TEPPUTOPUI MOKET OMPEIECHAThCA HE TOJIBKO IJIOTHOCTBIO 3aCTPOWKU U
ceTeld KOMMYHMKAIIUM, Pa3BUTHEM UH(PACTPYKTYPHI, COIUATLHON CPEIOH.
['oponckue oOpa3oBaHHs MapKUPYIOTCS C TOMOIIBIO apXUTEKTYPHOTO
0o0NMKa, CTWIMCTUKH, KOTOPBIE, B CBOIO OUYEpe/b, SBIAIOTCS (OopMaMu
pernpe3eHTaluu KyJbTypHOU naMsTh. KOHIenT ropoJickoro mpocTpaHCcTBa
packpbiBaeTcsi B ctatbe Jleiubl TaBu «Postwar heuristic strategies of
exclusion and inclusion in Moscow architecture» («IlocieBoeHHBIC
ABPUCTUUECKUE CTPATETUM OTUYYXKIEHUS W HHKIIO3UA B apXUTEKTYype
MockBbI») Yepe3 BpEeMEHHbBIE OTHONIICHHUS W YPOAHUCTHYECKUE CTPATETHH
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npouwioro. Mcropuss BaBuioHckoil OamiHu, TEpBOro  3ayMaHHOTO
4eJIOBEUeCTBOM HeOockpeOa, HAalNOMHMHAET, 4YTO TNpeleibl BCE Ke
CYILIECTBYIOT.

Tpanchopmanust ~ apXUTEKTYpHbIX  (GopM  CBf3aHA U C
TpaHchopmalsiMu BHYTpU obOrmiectBa. Jleitna TaBu ocTaHaBiuBaeT Halie
BHUMaHHE Ha TOM, KaK paclpoCTpaHEHUE TEPPUTOPUNA TOpOJa BHIXOJIUT 32
PaMKH TOPU3OHTAIBHOW TJIOCKOCTH B IUIOCKOCTh MHYIO, Ka3aJloCh Obl, HE
MMEIOIIY0 rpaHull. Ha mnpumepe BBICOTHBIX 37aHMl MOCKBBI, Ha
COTIOCTABJIECHUU JIByX OIOX BBICOTHOIO CTPOUTEIBCTBA MOXKET OBbITh
HCCIIEJIOBAaH COBPEMEHHBIN MeEramnoJyiuc, rjae HeOOCKpeObl JOJKHBI CTaTh
CUMBOJIOM COIMAJbHBIX TlepeMeH. HoBble BBICOTKH, KaK UM HX
MOHYMEHTAJIbHBIE TPEAIICCTBEHHUIIbI CTATMHCKOM SMOXU, BKIIOYAIOTCS B
KaueCTBE BEAYLIEr0 apXUTEKTYPHOIO 3JIEMEHTA B JIMCKYPC BJIAcTH, a caMa
OamieHHast opMa, €CTECTBEHHO, SIBJISIETCS HETJIACHBIM OJUIETBOPEHHUEM
aBTopUTapu3Ma. Apxurektypa metadopuyHa, U MPOAHATU3UPOBAHHEIC B
CTaTh€ NPUMEPHI JAIOT OCHOBAaHMS ISl TJIYOOKMX HHTEPIPETAIHil.
CoBpeMeHnHass MockBa — MHOTOHAIIMOHAJIBHBIN MEramnojuc, oOuTaTeIu
KOTOpOro OpocaroT BBI30B 3aKOHaM TpaBUTAllMM, a €€ HOBEIE,
TOJIOBOKPYKUTEJIBHOW BBICOTHI 3/1aHUS BHOBbL IPEBpAIAlOT CTOJIMIY B
HEBEPOSITHYIO YPOAHUCTUYECKYIO J1a00paTOpHIO.

MNOUCK TPOCTPAHCTBEHHOM UWJIEHTUYHOCTU KAK
OBBEKT UCCJIEJOBAHMS B IMTEPATYPHO-
XYIOKECTBEHHOM IMCKYPCE U
JIMHI'BOKYJIBTYPOJIOTI'NN

Pasmpienuss Hag  (oOpMUpPOBaHHMEM TOPOJICKOW — MeTapU3HKH,
SBJICHHOM Ham B TOPOACKMX MPOCTPAHCTBaX, WX TIpPaHULAX,
MPOHUIIAEMOCTH M HENPUKOCHOBEHHOCTH, HE pa3 CTAHOBWJIMCH OCHOBOM
JUTEpATypHOro croxkera. Mapky Oke NPUHAUIEKUT TAKKE MBICTH O TOM,
YTO «TOPOJI POMAHEH:

«l'opoo cywecmseyem 6nazooaps cgepe 8006pasxrcaemoco, KOmopas 8
HeM podcoaemcsi U 8 He20 6036paujaemcs, mou camou cgepe,
KOMopas 20p00oM NUMAemcs, U Komopas e2o0 numaem, KOmopas um
npu3bIBAemcss K JiCU3HU, U KOmMopas oaem emy HOBYIO IiCU3HD.
Unmepec x ssonmoyuu cghepvl 8000padicaemozo 6noHe Onpasoaw:
chepa sma 3ampazusaem Kak 20po0 (C e20 KOHCMAHmamu Uu
UBMEHEeHUAMU), MaK U HAWU 63aUMOOMHOULeHUs C 00OpPA3HOCMbIO,
KOMOpAas. maxice No0BEPHCEHA USMEHEHUSIM — NOO0OHO 20p00y U
oowecmay» (Oxe, 1999).
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JIeHCTBUTENBHO, MPOCTPAHCTBO, B TOM  YHCIE  TOPOJCKOE,
MeTaOpuYHO, 00pa3HO, U IMOTOMY CIOCOOHO KOHCTPYHPOBaTh HOBYIO,
BOOOpa)KaeMyl0 PpEaJbHOCTb, CYLIECTBYIOIIYIO BHYTPHU JIUTEPATypHO-
XYAOKECTBEHHOIO0 JAMCKypca. ABTOOMOrpaMYHOCTh, IONBITKA aBTOpa
IPEOAOJIETh Yepe3 MUCbMO TPAaBMATUYHBIA OMNBIT MPOLUIOTO, (UKCALUSA
MEXIPaHUYHBIX U TPAH3UTHBIX COCTOSHHUHA B JKHU3HH JINPUYECKOTO Tepos,
MNOMCKA HUACHTUYHOCTU MPOUCXOIAT B KOHTEKCTE MMPOCTPAHCTBEHHBIX
rpaHull B IIpeAenax IopoAa, W TOJBKO 3TO JOJI0€ BPEMs SBISUIOCH
€MHCTBEHHBIM OCMBICIIEHUEM MPOCTPAHCTBEHHOCTH B E€BPOIEUCKOM
KyJbTYpeE.

KopHu, mytm wuaeHTHYHOCTH, dYepena NEepeMENICHUN, Ha3bIBaHUU
MMEH TOpPOJOB CTAaHOBATCSA KIIOYEBBIMM Uil aHanu3a [adpudjuibl
Hemnonn («Ilepexonslt B pomane «IIpoMesKyTOYHBIE CTAHIUN)
Baagumupa Bepriam0a»), rae ropoackoe HNpOCTPaHCTBO CTAHOBUTCS TO
KOHTYpPOM, TO ()OHOM, Ha KOTOPOM BBICBEUMBAIOTCSI OCHOBHBIE COOBITHS
YKU3HU JIMPUYECKOr0 reposi. TpaHCKYIbTYpHOE COCTOSIHUE T'€POEB CBSI3aHO
U C OTUMH TIOMCKaMH, U C COOCTBEHHBIMU IPOCTPAHCTBEHHBIMU
HIEPEMEIICHUSIMH B ITOMCKAX JKEJIAeMOr0, OKOHYATEIBHOTO AoMa-domus’a.
Hyxen nu BeuHoMy HOMmazny ropona? OCHOBHBIE BONPOCHI, C ITOMOIIBIO
KOTOPBIX aBTOpP CTaThM HAXOJWUT WHTEPHPETALMOHHBIA KIOY K pOMaHy
Beprtnunba, — 310 mpoOnemMbl €BpEeHCKOW HACHTUYHOCTH, SMUIpPALUH,
MaMsITH, €Bporerckon wucrtopun XX Beka. B poMaHe ynomMuHarOTCA
COOBITUSS B  HMX  BBIOOPOYHOCTH, CJIOBHO  OOpBIBKM  HCTOPHH,
chOpMHpPOBAHHBIE B  €r0  CO3HAHMM  KOJUIEKTUBHOM  NaMSTHIO,
cnenu(UYHOCTh ATUX BOCHOMHMHAHWM JMPUYECKOrO TEposl CBs3aHa C
OLYIIICHUEM TOPOACKUX MIPOCTPAHCTB. ["aGpunmna [Temtonn
NOTYEPKHUBAET, YTO B OCHOBE CIOKETa JICXKHUT KaxKylieecsi OECKOHEUHBIM
NyTEUIeCTBUE, HO 3TO HE TOJBKO reorpapuueckoe NepeMenieHue, HO U
MyTEIIeCTBHE Ieposi/aBTOpa K caMmoMy cebe.

JleBsiTHAmUATBI BEK JJI1 EBpombl Kak Iepuoj  TJIOOAIBHOTO
nepecesieHus] CeIbCKOTO HaceNeHUs] B ropoAa 0003HAYMJI HEU3KUTHIA 10
CUX MOp TpPaBMAaTUYECKUW OMNBIT JABYX HWICHTUYHOCTEH, KOTOpPbHIE OBl
npeBHerpeueckrue Guocodsl cooTHeCIU ObI ¢ noaucom u xopou. Mittel-
eBpoIieiickas JuTepaTypa W KyJlbTypa Hauboiee OCTpo MepeKUBaIH
nporiecchl ypoaHuzanuu u (HopMHUpoBaHUsS OyprKya3HOro oOIecTBa, Kak
TO TMPEACTaBICHO B BEJIMUKOM JUTEpaType BBIXOALIEB U3 ABCTpO-
Benrepckoit umnepun. Ha nepudepun 3tux riaodanbHbIX TpaHchOpMaluii
HaxoasaTcs repou pomaHa «AnatommsH» [.-Y. Tpaiixensd, TBopuYecTBY
KoTOoporo nocesiieHa ctatesi EBrenum Bosomyk «IlIBadckmii miayr B
YKPaMHCKOM He0e: JMTepaTypHble penpe3eHTAMH  HeMel KO-
YKPaMHCKOI0 MOIPAaHUYbA B JMCKYpPCe NAMATH 0 BOJBIHCKHX HeMIax
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(ua wmarepuase TBopuecrBa [I'.-Y. Tpaiixeasn)». «benbsie nATHAY
CEMEHHBIX BOCIIOMHUHAHUWA OKa3bIBAIOTCS COBMECTHMBI B pPOMAaHE C
TonorpadMyecKUMu  «O€NbIMU  MSATHAMW»  WIM  myctoTamu.  Jlis
UCCJIeIOBaHMS CrIoco0a penpe3eHTaIlMy 3TOr0 MPOCTPaHCTBA UCIOJIb30BaH
KapTorpaduyecKkuii UHCTpyMEHTapuii, B YaCTHOCTHU, TOHITHE MEHTAJIbHBIX
KapT, KyJIbTYPHBIX U UCTOPUYECKUX TpaHUI], MeTadopa KOHTYPHOI KapThI.
KOHCTpYKT HEMEUKO-yKpauHCKOTO MOTPaHWuYbsl IPOAaHAJIU3UPOBAH 4Yepes3
TonorpadudecKuii oOpas3, CIIOCOOCTBYIOITUH (hopMHPOBAHHUIO
uneHTuGuKanuonHon moaenu Bocrounoit EBpombl. [lo33ust Tpaiixens
HAITOJIHEHA METa(QOPUUYECKUMHU 3JIEMEHTaMU — peKa, Hebo, moiie, 00JI0TO,
— KOTOpBIE BBIPUCOBBIBAIOT MEHTAJBHBIN JIaHIWAPT CEMEWHO-POIOBOU
naMATu repos. B nuTeparypHOM KOHTEKCTE sipue W OoOpa3Hee IMpOSIBISIET
cebst (heHOMEH ¢paHmoMHbIX 2paHuy, TO €CTh TPaHUI], MPOIOJKAIOUIUX
CTPYKTYpUpPOBaTh MPOCTPAHCTBO Jak€ TMociae UX  (U3HUECKOro
MICUE3HOBCHHUS .

CrpaHa MHOXECTBa TOpOJOB, CTpaHa JHUTepaTypHOro ¢uiocoda
Kmmmmroga [dyasl nMeeT OIpOMHBIM ONBIT IEPECEUYECHHs] TPaHUL,
($U3NYECKUX U MEHTAIbHBIX. OTOT OMNBIT HCCIEAYETCS Ha IpHUMEpe
TBOpYECTBA TMOJILCKOTO  JHUTepaTopa, mepeBoAunka u  (duiocoda
CranucnaBa Bununenna. B craree «IIpeomosienme rpaHun 1o
CranuciaBy BuHUIEeHIy KaKk HCTOYHMK TBOPYECTBAa» PACKPBIBAIOTCS
OCHOBHBIE HJI€U MPEOJIOJICHHUS] TPaHULl, TEPPUTOPUAIBbHBIX, BHEIIHUX, U
COOCTBEHHBIX, BHYTpeHHHX. He 3amymbiBasich 0 mpoOieMax TopoACKOM
Cpeabl, aBTOp CTaTbu paccMarpuBaeT (Quiocodckue  mpobdIeMbl
BBIHY’KJICHHOCTH Ha MPUMEpPE CMEHbI MECT OOUTaHUsA, KOTOPbIE CTaIH JJIs
BuHIIEHIIa UMITyJIBCOM K CO3/1aHUI0 NoBeCTH «llociieBOEHHbBIE EpUIIETUH
Cokpara». OH 3arparmBaeT Ba)KHbIE BOIPOCHI CaMOOIIPEAEIICHNUS,
COXPAHEHUs JTMYHOCTHOM MJIEHTUYHOCTH, CAMOOOHOBIICHUSI.

PaznuuHble KyJIbTypHbIE KOHLENTHI M HMX B3aUMOOTHOLICHUS C
S3BIKOM — eIlle OAMH (DaKTOp, OIMPENESIOUIN HISHTUYHOCTh U €€
rpaHullbl. «SI3bIK MOXET OBITh CPOPMYIUPOBAH, HAMPUMEP, KaK MPOIYKT
WIM Kak Mapkep camouaeHTHuKamuu. KynbTypa B HOBYIO 3MOXY
paccMaTpuBaeTCsl TJIABHBIM 00pa3oM € TOYKM 3pEHHUS CYOBEKTHBHBIX
CMBICIIOB, KOTOPbIE HOCHUTEIHU S3bIKa aCCOLMMUPYIOT ¢ ombiToM» (Sharifian,
2017, p. 135). Mapuna KpuBenbkasi paccmarpuBactT «Oco0eHHOCTH
NOrPAHNYbSl KYJBTYPHBIX Cpell B TEPMHHOJOIMH MEXKKYJIbTYPHOIO

: [Ipobrema (paHTOMHBIX TPAaHUI] B €BPONEUCKHX M POCCHUICKHX HCCIEIOBAaHHMAX IpHOOpena ocodyio
aKTyaJlbHOCTh B JIBa IIOCIEJHMX JecsATuieTus. MHTepec K 3TOMl Teme NOAOTpeBaeTcsi OCTPHIMU
BOIIPOCAMH, CBS3aHHBIMU C MOJHUTHYECKOH HCTOpHEH M IOJUTHYECKOW reorpaduei, HanpsHKeHHEM B
chepe MEXKIYyHAPOJHOM TIONUTHKH, a TaKKe C [OUCKAMU HAIMOHAIBHBIX MICHTHYHOCTEH.
Teoperndeckue MOAXOABI K MOHSATHIO (DAHTOMHBIX TpaHun chopmymnuposansl JI. Bsmamesudem
(Bialasiewicz, 2009), ®@. butie (Billé, 2013) u psgom Apyrux uccienoBaTene.
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B3aUMO/IEHCTBUSA» KaK TEPMUHOJIOTUYECKHE TPOOJIEMBbI B OIHMCAHUU
NPOSIBICHUH  MEXKYJIbTYpHOTO  JHAlOra B  PYCCKOS3BIYHOH U
aHTJIOSA3BIYHON TIpakTHKe. Mccnmemyst cnenuduKy TepMHHOJIOTHH B chepe
MOTPAHUYHBIX HCCIICJIOBAHU, OHA aHaJIM3UPYeT TaKue TEPMHUHBI Kak
«MOJUKYIbTYpHBIN (policultural)», «MynbpTUKyIbTYpHBIH (multicultural)y,
«KPOCCKYJBTYpHBIH (cross-cultural)» u «MexkynbTypHbIi» (intercultural) ¢
TOYKH 3pEHHs] CHOCOO0B pa3rpaHUYCHUs, OOYCIOBICHHBIX TEMH WIU
WHBIMHU CpEIOBBIMU u HAI[MOHATBHBIMU KOHIIENITAMH.
JIMHTBOKYJIBTYPOJIOTHSI C €€ MEXAUCIUILUIMHAPHBIM OXBATOM OTKPBIBACT
OoMbIlIMe TEePCHEKTUBHI A PabOThl B chepe W3YYCHHS MOTPAHMYHBIX
IPOCTPAHCTB KYyJIbTYphl M MOXET OBITh HCIOJh30BaHA B KadeCTBE
AHAJIMTUYECKOTO MHCTPYMEHTA ISl U3y4eHHUs MpoOJeM HACHTUYHOCTH C
IPUBJICYCHUEM CIIELUATINCTOB U3 CaMbIX pa3HbIX 00JacTeld F'yMaHUTapHOIO
3HaHUS.

3AK/IIOYEHHUE

["oBops 0 (heHOMEHEe TOPOACKUX UIACHTUIHOCTEH, MBI pacCMaTPHBAEM,
IJIaBHBIM 00pa3oM, COOTHOIICHHWE Pa3IWYHBIX KYJIbTYPHBIX MPAKTHK,
NEPECEKAIOIINXCS MEXy COOON U MEepeceKaroluX YCIOBHbIE BHYTPEHHUE
U BHEIIHUE TpaHullel ropoaa. Cam o0pa3 ropoja mpH STOM HE JHUIICH
WHUBUYaIbHOCTH, TIOCKOJBKY B €XKEIHEBHBIX TMPOSBICHUSX OH HE
TOJIBKO  CO3[Iae€TCs, HO TakKe MHTCHCUBHO BOCIPUHUMACTCS U
BOCCO3/Ia€TCSl CHOBA. B TMJIOCKOCTSIX, HECOpa3MEpHBIX ApPYr Jpyry, B
MEPECEUCHUSIX TPaHUI] MPOCTPAHCTBO TOpOAa TPENCTAeT, B TMEPBYIO
ouepe/ib, HAMOJHEHHBIM CMBICIIOBBIM cojiepkaHreM. OHO HE MOXKET OBITh
CBEJICHO K OOIIeH XapaKTepUCTHUKE, K COBOKYITHOCTH WHIMBHUIYaJTbHBIX
nener, 3a00T W OIKEeNaHWM, K KIacCUPUKAIMU WX  THUIIOJOTUHU
(parMeHTHPOBAaHHBIX KYJIbTYPHBIX 00pa30BaHUM.

KoMMyHUKaTHBHBIC CHCTEMBI, JEKAlllne B OCHOBE XU3HU TOPOJA,
MPEANnojaraloT TakKe oOpalleHue K MpOoIUIOMY, BOCIIPUSITUE €r0 MOJIEei
B SI3bIKE, JIUTEPATYpPE, aApXUTEKType, BU3YAIbHBIX 00pa3ax, TPaAWIUAX U
oObrvasix. Tak, yepe3 IMiIacThl UCTOPUH W COBPEMEHHOCTH (HOPMHUPYIOTCS
MIPEICTABIICHUS O TOPOJIE, BHIXOIAIIUE 32 PAMKU TEPPUTOPUATHHBIX; TOPOJT
MOXXET paccMaTpUBaThCA KaK W3MEHUMBAs MPOCTPAHCTBEHHO-CETEBAs
CTPYKTypa, 00J1a/1ato1iasi yCTOMUMBBIM SIPOM OPTaHU3AI[UH CMBICIIOB.

[Ipeamocbuiku  TI000TO HWCCIAEAOBAHHMS TPAHUIl HACHTUYHOCTH U
MPOCTPAHCTBEHHBIX TPAHUI[ 3aCTaBISIOT OTKAa3aThCA HE TOJBKO OT
MOTIBITOK CO3/JIaHMSI TUIIOBOM MOJENN JKUTEIS TOTO WJIM HWHOTO Tropoja
(MockBM4Ya, TMeTepOypKila, MMapWKaHWHA), YTO JIMIICHO KaKOW-I1M00
aKTyaJIbHOCTU B COBPEMEHHBIX YCJIOBHSIX, HO M OT MPHUHSATHUS TOPOJICKOU
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UJCHTUYHOCTHU KakK IEJIOCTHOTO KYJbTYpHOT'O THIIA, 0XapaKTEPU30BAHHOTO
OIIpEIEICHHBIMUA MapKEPAMHU.

MHorue BONPOCHl ~ TOPOJCKHX  HCCJENOBaHUM, KOTOpBIE
OCYILECTBISIOTCS C IOMOLIBIO HMJIECHTUTAPHBIX TOHATUH  OCTAIOTCS
OTKPBITBIMH; MPENJIOKEHHBIE B JAHHOM BBIIYCKE PAKYPCHI (PUKCUPYIOT
cnenupuUecKre COCTOSIHUS M OYepTaHUs TOPOACKuX rpaHuil. OTneiabHbIe
aCTeKThl KM3HU TOPOJCKHX COOOIIECTB, (POPMUPOBAHUE MEHTAIUTETa B
oOpa3ax TOpOJICKOM  apXUTEKTypbl, PEKOHCTPYKLHMS TpaHUIl B
YEJIOBEYECKOW MaMATU C IOMOILBIO JINTEPATYPHOTO CIOXKETA, — BCE ITU
TE€MbI MPEIIOJIAraloT Pa3juvHble MOAXO0Jbl K H3YYEHUIO HIAECHTUYHOCTH,
ABIIASL €€ KaK MEXKIUCUMIUIMHApHYI0 Kareropuio. Bwmecte c¢  Tewm,
NPEMJIOKEHHBIA B~ KAuyeCTBE  ONPEACISIIONIEr0  aHAJIUTHYECKOro
WHCTPYMEHTA NPOCTPAHCTBEHHBIM KOHLENT PAaCKPbIBAET JTONOJHUTEIBHBIC
BO3MOYKHOCTH MCCIIEIOBAHUS COLMAJIBbHOW pEaJbHOCTH B KOHTEKCTE
¢unocopun ropoga. B kauecTBe HampaBieHud ans  Oyaymux
UCCJIENOBAHUM TPAHUL WJICHTHYHOCTH M IPOCTPAHCTBEHHBIX TPAHMIL
ropoja, IO MHEHHUIO aBTOPOB BBIMYCKAa, MOTYT OBbIThb BbIJCJICHBIL:
(eHOMEHONOTUsT  MACHTUYHOCTH  MECTa, YTOYHEHHE  ONpeiesieHUui
TOPOJICKOM Cpe/ibl C UCIOJIb30BAaHUEM JIOCTHXKEHHUI HOBelel (uiiocopuun
NPOCTPAHCTBA, @  TaKKe  MEXKJIUCUUIUIMHAPHBIE  HCCIEIO0BAHMS
(bIIOMIHOCTH TPaHMUII.
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EXCLUSION, TRANSITION, AND RECOGNITION:
NORMATIVE ARCHETYPES FOR CROSSING URBAN
SOCIAL SPACES!
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Abstract

The paper intends to explore three archetypes of possible interaction between the agent
and the social space in which one's own action is located. In this article, we will talk
about modalities endowed with normative significance, that is focused around universal
scopes and extra-contextual validities (values). Special attention will be paid to the
dimension of the “intersection of social spaces” (the scheme assumes both the
permanent dimension of “acting within spaces” and the dynamic dimension of “passing
beyond them”), the modalities of exclusion, transition, and recognition are thus
presented. Their action is complicated by alternative intersection paths in introdynamic
and extradynamic dimensions. The study proposes to represent these modalities in order
to further offer scenarios for the development and change of urban social spaces.

Finally, the paper intends to propose a phenomenological interpretation of their possible
interaction with reference to some ways of transforming urban spaces, which are typical
of the European context.

Keywords

Urban spaces; urban communities; urban planning; urban philosophical anthropology;
extra-contextual validities; exclusion; transition; recognition; intersection; transforming
urban spaces
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TOPOJACKHUX COLMAJIBHBIX IPOCTPAHCTB®
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AHHOTADMA

JlanHast cTaThs HaNpaBJIeHa Ha HCCIEJOBAaHUE TPEX AapXETUIIOB BO3MOXKHOIO
B3aMMOJICHCTBUS CyOBEKTa C COLMAIBHBIM IIPOCTPAHCTBOM, B KOTOPOM IPOUCXOIUT
neictBue. B craTtee paccMaTpuBarOTCs MOJAIBHOCTH, HAJEJICHHBIE HOPMAaTHUBHBIM
3HaYeHHEM, T.€. C(HOKYCHPOBAaHHBIM BOKPYI YHHBEpPCAJIbHBIX cdep necTBUi H
BHEKOHTEKCTYyalbHbIX Baiugauuii (ueHHocteil). Oco0oe BHUMaHME —YHAENSETCA
U3MEPEHUIO <«IIEPECEUCHUSI COLMAIBbHBIX IPOCTPAHCTB» (CXeMa HpearoyiaraeT Kak
IIEPMAHEHTHOE «JIEUCTBHE B IIPOCTPAHCTBAX», TaK U JIWHAMUYECKHH «BBIXOJ 3a HX
npelenbl»), TaKUM 00pa3oM, MpEeACTaBIE€Hbl MOJIYChl HCKIIOYEHHs, Iepexoja Hu
npusHaHus. VX [OedCcTBHE OCHOXKHAETCS CYHIECTBOBAHMEM aJbTEPHATUBHBIX ITyTEH
IepeceyeHrsi B HMHTPOJMHAMUYECKOM M JKCTPAJIMHAMUYECKOM H3MEpeHusx. B
UCCIICIOBAaHUU IIpeJylaraeTcsi NpeJCcTaBUTh 3TU MOJAIBHOCTH, YTOOBI B JajbHEHIIEM
IPEJJIOKUTH CLIEHAPUH Pa3BUTHS U U3MEHEHUS TOPOACKUX COL[MAJIbHBIX IPOCTPAHCTB.

Hakonen, B pabore mnpemaraercss (EHOMEHOJOTHMYecKash HWHTepIpeTanus Uux
BO3MOXXHOTO  B3aUMOJCHCTBUS ~ NPUMEHUTENBHO K  HEKOTOPBIM  CHOcOo0aM
TpaHchopMaluK TOPOACKUX MPOCTPAHCTB B €BPOINEHCKOM KOHTEKCTE.

Ki1ioueBsble cj10Ba

['oposickoe MpOCTPaHCTBO; TOPOJICKHE OOIIMHBI; TOPOJICKOE TTAHUPOBAHKE; TOPOACKAS
dunocodckas aHTPOMOIOTHS; BHEKOHTEKCTyalbHBbIE OOOCHOBAHUS; OTYYXICHUE;
TPaH3UTUBHOCTh;  TNpHU3HAHMWE;  TIEpECeUeHHe;  TpaHCPOpMalUs  TOPOJCKOTO
MPOCTPAHCTBA.

D10 mpowmsBeneHue AoctymHo mo gureH3nn Creative Commons «Attributiony («ATpuOyIIHs»)
4.0 Bcemupnasi.
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PREMISE-PRELIMINARY LINES FOR AN URBAN
PHILOSOPHICAL ANTHROPOLOGY

The paper tres to present a specific part of the research agenda I've
been conducting in Pisa over the past few years and which is still on the
way'. The focal point could be summarized in the formula which I used in
my last book: the challenge of living together (Pirni, 2018b). What I’'m
going to present in this context is an attempt to develop some correlative
issues linked to the same main core, namely, issues related to the contexts
in which that challenge might take place, having in mind — firstly, but not
exclusively — the urban contexts®.

| would like to introduce the argumentative path as follows. First, |
shall offer a preliminary account about what I'm calling “urban
philosophical anthropology”. Then, I will present a theoretical path related
to the topic that takes advantage from addressing two methodological
issues. The first one concerns the correlative concepts of identity and the
otherness in the urban context. The second issue requires a more precise,
namely a more specific definition of what is the “intersection of social
spaces”. Accordingly, we will talk about what I call ‘“normative
archetypes” that connotates the very idea of the “crossing urban spaces”, by
presenting three of such archetypes (by recalling the Weberian use of the
word): Exclusion, transition and recognition. Finally, I’'m going to propose
a comprehensive interpretation of the interplay among them, within a
phenomenological point of view.

What is meant when we talk about what we might call a “urban
philosophical anthropology”? I would like to introduce this concept as a
sort of methodological tool finalized to a better understanding of our
contemporary urban daily life.

When we talk about urban philosophical anthropology we are alluding
to a context in which an agent has to deal with an urban social space,
whatever we stipulatively decide to define it. The simplest and the
phenomenologically reduced situation contemplates two concepts: the
concept of agent — a person who can spend time in a specific space, by
performing certain actions, and, correlatively, the concept of a context that
gathers such actions, namely, the urban social space itself. The agent is an

4

! This essay reproduces the oral talk delivered with the same title and presented at the Herzen State
Pedagogical University of Russia, within the Interdisciplinary Round Table «The Problem of Identity in
Cultural Exclusion Zones of the Urban Environment — 2» (Saint Petersburg, 4-5 October 2019). The
original argumentative line and the style of a public talk has been conserved in the present version. The
author expresses his sincere thanks to Ms Vlada Koroleva, for her help in realizing the text, and to Prof.
Zhanna Nikolaeva and Prof. Anna Troitskaya, for their friendly understanding and support in finalizing it.
2 In this sense, the present essay could be understood as a point of development of the topic already
shared with Zhanna Nikolaeva. (See: Nikolaeva & Pirni, 2018).
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individual, a living creature that exists and pursues its own and specific
goals related to the achievement of her individual wellbeing. It is a
definition that might be easily understood as uncontroversial and
universally shared.

Moreover, the second concept, urban social space, is a provisional
term that | would like to introduce here. An urban social space
(hereinafter: USS) is a whole of «significance»; a set of tangible and
intangible social constructions that are a matter of “not-indifference” for
each single agent. From here on, the normative challenge related to the
interplay between agent and urban social space can start becoming clear.
I’m proposing to consider and analyze here ‘“archetypes” that have a
universal, anthropological validity.

THREE METHODOLOGICAL PREMISES

In order to pursue this goal, three methodological premises are
required. The first one is related to the research path mentioned at the very
beginning, namely: the problem of coexisting, or the challenge of living
together. In a nutshell, we could summarize that issue as the challenge of
sharing of the same times and the same spaces by individuals and groups
that are — and want to be recognized as — different, from an ethical, cultural
and social point of view (and any other related to individual/collective
forms of life), and, at the same time, as equal, from the point of view of the
entitlement to the same rights (Pirni, 2018b, Ch.5,6, 8).

The current position of a person in society is devoid of unambiguity
and clear certainty, which was described by Z. Bauman in the metaphors of
“liquidity” (Bauman, 2000). The world requires a constant and increasingly
contradictory search for identity and tracking parameters for new forms of
socialization. The rationale is here the relationship and the possible
modalities of interaction the self and the other (by phenomenologically
reducing to this thin concept any other and more “thick” meaning of the
same figure, as the alien, the visitor, the stranger, the enemy, and so on). In
“The Challenge of Living Together”, 1 proposed the relationship between
the self and the other, by introducing three archetypes or three different but
interrelated modalities for depicting the other. In the present context, I
would like tentatively to propose an enlargement of that rationale, by
including in the same schema the relationship between the self and the
USS, and by considering this relationship in line of similarity with the first.
As it should be clear, the basic implication is the assumed similarity
between the concept of otherness and the concept of space or, in other
terms, the stipulation according to which, per analogy, we are used to deal
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with the USS by putting in action the same modalities that we use for
relating with another self (understood as other).

Starting from this point, we can move to the second methodological
premise. Accordingly, after having recalled three typologies of otherness,
we can highlight correlative typologies of interrelation with them. The
forms of otherness we would like to introduce here are the following: the
wall-otherness, the other-mirror-otherness and the door-otherness (Pirni,
2018b, Ch.2)".

The first framing and model of otherness can be qualified as the wall-
otherness. Phenomenologically speaking, this framing of otherness
precedes any other. That is to say, the Other is ascertained, at first as the
edge, or as the barrier that prevents our will and our power to act. In this
first modality, the other is defined as alien, dissonant, opposite. The second
framing of otherness could be named as the mirror-otherness. The other is
perceived first of all as someone who recognizes us because of our
similarity (we mutually recognize each other). Our life pattern, value
system and purposes of coexisting could be shared with this type of other.
This other is a euphonic other (similar to a consonant letter) with values
along similar lines to ours. The third framing and model is offered by the
figure of the door-otherness, echoing what George Simmel introduced in
“The Bridge and the Door” (Simmel, 1985). The door represents a radical
way to distinguish, as well as to unite, it is two sides of the same coin of
unity and differentiation. The Otherness of medium unification, meaning
that it determines both the duality and the individuality. This contour of
Otherness allows us to sum up the subtotals.

All three models of otherness enable us to address the question of
identity, to answer the question “Who am I?” The first model ideally
answers the question ex contrario (“I am not the other”; “I am against the
other”). The second model implies a convergent type of answer, what we
could call ex harmony (“I am the same as the other”). The third model
provides for including the other into our group. Thus, the answer here to
the question “Who am 1?” is the process (I am with and through the other).
The way we formulate the experience of ourselves through the
procedurally, that is resembles the process of development of Hegel
dialectics (thesis-antithesis-synthesis).

Starting from this comprehensive framework, we can finally approach
the third methodological premise, namely, the explicit linkage of this entire
rational to the perspective of USS. At this level, one can single out several

L A different but interrelated point of view is proposed in A. Pirni, Zh.V. Nikolaeva, S. Ignatieva,
«Mutual Recognition: A First Philosophical Dialogue Between Italian and Russian Perspectivesy, (2020),
forthcoming. A preliminary framing of the same issue is offered by A. Pirni (2009).
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basic modules, what | call intra-dynamic and extra-dynamic dimensions.
The first one alludes at a permanent, namely static state of affairs. The
point of departure is always the relationship between the self and the USS.
The first dimension alludes to the relationship which is possible by
standing and remaining within a single space: | am here, and | am moving
at the same time — but without leaving that space. This implies a permanent
staying and a progressive intensification of the relationship. Nonetheless,
from a farther point of view, the same relationship is understood as a sort of
static state of affairs: in the end, I am always in interplay with the same
space. However, when we start considering the interrelation with USS, it is
also necessary to insert in the comprehensive picture what | call the extra-
dynamic dimension, that is, the intersection of several mutually different
spaces, which, for the most part, are well determined and (formally or
informally) enclosed. Here the reference scenario is a constant moving
across spaces that are apparently open, but, in reality, reciprocally closed
and independent one from another. The thing might be depicted in very
simple ways. Let’s conceive the daily experience related to the move from
a room to another one, or from a specific building from the city center.
How can | move from this room to another room, or from this building to
the city center? Let's imagine the experience of going beyond a specific
territory that | perfectly know, then to the city center, then to the outskirts,
and then going beyond the borders of the city. We maintain as open the
possibility of coming back, but the constitutive capability of moving, of
constant crossing USS — not just for a journey, but also along a discrete
amount of time — delivers specific effects on the single self that we are
surely not so used to consider, from a social-philosophical point of view.

NORMATIVE ARCHETYPES: EXCLUSION, TRANSITION,
RECOGNITION — A SYNTHETIC ACCOUNT

Now, the methodological premises above just minimally outlined may
constitute a sort of theoretical framework in which insert the three
modalities of crossing USS we announced at the very beginning. In stylistic
accordance with the synthetic path here sketched out, in what follows we
shall present just a minimal draft of a more ambitious research project
which is still in draft and is waiting to be developed in details’. We shall
then present three normative archetypes related to the dimension of

1| had the opportunity to present a subsequent segment of that articulation in the “Interdisciplinary Round
Table ‘Space of the City. Identity & Philosophy’” (Saint Petersburg State University, November 20,
2019), by delivering a paper on the topic: “The City of Limit / the Limit of the City. A Tribute to Remo
Bodei”. At present, a synopsis of this paper is available in: Kolesnikova, D. et al., Critical review of the
materials presented in the international round table “City space: Identity and Philosophy” (2019).
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Crossing Urban Social Spaces (CUSS), that is: exclusion, transition,
recognition.

Following the preliminary premise, we shall consider these archetypes
in line of continuity with the three model of otherness we outlined above,
namely the wall-otherness, the other-mirror-otherness and the door-
otherness. As for the first archetype, the exclusion one, we shall assume
then the preliminary reference and its intrinsic linearity with the «wall-
otherness».

In this context, we will very briefly outline this concept, which is the
justification for the line of succession of key studies presented by Prof.
Zhanna Nikolaeva (Nikolaeva & Pirni, 2018; Nikolaeva, 2019). In order to
minimally present the overall picture in this way, we should have in mind
the approaches to determining the definition of a wall-otherness, and how
much they coincide with the issue jointly explored among colleagues.

Then, what is exclusion at all? Exclusion, reshaped within the
conceptual vocabulary of the wall-otherness, is a cognitive and practical
refusal to consider specific USS. The exception in our case is the
archetypal image, it may not coincide with the social isolation that is
widely understood today, and many studies have been devoted to various
aspects of it. In particular, B. Barry examines economic aspect of social
exclusion using the concepts of voluntary self-isolation, social justice and
social solidarity (2002). There are different ways for pursuing this task. Just
to list some of them, we could mention firstly the creation of cultural or
physical boundaries, secondly, the creation of structural or meta-structural
restrictions, and the last, but no less critical, is the implementation of the
processes of ghettoization (in order to arrive to the present day gathered
communities). These specifications have already been addressed in another
step of our shared research project (Pirni, 2018a)".

As for the second archetype, namely, the transition. What is
transition? We have to assume first that transition is directly related to the
form of otherness we called the mirror-otherness. We proceed to the last
point, to the concept of punctual self, this is an essential concept in order to
understand the meaning of transitivity. What is punctual for me? Punctual
self, this is a complete critical immersion in myself, where | feel here. | am
here; I am entirely immersed in my I, | am part of myself. | have no critical
observations, considerations of what is and what surrounds me. | am just
here; | just exist here in the now, | exist in me.

! Furthermore, as the history of Western civilization teaches us, this is only one of the possible modalities
to contemplate the concept of “exclusion”. Other and correlative in-depth research might be delivered
about African and Chinese civilization, but also South America is of extreme interest about this point,
from a socio-anthropological point of view. We started considering these methodological aspects with
Prof. Nikolaeva.
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Now let's move to the third archetype, that we call recognition®.
Furthermore, here you can draw a parallel with the otherness of the door. |
want to introduce you to the following important point, the moment of
entry and intersection of urban social spaces. You must be sure that the
agent exists, that urban social spaces exist, but most importantly, that they
resist. They not only exist but also provide resistance; they are not so easy
to change. This is what concerns our housing, our existence, our
community, changes here are problematic. It is fixed,; it is defined.

According to this third and last archetype, urban social spaces are
considering space and self, specifically taking into account the very idea of
the single self. This assumes, of course, a historical understanding of urban
social spaces, a historical understanding of the context. But also we are
talking here about understanding ourselves — an individual who also
contributes to the development and change of urban social spaces.
Furthermore, the last characteristic is an eternal constant connection,
eternal constant discrimination — permanent ongoing dialogue with the
agent and urban social spaces. And then, things get more complicated.
Why? Because all these archetypes work, they exist, but they do not exist
in isolation from each other, they work together and simultaneously. It is
necessary to imagine a world in which none of these archetypes exists in a
vacuum and is not a unique driver of otherness. Here we need to go beyond
the concept of duality in order to avoid an epistemological trap. That is, the
proposed archetypes should not be perceived as opposites (I am against
them, here against there, you need to do this, they do something, we are the
coolest, and they are not so cool) and their existence will not be the only
determinant of a particular phenomenon in urban space.

DEALING WITH COMPLEXITY

Let me insist on a specific point: it is necessary to avoid such duality
in the interpretation of the concept, and go beyond any logic of such
duality, and there any other oppositions that may arise in normative
archetypes. Exception against transitivity, alienation against recognition, it
is necessary to depart from all these dual categories. And still more
complicated. It must be understood; it must be remembered that here we
must also consider our second premise on the introdynamic and
extradynamic dimensions, which | spoke about earlier. It is effortless to
preserve our cognitive abilities; we can say here we have two different

! Of course, we are aware about the immense literature related to this concept. As anticipated, we can’t
offer even a minimal account of it in the present context. For an extended account of the specific meaning
we are using in the present context, let me recall La sfida della convivenza (Pirni, 2018b, Ch. 4).
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modalities. One in enclosed spaces, the other modus intersection from one
space to another.

Nevertheless, this is a very simplified, crystallized form of what is
actually happening. Furthermore, |1 would like to emphasize this at the end
of my essay, we need to know about the existence of alternative paths in
which coexistence occurs. When there are forms of the intersection of
spaces, but at the same time, there are forms of subdivision of spaces,
which at the same time remain within the framework of one space. One
way or another, we can exist and live in one space using the structure of
alienation, transitivity and recognition. We interpret, we decide which
archetype we will pay attention to, which archetypes we will consider when
we exist. This is precisely what | wanted to say, we must know about their
existence, we must understand that there is no simple single-valued
solution, and it is impossible. Our dimension, our destiny, our destination,
if it exists. In that, we understand the existence of various urban social
spaces and the eternal dynamics of interaction, in which we, perhaps, have
the moral right to contribute.
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Abstract

The article is dedicated to the problem of the position of women in cities and to creation
and formation of “women’s spaces” in the United States in 1960-1980.

Following the development of the second wave of feminism, we focused the attention
not only on the movement for civil rights itself but also on the activities of organizations
and women who were trying to improve the living conditions of female citizens.

Prisoners in their homes, women have always been associated more with the suburbs
than with the cities themselves. They were never seen as citizens, but rather as rare
guests in this urban space.

In order to make cities more women-friendly, feminists began to create exclusive
women’s spaces that would help women not only get out from their house-arrest but
also solve difficult life situations. Shelters, women’s health centers, women’s libraries,
book clubs and kindergartens — all of these new spaces helped an American woman
move out of the alienation spaces of their houses and gain new opportunities for self-
development.
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Feminism; women’s spaces; city; suburbs; USA; shelter; racism; sexism; women rights;
civil rights
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AHHOTaUA

CraTbs nocBslIeHa NMpodiieMe MOJOXKEHUs JKEHIIUH B TOpOJaX, a TAKKe CO3/aHUI0 U
(opMUPOBAHUIO «KEHCKUX IpocTpaHcTB» B CoenuHeHHbIx taTax Amepuxu B 1960-
1980-x romax.

Crnenyst 3a pa3BUTHEM BTOPOU BOJHBI ()EMHHH3MA, MBI COCPEIOTOUYMIM BHUMAaHUE HE
TOJBKO Ha CaMOM [BW)KEHUU 3a TpaXIaHCKUE IIpaBa, HO WU HA JEATEIBHOCTU
OPraHU3aLMH U KEHIIWH, KOTOPBIE NBITATUCH YIYUIIUTh YCIOBHS )KU3HU TOPOKAHOK.

3aKJIf0OYeHHBIE B CBOHMX JOoMax, KCHIIMHBI BCCria OoublIIe ACCOUUPOBATIUCE C
npuropogamMu, 4€m ¢ CaMMMHU IropoaaMu. Hx HHUKOI'JIJa HC BOCIIPUHUMAJIN KAaK I'OPOXKaH,
a CKOpPCC KaK pCaAKux roCTeil B 3TOM ropoacKom IpoCTPaHCTBE.

Urto0b1 caenaTth ropoa 6ojee ynoOHBIMHU IS )KEHIINH, (EMUHUCTKH HA4YaIl CO3/1aBaTh
9KCKJIIO3UBHBIE KEHCKHE MPOCTPAHCTBA, KOTOPbIE MOMOIajau Obl HE TOJBKO BBINTH U3-
II0/] JOMAIIHETO 3aKJIIOYEHUs, HO U pelaTh TPYIHbIC )KU3HEHHbIE cuTyanuu. [IpuroTsl,
KEHCKHE O0370pOBUTENIbHBIE IIEHTPBI, >KEHCKHUE OWUOIMOTEKH, KHUXKHBIE KIyObl U
JIETCKHE CaJbl — BCE 3TH HOBBIE IIPOCTPAHCTBA IIOMOIVIM AMEPHUKAHCKOW >KEHILUHE
BBIOPAaTbCS U3 OTUY)KJICHHBIX IPOCTPAHCTB CBOMX JIOMOB U IMOJY4YUTb HOBBIE
BO3MOKHOCTH JJIs1 CAMOPa3BUTHS.

KiiroueBble cjioBa

deMUHU3M; JKEHCKHE TMPOCTpaHcTBa; ropoj; mnpuropoxa; CIHIA; mpuror; pacusm;
CEKCHU3M; IIpaBa KCHIIUH; IPaXIaHCKUE IIPaBa.

D10 mpomsBeneHue goctynHO 1o aurieH3nn Creative Commons «Attributiony («ATpuOyITHS»)
4.0 Bcemupnasi.
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INTRODUCTION

If we consider the situation in general that took place in the second
half of the 20th century, of course we could see some improvement in the
social position of women in cities. However, at the same time, the situation
was completely different even within the same city for women of different
social classes, ethnicity, sexual orientation, marriage status.

In our research, women’s places in the cities were studied, as well as
women’s position in a family and workplace, civil and legal rights,
violence against women in cities and services that were mainly used by
women. We have tried not only to study the position of white middle-class
women, but also to find out the differences in the position of minorities and
lower-class women compared to the majority of female citizens. The period
of the 60s-80s was chosen because of the revolutions, movements for the
civil rights and significant changes that happened in USA during that time.

The position of women in cities changed a lot after the 11 World War.
On one hand, it was the era of women’s rights’ significant improvements
but on the other hand, first years after the war were years of
“redomestication” of women. Women took over jobs in the cities while
their husbands were fighting at the battlefield, but later they were forced to
give it up and return to their kitchens after men came back (Weissbrodt,
1946). That caused many complaints from women as the labor force and
opened up a discussion about equality and women’s position in cities and
society.

The Second wave of feminism in its fight for women’s rights created
possibilities for women to use urban space daily. The cities started opening
up and became more “women-friendly”. During this period new kind of
gendered spaces opened by and for women appeared in cities and suburbs
across the USA. The big difference between women’s spaces and
segregation places is as follows: women places were voluntary. Gendered
spaces that existed in cities before were based on segregation of men from
women in such urban spaces as school, workplaces, houses, colleges (or
some faculties). They were created not to help women, but to reduce their
access to knowledge, power, civil services and lower their status in cities.
That segregation, unlike women’s spaces, was mandatory for female
citizens (Spain, 2016).

WOMEN’S MOVEMENTS

All changes in the gender landscape of the city were became possible
only due to the long history of women’s movements. One of the first
women’s centres, the Women’s Educational and Industrial union, was
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opened a hundred years before the Second Wave in 1877 on Boylston
Street in order to provide a possibility for economic and intellectual
independence for elite and middle-class women. They were active
members of the community and influenced positive improvements in water
and air quality, public health and children welfare. They were a sort of
“municipal housekeepers” because they took care of the local commune the
same way they took care of their houses.

Women also establish such new spaces as “neighborhoods living
rooms” in order to help immigrants to adapt in a new society and safe
community from the suffering of newcomers (Spain, 2011). However, what
Is important here is that starting from the 1960s their focus changed from
the needs of society to the needs of female citizens.

After the loss of population in the 1950s because of intensive
suburbanization, the government launched an urban renewal in order to
save cities from depopulations. They destroyed slums and built public
houses that cause huge migration, mostly of African American families.
The high-rise public houses and the blight caused by renovation did not
attract people to move back to the cities but pushed them to suburbs. In the
1950s and 1960s, the dichotomy between cities and suburbs increased, and
urban spaces became identified by the gender of the majority of inhabitants
(Spain, 2011). The daytime cities population was identified as masculine
because the majority of jobs were occupied by men and a vast number of
everyday migration of men from suburbs to cities in order to work. 90 % of
men population was at the labour force which means that they spent most
of their lifetime in the cities.! Suburbs were identified with femininity,
housekeeping, and passiveness. Around 70% of women did not work and
spent most of the time at their houses.

The women’s movement changed this situation a lot. After Betty
Friedan published her “Feminine Mystique” in 1963 and the book became a
bestseller, feminism and feminist’s discourse started gaining popularity. In
1966 Friedan along with other feminists founded the National Organization
for Women (NOW). This organization became an essential part of the
women’s movement. NOW held a convention in 1967 and issued the Bill
of Rights with the demands of equal rights and opportunities for women. At
the same time, this organization was often considered as anti-male, and
many feminists of the movement were not members of NOW and preferred
organizations that were not so radical. (Evans, 1995)

We also could say women’s conventions, protests, demonstrations and
marshes themselves made women more visible in cities. They were not just

! That’s why even if their houses were at the suburbs, many sociologists consider them as “cities
inhabitants”.
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silent observers but took an active part in the life of cities. They tried to
influence political decisions by protesting and issued leaflets and
newspapers with their demands.

Moreover, here it is necessary to mention that they were not only
fighting for women’s rights but also took an active part in other movements
in the cities such as protests against Vietnam war, discrimination of black
and gay people. However, at the same time, there were many problems
within the movement and discrimination against lesbians and black women.
That caused the foundation of new organizations, such as the National
Black Feminist Organization (NBFO). (Nicholson, 1996).

RACISM

Here we should mention that in America the social position of women
in cities was strongly depended on their race, sexual orientation and social
stratum. Those who did not fit to the image of white middle-class
heterosexual woman had a lower position in the society and a range of
problems that white female citizens never faced. De facto racial segregation
was still strong despite de jure changes in the 60s when Civil Rights Act
(1964), the Voting Rights Act (1965), and the Fair Housing Act (1968)
were voted.

Women of colour had suffered from the problem of double
discrimination: as women and as people of colour. The segregation of
public facilities on coloured and white was a grave issue in the 20th
century. People of colour were not allowed to join facilities and spaces that
were reserved for white people. They had to eat, drink and live in coloured
neighbourhoods that were overpopulated, to sit at the back rows in public
transport or use buses for people of colour (McWhorter, 2009). For
example, civil right activist Rosa Parks was arrested in 1955 because she
did not give up her seat to a white passenger. Her arrest caused a huge
Montgomery bus boycott (Williams & Greenhaw, 2005).

Women of colour mostly lived in overpopulated and unsafe
neighbourhoods and were in danger of rape, robbery, and murder. They
were easy targets for the criminals and especially for members of the third
Ku Klux Klan (KKK) that became popular again as resistance to the civil
rights movement. Women of colour did not have support and protection
from the legal system, and often people who committed crimes against
them (mostly white men) were acquitted by an all-white jury or given short
prison sentences. It is also necessary to mention that some of the police
officers and men who worked in a legal system were themselves members
of KKK (Dobratz, 2000).
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NBFO that was established in 1973 by Florence Kennedy and
Margaret Sloan protests against all these forms of discrimination including
those members of the Feminist movement who were racists going against
women of colour. They were focusing their efforts on the reproductive and
mental health of black women, campaigning against sterilization abuse and
for the right for safe abortions. They founded the National Black Women’s
Health Project (NBWHP) in 1983 (Spain, 2016).

FORCED STERILIZATION

The ecological situation and poverty at colour neighbourhoods and
fast spread of diseases such as tuberculosis put the health of inhabitants in
danger. Women who lived there had less access to public health facilities
and education. Another big problem that they faced was forced
sterilization. Eugenic sterilization happened in the USA from the beginning
of the 20th century and was almost stopped before the war. However, after
the 1l World War, Dr. Clarence Gamble started practicing the sterilization
again. Black, Latina, Hispanic, and Native American women were the
primary targets of this process (Jarrell, 1992). Doctors used different ways
to force women to consent to the procedure. Gamble himself told women
and their daughters that they need shots but instead of that sterilized them.
There was a bunch of cases when this procedure was made without consent
or knowledge of the victim. Native American, Hispanic and Latina women,
sometimes unknowingly, gave consent because they did not know the
language (Torpy, 2000).

However, most women were threatened that they would lose welfare
benefits for their children and families if they did not agree to the
sterilization (Lawrence, 2000). That makes the position of women of
colours in cities even more vulnerable and unprotected than the position of
white women.

WOMEN’S SPACES.

By taking over jobs in cities women made them less masculine, and at
the same time pushed some jobs to suburbs. Women for the first time
started visiting places in the cities that were considered as completely
masculine before, for example, elective offices, board rooms. The private
man clubs were slowly disappearing or turning into nongendered clubs, and
bars stopped to be exclusively men’s leisure places where they were resting
after the working day; now they serve both genders. After gaining access to
spaces that were occupied exclusively by men before, women went forward
and started to create “women’s spaces” in the cities. Most of them were
influenced by particular problems that were in focus of the feminist
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movement. Women’s Health clinics were opened in order to fight against
birth control and provide women with information about contraception and
reproductive health. The solution to the problems of domestic violence and
needs of personal safety became shelters for victims of domestic abuse.
The willing to show and express their identity created women’s centres,
banking facilities, and feminist bookstores (Spain, 2016).

The appearance of such female spaces made women visible in the
cities. They are no longer just housekeepers and invisible maintainers of
neighbourhoods. At the same time, the situation with shelters for the
victims of domestic violence was a bit different. The locations of these
places had to remain in secret in order to protect women from their
husbands and families. However, the existence of these shelters itself gave
women a possibility to run away from the poisoning environment and start
a new life that they did not have before. That new life helped those who
were trapped in their houses for years to open up cities for themselves, gain
jobs and chances to make their own decisions (Spain, 2011).

WOMEN’S CENTRES

The primary goals of all women’s centres were to serve all women
and provide all necessary information, spread maps and lists of addresses
of women facilities in the city, give access to and sell women’s books,
magazines, newspapers, organize meetings with feminist activists and
authors. Centres were essential meeting places both for feminist activists
and women. They discuss the problems of modern women movements, the
ways one can improve the position of women in the cities and society.
Centres also organize campaigns against rape and violence and provide
psychological help for victims. They also organized Rape Crisis Centres
which not only helped to solve the phycological problems but also provided
legal help for those who have decided to report the crime, even if 90% of
incidents were never reported. Another goal of the crisis centres was to
change the public attitudes towards victims. They visited high schools and
universities, appeared on radio, wrote articles to newspapers and organized
such events as Anti-Rape Squad. Women activists opened Self-Defence
courses, too. Women’s centres became also alternative places for gathering
outside bars for women who experienced problems with drugs and alcohol
(Spain, 2016).

HEALTH CLINICS

In 1977 NOW issued a “Selected Guide to Women’s Resources” that
provide a list of numerous women’s spaces and services, mainly in Boston
that was a centre of feminist movement of that time (Spain, 2016).
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Radical groups such as “Women’s International Terrorist Conspiracy
from Hell” (WITCH), “The Furies”, the “Society for Cutting Up Men”
(SCUM), “Bread and Roses” (from Boston) were the most noticeable
within the movement. They not only organized parades and published
books that made the female discourse more visible in the cities but also
established important women’s services. Radical feminist founded the
Women’s Community Health Centre in 1973 in Boston in order to give
female citizens access to high-quality, safe and low-cost medical services.
Later similar centres were open in many cities in the USA. These centres
pose that access to excellent health services is one of the primary human
rights and should be free of charge. Services had no fees, but founders of
the centre believed that wealthy women would voluntarily pay in order to
finance the services for those who cannot pay. Because of this economy
politics the centre was closed due to bankruptcy in 1981 (Spain, 2016).

SHELTERS

At the beginning of the 1960s cities were not a safe place for women
in terms of domestic violence, but there were safer than suburbs. Many
women including Betty Friedan admitted that domestic violence started
after their families moved to suburbs. However, domestic violence was still
a “normal reality” even in the cities. The domestic violence was a tabooed
topic; it was not openly discussed in public spaces in cities. There was no
legal protection to women who were victims of abuse: restraining orders
and shelters still did not exist, and women had to come back home to the
abuser or try to hide at their friends’ houses. The first shelters were
established in the early 1970s by members of women’s movement. Women
activists around the country started forming organizations that were making
cities safer and friendlier for women. For example, in Boston there were
established Somerville Women’s Health Project (WMP), the Women’s
Mental Health Collective (WMHC) and the Somerville Community
Corporation (SCC). The primary goal of SCC was to buy and renovate
houses for rent and sale for mainly low-income women and families.
Members of the community also helped women to get off welfare, buy
houses, provide shelters for runaway women teenagers and victims of
domestic abuse (Spain, 2011). This organization was not radical and tried
to seek help from everyone willing to help.

Moreover, this had positive results; for example, a man- major Lester
Ralf donated the first shelter. In a short amount of time the organization
opened a few other shelters around the city, but there were much more
women seeking a safe place from their husbands and families than
available places. For this reason, members of women’s organizations that
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were arranging shelters, for example, RESPOND" Inc., often invite victims
to their apartments or summer houses if the shelter had no spare beds.
Some shelters were open exclusively for women and did not welcome men
on any ground; others were welcoming mothers with their adolescent sons.

At the same time the cities were not welcoming even the existing of
shelters. Boards of assessors were often against the non-profit houses at the
residential neighbourhoods; neighbours themselves, too, complained about
shelters at their streets and buildings. In Boston RESPOND succeed in
protecting shelters in Oak Street despite all complaints from the commune.
Organizations always took the security of the shelters seriously. Women
who worked there were not allowed to give up the location of safe houses
or arrange meetings nearby. Women whose locations were declassified
were moved to another safe house using the network of a coalition of
shelters in the city. In extreme cases, women were moved to another state
with the help of other women groups or organizations (Spain, 2011).

Later the organization opened an office and started paying for their
stuff, for many women worked there as volunteers earlier. It also could be
an example of a usual position of women in the cities, when they were no
longer staying at home but did volunteering work.

GALLERIES FOR WOMEN ARTIST

One of the first galleries that would exhibit exclusively female artists
was established in resistance to those museums and spaces that were
declining to present women’s art. The galleries also served as open
women’s places for celebrations, presentations of books and public talks of
the famous feminist authors; there were offices, restaurants, and
bookshops. One of the most famous specimen is Woman’s Building in Los
Angeles (Spain, 2016).

WOMEN’S BANK OFFICES

Until the “Equal Credit Opportunity Act” was voted for in 1974, many
banks refused to issue a credit card for a woman, if she was unmarried, or
even if she was married without her husband signature confirmation. Even
after it became illegal to refuse to issue credit cards to female customers
based on their gender, banks tried to find other reasons to decline their
applications. That created a necessity to establish bank offices in the city
that would serve only female clients (McLaughlin, 2014).

! Founded in 1975 by Jean Luce. The acronym RESPOND means Responsible Escape for Somerville
People through Options and New Development.
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COFFEE HOUSES & BARS

Woman’s Coffee Houses and bars appeared in the cities in the 70s and
served as hubs for mainly white middle-class lesbians and feminists. Coffee
Houses were mainly used as meeting or working places that helped to
operate the movement, organize events, books presentations, or used as a
safe place where women could spend time outside of home or work. Coffee
houses were also meeting points for feminist activists from different cities.
Bars mainly used as leisure places and for lesbians especially were an
alternative of “normal” bars where they were not available to show any
signs of lesbianism (Enke, 2007).

BOOKSTORES AND WOMEN’S LIBRARIES

Feminist bookstores and libraries were places for presenting feminist
literature, movements’ materials and places for gathering. They were
selling (or loaning) books, music, jewellery, and art that were written and
created only by women. That was very helpful for female artists who were
underrepresented and not taken into consideration by “normal” bookstores
and libraries. “Sisterhood bookstores™ tried to be comfortable and safe
places for women in the cities; usually they had feminist posters on the
walls, organized coffee shops and workplaces, and of course provided help
and information for women in difficult situations. They organized public
talks to give the guests information about the movement and women’s
rights. They also tried to provide legal help for women (Spain, 2016).

JURY SERVICE

In many cities', women were not allowed to serve in a jury until 1973.
That means that the decisions on cases that considered crimes against
women were judged by men and could be biased because of the patriarchal
bend in the society. There were cases where all-white-men jury acquitted
men on violence charges without any reasons to do so. Without equal
representation in the jury, women could not be sure that cases against them
or cases where they were victims would be judged fairly (Mclaughlin,
2014).

KINDER CARE HOUSES AND ADULT DAY SERVICES

Kinder Care houses could be considered as women’s spaces in the
cities for two reasons: women made the majority of workers there, and they
were made for women who were at the labour force and could not stay

! The situation with the rights to serve in a jury was different from state to state.
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home with their children. KinderCare opened the first Kinder Care Nursing
School in 1969. The growth in the number of working mothers from 1955
to in 1980 made those kinder gardens a very successful project and very
important for the convenience of women in the cities. By the time when the
company went public in 1972, they already had 20 centres and this number
rose to 300 by the company’s tenth anniversary. Even if, at the very
beginning, only 8 percent of children with working mothers attended kinder
care houses, the existence of them was essential for improving the position
of women in cities. By 1985 the KinderCare alone together with three other
companies were operating 1747 kinder gardens (Spain, 2016).

Besides taking care of children, women were responsible for the
wellbeing of elderly family members. In order to take care of old members
of the family women often had to miss their job or cut working hours; that
cost them money and sometimes workplaces. The fact that more and more
women were involved in labour created the necessity to open facilities to
take care of old adults. Adult day services (ADS) were an alternative for
home care and gave women possibilities to proceed with their careers.
ADS, as well as kinder gardens, also gave workplaces for women. In 1980s
most of the workers in kinder gardens and ADS were women. ADS
improve the quality of women’s lives and reduce the level of stress. They
no longer have to choose between their family and work (Spain, 2016).

HIGH EDUCATION

Starting from the 1970s women finally had got a chance to attend the
Ivy league universities and not only women colleges, but it also happened
because those universities were merged with women colleges. Brown
started accepting women in 1971, Dartmouth in 1972, Harvard in 1977 and
Columbia in 1982. So, before that, the number of places that provided the
best quality high education for women in the cities was minimal.
(Mclaughlin, 2014).

Universities preferred to accept mostly male students, especially in
such fields as economy, medicine, law, and politics. Women were still
mostly attending women’s colleges even if these colleges were included in
the system of non-gender universities. The reason why we cannot call
women’s colleges “women’s spaces” is that those colleges were based on
segregation in education between men and women. In women’s colleges,
they could study only subjects that were considerate as “feminine” and the
level of education in those places was not as good as at non-gendered
universities.
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WORK

The position of women at work was lower than the position of men.
Even after The Equal Pay Act was voted in 1963, women did not make the
same as men did. It can be explained by many reasons. First of all, they
occupied mostly low positions at the workplaces. Neither did they have a
chance to become managers of companies and directors. Because of the
worse level of education women mostly could not occupy high skilled jobs.
As already was mention women had to do housework, take care of children
and old members of the family, cook. In order to do this, they had to cut
their working hours and earned less. However, women’s spaces, centres,
and facilities created new working places for women, and feminism made it
possible (but of course in sporadic cases) for women to participate in
politics, become government officials, and occupy higher positions than
before (Spain, 1992).

CONCLUSION

The position of women in the USA cities during 1960s-1980s was not
equal to men’s. The biggest problem was the level of violence and
especially domestic violence that forced female citizens to establish new
safe places in the cities, such as shelters and women’s centres. Women also
suffered from the similar problems in the sphere of education and work.
They were either forced to work or pushed from work to their houses
without considering their opinions. Another serious problem was forced
sterilization and birth control. At the same time women began to be active
members of the feminist movement and gained more benefits and positive
changes in their life.

| think that the position of women in the cities rose during the post-
war period. However, there were still many differences between the
position of women in the protected women spaces and in public sphere.
Women did not gain the right to be equal to the men citizens yet, but they
became closer to do it.
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Abstract

Moscow is a city of a thousand faces, constantly changing over the centuries and its
high-rise buildings has been forming the shape of the city for centuries. From the «Third
Romey, without stratified urbanization, unlike the Rome it would have liked to emulate
at the end of the XIV century, Moscow went through a long period in history in which
the innovations and changes made to its urban landscape overlapped the existing
structure, erasing the architectural features and, thus, the historical memory. This article
focuses on the transformation of Moscow from a Soviet capital to a capitalist mega-city,
corroborating the thesis that the «immortalization of memory», through the monumental
architecture of the Stalinist era, gave a sense of stability and was meant to be
remembered by posterity. After the archetypal Soviet city, which embodied the Soviet
Union’s radiant future in the Thirties and Forties of the Twentieth Century, the city was
characterized by a new urban appearance, made up of monumental buildings, privilege
of apparatchiki (anmaparuuku), who lived in stalinki (ctanunku), examples of socialist
classicism, characterized by an original layout. Influenced by this Soviet legacy and its
nostalgic impulses, Moscow’s contemporary urban governance framework for planning
reveals a strong nostalgia for the splendours of the past. The post-Soviet Muscovite
experience resembles however more like a hybrid city than a palimpsestic one.
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AHHOTADMA

MockBa — ropoz ¢ ThICA4aMu I'paHei, IOCTOSIHHO MEHSIOIIUIICS Ha MPOTSHKEHUHU BEKOB,
U ee MHOTOATaXHbIE 37aHus (OpMUPOBAIM OOJHMK TOpojia Ha MPOTSLKEHUH BekoB. OT
"Tpersero Puma", Ge3 crparuduumpoBaHHONW ypOaHH3aluu, B oTiIHuue oT Puma,
KOTOpOMY OHa XoTena Obl mojapaxarb B koHue XIV Beka, MockBa mpouuia yepes
JUINTEJIbHBIA UCTOPUYECKUI MEPHOA, KOTAa HOBOBBEIECHUS! U U3MEHEHHUs, BHECCHHbIEC B
€e TOpPOACKOW  IEeW3ax, MEPEKPbUIM  CYIIECTBYIOLIYIO  CTPYKTYpYy, CTHpas
ApPXUTEKTYpHbIE OCOOCHHOCTH M, TakMM OOpa3oM, HCTOPUYECKYIO NaMATh. [laHHas
CTaThsi MOCBAlLEHAa TpaHchopManuu MOCKBBI U3  COBETCKOM  CTONMIBI B
KallUTAJIUCTUYECKUI MEranoyiuc, MOJATBEpXkaas Te3MC O TOM, 4YTO '"yBEKOBEUYEHHE
namsaTH" 4epe3 MOHYMEHTAJIbHYIO apXUTEKTYpy CTAJIMHCKOM 3M0XU JaBaJio OLIYIIEHHE
CTaOMJIBHOCTU M MpeJHa3HayaIoCh Ui TOro, YTOObl O HEM MOMHWIM noToMKH. Ilocie
apXETUIIMYHOI'O COBETCKOI'0 IOpoJia, OJIMLETBOPSIBIIETO cBeTioe Oyayiiee CoBETCKOro
Cor3a B 30-e m 40-e rompr XX Beka, TrOpoA XapaKTEpU30BAICS HOBBIM
ypOaHUCTUUECKUM OOJIMKOM, COCTOSIBIIMM W3 MOHYMEHTAIbHbBIX 3/1aHUM, IPUBUIIETHEN
anmapaTyukoB, JKUBIIMX B CTaJMHKAX, CYMTABIIMXCS OOpasllaMHd COBETCKOTO
kjnaccunusMa. [lon BIMSHUEM 3TOrO COBETCKOTO HacieAMsl U €ro HOCTalbIMYECKUX
UMITYJIbCOB COBPEMEHHBIE TI'PaJIOCTPOUTENIbHBIE paMKH MOCKBBI OOHapyKHUBaIOT
CWJIbHYIO HOCTQJIBIUIO IO BEJIUKOJENUI0 mpounuioro. OAHAKO MOCTCOBETCKHUM OIBIT
MockBbI 00JIbIIIE TOX0X HAa THOPUIHBIN rOpPOJ], YeM Ha MaTUMIICECTHUECKUI.

Ki1ioueBsble cj10Ba

MockBa; MOCTCONHAIMCTUYECKUI TOpPOJa; BBICOTHBIC 3JaHHS; TOpPOJACKas QopMma;
KYJIbTOBBbIE 37]aHHs; TOPOJICKas MEPEIUIaHUPOBKA; IPaJOCTPOUTEIHCTBO; HEOOCKPEOHI,
TOPOJICKOM AN3aiH; MOHYMEHTAIBHOCTh

OT1o0 npousBeAcHUE NOCTyMHO To juieH3nn Creative Commons «Attribution» («ATpuOymms»)
4.0 Bcemupnasi.
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Moscow is a factory for making
plans, the Promised Land of technicians
(without a Klondike). The country is being
equipped!

Le Corbusier, Precisions on the
Present State of Architecture and City
Planning (1930)

From the Tower of Babel onward, the
fantasies of builders have been vertical
rather than horizontal

Ada Louise Huxtable, The tall
building artistically reconsidered: the
search for a skyscraper style (1984)

INTRODUCTION

The structure and the identity of a city can be represented as a
theoretic model. Therefore, the city can be analysed as a socio-cultural
entity and as a major format of human residence. The past is a significant
element for a conceptualization of the city as a space that is built and
developed both in physical reality and in our minds. In this sense, the past
of a city is not only part of history, but of a narrative that helps to better
understand its society. Marxist geographer David Harvey (2003) and
postmodern urban planner Edward Soja (2003), following the thinking of
Henri Lefebvre (1996), have shown that urban space is not only a physical
space, but the cultural imprint of a society. According to their theories,
through a careful reading of these narratives of the city, it is possible to
acquire a greater understanding of society’s transformations.

Spatiality is the arena wherein social processes and interactions take
place. For Roland Barthes (1986) the city is a «discourse», whose essence
is the expansion of urban functions. His urban semiotic system is divided
into rational material space semiotic system and perceptual emotion space
semiotic system. The latter is composed of the figurative signifier and
metaphysical meanings. In Roland Barthes' Urban Semiology (1988) there
is a double meaning that has both philosophical and architectural
significance. For Georg Simmel, «space in general is only an activity of the
mind» and «the emphasis on the spatial meanings of things and processes is
not unjustified» (1997, p. 138).

For Yuri Lotman the concept of the city should be associated with that
of «semiosphere» (as cited in Lotman, 2002), which anticipated the «spatial
turn» in cultural studies. Lotman's semiosphere is a metaphor, which offers
a spatial model for the interpretation of culture. Lotman also draw a
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distinction between the «concentric city» of Moscow and the «eccentric
city» of St. Petersburg. Fundamental to Moscow's urban identity is also
Vladimir Paperny's theory of «Culture Two» (Paperny, 2006), in reference
to Stalinist architecture.

Caroline Humphrey (2002) argues that Moscow presents not only a
«psychological-ideological landscape», but also that this landscape «has
specific post-Soviet contours». The image of Russia is therefore a poly-
logical country that combines core and periphery, centre and marginality,
horizontality and verticality. It is a European «periphery» that has a beating
heart, Moscow, which, in the perspective of a Russian pivot to Asia, is a
candidate to be an alternative financial centre to London. The Russian
capital has a special resonance as a synecdoche of the nation, surrounded
by borderlands, whose survival depends on natural resources and whose
liminal charge depends upon their core. This centre-periphery dichotomy
produces a continuous feeling of failure and a need of repair. On the one
hand, Moscow offers a vision of Russian society, while on the other hand,
the city acquires «global» attractions: nostalgia for the glorious past, a
period of rapid urban restructuring, a gated community, a suburb in contrast
to the «Mocksa-Curny»’, the place of international finance. All the above-
mentioned factors should be analysed through local culture and history.

Moscow is an emerging world city, which is still obsessed with its
Soviet legacy. With its vision of the «new capital» of the year 2020, the
master plan of 2004 draws inspiration from the General Plan of 1935, with
the magnificence of Stalin-era monumentalism, its vertical development,
and its original skyscrapers. Moscow today bears the future of Russia. It is
a city full of the phantasmagoria of past eras, but which can be shaped for
new geographies and new types of urban environments. Above all, it is
worth to mention the geography of Russian government organization,
combined with the financial and trade sphere of the Moscow International
Business Center”.

Moscow is a symbol of a power still conceived as power over the
space, based on a new patriotism, limiting the influence of the new urban
middle class and concentrating the wealth in few hands, in a sort of
hierarchical patronage, whose symbols are the skyscrapers. These new
Putinskie Vysotki® are the result of new economic settings for architectural
planning, in a city that fluctuates between traditionalism and modernism.

! Moskva-City.
2 MOCKOBCKHif METyHapOIHbIH JETOBOM LIEHTP.
) IlyTrHCKHE BBICOTKH.
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THE SOVIET LEGACY

Unlike other forms of Classical Revival, the neoclassicism expressed
by the socialist realism developed its own peculiar way of critically
reinterpreting the concept of classicism, which we cannot consider as an
imitative style, but as an eclectic iconographic system, conceived according
to the Leninist principle that everything good in a culture of the past was
created regardless of the policies of the respective ruling class (Paperny,
2002).

Moscow had to represent a model that was no longer the utopian city
desired by the Russian architects of the 1920s, who understood cities as
small, anonymous, and circumscribed realities, measured on a human scale
and spread throughout the territory in a homogeneous way. With its
skyscrapers, Moscow became the reference point and model for other
capitals of the Soviet bloc, as well as the antagonist par excellence of New
York, the Western symbol of the melting pot and utilitarianism (Kruzhkov,
2014). It was therefore necessary to replace the utopian projects for those
skyscrapers, that until then Russian architects had only built on paper', with
concrete projects, eclectic and solid at the same time, that could convey an
educational message to the masses, inspiring in the citizens at the same
time trust and fear in the regime (Behrends, 2015).

If we compare the New York skyscrapers in those years, they truly
represented an example of capitalism without ideology, based on the
optimisation of logistics costs and the workforce employed there. Instead,
the Moscow Seven Sisters' projects hinged on an archaic structure, with
elements of Roman imperial and medieval architecture, to create an effect
of triumph and power, combined with the hierarchy of the Russian
Orthodox cathedrals and «the principles of the formation of vertical
dominants and stable horizontal composition» (Golovina & Oblasov, 2018,
p. 13).

Influenced by politics and ideology, Russian architects were skilled at
exploiting the idea of verticality as an elevation axis, taking some ideas
from the Constructivism. The «common houses» that Le Corbusier saw in
Moscow between 1928 and 1929 inspired his idea of ville radieuse of 1931,
whereas the Muscovite skyscrapers were conceived as redundant granitic
high-rise buildings, showing a reckless opulence, compared to the essential
and luminous skyscrapers theorized by Le Corbusier.

The Russian ville radieuse was declined then in ceemnoe 6yoyweee, in
a national form and in solid granite, no longer in a universal message and

1 As in the case of The City of Skyscrapers, an architectural fantasy of Jakov Chernikhov (SIkos
I'eopruesny Yepuuxos), a constructivist architect and graphic designer.
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with innovative materials. Those high-rise buildings were shaped with
experimental design techniques, together with Neoclassicism and Neo-
Renaissance elements (Van Baak, 2009). The result was «national in formy»
(Cooke, 1997, p. 137) within the peculiar Russian context, with a
centripetal perspective, and no longer with centrifugal dynamism, giving to
the buildings a special Soviet pathos. Since 1933 the Academy of
Architecture of the Union of Soviet Socialist Republics supervised every
project, implementing to the letter the directives of the CPSU!, which
obliged architects to design buildings that were «socialist» in content, but
«national» in form, to represent Moscow’s peculiar melting pot, so
different from the New York one. This particular image of Moscow helped,
together with the Stalinist mass culture, the formation of a Russian national
identity between 1931 and 1956 (Brandenberger, 2002).

Thanks to this historical fictio®, Stalin intended to shape a Soviet
multi-ethnic society, according to a cultural model, which was, in a
provocative way, in continuity with the Tsarist tradition (Kappeler, 2008).
The homo sovieticus, which acquired after the death of Stalin a negative
meaning, represented in Stalin's era the synthesis between individual local
traditions and myths. This ideological/cultural mixture represented
furthermore a symbology known, understood, and shared by all ethnic
groups in the Soviet Union and taken as a model from its satellite States
(Harding, 2013).

In this perspective, Moscow had to be developed in height and depth.
The suburban and underground dimension had been conceived for the
masses, especially the metro. Moscow working-class journey to the
workplace had to be as pleasant as possible; the stations were therefore, on
the instructions of Lazar Kaganovich, embellished with statues in typically
proletarian poses, twenty different qualities of marble, a sumptuous
illumination. Metaphorically, the metro had to lead the Soviet proletariat
towards a «bright future». An impressive slogan, but without the utopian
goals of the revolutionary period (Lemon, 2000), which was replaced with
the more general concept of «cTamMHCKas 3a60Ta O YEIOBEKE»:, Very
helpful in order to create a metropolitan image for Moscow architecture
(Vasilyeva & Kosenkova, 2015). In this sense, the masses became aware of
the concept of public good, which manifested itself in all its beauty.

On the contrary, the verticality of the skyscrapers, according to a
hierarchical-feudal legacy, was a prerogative of the nomenklatura®, which

LKIICC or CPSU in English - Communist Party of the Soviet Union (disambiguation).
2 As it happened for nationalism in mid-nineteenth century Europe.

® Stalinskaya zabota o cheloveke, or Stalin’s solicitude about man

* HomeHKmaTypa.
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in the last period of the Stalinist regime resembled what Simon Sebag
Montefiore describes as a «political dining society» (2004, p. 537). With
Stalin, also the skyscrapers became a political issue, or better a political
vehicle,

Like ivory towers, some of the Moscow skyscrapers were used as
residential buildings hiding inside a microcosm of their own, separated
from the life of ordinary citizens. Far from prying eyes, individualism and
unbridled luxury were granted, at least as long as one remained in Stalin's
good graces. A category of privileged people, who drove luxurious autos,
like the ZIS models, resembling the ruling class described by Milovan
Pilas in his book The New Class (Djilas, 1957)". Certainly, those powerful
men did not travel by metro, walking through the crowded metro stations,
like the thousands of workers.

For the devastated Russian society, with its victorious but difficult exit
from the Second World War, the bright future represented an ideological
slogan, as American consumerism used advertising.

With its vast urban space, Moscow was used as the o6pasz badge of
that slogan. The «Seven Sisters», built around the centre of the city
between 1947 and 1951, became an expression of Soviet grandeur and the
answer to Western capitalism. The Soviet skyscrapers were characterized
by facade decorations, example of a reactionary aesthetic, which was a
consequence of the continuing need for self-celebration of the totalitarian
regime and its bureaucracy.

For the Soviet nation and its father Stalin, the radiant future meant
above all victory, whose symbols were those extraordinarily «radiant»
structures, which gradually emerged from the Moscow construction sites
between 1947 and 1951. Gleaming and topped with gold, Moscow
skyscrapers were recognizable by their church-like form and their
traditional three-dimensional placing within the city (Cooke, 1997).

Instead of becoming a tangible evidence of the «Promised Land of
technicians», declaimed by Le Corbusier (1991, p. 260) during his trip to
Russia, the new monolithic giants of Moscow, were an expression of a dim
magnificence based on a damnatio ad metalla?. Those skyscrapers were
symbols of a hierarchical ideological empire and expression of the self-
referential narcissism of a single man, which to a Western observer of that
time could appear a «more 50-foot Stalins on the roof» (Blake, 1947, 127).

! The original title of the book is Nova klasa: kritika savremenog komunizma.
% To build the Muscovite skyscrapers were used mainly Gulag political prisoners and German prisoners of
war, considered as slaves.
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Moscow urbanisation plan had an ambitious project, the Palace of the
Soviets', begun and never finished, because of the war (Cetin, 2011). It was
to be built on the site of the Cathedral of Christ the Saviour?, at the time
the highest Orthodox church in Russia, demolished in 1937 to make room
for a building that could have been the ideal place to house a «practical
facility for the hosting of International Communist Party plenumsy
(Hoisington, 2003, p. 45).

What Anatole Kopp refers to as «gigantisme symbolique» (1985b, p.
56), transformed the city of Moscow into a tangible symbol of Soviet
power; a celebration of a Pantagruelian modus vivendi, which had to satisfy
the aesthetic taste in architecture of the Russian political elite with its
excesses.

That aesthetic taste was condemned during the XX Congress of the
PCUS of 1956 by Khrushchev® himself, who intimated to the president of
the Soviet Academy of Architecture, Arkady Mordvinov*, not to waste any
more money on «architectural over-indulgences» (Cooke, 1997, p. 137)
with expensive decorations.

A new course was inaugurated at the end of the 1950s: the facades of
the buildings had no ornaments, but square lines. Soviet architecture had to
return to austere forms, without showing the futuristic impetus of the early
Twentieth-century Constructivism.

Industrialization had an immediate effect on housing construction: in
the Soviet Union the construction of dwellings tripled between 1950 and
1960, from 20 million m?* to 59 million m® (Andrusz, 1984). The
sophisticated buildings of the «crammuckuii ammup»® were replaced by
mass housing blocks, called norycmanunxu-nonyxpywésxku®, a sort of spare
buildings still designed according to the rules of the Stalin’s Empire style,
«obodpannvle cmanunku»' from 1956 to 1960.

Later came another hybrid form of post-Soviet urbanity for the
Russian working class: the xpywésxu®, followed by the 6peacresru’. From
the beginning of the 1970s to the beginning of the 1990s, we can count four
waves of industrial housing construction. On the ashes of a decayed
socialist city rose again a new metropolis, symbol of a State that has been
trying to regain a role of great power in the world.

! IIBoper Coseros (Dvorets Sovetov).

2 Xpam Xpucra Cracutenst (Khram Khrista Spasitelya).
* Hukura Cepreesuu XpymeB.

N Apxanuit I'puropseBrnd MopABHHOB.

® Stalinskii Ampir, or Stalinist Empire style

¢ polustalinki-poluhrushchyovki.

” Obodrannye stalinki.

® Khrushchyovki.

® Brezhnevki.
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As Gunko, Bogacheva, Medvedev & Kashnitsky (2018) explain, in
1999 the Moscow government started the programme «Comprehensive
reconstruction of the areas of five-storied apartment buildings built during
the first period of industrial housing construction». That programme
included the demolition of most of the khrushchyovki, that had to be
replaced by recreational spaces, public utility buildings, and residential
constructions. Only some khrushchyovki were renovated and rebuilt by
private initiative, with private investment. Those remained khrushchyovki
are colloquially called khrushchyoby', a combination of the words
khrushchyovki and trushcheby?, but without acquiring a meaning of ethnic
segregation or socio-economic disparity (Demintseva, 2017; Vendina,
2004).

Urbanization growth under the Soviet regime was an expression of the
modernization of the territory from the social, technological, and
economical points of view, but it was also the expression of an ideological
project, underlined by radical political turns in the architecture, a strict
political control over the urban territory and over the production of the city
and the allocation of dwellings (Inizan, & de Lille, 2019).

MOSCOW CONTEMPORARY VERTICAL URBANISM

After the collapse of the Soviet Union in 1991, the idea of architecture
borrowed from the Stalinist era is present in nuce in Moscow new mega-
structures. (Griffiths, 2014; Dmitrieva, 2006). With the 1992 Moscow
Structure Plan, launched by Mayor Luzhkov® during his first term in office,
the concept of a block city, with a more differentiated housing supply was
introduced. Moscow offered luxury buildings for the glittering residential
districts, where the new businessmen lived, while the colourful districts on
the outskirts of Moscow were intended for middle-income families, and the
rest of the city, with its anonymous appearance, for the masses (Alden,
Beigulenko, & Crow, 1998).

This housing differentiation in Moscow's urban layout demonstrates
the overcoming of societal equality in favour of the needs of the individual
and his disposable income. The neoliberalism inaugurated by Luzhkov was
the response to the housing needs of a middle class that was constantly
growing in Moscow until the global financial crisis of 2008. In this
framework, the differentiation of housing supply results in today Moscow

! Xpymo6sL.

? Tpymo6b1 — slums in Russian.

® FOpwuit Muxaiinosuu JIyxxos, (born September 21, 1936, Moscow, Russia, U.S.S.R.—died December
10, 2019, Munich, Germany).

62


http://code-industry.net/

Kypuan ®ponrupusix Uccnenosanuii. 2020. No 1 | e-ISSN: 2500-0225
I'paHmITB! HACHTIYMHOCTH M TIPOCTPAHCTBEHHbIE TpaHuIib! roposa | doi: 10.24411/2500-0225-2020-10004

as socio-spatial segregation (Kuznetsov, 2015), also because Moscow has
always attracted migrants from Central Asia and Russia’s remote regions.

During the 2000s, the city's historical concentric structure has been
developed upwards, demonstrating a renewed obsession with the verticality
of Stalin's times. Luzhkov intended to turn Moscow into a global city. He
supported the construction of ultra high-rise buildings, such as the
skyscrapers of the Moscow International Business Centre®. His urban plan
was favoured by the patronage of big business and the rise in oil and gas
prices in the early 2000s, which attracted foreign capital to Moscow and
«drove a construction boom that resulted in the proliferation of hyper-
modern skyscrapers across the city» (Biidenbender & Zupan, 2017, p. 302).

What is interesting is that the imposing Moscow financial centre is
composed of towers. This choice enhances the cultural sense of this
architectural element, as confirmed by the etymology of the word «tower»®,
which in Russian is 6awmns®, derived from the Turkish bas, meaning
«head».

«A tower as a head extends this meaning to the cultural body, creating
a corporeal metaphor: the head as a political/social leader» (Zlydneva,
2008, p. 86). The word head can also be a metaphor for power, which can
be declined in the case of Russia as masculine authoritarian power.
Moscow towers/skyscrapers are therefore a symbol of the power of the
State and serve as a trait d'union to the historical periods that have shaped
Moscow urban landscape, especially during the Muscovite State. In the
16th and 17th centuries the natural conformation of Moscow, developed on
several hills, was used as one of the arguments for describing Moscow as
the hypothetical successor of the Roman Empire (Pliukhanova, 1995).

In spite of its early 1990s haphazard beginnings, Luzhkov’s urban
development model worked, because it contained characteristics that were
well suited to existing socialist structures: elite-networks, technocracy,
public ownership of buildings and land (Jensen, 2000). Mass privatization
of housing entered into force in Russia on 4 July 1991, when the law «On
privatization of housing fund in the Russian Federation» was adopted*
(Kosareva & Struyk, 2010). Luzhkov preferred not to sell off Moscow's
public buildings, but to use private capital for their restructuring and
modernization. The result was that Moscow recovered much more quickly

! MockoBckuii MexxyHapousiii nenosoii uentp (Moskovskiy mezhdunarodniy delovoy tsentr) has been
designed by Swanke Hayden Connell Architects.

2 Some of the high-rise buildings in contemporary Moscow are named towers. The etymology of the word
is: Old English torr, from Latin turris, meaning citadel or high structure.

¥ Bashnya.

* «Privatization was individual and voluntary and, if desired, residents could continue living in their
apartments without privatizing them on terms of social hiring. At the present time, there are still around
10% of apartments in Moscow which are not privatized» (Gunko at al., 2018, p. 290).
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from the collapse of the Soviet Union than other Russian cities, also
because Moscow became an attractive outlet for international investments.

Moscow under Luzhkov kept the Soviet practice of requiring a notice
of the permanent living place (‘propiska’), as the government wanted
to limit uncontrolled migration and homelessness, although the
process of registration is very bureaucratic (Astapova, 2013, p. 8).

Luzhkov behaved in relations with Muscovite citizens as xossun',
trying to balance his actions between the interests of the State, those of the
elite and the public good. In times of hyperinflation he used commune
property as an alternative currency, with the tacit consent of the
Muscovites, who agreed to maintain a Soviet-style management of their
city in order to have guaranteed urban growth and economic stability.
(Zupan & Biidenbender, 2018). Using Soviet practices and structures and
insisting on three fundamental pillars of Russian culture: orthodoxy,
autocracy and national identity, Luzhkov laid the foundations for a
benevolent authoritarian neoliberal model (Zeltsman, 2011). This urban
patronage management is called «Luzhkov compromise», while the related
post-modern vernacular architecture made of eclectic-classical buildings is
called «Luzhkov style».

This is how Daria Paramonova? describes the Luzhkov style:

Yury Mikhailovich’s personal interpretation of context and history led
to a bastardized classicism being acknowledged as the right style for
the historic areas of Moscow. The audacity with which architects
could use the obligatory historical elements — pillars, cornices, and
the like — led to some extremely strange buildings. You can’t even call
them postmodern, because the theory of postmodernism is far more
complex. The popularity of the contextual idea was also economically
dictated. Investment, construction, profitability ... they became magic
words to justify all kinds of cultural abomination (Clark & Tsibizova,
2017).

The Soviet legacy is a key element in the urban development of the
Luzhkov years. In almost two decade, the mayor with an iron fist used to

! Khozyain means leader of any social sphere, a home, village or enterprise, who is responsible for
business but also takes care for his people.

2 Dasha Paramonova is an architect, urban planner, and head of the Strelka Institute for Media,
Architecture and Design (MuctutyT Ménma, apxXureKTypbl M am3aiiHa «Crpéinka» Institut Media,
Architektury i Dizajna «Strélkay), author of book about architecture Luzhkov era (Paramonova, 2013).
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reshaped the city, supported by his wife Yelena Baturina®, who is the only
woman among Russian billionaires with a fortune of $1.2bn. «Taking the
city as a canvas, Luzhkov has written into the cityscape narratives of the
nation, its past and its future. Yet the result is incoherent and contradictory,
creating a dizzying sense of cognitive dissonance» (Griffiths, 2014, p. 54)

The first building 100+m in Russia was completed in 1995 — the
Gazprom Tower in Moscow (150m). Outside Moscow, the first
building of 100+ was Uralsib Bank's office, Ufa, 1999. By the 21st
century, there were 25 100+ buildings in Russia. Modern high-rise
construction began after the 1998 crisis. The first new ones were three
115-m towers of residential complexes at Leninsky Prospect in
Moscow. Triumph Palace residential complex (264m), 2005,
Naberezhnaya Tower (268m), 2007, City of Capitals complex (302m),
2009, Mercury City Tower (339 m), 2013, OKO complex (about
354m). Now the highest in Russia and Europe is the Federation Tower
(364 m)?, 2017, arch. nps+partner, Schweger Associated Architects.
As a result, an area with ultra-high buildings appeared in Moscow,
which is not found elsewhere in the world, except for the Dubai-
Marina area (lconopisceva & Proskurin, 2018, p. 5).

High-rise architectural concepts of Luzhkov’s Moscow reproduce in a
clashing way the «Stalin Gothic style», according to an ambitious planning
vision, based on mythology, hierarchy and centripetal concentricity, as
theorized by Paperny (Wolfe, 2013). With Putin's coming to power and his
growing passion for the eepmuxam eracmu or vertical of power®, the
tendency was to expand Russian cities no longer outwards, therefore
horizontally, but upwards. At the beginning of the Second Millennium, the
vertical design of Moscow has many examples, including the Patriarch?,

! Enéna Huxonesna Barypuna (born in Moscow, 8 March 1963).

2 The Federation Tower (bamus ®enepauu, Bashnya Federatsii) is a complex of two skyscrapers built
on the 13th lot of the Moscow International Business Center (MIBC) in Moscow, Russia. The two
skyscrapers are named Tower East or Vostok (Russian: Bocrok, East) and Tower West or Zapad
(Russian: 3amaz; literally means "West").

® Political analysts borrowed this term from a film of 1967, Vertikal, a favourite of Putin, who knew all its
songs by heart. Bepmuxanw is a Soviet sports drama film directed by Stanislav Govorukhin (Cranucias
Cepreesuu I'oopyxun) and Boris Durov (Bopuc Banenturosmu Jypos). It was among the box office
leaders of that year. In relation to Russian politics, this term describes a vertical chain of hierarchical
authority.

* The Jlom ITampuapx is a 12-story luxury apartment building on Malaya Bronnaya Street (Mémas
bponnas ymuna), built in 2002 and designed by the Moscow architects Sergei Tkachenko (Cepreii
Bopucosuu Tkauenko) and Oleg Dubrovsky (Omer Hdy6posckwuii). The luxurious building overlooks
Patriarch Ponds (ITatpuapiune npynsr) and is decorated with mosaic marble floors, columns, and twelve
sculpture made by Vladimir Kurochkin (Biagumup Bopucosuu Kypoukun). Among the statues one can
recognize Kurochkin himself as a sculptor, and Sergei Tkachenko with a drawing in his hands, and Oleg
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with a spire that resembles Tatlin's Tower™; the base of the building has a
stepped body similar to a wedding cake in typical Stalinist style. Three
other examples of pseudo-Stalinist style are the Triumph-Palace? residential
complex, built on Chapaevskii pereulok® and the Edelweiss Tower® on
Davydovskii pereulok®. The latter two buildings have often been compared
to the Seven Sisters of the Stalinist era (Honda, 2012). Another example of
high-rise buildings built drawing inspiration from the skyscraper projects of
the past are the City of Capitals®, which is a mix-used complex located in
the Moscow International Business Center, for which was taken as a model
Tatlin’s pre-Revolutionary counter-reliefs, three-dimensional constructions
made of wood and metal.

«Tatlin experimental work in the early 20" century marked an attempt
to redefine sculpture’s relationship to build space» (Starodubtsev, Myers, &
Goetz. 2011, p. 13). The unconventional architecture of the tower theorized
by Tatlin is distorted in contemporary Moscow, where widespread
skyscrapers destroy the perception of the building as an exceptional
architectural monument.

This is an interesting description of the new high-rise buildings of
Luzhkov era made by Griffiths in his doctoral thesis discussed in 2014:

Not only do the Triumph Palace’s ‘wedding-cake’ structure and
soaring spire bear remarkable resemblance to Stalin’s famous
skyscrapers, but the Edelweiss Tower was the first building to be
completed as part of another scheme with Stalinist overtones, the plan
to construct the ‘Novoe kol'tso Moskvy’’. The ring of skyscrapers was
incorporated into the General Plan for 2020, first presented to the
Moscow City Duma in 1999 and finalized in 2005, and the concept
was supported by Luzhkov. More ambitious in scale than the ‘first
ring’ of seven vysotki, the ‘new ring’ was intended to consist of sixty
towering complexes by 2015. One of the skyscrapers pencilled in for
Leninskii prospekt neatly captures the scale of the architectural
ambition with its simple designation — ‘Vertikal”. However, with

Dubrovsky with a house model, and the chief architect of Moscow Alexander Kuzmin (Anexcaump
Brikroposuu Kysemitn), who died on September 26, 2019.
! Bamms Tarnnua, a project for the Monument to the Third International (1919-20) by Vladimir Tatlin
(Bnamiamup Esrpadosuu Tarmun), which was never built.
? Tpuymd-Tlamac, complete in 2006.

YanaeBckuii mepeyinok
* Demseeiic. Built between 2000 and 2003, the tower has 43 floors and is decorated with multiple turrets.
> JlaBbIIOBCKHIA HEPEYIIOK.
® I'opoo Cmonuy (Gorod Stolits) was designed by the U.S. company NBBJ in 2002. This mixed-use
complex was developed between 2005 and 2009, then completed in 2010. The 300 000m? project consists
of two towers of 62 and 73 storeys, preceded by a conical dome.
7 HoBoe kombiid MOCKBHI.
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investors already reluctant by the mid-2000s to keep Vertikal' rising
amidst soaring costs, the plan ultimately foundered in the ensuing
uncertain economic times. The scheme was quietly scrapped in August
2011, by which point only six of the sixty skyscrapers had been
completed or were nearing completion (pp. 68-69).

Besides the Edelweiss Tower there are five other buildings, which
belong to the "New Ring of Moscow" project; the Kontinental, the Well
House?, the Bastion®, the Sokolinaja Gora®, and the Preo-8°. Another
residential building complex that belongs to the Luzhkov style that is worth
mentioning is the Scarlet Sails®

At the end of the first decade of the new millennium, the financial
crisis and the fall in oil prices have drastically reduced the ambitious plans
to turn Moscow into a financial hub that could compete with London,
where the rich Russian oligarchs have previously invested the proceeds of
oil and gas production, buying some of the most expensive properties.
Anyway, between 2000 and 2008 Moscow grew more than any other town
in Eastern Europe, in terms of urban development and connectivity to the
global network.

The construction of towers and skyscrapers was concentrated on the
banks of the river, just outside the Sadovoe kol'tso’, where Bashnia® was
started to be built already in 1996. The building was completed in 2001 and
was the first building of the urban complex called Moscow City®. Luzhkov

1 XKunoii xomiuieke «Koutunentanb», the residential complex Continental situated on the Marshal
Zhukov avenue (ITpocniekT Mapinana XXykosa) was built between 2005 and 2011.

2 «Well House na Jlennnckom». Besr Xayc Ha Jlenunckom or Wellhouse at Leninsky Prospekt was built
between 2002 and 20009.

3 bactuon is situated on Profsoyuznaya street (ITpogcorosnas yiuna) and was built between 2006 and
2012 by the team of Aleksey Bavykin (Anekceit baseikuu), Michail Marek (Muxann MakcumoBud
Mapek), Andery Vlasenkov (Bnacenkos Awnapeii), and Grigory Guryanov (Grigory Guryanov) for the
companies Praycast (2006-2010) and Tashir (2010).

4 CokonuHas 'opa on Semyonovskaya square (CeménoBckas mmomans) was built between 2005 and
2008.

5 The «PREO 8 business centre» (busnec-ientp «I[IPEO 8y») is a commercial property complex in the
historic district of Moscow, on Preobrazhenskaya square (ITpeoGpaskénckas miomiazs). The project is by
ABD architects.

6 «Auble mapyca» on Aviatsionnaya street (ABuannonnas yiauma) was built between 2000 and 2003. The
name is inspired by the traditional celebration in Saint Petersburg which began in 1968, when several
Leningrad schools united to celebrate the end of the school year in connection with the symbolism of the
popular 1922 children's book Scarlet Sails by Alexander Grin (Anexcaunp I'pun).

" Caodsoe konvyd, meaning the Garden Ring.

8 Bawms 2000, also called Tower 2000.

9 «Mocksa-Curi» — 1e10B0ii paiton Ha IIpecHenckoii Habepesxroii. The Moscow International Business
Center (MIBC - MockoBckuii MexayHapoaHblit aenoBoi nentp, Moskovskiy mezhdunarodniy delovoy
tsentr), also known as Moskva-City, (Mocksa-Cutu, Moskva-Siti), is a commercial development located
just east of the Third Ring Road (Tpérbe TpancnoprHoe koJjbid, Tretye Transportnoye Koltso), at the
western edge of the Presnensky District (IIpécuenckuii paiton) in the Central Administrative Okrug
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had already been relieved of his duties as mayor, when the Federation
Tower was erected in the Moscow International Business Center. The
architectural complex is composed of: Tower East', Tower West and Spire.
The Eastern tower is still the tallest buildings of the Russian capital, after
the Ostankino TV Tower?. Before the Federation Tower four other
complexes made of super-tall skyscrapers higher than 300 meter were built
in the MIBC: the Mercury City Tower®, the OKO Towers®, the City of
Capitals®, and Eurasia®, which complete Moscow skyline together with
three projects still under construction the Grand Tower’, the Neva Towers?,
and the One Tower’.

Other MIBC buildings that are less than 300 meters high are: the
Tower 2000%, the Empire', the Evolution Tower?, the 1Q-quarter?, the
Naberezhnaya Tower®, and the Northern Tower®.

(UenrpanpHelii agMuHUCTpaTHBHBIA OKkpyr, Tsentralny administrativny okrug), which is considered
Moscow place for international business.

1 With its 1227 feet, the super-tall skyscraper Bocmdx (Vostok) is the tallest building in Europe and
Russia after Lakhta Center (JIaxra uéntp, Lakhta tsentr) in Saint Petersburg. The design is by German-
Russian engineer Sergei Tchoban (Cepreit Duseposuu Hoban) and German professor and engineer Peter
Schweger. The complex was designed by architecture companies nps+partner and Schweger Associated
Architects. The construction started in 2005, with 3anan (Zapad) completed first in 2008 with a height of
242 meters (794 feet). As a result of the Great Recession, construction of the complex stopped until
August 2011, and Vostok was completed only at the end of 2017.

2 Ostankino Tower (Ocramkurckas Tenebamms, Ostankinskaya telebashnya) is a television and radio
tower designed by Nikolai Nikitin (Hukonait Bacuinsesrny Huxurun) and built between 1963 and 1967. It
is still the tallest free-standing structure in Europe and 11th tallest in the world.

3 Meprypuii Cumu Taysp (Merkuriy Siti Tauer) was developed by the American architect Frank Williams
and the Russian engineering team Mosproject-2 (Mocnpoekr-2), under the leadership of architect Mikhail
Posokhin (Muxawnn [Tocoxun).

* Oko means in Russian eye, but it is also an abbreviation for Ob’yedinonnyye Kristallom Osnovaniya
(O6wbemunénnnie Kpucrammom OcroBanust), Which means in turn Joined by Crystal Foundation. The
construction of the two skyscrapers, North Tower and South Tower, started in 2011 and finished in 2015.
The project was assigned to the firm Skidmore, Owings and Merrill.

® For a detailed description please refer to Footnote 19.

® Eepasus (Yevraziya), also known as Steel Peak (Cransuas Bepmmua, Stalnaya Vershina) was built by
Swanke Hayden Connell Architects between 2007 and 2014.

’ Conceived by Werner Sobek & Ass., Bamms «paug Taysp» is a high-rise office tower to be
constructed on top of an already existing basement structure. The twin towers will be coupled only by
light bridges and the complex is supposed to be finished in 2020.

8 Hesckue 6awnu (Nevskiye Bashni), formerly named Renaissance Moscow Towers (Peneccarc Mocksa
Bbamrau, Renessans Moskva Bashni), is a complex of two skyscrapers. After Foster’s original project had
been abandoned, the ownership was partly transferred in 2014 to Ronesans Holding. The Turkish
company hired ST Towers LLC to develop a new complex. SPEECH Architectural Bureau is also taking
part in the project, in partnership with U.S. companies HOK and FXCollaborative and with public spaces
designed by Hirsch Bedner Associates. The complex will be ready in 2020.

%1 Tower or Yan-mayap. Its height upon completion in 2024 will be 405 meters with 101 floors, designed
by the Sergey Skuratov Architects team. With this height it will be the tallest building in Moscow, second
tallest building in Europe and Russia after Lakhta Center in Saint-Petersburg.

% Bawms 2000 (Bashnya 2000), or Tower 2000. Built between 1996 and 2001 and designed by Boris
Thor (Bopuc Txop)

Y Hvnepus (Imperiya), formerly the Imperia Tower. Built between 2003 and 2018, it is a mixed-use
complex which includes a completed 60-story skyscraper with a height of 239 metres (784 ft). The tower
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Due to the financial crisis of 2007-2008, the realization of the Russia
Tower was cancelled. The original idea was already proposed in 1994 and
the first model to win was the one by famous British architect Norman
Foster, with a height of 1 km (0.62 mi), but Luzhkov did not give
permission to start working. Foster presented a second project which
consisted of a height reduced to 648 m and won again with a concept that
included sky gardens as well as a park, shopping centre, aqua-park, power
plant, mini-metro, linkage to the city underground system and a high-speed
train to the international airport. Unfortunately, for this mega-project of «a
city within a city» (Golubchikov, 2004, p. 240), which at that time might
have been the world’s tallest glass-sheathed skyscraper, was never built.
The investment would have exceeded $10 billion and, although the
Moscow Government attached tax breaks to the site and various ownership
incentives, but private investors were reluctant to put the money into such
ambitious construction project, so it was not possible to finish the building
with only public funds at disposal. Luzhkov considered the tall building as
a unique «ornament» for Moscow City, as he declared during the
inauguration ceremony of Russia Tower building site: ««We will not stop
on building of this complex. Per se, we build a new city where streets grow
upwards. Here we will have all facilities necessary for a person to live,
work and enjoy his spare time. So the City won’t be the final point in our
plans. As you know, Moscow authorities is planning the possiblility of
developing the industrial zone in Krasnaya Presnya region, so-called “Big
City”» («Russia» on a start, 2007, p. 124). This speech makes us
understand how a failure of the project was already expected. Moreover,
the high-investment skyscraper construction was not favourably regarded
by the Muscovites. With the economic crisis that was advancing, citizens
considered the expensive project an emblem of the Moscow plutocracy.

The names of most of the above-mentioned tall buildings alternate the
words bashnya and tower, forming a real linguistic pastiche. If we take into
account the etymology of the two words, as explained before, they
symbolized the Western and the Eastern lifestyle, alternately and in

belongs to the Russian businessman Oleg Malis (Onér Axdonsdosrnu Mamuc) and its concept is by Enka
Design, in collaboration with NBBJ.

Y Bawms «dsomoyusn» (Bashnya Evolyutsiya). Built between 2011 and 2014, the 55-story office building
has a height of 246 metres (807 ft). Its futuristic DNA-like shape doesn't go unnoticed in. the building
was designed by British architect Tony Kettle in collaboration with University of Edinburgh's Professor
of Art Karen Forbes. Since 2016 it has been the headquarters of Transneft (Tpaucuedts), the largest oil
pipeline company in the world.

2 |Q-keapman (1Q-kvartal). Built between 2008 and 2016, the mixed-use complex is composed of two
skyscrapers and a high-rise building and was designed by NBBJ.

3 bamms Ha HaGepexuoii (Bashnya na Naberezhnoy) literally means Tower on the Embankment. Built
between 2003 and 2007, the office complex was designed by RTKL, in collaboration with Enka.

* Césepnas bawmns (Severnaya bashnya) was built between 2004 and 2007 by Strabag SE.
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combination. However, these buildings were also the tangible example of
the absence of law in Moscow.

Moreover, in his last years as mayor, Luzhkov has lacked a
comprehensive view of Moscow's urban development, especially if one
considers the social gap between modern neighbourhoods with skyscrapers,
that are part of Moscow's ambitious project as a global city, and the
anonymous high-rise building of suburban auixpopaiionsr*. Moreover, the
above-mentioned severe international financial crisis slowed down the
inflow of capital from abroad. Finally, corruption inside Luzhkov’s clan in
the management of Moscow public affairs became too evident and,
therefore, badly tolerated not only by the citizens, but by the Putin-led
federal elite. Luzhkov died recently, on December 10 of this year. At his
funeral ceremony, Russian President Vladimir Putin said the following
words in public: «He was a personality of truly extraordinary scale. A fiery,
daring politician, an energetic and talented organiser and an open, kind-
hearted person» (Foy, 2019). Despite these fine words, Luzhkov was fired
by Putin over loss of confidence in 2010. After returning from a holiday in
Austria, the «Moscow Duce» was accused of massive fraud and dismissed
by President Dmitry Medvedev at the end of September 2010.

Luzhkov was replaced with Sergey Sobyanin? one of the loyal
Governor-Siloviki. At the beginning of his term, Sobyanin continued
«where Luzhkov left off, to the extent that he created the conditions to
further commodify urban space and polarise society» (Biidenbender &
Zupan, 2017, p. 304). Luzhkov was dismissed because of a combination of
global and local processes: the international financial crisis, the rise of a
protest movement in Moscow and the intensification of rivalry between the
federal and Moscow elites.

Sobyanin applied a new model for Moscow urban development, based
on three key elements: the reorganisation of spatial boundaries and
hierarchies; the upgrading of public spaces; and the adoption of critical
urbanist initiatives and planning practices. A new city plan was announced
already in 2011.

With the implementation of new city plans announced in 2011,
Moscow has undergone a facelift. Sparkling glass facades have been
juxtaposed with old, crumbling, unrenovated Soviet tower blocks.
Orthodox churches destroyed years ago under Stalin have been
entirely reconstructed, but with the addition of contemporary features
for the twenty-first century. A new shopping arcade showcasing

! Microrayons or microdistricts.
2 Cepréit Ceménona CoOSHHH.
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Western fashions at eye-watering prices has been implanted in the city
centre, topped with a cupola and mythological figures. A giant park
has been unveiled to glorify Soviet triumphs in war, including as its
centrepiece the figure of St George slaying the dragon. The Stalinist
vysotki, the seven elaborate skyscrapers scattered across the city’s
Soviet landscape, have welcomed twenty-first-century additions to
their ranks. A collection of giant skyscrapers has also arisen from the
banks of the river to form a new business district, which includes the
tallest building in Europe (Griffiths, 2014, p. 53).

In the first months of his term of office, Sobyanin tried to lift Moscow
out of the economic crisis and create new urban spaces, through a new
regulation of the urban economy and a better quality of urban space.
Following canons in contrast to the past, Sobyanin tried to abandon a
populist and authoritarian approach towards Muscovites, that had
characterized the Luzhkov era. He replaced the old managers of the city
planning department with young officials who attended universities in
Europe and the United States, showing citizens an administration that, at
least apparently, seemed more transparent than the previous one. In this
context, developing high-rise construction was economically advantageous
in a megacity like Moscow, which aimed to be a centre of international
trade. At the same time, supertall skyscrapers gave prestige to the
administration, having an effect of economic stability and international
prestige (Sergievskaya, Pokrovskaya, & Vorontsova, 2018). After the
financial crisis, Moscow has returned at the beginning of the second decade
of the new millennium to a city with a strong global potential, being part of
the mosaic of international urban planning models through building best
practices, that reflected the tastes of the Western-oriented middle class. A
new urban strategy was adopted, which promoted Moscow as a
comfortable city', in sharp contrast with the neoliberal urbanism of
Luzhkov era.

Sobyanin has also encouraged competitions open to foreign
architectural firms and public events with international relevance dedicated
to urban planning, such as the Moscow Architectural Biennale, the Moscow
Urban Forum, and the SSC Conference. Sobyanin's «New Moscow»® has

! «When Sergey Sobyanin was appointed in 2010, his administration developed a five-year programme
called “Moscow: a city comfortable for life” (Pravitelstvo Moskvy 2014). This programme began in 2013
and entailed a shift in the city’s placemaking strategy, rebranding Moscow’s profile into a convenient city
with a high-quality urban environment» (Biidenbender & Zupan, 2017, p. 303).

2 «Following the proposals for the construction of New Moscow in the summer of 2011, the old city’s
boundaries were drastically extended on 1 July 2012, thereby increasing its territory by 2.39 times. By
focusing on Luzhkov’s manipulation of the past in space, the strengthening of concentric Moscow, the
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been transformed from a chaotic to a comfortable city, from an
authoritarian citadel to a space belonging to the people. But in the last two
years the current mayor of Moscow has aimed at transforming the New City
into the Business City, despite economic sanctions and difficult relations
with the West. The new organization of Moscow's urban space has replaced
the concentric structure that has characterized the city for over eighty years
with a rather eccentric image of the peripheries. In 2017 Sobyanin decided
to get rid of the anonymous image of the Moscow suburbs inherited from
the Soviet period through a controversial demolition program of more than
4,000 housing estates built between the 1950s and 1960s in various
location across the city (Andreev, 2018)".

From a conglomerate of monotonous apartment complexes inherited
from the Soviet era to upscale downtown condominiums and
spectacular compounds at the edge of the city and beyond, including
the development of a new “Business City” three miles away from the

Red Square (Medvedkov & Medvedkov, 2007, p. 245).

Between May and June 2017 thousands of Muscovites took to the
streets to protest against mass demolitions. Sobyanin’s plan was subjected
to vigorous criticism because of the threat to infringe of right of private
property (Evans, 2018). On May the 14t" protesters gathered around the
metro station Chistyye Prudy® (UricTsre Hlﬂyﬂﬁl), on May the 27" May,
Suvorovskaya square®, and on June the 12" on the Sakharov Boulevard®.
He declared at the 2018 Moscow Urban Forum that: «The development of
Moscow is not a threat, but the locomotive of development of the whole
country». Sobyanin has dusted off the term «blagoustroistvo» from the
past, giving it a mundane meaning’, but the critical attitude of citizens
towards urban planning policies is an indication that the Russian rigid
authoritarian system has cracks that are slowly expanding. Sobyanin's
attempt to reconcile an autocratic management of the city based on the
parameters and instruments typical of Western democracies with the

aspirations to render Moscow a global player, and the latest plans to build New Moscow» (Griffiths,
2014, p. 54).

! See IpasurenscTBo MockBsl, [locmanosnenue, O Ilpozpamme penosayuu sHcutuuozo Gonda é 20pode
Mocxee, (last accessed 26 December 2019). The Khrushchyovki peak, as it is called in the decree
«Programme of Renovation of the housing stock» of August the 1% 2017, was reached in 1963-1964,
when 2.5 million km2 of housing were built (Decree N-497 2017).

2 YficThle MpyIEL.

. CyBOpoOBCKasl IJI01IA/b.

* Mpocnekr Akanemuxa Caxaposa (Prospekt Akademika Sakharova).

% BriaroycTpoiictso is an untranslatable Russian word referring to the improvement (and/or beautification)
of public services or infrastructure (Bockpecenckas, 2008). Blagoustroistvo means something like the
arrangement, provision or construction (ycrpoiictso, ustroistvo) of a blessing (6xaro, blago).
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transparency of political processes and the consent of the people presents
risks of social tensions and unrest.

CONCLUSION

Today Moscow is pervaded by a ferment which is typical of the new
financial capitals. Its contemporary urban grandeur is based on high-rise
buildings inserted in the pre-existing circular, hierarchical-feudal structure,
designed for the Seven Sisters around the Kremlin, which is considered the
heart of the city. Today Moscow is a multi-ethnic megalopolis and the
habitat of the post-sovky (post-Homo Sovieticus), with its new dizzying
skyscrapers, symbols of a social and urban change, that once again
consecrates Moscow to an extraordinary urban laboratory. With the
transition from State to private ownership and the abolition of propiskas,
residential mobility has increased significantly, bringing with it a greater
awareness of wurban sustainability among citizens. Therefore, the
Muscovites strongly demand today buildings that are suitable for the needs
of a free market economy, but also liveable places. De facto, however,
innovative building construction is concentrated in the Business City,
which is integrated into global capital flows. Its skyline is made up of
avant-garde offices and luxury hotels, built like a panacea that seems to
remain only an ideological construction that is struggling to materialize.
And while Moscow tries to develop in a polycentric way, paradoxically the
Russian Federation is trapped by centipede forces. Despite its attempt to
find its own identity independent of the central government, Moscow
exudes power through its modern turreted belt, confusingly superimposing
different images, starting from the Nineteenth-century matushka-Moskva to
the eclectic pastiche of the Moscow City, made of huge glass towers. This
phenomenon confirms once again that an ideological symbolism remains
imprinted on Moscow urban landscape. The image of the heroic statues of
the past, obscured by the new skyscrapers, confirm a constant utopian
dispersion, that overshadows Moscow urban development of the 21st
century.
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Abstract

In the article, the space of St. Petersburg datcha's in the second half of the XIX- early
XX centuries is considered as a cultural frontier zone. In other words, as a space of
simultaneous differentiation and interaction of two poles: the village and the city.
Particular attention in the article is paid to the impact of the specifics of the datcha space
on the nature of the formation and functioning of datcha community.

The intermediate location of datcha determines their uniqueness: dacha is in relatively
equal proximity and distance from the city and village, as a result of which the
properties and features of both of these spaces are manifested. These properties and
traits leave their mark on the everyday life of the datcha community, including the set of
sociocultural practices that are exist in it: the system of local self-government, forms of
organization of leisure and out-of-leisure time of members of the datcha community,
ways of physical and symbolic development of space. This is expressed in the fact that
in the datcha is new ones appear and existing ones are being modernized in the urban or
rural community ways of interaction, and therefore new sign systems appear and a new
space is formed that cannot be unambiguously defined as urban or rural.

Keywords

St. Petersburg; the village; the city; cultural frontier zone; sociocultural practices; datcha
community; material development of space; symbolical development of space; changes
in the value system.
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JAYHBIE IPUT'OPO/IbI CAHKT-IIETEPBYPI'A KAK
30HA KYJIBTYPHOI'O IOT'PAHUYbBA

Yypaxosa Ilonnna Cepreesna (a)

(a) TAOY BO JIO «Jlenunrpaackuii rocynapctBenHbli yauBepeuret uM. A.C. [Tymkuna». 196605,
Poccus, Cankr-IletepOypr, r. [Tymkun IlerepOyprckoe mocce, 1.10.
E-mail: sniaja[at]mail.ru

AHHOTaUA

[IpoctpancTBo maunbix mpuroponoB Cankt-IletepOypra BTOpol mosioBuHbl XIX —
Hayaja XX B. pacCMaTpUBAETCSA B CTaThe€ Kak 30Ha KyJbTYpPHOTO IorpaHuubs. MHaue
TOBOPS, KaK MPOCTPAHCTBO OJHOBPEMEHHOT'O pa3TpaHUUYEHUS U B3aHMMOJICHCTBHS ABYX
MOJIFOCOB: cena u ropoja. Ocoboe BHUMaHUE B CTAaThE YACTSACTCS BIUSHHUIO CIIENU(DUKA
JMAuHbIX  MPUTOPOJHBIX  IPOCTPAHCTB  Ha  xapaktep  GopMupoBaHHS U
YKU3ZHEJEATEIIbHOCTH JAUHBIX COOOIIIECTB.

[IpoMexxyTouHOE PacHoJI0KEHHE TAaYHBIX IMPUTOPOAOB ONPEEISeT UX YHUKAIBHOCTD:
JaYHBbIC IIpUropoabl HaxogsTCA B OTHOCHUTCJIIBHO paBHOﬁ 0JIM30CTH n
JMCTAaHIMPOBAHHOCTH OT TOpPOJAa M Cella, BCIEICTBHE YEro B HUX MPOSBISIOTCS
CBOICTBa M uyepThl O0OOMX 3TUX MPOCTPAHCTB. DTH CBOWCTBA M YEPThl HAKIIAJBIBAIOT
CBOM OTIEYATOK HAa MOBCEIHEBHOCTh JAyHOTrO COOOIIECTBAa, B TOM YHUCIE Ha HaOOp
HMCIOIIUXCA B HCM COLHMOKYJIbTYPHBIX IPAKTUK: CUCTEMbI MECCTHOI'O CaMOYIIPAaBJICHHA,
¢opM opraHuzalMM JOCYrOBOTO M BHEJOCYrOBOIO BPEMEHH WIEHOB JauyHOTO
coo01ecTBa, crnoco0oB (U3MYECKOTO M CHMBOJIMYECKOTO OCBOEHHUS MPOCTPAHCTBA.
BelpaxxaeTrcst 3TO B TOM, 4YTO B JA4HBIX MPUTrOpOJaX BO3HUKAIOT HOBBIE U
MOJICPHU3HUPYIOTCS YK€ CYIIECTBYIOUIME B TOPOJICKOM HJIHM CEIbCKOM COOOIIECTBE
crocoObl B3aMMOJICHCTBUS, CIIEI0BATEIbHO, MOSABISIOTCS HOBBIE 3HAKOBBIE CUCTEMBI U
dopMupyercst HOBas cpena, KOTOPYIO HEBO3MOXKHO OJHO3HAYHO OIPEAETIUTh Kak
TOPOJICKYIO MJIH CEIIbCKYIO.

Ki1roueBsble cj10Ba

Haunbie npuropozst; Cankt-IlerepOypr; ceno; ropoa; 30Ha KyJIbTYpPHOTO MOTPAHUYBS;
COIIMOKYJITYPHBIC  TMPAKTHKW; JTaYHOE  COOOIIECTBO;  (PU3MUECKOE  OCBOEHUE
MPOCTPAHCTBA; CHMBOJIMUYECKOE OCBOEHHE TPOCTPAHCTBA; H3MEHEHHS B CHUCTEME
LIEHHOCTE.

OT1o0 npousBeAcHUE NOCTyMHO N0 auieH3nu Creative Commons «Attribution» («ATpuOymms»)
4.0 Bcemuprasi.
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30Ha KyJIbTYPHOTO TIOTPAHUYbsl MPEACTABISIET €000l ocoboe
rE€OKYJIbTYPHOE IPOCTPAHCTBO, CKJIAAbIBAIOLEECs] HAa TpaHULE ABYX U
oonee kynbryp (bepmuuk, 2013, ctp. 57). KynpTypHOe morpaHudbe, Kak
ormeuan KO.M. Jlotman, siBisieTcs «30HOM KYyJbTYpHOrO OWJIMHTBU3MA,
00€eCIeYnBaOIIET0 CEeMHOTUYECKUE KOHTAKThl MEXAY ABYMSI MUpPaMH,
30HON "KpEOJM30BaHHBIX CEMHUOTHYECKUX KyJIbTyp» (Jlorman, 1992, ctp.
13-14). HWuaye TOBOps, HOBBIX COIMOKYJIBTYPHBIX IPOCTPAHCTB,
CO3JaHHBIX B pE3yJbTaTe B3aWMOJICHCTBUSA HECKOJBKHUX KyJbTyp. Takue
IPOCTPAHCTBA OKAa3bIBAIOTCS OJHOBPEMEHHO OJM3KHUMH K HCXOJHBIM
KyJbTypaM M JAUCTAaHIMPOBAHHBIMH OT HUX. BIM3KUMU — TOCKOJBKY
BKJIIOYAIOT B C€0sl 3JEMEHTHl 3TUX KYJIbTyp, B TOM 4YHUCJIE TpPaTULUH,
HOPMBI M LIEHHOCTU. /[MCTaHIMPOBAaHHBIMM — IMOCKOJIbKY, KaK IPaBUIIO,
MHOTHE 3alMMCTBOBAaHHBIC AJIEMEHTHI B HUX MOJAUPHUIIUPYIOTCS U B CBOEM
HOBOM BHUJE VYK€ HE MNPUHALIECKAT K HCXOJHBIM KYJIbTypaM.
CrnemoBaresibHO, 30HY KYJIBTYPHOTO NOTPAHUYbS MOKHO pPaccMaTpHUBAaTh
KaK  CaMOCTOSITEJIbBHOE IIPOCTPAHCTBO, OPraHUYHO  CBSI3aHHOE C
KyJbTypaMH, Ha TPaHHUIIE KOTOPHIX OHO C(HOPMUPOBAIOCH U pa3BUBACTCH,
HO HE SABISIONICECS BapHUaHTOM KaKOW-IMOO OJHOM TakoW KyJIbTYphI
(I'puropuues, 2013, ctp. 55-57).

B ostom miane npaunbie mnpuroponbl Cankrt-IletepOypra BTOpo#
nojnoBuHbl XIX — Hawama XX BB. BBICTYIIAIOT KAaK 30HA KYJIbTYPHOTO
NOTPAaHUYbS: COIMOKYJBTYpHAsl JIOKAJIbHOCTh, HE BKJIIOUYEHHAas HHU B
MPOCTPAHCTBO TOPOJIa, HU B MPOCTPAHCTBO CE€JIa, HO CKJIAJIbIBAIOIIAsACS Ha
WX TpaHUIE W HCIOJIb3yIOLas 3Ty TpaHUIly B KauecTBE pecypca s
pazButus (I'puropuuen, 2013, ctp. 39). dopmupoBaHuUE OSTOTO
MOTPAHUYHOTO TIPOCTPAHCTBA OBLIO CBSI3aHO C HECKOJBKUMU (DaKkTOpaMu: C
MOSIBJICHUEM HOBBIX MPEJICTABICHUN O KayecTBE >KU3HU W HavaBLIEHCA
CaHUTAPHO-TUTUEHUYECKOU MIPOIIaraHiou; c YBEIUYEHUEM
MPOMBIIJICHHOTO KOMIUJIEKCA M BO3HUKIIMMU B PE3YyJbTAaT€ 3TOTO
npobiieMaMu; € pOCTOM IIeH Ha TMOKYIIKY, apeHay U CoJepiKaHue
HEJBWKUMOCTH B CTOJIMLE; C PACHIMPEHUEM CETHU >KEJIE3HBIX JIOpOr
(Manunoga, 2005, ctp. 15-20). Bce atu paktopsl okazaiu 3HaYUTEIIBHOE
BIusiHne Ha  ¢opmupoBanue y  Hacenenus — Cankrt-lletepOypra
MPEACTABICHUS] O HEOOXOAMMOCTH CE30HHOM MHUTrpali W3 CTOJIULBI B
MPUTOPOJIbI U HA OCBOCHHUE TOPOJICKUMH KUTEISIMU HOBBIX IPOCTPAHCTB, B
YaCTHOCTU CEJBCKHUX, KOTOpPbIE paHee ObUIM MPAKTUYECKH HE BKJIIOYEHBI B
chepy BIMSHHUS TOpOAa U TOPOJACKOW KynbTypbl. Takue nayHble
MPOCTPAHCTBA MPU 3TOM HE CTAHOBUJIMCH TOPOJCKUMH, HO U HE OCTABAJIHUCH
CEJIbCKUMU: B HUX MPOUCXOJWIIO B3aUMOJECUCTBHE TOPOJACKON U CEIBCKOMN
KYJbTYpBbI, OJaroaapsi 4emMy BO3HUKAIN KaK KaueCTBEHHO HOBOE JIOKAIbHOE
COO0IIECTBO, C 0CO00H CTPYKTYpOH M CHCTEMOU OTHOIICHHA, TAK M HOBBIC
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COLIMOKYJIbTYPHBIE TPAKTUKH. OTHU TMPAKTUKH, COCTaBIAIOIMIME (OH
MOBCEHEBHOCTH JJII T€X, KTO ObLI BKIIOUYEH B Ja4YHOE IPOCTPAHCTBO,
ObLIM YY>KUMHU ISl T€X, KTO HAaXOJUJICS BHE €ro, B MPOCTPAHCTBE TOpojia
Wi cena. B TakoM MOrpaHMYHOM NPOCTPAHCTBE W TOpPOXKAHAM, H
MPUHUMAIOIIEMY COOOIIECTBY (CesiHaM) MPUXOJUIIOCH aJanTHPOBATHCS
Ipyr K Jpyry Kak K HOCHUTEISIM pPAa3HbIX KYyJbTYPHBIX TpaaulUu,
pPUCHOCA0IMBATECA K HOBBIM YCIOBHSIM, BO3HUKIIMM B pe3yibTaTe
B3aMMOJICUCTBUS KYJbTYp, @ TaKXe CO3[aBaTb W NPUHHMATh IPaBHIIA,
peryIupyromume 5Xu3Hb HOBOrO COO0IIECTRa.

Crneunduka JayHbBIX NPUTOPOAOB KaK IMOTPAHMYHON KYJIbTYPHOU
30HbI B 3HAYUTENIbHOM CTENEHU MPOSBUIACH B COLIMOKYJBTYpPHBIX
IpPaKTUKaX, CBA3AHHBIX C CHCTEMOW YHPABICHHUS M OJIAaroycTpoucTsa,
CUCTEMOM OpPraHM3alMy JOCYTOBOTO M BHE-IOCYTOBOI'O BPEMEHM, a TAKXKE
B [IPAKTHKaX OCBOEHUS U PUCBOCHUS IPOCTPAHCTBA.

Haunsie mpuroposl Cankr-IlerepOypra Bo BTOpoit nmojosuHe XIX —
Havasie XX BB. HE BXOAWIN B chpepy BIAUSHUS TOPOJCKOTO OOLIECTBEHHOTIO
yhopasieHus. Bmecre ¢ TeM Ha HX TEPPUTOPUM 3aKOHOJATEIHCTBOM
Poccuiickoii ~ mMmepum ~ HE  IPEAYCMAaTpuBalloCb M MECTHOE
caMOYIIpaBJIEHUE, KOTOpOe ObUIO XapaKTEPHO M CEIbCKUX MOCEICHHM
(I'ycapos, 2016, ctp. 131). naye roBopsi, nayHble TPUTOPOAbLI HE UMENU
BO3MOXXHOCTH TNPUMEHHTb HH TOPOJCKYIO CHCTEMY VIPABICHHS, HHU
CEJIbCKYI0, TOCKOJIbKY CMEIIAaHHBIA COCTaB JAa4yHOrO COOOLIECTBA M
cnenupruyYecKre yCIOBHSI €ro CyIIECTBOBAHUS HE BIMCHIBAIIMCH HU B OJHY
yCTOSBIIYIOCS cucteMy. llombITKON pemeHuss 3TOd MpoOJIeMbl CTallo
CO3/laHhe€  OCOOBbIX  OOIIECTBEHHbIX  opraHuzanuii —  OOmiecTB
OmaroycTpoiicTBa qauHbix MecTHocTed. Takue Ob6miecTBa GopMUPOBATHCH
U JICVCTBOBAIM Ha OCHOBE YCTaBOB, YTBEPXIEHHBIX MUHUCTEPCTBOM
BHYTPEHHHUX J€JI, HO IPH 3TOM HE MMEJIM HUKAKOW aJMUHUCTPATUBHOU
BJACTM M HHUKAaKMX OOILIMX 3aKOHOJATENBbHBIX HOPM, PEryJIUPYIOLINX
omaroyctpoiictBo (Cu3oB, 1912, ctp. 1-2). Unenamu Takux OO1mecT ObLIH
KUTEIN JA4YHBIX IMOCEJIEHUM, BIIAJIEBIINE 3€MEJIbHBIMU YYacCTKaMH WJIU
apennoBasiiie ux. COOTBETCTBEHHO, B padore OOumiecTBa NPUHUMAIH
y4acTHe, Kak TOpOKaHe, Tak U CeJIsHE.

HestenpHocTh OOLIECTB TOYTHM TOJHOCTBIO OblJIJa OCHOBaHa Ha
NO0OpOBOJIBHBIX HayanaxX, 4TO BbI3BIBAJIO OMpPEAENICHHbIE 3aTpyIHEHUS,
CBS3aHHBIE C HEXEJIAaHWEM 4YacTH JayeBia/eliblieB W JadyeHaHuMaTeseu
NpPUHUMATh ydacThe B MX paboTe U BCIEACTBHUE 3TOTO C HEJOCTATKOM
CPEIICTB Ha MCIOJIHEHHWE HYXJ OJlaroycTpoicTBa. 3eMCTBa B OTAEJbHBIX
cllydasix BBIIESUIM CPEICTBAa Ha pelIeHHe mnpobiieM OJaroycrpoiicTaa.
Hanpumep, OOmiecTBy coneicTBusl 6iaroycrpoiictBa MectHocTu JlecHOro
B 1896 T. «ye3aHOE 36MCTBO aCCUTHOBAJIO THICSYY pyOJieli Ha TIPUBEICHHE
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B MOPSAOK ynuyHbIX kaHaB» (I'mezepos, 2013b, ctp. 37-38), a OOuiecTBY
conaeiictBus OnaroyctporictBa IllyBanora, O3epkoB u 1-ro Ilaprososa B
nepuoJi ero paboThl MOMOIJIO 00ecneynTh ocBenieHue 18 ymun ponapsmu:
«yCTaHOBKY (hoHapeil oraurBaiy BIaJIeTbIbl Y4aCTKOB, @ UX CTOUMOCTH U
AKCIUTyaTaluo IpuHUMaio Ha ceds 3emcTBO» (I'nesepos, 2004, ctp. 326).
Ho monoOHbie accurHoBaHUs ObUIM HE MOCTOSHHBIMH, MO3TOMY MHOTHE
OO6u1ecTBa HAUMHAIM 3aHUMATBCS JOXOHOM JESATEIbHOCTHIO.

3emcTBa nepenaBand B BeaeHue OOmiecTB  OnaroyctpoiicTBa
JIOBOJILHO ~ OOIIMPHBIA  KPYr BOINPOCOB: YJIYUIlIEHHWE CAHUTAPHOIO
COCTOSIHUSI TEpPpUTOpUU (CTPOUTENHCTBO KaHAIMU3AIlMU, BOJIOMPOBOJA,
yObopka Mycopa, U T.1.), 00ecleueHre MPOTUBOMOKAPHONU OE30MaCHOCTH,
pa3BUTHE OJaroycTpoilcTBa [auyHOIro TMOceNeHusl (dJIeKTpuduUKaIus;
TenedoHU3alUs; COJICUCTBUE YCTPOIMCTBY, MOILEHUIO U OCBEUICHUIO YIIHI]
U T.J.), CO3JaHUE Y4YEeOHbIX M MEJMIMHCKUX YUYPESKICHUMA, a TaKkKe
MIPOBE/ICHUE OOIIECTBEHHBIX, CIOPTUBHBIX U KYJIBTYPHBIX MEPONPUITHIMA
(I'nezepoB, 2004; T'ycapoB, 2016). Opranusys pa3sHOOOpa3HbIC
MEpOTIPUATHS, B TOM YHUCIE CIEKTaKIU, MY3bIKaJIbHbIE U TaHIEBaJbHBIC
Beuepa, JICKIIMHU, CIOPTUBHBIE cCOpeBHOBaHMs, O0IIecTBa MOTJIM TOJIy4aTh
JIOTIOJIHUTENIBHBIE CPEJICTBA HA OJIaroyCTpOMCTBO TeppUTOpuu. Takke OoHU
MOJy4YaJIM JOXOJ OT YCTPOMCTBA TMOYTOBBIX OTIEICHUN, MAara3uHoB,
oubimotek, Teatpos, u T.1. (I'nezepos, 2004, ctp. 324-325). B aTom mnane
OOmiecTBa BBICTYNATM KaK HOPUAMYECKHE JIUIA, YTO CTAaBWJIO WX B
MPOMEKYTOUHOE TMOJIO0KEHUE MEXKY TOPOJACKUMH U CEIbCKUMHU OpraHaMu
YIOPABJICHUS: 3€MCTBA U TOpPOJia B LEJIOM IO 3aKOHY 00JIaJlajii CTaTycoM
IOpUJIMYECKOTO JIMIAa, HO OpraHbl UX MECTHOTO CaMOYMpABJICHUS ITUM
cratrycom He ob6bmnaganu (I'mnmeBanoBa, 2013, ctp. 119); OOmectBa
o0najany IPUINYECKUM CTaTyCOM, HECMOTPS Ha TO, YTO (PU3UYECKU OHH
pacroyiarajiicb Ha TEpPUTOPUU 3EMCTB U BOCIIPUHUMAIIUCH 36MCTBAMU Kak
crienupUIeCKuii Opral caMOyNpaBIICHUSI MECTHOCTH.

[Torpannynoe monokerre OOIMIECTB B CUCTEME  YIPABICHUS
TEPPUTOPUEN TaKXKE MPOSIBISAIOCH B TOM, UYTO, XOTSI OHM HE HMEIH
aIMUHUCTPATUBHON BJIAaCTH, OHM MOIJIM pa3pabaThiBaTh IpaBUjia
CTPOUTEJILHOM JEATETLHOCTH M BHYTPEHHHUE MpaBUia MPOKUBAHUS. ITU
MpaBUJia BHOCUJIMCH B KyITYUE U JOJKHBI ObLUTA COOJIOIaThCS BCEMU, KTO
BJIaJIceT HEABMIKMMOCTBIO WM apeHAyeT 3eMEJIbHBIM yd4acTOK Ha
TEPPUTOPUM JTAYHOTO TMocesieHus. Hampumep, B HEKOTOPBIX JayHBIX
npuroponaax, B Tom uucie B IlllyBanoBo, O3epkax, [lapronoso, B Kynuyro
BKJIIOUAJICS TYHKT O 3alpellleHHH OTKPhIBaTh HA Y4YacTKaxX «IUTEHUHbIC
3aBEJICHUSI W TMPEANPHUATHS, IOKAPOOMACHBIE M TMPOU3BOASIIUE IIyM»
(Anexkcannposa, 2009, ctp. 387). Takxke BO MHOIMX MECTHOCTIX K
00s3aTEIbHBIM TYHKTaM B KYITYed OTHOCWIWCH TIPaBWJIA, CBSI3AHHBIC C
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BBIDYOKOW  JIepeBbEB HA  ydacTKaX, pacloJOXCHHEM  CTPOCHUH,
CaHWUTApPHBIM COJCP)KAaHUEM Y4acTKOB M T.JI. B ToMm uucie, Takue mpaBuiia
osutn B CtpenbHe, Cubepckoit, Jlaxte, JlecHom u np. 3a uCnoiHEHUEM
aTUX TpaBua craeauaun OOmecTBa OJIaroycTpoMCTBA: B Ciydyasx HX
HapyIlIeHUs, BiaACIbIlaM Y4YacTKOB JIMOO Jenajics BBITOBOP, JHOO
BBITTUCHIBAIMCH TIPOTOKOJIBI, KOTOPBIE BITOCJICICTBUA MOTJIH TEPEIaBaThCS
B 3eMckue ynpassl (I'nezepos, 2013a, ctp. 221).

[Tomumo OOmiecTB 0JIaroyCTpoMCTB B JAYHBIX MPUTOPOJAX
BO3HHMKAJIHM OOIIECTBA, HE OTHOCUBIIUECS K CHCTEME YIPABICHUS, HO TAKXKE
OpPTaHU3YIONIHME JOCYTOBOE€ M BHE-JOCYTOBOE BpPEMsS WICHOB JTadyHOTO
cooOmecTBa. MHOTHE M3 HUX, B TOM YHCIIE OOIIECTBA CIIACCHMS Ha BOJIAX,
oOllecTBa BCIIOMOXEHHUS OeaHbIM, oOIIecTBa TPE3BOCTH U T.I.,
«(MEPEHOCWINCh» U3 TOpojJa B JIaUYHBIE MPUTOPOJBI B IPAKTHUYECKU
HEU3MEHHOM CBOEM COCTOSIHUM. BMecTe ¢ TeM B Ja4HBIX MHPHUTOpOJax
MOSIBISIIUCh  CaMOOBITHBIE oOmiecTBa. K HUM OTHOCSTCS JTOOPOBOJIbHBIC
nmokapHble OOIecTBa M OOIecTBa HApOJHBIX pa3BiedeHuid. IlepBoe
JTOOpOBOJILHOE  IMOYKapHOE OOIIECTBO OBUIO OPraHUW30BaHO  KHS3EM
A.JI. JIbBoBbiM B CrtpenbHe B 1881 1. B cromuie B 3TO Bpewms
CYIIECTBOBAIN TPO(ECCHOHATBHBIC TOKApHBIE KOMAaHIBI, OJHAKO OHH
OBLTM HE CHOCOOHBI YCIENIHO MPOTHUBOCTOATH IMOXKapamM B IMPUTOPOJAX,
MIOCKOJIbKY HE YCIICBIM BOBpPEMs TPUOBITH HAa MECTO TIOKapoB. B
CEIbCKOM MECTHOCTH TIOXKaphl TYIIMIIA CaMH JKHTEIH, HECS IOXKapHYIO
noBuHHOCThL (I'mezepos, 2013c, ctp. 50-55). Ho B mauyHbIX mpuropopax
CCNIbCKYIO CHCTEMY TYIICHHUS I0XKapOB TPHUMEHHTH OBLIO JTOCTAaTOYHO
CJIOXKHO: Ja4HbIE TEPPUTOPUHU IMOCTOSHHO PACIIUPSINCH U TIOXKAPHI TIO
MacmrTady CTaHOBWUJIUCH Bce OOJbINE, HMX HENIb3s OBLIO IMOTYIIUTH
COOCTBEHHBIMH CHJIAaMH MECTHBIX JKHTeNeW. PemeHueM BoO3HHKIIEH
npoOiemMbl CTajdu JayHble JOOpPOBOJIbHBIE TOKapHbIEe obOmiecTBa. OHH
3aHUMAJIMCh HE TOJIBKO TYIICHUEM I10YKapOB, HO M MPOBOIMIIM JICKIIUU T10
MIPOTUBOIIOKAPHON OE30MAaCHOCTH, YCTpauBaiu OJIarOTBOPUTEIHHBIC Oalbl
M CIIEKTAKIH, JOXOIbI OT KOTOPHIX IMOMOTaIN IPHOOpETaTh HEOOXOIUMOE
noxapHoe obopynoanue (3acocoB & IIe3un, 1991, crp. 234-235).
[TogoOHble oOmIecTBa OBUIM B OOJIBIIMHCTBE JAYHBIX MPUTOPOJOB H
oOCTy)KMBaJIM HE TOJBKO JAYHYIO TEPPUTOPHUIO, HO M BCE OJIM3JIC)KAIINC
cenbckre TmoceneHus. OOmecTBa HApOJHBIX pa3BIICUYCHUH, B  CBOIO
ouepeqlb, 0ObIYHO ObUTIM MojpasaesicHrueM OOIIecTB 0JaroycTpoucTBa u
NpUHUMaIKM Ha  ce0f  OO0SA3aHHOCTH  OpraHW3aluh  KYJIbTYypHO-
MIPOCBETUTEIILCKOW JIEATEIbHOCTH JUIA JIag4HOro cooOmiecTBa. Takoe

oOmecTBo cymecTBoBasio, Hampumep, B Jlecnom (I'meszepos, 2013b, ctp.
66).
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[Ipeobnanaromias pexpearionHasi GyHKIUS Ta4HbIX IPUTOPOJIOB U UX
MOTPAHUYHOE TOJI0KEHHE OOYCIIOBHUIIO CYIIECTBOBAHUE U COUYETAHUE 37ECh
KaK TPaJUIMOHHBIX CEJIbCKUX, TaK M CTONMYHBIX (popm mocyra. [Ipudem B
MPOCTPAHCTBE JAYHBIX MPUTOPOJOB CEIIbCKUE 3aHATHUS TMOJydaiau OoJee
MBUJIM30BAHHBIA BHUJ, a TOPOJCKUE pa3BJICUCHUs] O0OpeTanu OOJbIIyIO
cBoOoay u HeopManbHOCTh. ['OpoXkaHe MPUBHECIH B JAYHYIO MECTHOCTD
pa3HOOOpa3Hble CHOPTUBHBIE 3aHATHUS, aKTUBHO BXOJMBILIME B MOJY B TO
BpeMs. K HUM OTHOCHWIICS BEIOCHNEIHBINA CIOPT, ¢yTOOI, JIayH-TEHHUC,
KaTaHHE€ Ha pOJIMKOBBIX KOHBbKAX, IJJaBaHbE, T'MMHACTHKA, JIErKas H
TsDKEJash arjeTUKa, NapyCHbId M OyepHBIM CHOPT, JIBDKHBIA U
KOHbKOOEXHBIN criopT (I'mezepos, 2013c, cTp. 211-225). lns opranuzanuu
ATUX CHOPTUBHBIX 3aHATHI B JAUHBIX HPUTrOpOAax OOBIYHO OTBOJUIKCH
OTIEJIbHBIE TEPPUTOPUM W CTPOUJIUCH CHELUAIBHBIC  YUPEKICHHUS.
Hampumep, B CrpensHe B 1895 romy OBl MOCTpOEH CHEIUATbHBIN
LUKJIOAPOM  (BEJIOTPEK), KOTOPBIA HCIIOJNB30BAJICA JJIsl IMPOBEACHUSA
BEJIOCUIIEAHBIX, ABTOMOOUJIBHBIX W MOTOLMKIETHBIX TOHOK, a TaKke
¢GyTOONBHBIX MaTyeil MW aTJIETUYECKUX COpeBHOBaHMM. Psgom ¢
UKJIOJPOMOM B CIELMAIbHOM MaBWIbOHE OblIa 000pyAOBaHA IUIOMIAIKA
JUISl JIAyH-TEHHUCA W 3aHSATUH Ha POJMKOBBIX KOHbKax (I'mesepos, 2009;
3acocoB & Ilb3un, 1991). 3umoii B JlecHOM OpraHM30BBIBAJIUCH MECTa
npokara (PMHCKHUX JIbDK U CHelualibHOM JIbKHON 00yBU (I'ezepos, 2013b,
ctp. 70). B JlaxTe ny1s1 1ByX TEHHUCHBIX KJIYOOB OBLIN CO3aHbl TCHHUCHBIE
KopTel U B 1913 rogy moctpoeH «naBwibOH Ha 150 4yenoBek, ¢ KpbITOU
Teppacoi, OTAeIbHBIMU KaOMHETAMU MpaBiieHus u rapaepooom» (I'ycapos,
2016, ctp. 227). B OOABIIMHCTBE JAYHBIX MPUTOPOJIOB, B TOM YHUCIE B
[IlyBanoBo, O3epkax, IlapromoBo, CrpenbHe, CuBEpCKOil, TaKke
CTPOWJINCH CIIEUUANbHbIE NpUYalbl i AXT-KIyOOB M yCTpauBalIMCh
¢yrOonbHbie moasA. Ilpu 3TOM  HYXHO OTMETUTh, 4YTO pa3BUTHE
CHOPTUBHBIX 3aHATHI B JAYHBIX MPUTOpOJaxX MHOI/A HUIO0 0ojiee aKTUBHO,
YEM B CTOJIMIIE, U CIIOPTUBHBIE KPYKKH M ILIKOJIbI, OTKPBIBAIOIINECS B
TaKUX IPUTrOpoJax, HE TOJIbKO BHOCHIIM CYIECTBEHHBIN BKJIAJ B Pa3BUTHUE
OTJIEJBHBIX TOMYJSPHBIX BUIOB CIOPTa, HO M OTKPBHIBAJM HOBbIE MJIs
Poccun Buabl. Hanmpumep, ofHa M3 caMblX M3BECTHBIX IIKOJ IJIaBaHbS B
Cankrt-IletepOypre u ero okpectHocTsx, LllyBanoBckas 1ikosa rjiaBaHbs,
MPaKTUKOBAJIa UTPY B MSIY Ha BOJIE U B 3TOM BHJIE€ CIIOPTa — BOJAHOE MOJIO —
onu1a iepBoit B Poccuu (I'nezepos, 2004, ctp. 347).

['oposkaHe Takke crocoOCTBOBAIM MOSIBJICHUIO B MPUTOpOAax TaKUX
OCOOBIX JAaYHBIX SIBJICHUW KaK JIETHUE JAYHBIE TE€ATPhl U MY3bIKAJbHBIC
BOK3aJbl. B JleTHMX TeaTpaX BBICTYNAJIM KaK W3BECTHBIE aAKTEPHI
CTOJIMYHBIX TEATPOB, TACTPOJMPYIOIIME N0 OKpecTHOCTIM (CaHKT-
[TeTepOypra, Tak U TFOOUTENBCKUE TPYIIIBI, B KOTOPHIX MOTJIM Y4aCTBOBATh
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neTepOypKIbI-IaUHUKN W MECTHbIE >KUTEIU. Penepryap Takoro TeaTpa
COCTOSIJT U3 JIpaM M JIETKUX KOMEJUM, KOTOpbIe UTpaju NMpodecCuoHalbl, U
U3 Ja4HbIX KOMEIUH, KOTOPBIE PA3bITPHIBAIUCH AKTEPAMU-TIOOUTEISIMU
(I'me3epos, 2013 c, ctp. 212-216). IlpakTuka My3bIKaJbHBIX KOHIIEPTOB B
OpPUTOpoJax Takke Mpuodpena cBoeoOpasue: B JAYHBIX [OCEICHUSX
BO3HUKAQJIM MY3bIKaJIbHbI€ BOK3asibl. MlHaue roBopsi, BOK3albl, KOTOPHIC B
XIX BEeKe 4acTo CTaHOBWIMCh MECTOM BBICTYIUICHUSI OpPKECTpa,
GYHKIMOHUPOBAIM B JAYHBIX MPUTOPOJAX KaK TIOCTOSHHBIE MeECTa
MPOBEJICHUSI KOHIIEPTHBIX BeuepoB. Takue BOK3ajbl CYIIECTBOBAIU, B TOM
yucine B [laBmoBcke m O3sepkax. B mauHBIX MOCENEHHSIX IPOU30LLIO
COBMENICHUE LIEHTPOB OOIIECTBEHHOW W KYyJbTYpPHOW >KM3HU ropoja H
NPOBUHIIMM, B  pe3yjbTaTe€  KOTOPOTO  0Opa3oBajcsi  HOBBIU
COLIMOKYJIbTYpPHBIN (heHOMEH.

W3 TpaaulMOHHBIX CETbCKUX (QOpM Jocyra JadyHble MPUTOPOJIBI
3alMCTBOBAJIM PHIOOJIOBCTBO, KaTaHUE HA JIOJKAX, KylNaHUe, MPOTYJIKHU IO
Jiecy U MapKy, coOupaHue rpuboB U ST0Jl, BEpXOBYIO €31y, 0XoTy. Ho u atn
dbopmbl ocyra ObUTH PeoOpa30BaHbl, MOACTPOCHBI MO ropoxaH. K Takum
npeo0pa3zoBaHUsAM OTHOCHIJIOCH CTPOUTEIHCTBO OOIIECTBEHHBIX U YaCTHBIX
KyMaJIeH CO CHelHaJIbHBIMU IMOMOCTaMH, pa3OMBKAa Ha TEPPUTOPHUH Jieca
OOIlIECTBEHHBIX MApKOB, CO3/laHUE OXOTHUYBUX o0O0mIecTB (3acocoB &
[Te13un, 1991; I'ycapos, 2015).

du3znyecKkoe OCBOCHHE TOpOKaHAMU CEJIbCKOTO0 MPOCTPAHCTBA, TO
€CTh BOBHUKHOBEHHE B CEJIbCKOM MECTHOCTH HOBBIX, HE XapaKTEPHBIX IS
Hee 0OBEKTOB, COMPOBOXKIAIOCH TAKKE€ CUMBOJUYECKUM MOCTHAKEHUEM U
npucBoeHrueM 3toro mpoctpanctBa (I'puropmues, 2013, ctp. 216-218).
[Toxynass wiu apeHays Jady, TOpOXKaHWH TPHUCBauBall cebe M OCOOBIi
CUMBOJIMYECKUN KalWTall: pEMyTalHio, CBSI3M U MPUHAIIEHKHOCTh K
OINPENEICHHOMY COOOIIIECTRY. MecToHaxoxaeHue a4y
KOHKPETU3UPOBAJIO, YTO O3TO OBUIO 3a COOOIIECTBO: MPEICTABUTEIU
apUCTOKPATHUU U BBICIIIETO CPETHETO COCIOBHS OOOCHOBBIBAIMCH OOBIYHO B
[TaBmoBcke, Ilapckom Cene, CtpenbHe, [leteprode u ap., npeacTaBuTenn
CpPEIHEro CcOCJOBUS — B Oojee OJM3KUX M MEHee JOpPOruX JayHbIX
npuroponax, B tom uucie B [lyBanoBo, O3zepkax, Ilapronoso, Jlaxre,
Jlecuom (ITuckapeB & VYpna6, 2007, ctp. 127-129). Hanmuuue naum, ee
BHEIIHUI BHUJI W MECTOIOJOXEHUE CTAHOBWJIOCH CHUMBOJIOM JI0XOJa,
COITMAJILHOTO CTaTyca W MPUHAJIEIKHOCTH K OMpeAeaEHHON colraaibHON
rpyIIIe.

B npouecce 0ocCBoeHHST MPOCTPAHCTBO  JA4YHBIX  MPUTOPOJOB
HAIOJHSJIOCh PAa3HOOOPA3HBIMH CHMBOJMYECKUMH MapKepamMu, B TOM
gucne, mupamu, JEreHAaMH W PacCKa3aMH, CBSI3aHHBIMH C HCTOpPHUEH
MECTHOCTH, TPUPOTHBIMH 00BEKTaMH, APXUTCKTYPHBIMHU COOPYKCHUSIMU H

90


http://code-industry.net/

Kypuan ®ponrupusix Uccnenosanuii. 2020. No 1 | e-ISSN: 2500-0225

I'paHmITB! HACHTIYMHOCTH M TIPOCTPAHCTBEHHbIE TpaHuIlb! roposa | doi: 10.24411/2500-0225-2020-10005

CyIb0aMu UX BIAJCINIbIIEB U apXUTEKTOPOB, C )KU3HBIO JIeITeNIel UCTOPUH U
KYJbTYpPBI, a TAKXKE C TOBCEAHEBHOM KU3HBIO NauyHUKOB (OKIagHUKOBA &
Mapoga, 2014, ctp. 59). MHOrue W3 3TUX PacCKa30B CYIIECTBOBAIM HE
TOJIKO B YCTHON ¢dopme, HO M B BHUJE TeaTpalbHbIX MOCTAaHOBOK B
Jr00uTenbCKUX JIeTHUX TeaTpax (I'ycapos, 2015, ctp. 23-24).

Eme oxHMM cpelcTBOM CHUMBOJMYECKOTO OCBOCHHUSI MPOCTPAHCTBA
CIyXujla ojexaa. B JauyHbIX MpUropojiax OHAa CTAHOBUTCS HE CTOJIBKO
CUMBOJIOM COIIMAJILHOIO CTaTyca OTACJIbHOTO YEJIOBEKAa WU TPYIIIIHI,
CKOJIbKO CUMBOJIOM MPUHAJJIEKHOCTH K COLIMOKYJIBTYPHOMY MTPOCTPAHCTBY
u ocobomy 00pa3y KU3HU JauyHbIX MpUTrOposioB. JKW3HB B JayHBIX
npuropogax, 0coOeHHO B Hayajge XX Beka, copMHpoBalia U 3aKpernuiia
«OTpPEJICTICHHYI0 KYJIbTYPY MOBEJICHUS — BHEUIHUWA JEMOKPATHU3M», YTO
JIOBOJIBHO SIPKO OTPA)KaJloCh B KOCTIOME: «OJIeXk7a Ha Jaye Oblja camMoi
HenputsazarensHoity (['ycapos, 2015, ctp. 57), 34ech MNO3BOJISLIIOCH
OTCTYNaTh U OT MOJbI, U OT ITUKETA, U OT OMNPEIECICHHBIX CTaTyCHBIX
CUMBOJIOB B TMOJib3y ynobctBa ([aunuxu, 1849, ctp. 86). Buemnwmii
JEMOKPATU3M TaKXe MPOSBIISUICS BO B3aMMOJECWCTBUU JIOJIEH, KOTOPOE B
JTAYHBIX IPUTOPOJIAX CTaHOBHJIOCH Oonee CBOOOTHBIM "
HEMPUHYXIEHHBIM. DTO, B CBOIO OUEpEb, U3MEHSIIO UEPAPXHUIO IIEHHOCTEN
ropoxkaH, MPUHAJICKABIINX K JTAYHOMY COOOIIECTBY, HO JIMIIIL HA BpPeMs
JKW3HU B JAYHOM MTPOCTPAHCTRBE.

CenbCKUE KUTETU TaKXKE y4acTBOBAJIM B CHMBOJMYECKOM OCBOCHHUH
JAYHBIX TPUTOPOJIOB: HECMOTPS Ha TO, 4YTO (DUBUYECKH TEPPUTOPUS
JAYHBIX TPUTOPOJOB H3HAYAIBHO SBJSUIACH CEJIBCKOM MECTHOCTBIO,
W3MEHEHUs, KOTOphI€ TIPUBHECIIM TOpoOXkaHe, TpeOoBalu aaanTaluu
MECTHBIX XKHUTEJEH K HOBBIM yCIOBUSIM. CeNbCKHE )KUTEIN TOXKE CO30aBAIN
MU(DBI, JTIETEHBI U paccKa3bl, MO-CBOEMY HAJCNISIA T€ WU WHBIC SIBJICHUS
JTAYHOM KWU3HU ONpPENEIICHHOW CUMBOJMKOW. [Ipm 3TOM B HX cucreme
[IEHHOCTEH MPOU30IUIA 00JbIlINe U3MEHEHHS, YeM y TOpoXaH. | JJaBHBIM
o0pa3oM ATO BBIPA3UJIOCH B CMEHE KPUTEPHUEB TIPOIBETAHHS W
CTaOMJIBHOCTH y CEIIbCKUX JKUTEJCH: €CIM paHbIe CUMBOJIOM OOTaTcTBa
BBICTyNaja 3eMJjisi (TMOJiE M Oropojbl), TO C MPUXOJOM TOPOXKAaH, ATUM
CUMBOJIOM cnenancss nadHuk (Ajekcanaposa, 2009, ctp. 463). B
pe3yJibTaTe HW3MEHUJIUCh JK3UCTEHIMAIbHBIE KOHCTAHTBI  CEJIBCKOTO
JKUTEJIS, MOCTaBUBILIETO Ce0sl B TOOPOBOJIBHYIO 3aBUCUMOCThH OT TOPO’KaH.
Bce 310 npuBoaniio k popMUpOBaHUIO B TAUYHBIX MIPUTOPOJAaX KAYECTBEHHO
HOBOT'O JIOKQJBHOTO COOOIIECTBA C OTHOCUTEIHLHO HOBOW CHCTEMOM
LIEHHOCTEH.

@u3N4ecKoe U CHUMBOJIMYECKOE OCBOEHUE MPOCTPAHCTBA B JTAYHBIX
OpUropoJax, TakuM oOpa3oM, TMPOUCXOAWIO  OJHOBPEMEHHO  C
OMpENICICHUEM  CTaTyCOB  «CBOETO» U  «UYyKOro», TO €CTb C
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caMOMJICHTU(PUKALIUEH OMNpPENETICHHOW TpyNmbl, MU COOTBETCTBEHHO C
dbopMHpOBaHHEM TpaHUIl ITOTO MPOCTPAHCTBA. ['paHUIBI JAYHOIO
IMPOCTPAHCTBA MPHU OTOM OMNPEACISUINCh HE CTOJBKO B KOHKPETHOM
(bu3myeckoM) W yCJIOBHOM (QJIMHUHUCTPATHBHOM) ILJIaHE, CKOJBKO B
COLIMOKYJIBTYPHOM, CHUMBOJIMYECKOM: OHH pacrlojlarajiucb TaM, TJie
«cucTeMa  B3aMMOJCWCTBUMA WHAMBHIOB HIJIM TPYNI  CTAaHOBHWJIACH
NPEUMYIIECTBEHHO TOMOTE€HHOM <...>, OCHOBaHHOW Ha TOPOJACKHX JHOO
cenbckux npaktukax» (I'puropuues, 2014, ctp. 23).

CHOMCOK JIMTEepaTyphbl

AnekcannpoBa, E. JI. (2009). Cesgepuvie oxpecmnocmu Ilemepbypea.
Hcmopuueckoe npouinoe. Caukt-IletepOypr: JIuku Poccun.

bepanuk, A. II. & bepanuk, E. A. (2013). IlorpanuyHblii peruoH B
MEXIUCITUTUTMHAPHOM KOHTEKCTE KYJIbTYpPOJIOTHYECKOTO 3HaHUA. B
I'. A. Canteik (Pen.), Kyremyponoeus 6 konmexcme 2yManumapHo2o
sHanus:  coopnux  cmamei (c. 55-62). Kypck: Kypckuit
rOCyJIapCTBCHHBIA YHUBEPCUTET.

['mneBanoBa, M. H. (2013). CyOBeKkTbl MECTHOTO CaMOYIPABJICHHS B
3akoHosaTenbcTBe Poccuiickoit ummnepun (BTopas mojioBuHa XIX —
Hayano XX B.). Becmuux  Bamcxoco  eocyoapcmeennoco
yuusepcumema, 3, 117-120.

I'nmesepo, C. E. (2004). Ilemepbype Hna cesep om Heewvi: Jlecnoti,
Yoenvuas, Konomseu, Osepku-11llysanogo. Mockaa:
Lentpnomurpad.

I'nezepoB, C. E. (2009). Moousie yeneuenus OIUCMAMENLHO2O
llemepbypea: Kymupuor. Pexopoui. Kypvesuwi. Mockaa:
Hentpnonurpad; Cankr-IletepOypr: MuM-/lenbra

I'nezepos, C. E. (2013a). Hcmopuueckue paiionst [lemepoypea om A 0o A.
Mockaga: ILlenTpnonurpad

I'nesepo, C. E. (2013b). Cesgepuvie oxpaunwvi Ilemepbypea. JlecHot,
I'pasicoanxa, Pyuvu, ¥Yoenvnas. Mocksa: Llentprionurpad.

I'mezepos, C. E. (2013c¢). Ilemepbypeckue oxpecmuocmu. bvim u upagwl
Hauana XX eéexa. Mocksa: llearprionmurpad.

['puropuues, K. B. (2013). B menu 6onvuwioco 2opooda: coyuanvHoe
npocmpancmeo npueopooa. Upkytck: OTTHCK.

['puropuues, K. B. (2014). Ilpucopoousie coobwecmsea xax coyuanbHvill
geHnomen: opmuposanue coyuarbHO20 NPOCMpAHCmMea npu2opood.
PhD Thesis. XabapoBck.

92


http://code-industry.net/

Kypuan ®ponrupusix Uccnenosanuii. 2020. No 1 | e-ISSN: 2500-0225
I'paHmITB! HACHTIYMHOCTH M TIPOCTPAHCTBEHHbIE TpaHuIlb! roposa | doi: 10.24411/2500-0225-2020-10005

['ycapoB, A. 0. (2015). HOeo-3anaomnvie npeomecmwvsi Ilemepoypea.
Hcmopus, apxumexmypa, oaunas owcususb. Caskt-IletepOypr:
[Tapurer.

['ycapo, A. FO. (2016). Cesepo-socmounvie npeomecmus Ilemepoypea.
Canxrt-IletepOypr: Ilapurer.

Haunuxu, unu Kax Oonoicno npoeodums nemo na oave: HacmaeieHue 8
suode pacckasza, Heobxooumoe OJisl 8cex dcumesiel u nocemumerneu
oau. (1849). Canxkt-IletepOypr: B. Ilomnsikos.

3acocoB, . A. & Ile3un, B. U. (1991). U3 ocusznuu Ilemepbypea 1890-
1910-x 20006. Jleannrpan: Jlennsnar.

Jlorman, FO. M. (1992). O cemuocdepe. Hzopannvie cmamou 6 3-x m. (T.
). Tamua: Anexcanapa.

Manunosa, O. 10. (2005). Coyuoxynemypusie paxmopsl hopmuposarus
oaunoz2o npocmpancmea eoxpye Cauxm-Ilemepoypea: 1870-1914.
PhD Thesis. Cankrt-IleTepOypr.

Oxnagnukosa, E. A. & Mapoga, A. O. (2014). MeTtanpocTpaHCTBO Ja4HbIX
naHamadToB ceBepHbIX okpecTHocTed IlerepOypra wkonma XIX-
Hayana XX BekoB. Hayuuwviti pesynomam. CoyuanvHvle U
eymManumapmvie ucciedosarnus, 2, 52-62.

[Tuckapes, 1. A & VYpna6, JI. JI. (2007). Munwviii cmapoiii Ilemepoype.
Bocnomunanus o 6vime cmapoeo Ilemepoypea 6 nauane XX eeka.
Cankr-lletepOypr: ['unepuoH.

CuzoB, M. U. (Pen.). (1912). Ilocenox: unmocmpuposauusiii H#CypHal no
gonpocam  00WECMEEHHO-IKOHOMUUECKOU  JHCUSHU  NOCENKO8 U
npueopooos llemepbypea. Caukt-Ilerepoypr: M. . Cu3os.

References

Alexandrova, E. L. (2009). Northern suburbs of St. Petersburg. Historical
past. St. Petersburg: Faces Of Russia. (In Russian)

Berdnik, A. P. & Berdnik, E. A. (2013). Border region in the
interdisciplinary context of cultural knowledge. In G. A. Saltyk
(Ed.), Cultural studies in the context of humanitarian knowledge:
collected papers (pp. 55-62). Kursk: Kursk state University. (In
Russian)

Gil'vanova, I. N. (2013). Subjects of local government in the legislation of
the Russian Empire (the second half of XIX — early XX century).
Herald of Vyatka State University, 3, 117-120. (In Russian)

Glezerov, S. E. (2004). Petersburg North of the Neva: Lesnoj, Udel'naya,
Kolomyagi, Ozerki-Shuvalovo. Moscow: Centrepolygraph. (In
Russian)

93


http://code-industry.net/

Journal of Frontier Studies. 2020. No 1 | e-ISSN: 2500-0225
doi: 10.24411/2500-0225-2020-10005 | Boundaries of Identity and Spatial Boundaries of the City

Glezerov, S. E. (2009). Fashion Hobbies of brilliant St. Petersburg: Idols.
Records. Oddities. Moscow: Centrepolygraph; St. Petersburg: MIM-
Delta. (In Russian)

Glezerov, S. E. (2013a). Historical districts of St. Petersburg from A to Z.
Moscow: Centrepolygraph. (In Russian)

Glezerov, S. E. (2013b). Northern outskirts of St. Petersburg. Lesnoj,
Grazhdanka, Ruch'i, Udel'naya. Moscow: Centrepolygraph. (In
Russian)

Glezerov, S. E. (2013c). The St. Petersburg area. Life and manners of the
early twentieth century. Moscow: Centrepolygraph. (In Russian)
Grigorichev, K. V. (2013). In the shadow of the big city: the social space of

the suburbs. Irkutsk: Impression. (In Russian)

Grigorichev, K. V. (2014). Suburban communities as a social phenomenon:
the formation of suburban social space. PhD Thesis. Khabarovsk. (In
Russian)

Gusarov, A. Y. (2015). South-Western suburbs of St. Petersburg. History,
architecture, country life. St. Petersburg: Paritet. (In Russian)

Gusarov, A. Y. (2016). North-Eastern suburbs of St. Petersburg. St.
Petersburg: Paritet. (In Russian)

Dacha dweller, or how to spend the summer in the dacha: instruction in the
form of a story, necessary for all residents and visitors to the dacha.
(1849). St. Petersburg: V. Polyakov. (In Russian)

Zasosov, D. A. & Pyzin, V. I. (1991). From the life of St. Petersburg 1890-
1910-ies. Leningrad: Lenizdat. (In Russian)

Lotman, Yu. M. (1992). On the semiosphere. Selected articles in 3 vols.
(Vol. I), Tallinn: Alexandra. (In Russian)

Malinova, O. Yu. (2005). Sociocultural factors of formation of suburban
space around St. Petersburg: 1870-1914. PhD Thesis. Saint-
Petersburg. (In Russian)

Okladnikova, E. A. & Marova, A. O. (2014). Metaspace of suburban
landscapes of the Northern suburbs of St. Petersburg of the late XI1X
— early XX centuries. Scientific result. Social and human studies, 2,
52-62. (In Russian)

Piskarev, P. A. & Urlab, L. L. (2007). Dear old Petersburg. Memories of
the life of old St. Petersburg in the early XX century. St. Petersburg:
Hyperion. (In Russian)

Sizov, M. I. (Ed.). (1912). Settlement: illustrated magazine on social and
economic life of settlements and suburbs of St. Petersburg. St.
Petersburg: M. I. Sizov. (In Russian)

94


http://code-industry.net/

Kypuan ®ponrupusix Uccnenosanuii. 2020. No 1 | e-ISSN: 2500-0225

I'paHmITB! HACHTIYHOCTH ¥ TIPOCTPAHCTBEHHbIE TpaHuIiB! roposa | doi: 10.24411/2500-0225-2020-10006

TRANSITIONS IN THE NOVEL ZWISCHENSTATIONEN
BY VLADIMIR VERTLIB

Gabriella Pelloni (a)

(a) University of Verona. Via S. Francesco, 22, 37129 Verona VR, Italy.
E-mail: gabriella.pelloni[at]univr.it

Translation: Elina A. Sarakaeva. Hainan State University. Hainan province, Haikou city, Meilan district,
isle of Haidiandao, People’s Avenue, China. 570228. Email: 2689655292[at]qq.com

Abstract

The novel Zwischenstationen by the Austrian Jewish writer of Russian descent Vladimir
Vertlib draws on personal experience in its depiction of the emigration of a Russian-
Jewish family. The first-person narrator is the family’s young and only son, who
recounts the family’s various “interstations” and his own quest for identity. While
Vertlib’s realist narrative achieves provisional closure at the level of the plot, it is
structured so as to juxtapose voices, times and places in a way which explores a range
of contemporary problems. These concern migration, memory, 20" century European
history and the remembrance of the Third Reich, Jewish identity and Jewish diaspora.
Taking as its starting point Vertlib’s description of migrant condition, the article singles
out the story told in Zwischenstationen as an emblematic achievement of a transcultural
condition par excellence. In relation to Michael Epstein’s concept of transculture this is
established as a state of outsideness and not-belonging which is the precondition of a
creative freedom paradigmatically conveyed by the decision of the protagonist to truly
dedicate himself to writing.
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AHHOTADMA

ABtOop pomana «lIpomexxyTouHbie CTaHIMH»' — aBCTPHHCKHII mucaTens Biagumup
Beptnub, pomom u3 poccuiickux eBpeeB. B cBoeM ONHMCAaHMHM SMUTPALUH PYCCKO-
eBpeiickoii cembr BepTnub onupaetcst Ha TUYHBINA OnBIT. JInpuyeckuit repoit pomaHa —
MOJIOJION 4YEJIOBEK, CIMHCTBEHHBIM CBIH B CEMbE — IIOBECTBYET O pa3IMYHBIX
“IpPOMEXYTOUHBIX CTAHLIUAX B KU3HU CBOCH CEMBH U O CBOMX COOCTBEHHBIX MOMCKAX
UJIEHTUYHOCTU. Peanucrtuueckoe mnoBecTBOBaHWe Beprnmba, gocturas BpPEeMEHHOTO
3aBEepIICHUS Ha YPOBHE CIOKETa, CTPYKTYPHUPOBAHO TakuM o00pa3oM, uTOOBI,
COIOCTaBJISIsI T0JI0OCA, BPEMEHA U MECTa, MCCIEAO0BAaTh LENbIA psJl COBPEMEHHBIX
npobsieM. DTH MPoOIEeMbl KacaroTCsl SMUTPALIUU, MMaMATH, eBponeickoil uctopun XX
BeKa M BocromuHaHui o TperbeM Pelixe, eBpeHCKOM HACHTUYHOCTU U EBPEUCKOM
Iuactopsl. B3sB 3a OTIpaBHYIO TOYKY ONUCaHHBIE BepTinOoM COCTOSHHSI SMUTPAHTA,
CTaThsl paccMaTpUBAeT HCTOPHUIO, pacckazaHHylo B pomaHe «lIpomexyrouHbie
CTaHUMW», KaK CHUMBOJIMYECKOE JOCTUKEHHE TPAHCKYJIBTYPHOTO COCTOSIHUSL —par
excellence. CorimacHO KOHIIENIIUU TPAHCKYJIbTYpbl Maiikiia DniiTeiiHa, 3T0 COCTOSIHUE
MO>XHO OIHUCATh KaK COCTOSIHUE BHEUIHEH W He-IPUHAMJICKHOCTH, KOTOPOE SIBISAETCS
MPEIOCHUIKON TBOPUYECKOH CBOOOJBI, MapaJurMaTUYECKu IMepeAaBacMol peleHUEM
TJIaBHOTO T€POsI MO-HACTOSIIEMY MOCBIATUTD Ce0sI MHCATETHCKOMY TPYIY.

Ki1ioueBsble cj10Ba

Brnagumup Beptnu6; «IIpoMexxyTouHble CTaHLMW»; MHUTPALUs; TPAHCKYJIbTYpalIU3M;
aBTOPCKas [Ip0O3a; eBpeHCKas UACHTUYHOCTD; TPABMa; IIEPEMEIIEHUE; TIAMATh; TPAHULIbI

OT1o npousBeAcHUE NOCTYMHO To auieH3nn Creative Commons «Attribution» («ATpuOyIms»)
4.0 Bcemupnasi.

! [Tpum. nepeBomumka: poman Brnaanmupa Beprimba “Zwischenstationen” omyGimkoBaH Ha pyccKOM
si3pIke M3natenbecTBoM Cummosnym (2009) non Ha3zBanueM «OCTaHOBKH B ITyTHY, MIEPEBOJ ¢ HEMEIKOTO
B. H. Axteipckoii. Sl mpunepkuBaroch cBoei Bepcuu niepeBojia Ha3Bauus. Jauna Capaxaesa.
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BBEJAEHHUE

S HayHy CBOIO CTaTbl0 C LUTaTel U3 3cce Mapuusl boapoxud,
HEMEIIKOM ITUCATEIIbHULIBI, POAUBIIEHCS B XOPBATHH:

«Hukmo He nuwiem KHue, 4modvl NOOYEPKHYMb NPUHAONEHCHOCHb K
MAaxKomy ypoOoaugomy clo8y, Kak omuepaum. (Omo 38yyum Kax
cmpawnas 6onesns!) Jlroou nuuym knueu 0 mozo, Ymoowvl Hasceeod
8bIUEPKHYMb U3 Mupa makue croséa. M umobvl enecmu umo-mo
opyeoe: peanvublil A3biK, mup, dHcusnvy (Bodrozi¢, 2008, s. 67).

OTHMH CJIOBaMHU BBIPAKAETCA HE TOJBKO OTHOLIEHUE MHcCaTeNsd K
OMUTPAHTCKOU JINTEPATYpE, HO U CaM CMBICI NTHCATEIBCKON IEATEIbHOCTH.
OnHako 3TO YTBEP)KJIECHHUE YUTAETCSd OJHOBPEMEHHO Kak OOpaleHHe K
JUTEPATypOBEACHUIO:  OTO  NPU3BIB K  PAaCCMOTPEHUIO  TEKCTOB
UCKJIIIOYUTEIBHO C TOYKM 3pEHUs OCTETUYECKOro IIOTEHIHala |
XyJIOKECTBEHHO-KYJIBTYPHBIX TOCTOMHCTB. [loHATHE «aApyras 1ureparypay
70 HEJABHEr0 BPEMEHM ObIBIIEE CIEHUPUUECKUM TEPMHUHOM HEMELKOTO
muteparypoBenenust (Durzack et al., 2004), BblOensieT 3MUTPAHTCKYIO
JUTEpPATypy B paMKax HALMOHAIBHOW JUTEPATypbl. TakomMy BBIAEIECHUIO
IIPOTUBOCTOSIT MHOTHE IMHCATENH, KOTOpBIE, Kak U bOApOKWY, HAIUIA B
HEMEIIKOM SI3BIKE CBOKO XY 0KECTBEHHYIO POJIVHY.

Ho B TO ke BpeMsi KpUTHUKH Bce 0ojiee PEIIUTEIbHO HACTPOEHBI
OPOTUB TOTrO, YTOObI TOBOPUTH O JIBYX MHUpPaX WIH O MOCTax MEXIY
KynbTypaMu U s3blkamMu. Ckopee, MOJUYEPKUBAETCS HEOOXOIUMOCTh
paccMaTpHuBaTh HOBYIO YMUTPAHTCKYIO JUTEPATYPY KaK
TPaHCHAMOHAJIIBHOE, TPAHCKYJIbTYpHOE SBJICHHE. B HEMEUKOA3bIYHOM
pErroHe Tak)Ke TOBOPST O JuTeparype «mnoct-smurpanun» (Geiser, 2015):
3TO HEUTPAIBHBIA TEPMHH, TMPOCTO ONHUCHIBAKOIINK  JUTEPATYPY,
CO3JaHHYI0 Ha OCHOBE OMbITa SMUTPALMH; €€ aBTOpaMH MOTYT OBITh
MPEACTABUTENN, KaK MEPBOTO, TaK M BTOPOTO U TPETHETO MOKOJIEHUU
OMUTPAHTOB. PaccMOTpeHnEe SMHUIpaHTCKON JUTEPATYpbl KaK OTIEIBHOIO
SBJICHUSI OBLIIO, TOKATYH, JIMIIb ATAlIOM Ha MYTHU K BOSHUKHOBEHHIO HOBOM
MHUPOBOM JIATEPATYpPHl — IOAXOH, KOTOpbld Jlutep JlamnuHr cyuran
TEOPETUYECKU IIJIOJOTBOPHBIM JIJII HBIHEIIHEN JUTEPATypHOU NaHOPaMbl
co ccbutkoit Ha ['ére (Lamping, 2010, 2019).

MOXXHO MpEeANoONOXKUTh, YTO CErOAHSALIHAS TpPaHCHALUMOHAIbHAS
JauTeparypa HE ABJISIETCS nu300peTeHuEM COBPEMEHHOI0
autepatypoBenenus. M3-3a  mpouecca rio0anM3ali U HBIHEIIHUX
KyJbTYPHBIX MUTPAlid B HAIIKA JHU MOXHO JEHCTBUTENBHO OKUIATh, YTO
uaeu ['ere o BcemupHoOii nurepatype cOymytcs. Juamor KyJIbTyp MOKET
OBITh MOJIE3€H B COLMATLHO-TIONIMTUYECKON cepe, HO OH TEPIUT HEeyaady
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B cpepe TBopUeCcKoH AesTenbHOCTU. [rcarens TypelKoro mpoucxoxaeHus
3adgep lllenomkak B cBoeM cOOpHUKE adOpU3MOB MHIIET HECKOIBKO
IIPOBOKAIIMOHHO:

«Cpedu HUX HeEmM MEHA, NOMOMY UYmoO A Nnomep:il HAnpaeileHue)

(Senocak, 2001, s. 88).

Hna Ilenomxkaka mo33us Ilona Llenana — 3TO BaKHBIM yKa3aTelb
nyTU: B m033uu llenana o0o3HavaeTcss He TpaHUIA MEXIY ABYMSI MUPaMHU,
a mopor, mecto nepexoaa. O6 srom IlleHomKak MUILET B [IUTUPOBAHHOM
BbIIIIE aQOpuU3Me:

«Mblwnenue cmanosumcsi O0OMOM, 8 KOMOPOM  COOUparomcs,
0bvedunsiromest u uz komopozo emecme noiom u cmpensromy (2001, p.

88).

OOpa3 oma UCHOJB3yeTCd 37E€Ch KaK TOYKAa OTCUETa MBILUICHUS U
peun, TMO3BOJIAIOINAS  3a/aBaTh  BONPOCHL, oOOpamias HX  BOBHE.
CrnenoBaTellbHO, HE CYLIECTBYET OTIEIBHBIX KYJIbTYpPHBIX 00JIacTel, K
KOTOPBIM MPUHAJICKHUT YEJIOBEK, HO JIUIIH BOOOpakaeMbIe JoMa U APyTHe
ColLlMajbHBIE TIOMEMICHNS, KOTOpbIe HE XapaKTePU3YIOTCS MOTPAaHUYHBIMU
TEPPUTOPHUSIMU U JTAXKE PACTBOPSIOT UX.

TBOpYECTBO COBPEMEHHBIX HEMEIKOS3bIYHBIX MHcaTele  He-
HEMEIIKOTO IPOUCXOXKACHHS XapaKTEPH3YeTCs, COITACHO HEKOTOPHIM
teopetukaM (cMm. Hoffmann, 2006, s. 51ff), cnenyrouumu ocoOeHHOCTAMU:

1) HanmuuueM HEKOTOPHIX THUIMYHBIX 3JIEMEHTOB, IOPOKICHHBIX
OTBITOM AMUTpAIM, HAaIpUMEp, KYpCUPOBAHUE MEXIY IBYMS MHUpPaMHU,
U300pakeHHe MyTEIIeCTBUS M TPAHUI], HO C MEPCHEKTUBBI KYJIbTYPhI
OOJBILIMHCTBA — TakoBa, HalpUMep, ceMaHTuka «jaoma» y lllenomxkaka.
Otcroma crienyer, 4YTO akTyajlbHa HE CTOJIBKO YKOPEHEHHOCTh B
ONpENENIEHHOM MECTe, CKOJbKO OIBIT yTpaThl, KOTOPBIA 3aTeM
COIIPOBOXIAETCA OOpeTEHMEM HOBOW HICHTHUYHOCTH. DK3HCTEHIMATHHOE
OTHOIIIEHHE K Pa3HbIM MECTaM, KaK U MHOTOSI3bIYHE, CTAHOBUTCSI OCHOBOM
CYIIECCTBOBAHWSI.

2) mpoOsiemMa ompenesieHus WUJICHTUYHOCTU, CBS3aHHAs C YTpaToi
OTbITa — BOT IMOYEMY YacTO MPO3aMueCKre MPOU3BEACHUS HAMHUCAHBI OT
NepBOro  JIMlla, a B JUPHUKE XapaKTepHa  OMOCPEIOBAaHHOCTH
CyOBEKTUBHOCTH.

! Ipum. penaxropa u mepeBomumka: aBTopckoe «nichtdeutscher» MO OTHOIIGHHIO K MHCATENAM
MHOSI3BIYHOTO NPOMCXOXKICHUS, MUIIYIIIM HAa HEMELKOM SI3BIKE, B TEKCTE JAHHON CTaThU MBI 3aMEHUIIN
Ha OTIPEJICTICHUE «HE-HEMELIKUE MTHUCATEII.
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3) OYeHb YACTO YMUTATENIO MPEJCTABICHBI JIUPUUYECKUE OIMCAHUS
MPOIIOr0, HAppaTUB BOCIOMWHAHMN W Pa3MBIIUICHUW, TPU 3TOM
KyJIbTUBUPYETCS CHEHUPUUECKUN S3bIK MaMsITH. MHOTHE NpOU3BEICHUS
Brnagumupa Beptimba, ube TBOpPUECTBO ONKCHIBAET MOS CTaTh,
NPEACTaBIAIOT COOOM MyTeHmecCTBUE B COOCTBEHHOE JETCTBO WJIH
usnoxxenne ucropuu cembu (Kucher, 2008).

B cBoelt cratbe s mpeacTtaBisio poMaH Braammupa Beprimba kak
MEPEXO/IHYI0 BEXYy OT HMUTPAIMOHHON JIUTEPATyphl KakK JIUTEPATYPHI,
MOCBSIIIEHHON OMBITY 3MUTPAIMUA, K HOBOM MHUPOBOM KOCMOMIOJIUTUYECKON
nutepatype. PacckazaHHOe B 5TOM pOMaHE ABUKEHUE OT IMUTPAIUU K
NUCaTEIbCKOMY TPYIy Sl UMTa0 yepe3 oukun Muxaumia OnmreitHa, oeps 3a
OCHOBY HJICI0 TPAHCKYJIBTYPHOIO H3MEPEHUs] KaK KOHKPETHOIro o00Opasa
JKU3HU W KOHKPETHOTO >KMU3HEHHOTO MPUHLHWIIA, YTO MOJpPa3yMeBaeT
TBOPUYECKHUIN rpouecc «TPaHCKYJIbTYPALUD) (Epstein, 2004).
«TpanckynbpTypanusi» 1o  ONOIITEMHY  O3HA4aeT  MOpoLecc  Kak
MIPOCTPAHCTBEHHOW, TAK U MHUMOM JIE€TEPPUTOPUAIN3ALNHN, BKIIOYAKOIIUN
TPAHCHALIMOHAJIIBHOE  JIBH)KCHHE, a  TaKxke KYJbTYPHYIO u
JIMHTBUCTUYECKYIO TUCIIOKAIUIO.

«IIpomexyTouHble cTaHIMW» BepTnuba s MOHMMAarO0 B 3TOM CMBICTIE
KaK OJMH U3 3TAMOB 3TOr0 MPOLECcCa, MOAAHHOTO KaK MOCIEeI0BATENbHOCTD
OecCleIbHBIX MEPEX00B. XapaKTEPHO, YTO MOCIJIEIHSIS TJIaBa pOMaHa HOCUT
Ha3BaHue «BbIe3m»: Kak TOBOPUT JUMPUUYECKUN Tepod APYroro poMaHa
Beprnuba, «Ilocnennee xenanuey», «4eI0BEK )KUBET MOCTOSIHHO B BEYHOM
Bpemenu» (2003, s. 69), Bcerna B «nepexoansbiit mepuoa» (2003, s. 82).

B «IIpoMeXyTOYHBIX CTAHIUSAX» TOJIBKO OTEI[ TIJIABHOTO TIeposi
CUUTAET, YTO KaXJbIM IOCIECIHUN IEpexXo] BeAeT K uenu. UYro kacaercs
caMoOro Teposi, TO €My VyAaeTcs BBIPBAThCS W3 TKAaHU COOCTBEHHOTO
pacckasa TOJIBKO TOTJIa, KOTJia OITHOOYHBIE TTIOMCKU «HACTOSIIEH POJIUHBI
NEepexXoAsT B TBOPYECKUU MPOIECC MUCATEIBCKOTO TPYJa, WU Kak Obl
3aMmeHstoTes uM. [lucaTenbckuii TPy, MO €ro COOCTBEHHBIM CIIOBAaM, XOTS
061 oTHacTH ocBoOoAMI Beptnuba ot nerckux metanuit: «C Tex mop, Kax s
Hayajg MucaTh U MyOJIMKOBaTh, JJII MEHS OOJIbIIIE HE BCTAaeT BOIPOC O
BO3MOXKHOM amurpanumn» (Malik, 2003, s. 22)

[lepBas camocrosiTenpHas myosimkaius Beptiuba, ero nepBoiii pomaH
«IIpomMexyTOUHBIC CTAHIIMNY», YACTO BOCIIPUHUMAJICS KaK aBTOoOMOTpadwms.
Jlerko OOHApYXUTh BHECIIHHWE Mapajuleld MEXIy pacCKa3aHHBIMHU
HUCTOPUSIMA U COOCTBEHHOM Oumorpadueirt Beprnuba — paHHss sMUTpaIys
u3 CCCP, pecsatunernuil nouck PoauHbl ¥ u3BeyHas Apama peOeHKa U3
MaJIeHbKOW CEMbH, KOTOpas HE MOKET HUKYyJa npuexaTth. TakuMm oOpazom,
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KQKETCS E€CTECTBEHHBIM OTOXIECTBJIATh JIMPHUYECKOTO TEpOs C CaMuM
aBTOPOM M MPUHUMATh OMHCAHHBIE COOBITHSI M TOH IOBECTBOBAHMS 32
noanuHHble. OJHaKO TPOTHMB TaKOro mMpouTeHus caM Bepmimb Bcerga
BO3PAXKAIL

Poman Beptinba He ucuepnbiBaeTCsi, KOHEYHO, aBTOOHOTpadudecKomn
TEMOM, TeM HEe MeHee, Ouorpadusi aBTOpa HEIBYCMBICICHHO MOMEIIEHA B
LHeHTp nosecTBoBaHusA: «M3pamnp — Asctpus — Uramma — Ascrpus —
Hunepnanasl — cHoBa M3panib — cHoBa Utanus — cHoBa ABctpust — CIITA
u ABctpus okonuatenbHo» (Vertlib, 2012, s. 13) — 310 peasibHble CTaHIIMU
KU3HEHHOW ojuccen wmoJonoro mnucarend. OpHako, B OTIUYUE OT
nyremecTBusi Mudonornyeckoro Opucces, UeAb 3TUX NYTEMIECTBHM
MOCTOSIHHO M3MEHsIach. [[pUumHON SMUrpanyy, KaK MpPU3HAET NMUCATENb,
OblI0 ero eBpeiickoe mpoucxoxiaeHue (cMm. Breysach, 2010): 4utoOwI
n30ekaTh  AHTUCEMUTCKUX  PENPECCUi, KOTOpble  MPEMHsITCTBOBAIM
camopeanuzainuu, poautrenu Beptnuba cymenu B 1971 romy, korma emy
obuto 6 ser, yexatb u3 Coserckoro Coro3a, rae He ObUIO HUKAKHUX
IIEPCIEKTHUB.

UyBcTBO, 4TO TeOE HHUIAE HE pajbl, TeOS HE IMOHUMAIOT U HE
NPUHUMAIOT, CONPOBOXKAAIO BCE JETCTBO MajbuyMKa. B OCHOBE 3THX
NEepeKUBAaHUM JIEKAT BOCIIOMUHAHUS O JEMOPTALUU, CONPOBOXKIAEMOU
HEJIBYCMBICIIEHHBIM MPOKJIATUEM COTPY/IHHUIIBI aMEpUKaHCKOU
MMMUTPAIIMOHHOM CIY>KObI, Kak O TOM CBHUJETEIbCTBYET JHEBHUK
Oynyuero nucarens: «2Kemaro BamiemMy camoJieTy MOTEpPHETh KpPYIICHHE,
— HaMeKaJla OHa, — YToObl MHE HHUKOrJa OOJbIle HE MPUILIOCH
CTaJIKUBaThes ¢ Bamiei cembeid» (Vertlib, 2005). OTu cnoBa ykas3biBaloT Ha
TpaBMy, KOTOpasi 3aCTaBJISET KU3Hb Ka3aThCs BbIKUBAHUEM, a4 BBIKMBAHHE
— ciyyaitHOCThIO. B cimydae Beptinba 31O CcBsi3aHO ¢ TpaBMOM MOTOMKOB,
CBSI3aHHO TaKXe C HMCTOPUEN POJIMTENEH, BBDKHMBIIMX B JICHUHIPAIACKOU
omokame. Bor kak 00 »TomM pacckaspiBaeT cam Beptnu6: «Cpenu
W3BPAIICHHBIX HEJENOCTe Cyabp0bl — TO, YTO TOJIOAHAs OJIoKana,
WHULIMMPOBAHHAA HAIIUCTCKUM PYKOBOACTBOM, CKOpE€ BCEro, cracia
KU3Hb MOUM poauTensiM. Eciau Obl Hemelkue BONCKa ACHCTBUTEIIHHO
3aHsIM TOpoA oceHblo 1941 roga, MOM POAMTENM MOYTH HaBEpHSKA ObLIN
Obl YOUTBI M3-32 €BPEUCKOr0o MpoucXokaeHus. Takum oOpazom, IuiaHam
['utnepa mo yHUYTOXKEHUIO MOETO POJHOIO TOpoja s, BO3MOXKHO, 00s13aH
CBOMM CYIIECTBOBAHHEM, HOO BEpPOSATHOCTH HE YMEPETh C TOJIOAY B
Jlenunrpane Oblna a1 €Bpesl BCE K€ BbIIIEC, 4YeM HE ObITh YOUTHIM Ha
OKKYIMPOBAHHBIX HaIUcTaMu Tepputopusix» (2012, s. 89).

JleTcTBO Kak KOIIMAap, >XU3Hb KaK IOCTOSHHOE YpPE3BbIYAWHOE
MOJIOKEHWE B WM3THAHUM W OMUTpaluu: Korma Beprmb pemmn
JUTEPATYPHO U3JI0KHUTh CBOM TNEPEKMUBAHUS JI€TCTBA W IOHOCTH, CO
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BPEMEHHU €ro 3MUTpaluu npouuto noutu 15 ner. To, 4To OH omuchHIBaI B
«denopratmm» 1 oco0eHHO B «IIpOMEKYyTOUHBIX CTaHIUSAX», OCTAJIOCh B
MPOLLIOM U ObUIO OTGUIBTPOBAHO MaMSTHIO O TOM, YTO OH CaM KOI/Ja-TO
nepexxus. OHAKO CBOE pelleHHuEe O MOBECTBOBAHUU OT IEPBOrO JIMIIA
Beptinub o00OCHOBBIBa€T TEM, 4YTO TpaBMbl, HAHECEHHbIE OE3POHOMY
MOJIPOCTKY B T€ TOABI, OBLIN CHIIBHBI U Bce emle O6omemn. OMHAKO ero «s»
CTaJIO TETEPh BBIMBIIUICHHBIM «SI», a PEATbHBIN OIBIT — BOOOPaKaeMbIM,
Tak B odepke BepTnnd OOBACHICT HaWBHYIO CMEIOCTh CBOUX PaHHUX
JTHEBHUKOB: «SI cTapalics 3amedaTieTh BCE, 9YTO HUKOTa OOJIbIIe HE XOTEI
3a0bIBaTh. HO TO, 4TO s momkeH ObLI 3a0BITh, B KOHIIE KOHIIOB BCE K€
3a0bIJI, @ TO, YTO S 3amucajl, BCKOpE IMepecTalio OBITh XPOHUKOM.
JlelicTBUTEILHOCTh MOKa3alach MHE OECIUJIOJHOW M CYyXOM MOBEPXHOCTHIO
TOTO, YTO s CUMTAJd MOAJUHHON ucTHMHOW. He ciuikoM TpynHo ObLIO
JIOKOIIAThCS JIO ATOM HMCTUHBL. MHE MPOCTO HYXXHO OBLIO €€ M300pecTH.
[Tpu 5TOM s penKo MoIaBaICs KEJIAHUIO 3aITUCATh COOBITUS TaK, KAaK MHE
X0Tenoch Obl UX TnepexuTb. JKynpHMuaTth s He cobupaica. Ho
BoOOpakeHUE OBLUIO JIeJIOM TIEepBOM BakHOCTH. MHorma s mbITancs
MPEACTaBUTh, YTO OBl MPOM3OIIIO, €CIIU B OMNPEIACICHHBIX CUTYAIUsX S
pearupoBai Obl TMO-Apyromy. 3aTeM s J00aBWUJ CHOBUACHUS WIH
HeOOoJbIINE JOMOJHUTENbHBIE pacckazbl. K peanbHOCTH Mupa Bcerna
OTHOCHJIOCH U cocliaraTenbHoe HakioHeHue» (2012, p. 23).

Pacckazunk B «IIpoMeXyTOUHBIX CTaHIHUAX» SCHO MOKa3bIBACT, UYTO
€ro HUCTOpPUSL O PACCTOSHUSIX U  BBIMBIIIJICHHONW COBPEMEHHOCTHU
OopraHu3oBaHa B peTpocrnekTuBe: «CKOJIbKO YCHJIMI CTOMJIO MHE CIICHBI,
CTOSIBILIME TE€pe]l MOMMH TJla3aMH, OpraHu30BaTh B croxe™ (1999b, s. 46)
wi: «To HeBooOpa3mMmoe, U4TO CIYyYHJIOCh CO MHOM B JIETCTBE, CETOMHS
KKETCS OTUY)KJICHHBIM KaK KMHOIUIEHKA B 3aMe/JIcHHOM Temie» (1999b,
s. 44). YpoBeHb OTpa)k€HHs B POMaHE SIBHO PaBEH YPOBHIO B3pPOCIOTO:
JUPUYECKU TEPOM PACCKa3bIBAET CBOK MCTOPUIO C HEUTPAIbHOMU
OTJIaJICHHOCTHhIO HAONIIOMATENsA, KaKk OyJATO HE MOXET MO3WUIIMOHUPOBATH
cebst o OTHOIICHWIO K Hel. [Ipu 3TOM OH BBITIONHSIET CHEIUPUUECKYIO
paboTy maMsTH, KOTOPYIO OmpeaenseT ciaeayronmMm oopazom: «Ilomumo
CyOBEKTHBHOM M KOJIJIEKTUBHOM MaMsITH €CTh elle 00Jiee MHTEepecHas, XOTs
U pEIKO LUTHpyemas: a UMEHHO '"cyOBepcuBHas" mamsTb. OHa XpaHUT B
ceOe  BCEBO3MOXKHBIE 3a0aBbl, OOCIYyXHUBACT OXHUJAHUS, JeaeT
rOJIOBOKPYKHUTEJbHBIE KypOEeThl, HO camMoO€ TJIaBHOE, OHAa BCE HUKAK HE
MOXET OINpeJeTuTh ce0s — HO B KOHEUHOM HTOT€ HaXOJUT MyTh K Tak
HazpiBaeMoi uctune» (Vertlib, 2001, s. 57).
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«Mos nucatenbckas poauHa, — nuieT Beptnub B acce «Heynauw,
JOXKb, HOBBIE TBOPEHHUS», — OTO Hpenes, OJHOBPEMEHHOCTb U
cocyniectBoBanue» (2012, s. 59). Ho B 3TOM yTBEpX AE€HUH, KOTOPOE B
NEPBYIO OYEepeb OTHOCUTCS K MUCATENbCKOW paboTe HAa WHOCTPAaHHOM
A3BIKE, €CTh B TO K€ BPEMSI KOHKPETHOE IMPOCTPAHCTBEHHOE U BPEMEHHOE
u3Mmepenue. B pomane «IIpoMexyTOUHBIE CTaHLMHM» MPEOJOJICHUIO H
pa3MBIBaHHIO TPAHUILl B PEAIbHBIX U BOOOpakaeMbIX MeECTax H
IPOCTPAHCTBAX MPOTUBOCTOUT ONBIT MX HEMNPOYHOCTH, B TO BpPEMs Kak
MOOUJIBHOE BpEMsl «IOJ3€MHOI0» CYUIECTBOBAHMS KOHTPACTHUPYET CO
BPEMEHEM OKHJIaHHSI B TOCTUHUYHBIX HOMEpaxX U ChEMHBIX KBapTUpax, B
3aJ1aX OKHMJAHWS BOK3AJIOB, KOHCYJIBCTB W OPraHOB WHOCTPAHHBIX JIEIL
XpOHOTONMYECKAsI CBSI3b NPOCTPAHCTBA M BPEMEHM, KOTOpas 3acTaBISIET
MeCTa 0XKUJIAHMS Ka3aThCs MPOCTPAHCTBAMH ITPOMEKYTOUYHOIO, BEYILETO
K HOBBIM IE€pPEX0/iaM, 3apsyKe€Ha B OJJHOU IjIaBe pOMaHa OCOOBIM CMBICIIOM.
B sT0i1 rnaBe omnmchiBaeTca NnpeObIBaHHE CEMbU B AMCTEplaamMe, IZie OHa
TUIETHO >KIAET BHUJA Ha JKUTEIbCTBO: «AMcCTepaaM ObUI CIUIOIIHBIM
Ja0MpUHTOM BOABI M KaMHed. Ha mporynkax Mbl Bcerga CTPEMUIIUCH
TOJIBKO COKpaTUTh BpeMs oxuaanus. Ho BpeMs, ka3anoch, OCTAHOBHIIOCK.
CHauaJsia MBI KJa71 pa3pelieHus: Ha padoTy B ['ofmanauu, mOTOM BHUa Ha
KUTEIbCTBO,  HOBO3ETAHACKOM  BHU3bI, IIBEICKOW,  (paHIly3CKOH,
HOPBEXCKOU. Jlecarh pa3 Ha BOK3aJI M OOpaTHO, U BOT MPUXOJIUT MEPBHI
orka3. Clrenyromuii OTKa3 MNPUXOAMUT TOCJIE ABEHAALATOW MPOTYJIKH,
CIENYIONUI ele Tociie ceabMoi... «TBOM oOTery kaeT Oymayliero», —
roBoput math» (1999b, s. 77).

Ckyka W YHBUIOE YYBCTBO «IOTpadeHHON xu3Hu» (2012, s. 164),
KoTopoe BeprinuO cBsA3bIBa€T, B YaCTHOCTH, C TOJaMU O3MHIpAlLMH,
XapakTEpU3yeT BpeMs, KOTOpOE€ CeMbi NpoBOAUT Ha «CTaHuuU
AmMcTtepaam». 31ech BpeMsi, KaXeTcsl, CTOUT Ha MECTE U TepsieT 3HaYCHUE:
«YT1po, neHb U Beuep coBnanu. Kaszanoch, 4To Bpemsi yTpaTUIO BCSKHM
CMBICII M, TE€M HE MEHee, NIPHUCYTCTBOBAJIO B KaXIOM pa3roBope,
obpemensizio Hac» (1999b, s. 95). B »Tu Mecsupl couuainbHas cpejaa
pebeHKa OrpaHMYMBAETCS €ro COOCTBEHHBIMH POJIUTEISIMU, HO TaKUM
o0Opa3oM, 4To oOpalieHue K TpaAUIIMOHHON CeMEWHON UCTOpPUHU, KOTOPYIO
peOCHOK CIHBIIIUT OT CBOMX POJUTENEH, TaKKE CTAHOBUTCS OCHOBOM €ro
UIEHTUYHOCTU. Pacckaspl poauTenedl CBA3BIBAIOT CbIHA C MHUPOM, U3
KOTOPOT'O OH BBIPBAJCS ISTWIETHUM Majb4MKOM. B 3T0 Bpems mporuuioe
CTaHOBUTCSI 3aMEHOM >KU3HHU, KOTOPOM — IO KpaWHEHd Mepe, Ha JaHHBIM
MOMEHT — HEBO3MOKHO KHTb.

W Bce e Ha 3TOT pa3 JOMUHHUPYET HE TOJIBKO MPOILIOE: CKOpee, 3TU
CLEHBbI, IPOYUTAHHBIE KaK Obl MNPOTUB CIIOB aBTOpPA, COJAEPXKAT CEMs
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Oyayiero, U3 KOTOPOTrO BbIpAacTaeT MNHUCATENIbCKOE MacTepcTBO. UTOOBI
IpOTHATh CKYKY, pPEOCHOK YCTpaumBaeT UIPY C BBIMBIIUICHHBIMH
MEePCOHAXKaMU, KOTOPBIX OH caM COTBOpWI: «S yacTo BbIpe3an JUCT
OyMaru W KaTaJl MaJlecHbKuE Oeyible MIApUKW W3 OOPBIBKOB, KOTOpbHIE S
CMa4MBaj CIIIOHOM, YTOOBI 3aMeCUTh U MpuAaTh UM Gopmy. 3aTeM s Kiiaj
WX Ha TpOoMaxiiee TMbUIBI0 TMOKPHIBAIO MOEH KpoBaTU. bycHHKH
pPacKIaJbIBAINCh B HECKOJIBKO PAOB, KOTOpPHIE BMECTE OOpa30BHIBAIIN
NPSMOYTOJIBHUK. Y KaXJoro w3 HUX Obuto ums. KoHeyHo, cambiM
KPaCHBBIM M CAMBIM OOJIBIITUM IIIAPUKOM OBLT 51 caMm. TOJBKO yIUTEIbHUIIA
Obuta emnie Oonbine. [ Heé MHE OOBIMHO TPeOOBAIUCH MOJOBHUHA JIUCTA
WM Jake 1enbid mucT Oymaru. Korja oHa 3Bajia KOTo-TO K TOCKE, ST KaTHJI
IIApUK 0 TIPSIMOM K Kparo kpoBatu. [locie ypoka st Xoaui B TapK ¢ dTHMH
miapaMM — TO €CTh Ha JPYrol KOHEIl KpOBaTH, IJie OHU pacloJiarajiich
KpYTroM BOKPYT MEHs. TaM s YuTal UM OTPBIBKU U3 JETCKUX KHUT, KOTOPHIE
0abymka wu3 Jlenunrpaga mnoceiiana MHe B Beny. Konewyno, k Tomy
BPEMEHU BCE MIAPhl BEIYUMIIN PYCCKU S3bIK» (1999b, s. 96).

OTa cleHa WUTIOCTPUPYET TMOJOXKUTENbHYIO IIEHHOCTh CKYKH,
KoTopas, mo MueHuto Nocuda bpojackoro, ABISETCS «KOKHOM BO BPEMEHW
(Brodsky, 2000, s. 2012): xorma BpeMsi CTAHOBUTCS HETIOMEPHBIM, U «3T0»
OTKpBIBAaET ce0s MyCTOTE, OHO TaK)XE€ OTKPHIBAET BO3MOXXHOCTH CKYy4aTh,
0CBOOOXIaTh C€0sl OT CYIIECTBYIOIIMX MOJEJICH, HHTEPIIPETAIIMI U IIUTAT.
DTa clleHa TOKa3bIBaeT, KaKk B CKyKe PeOCHOK HAaXOJWUT MPOCTPAHCTBO, B
KOTOPOM OH MOXET CBOOOJHO OTHEIATHCS OT PEaTbHOCTH W
KOHCTPYHPOBATh €€ B COOTBETCTBUHU CO CBOMMH JKeJaHUsSIMH. B mporecce
MMOBECTBOBAHUS TOJJUHHBIA OMBIT pedOpMHUPYETCS H H3MEHSCTCH,
MEPEOCMBICTTMBACTCS U TEPEOIEHUBACTCS — M «Oro» Oeper Ha cebs
BEAYIIYIO DPOJIb, B KOTOPOM OHO B pPAaBHOW CTEIEHU BIAACET CBOEU
HCTOpHUEM.

Poman «IIpomexyTouHble cTaHUMW» OXBaThiBaeT nepuon ¢ 1971 mo
1993 roapl B KU3HM aBTOpa WM, TaKUM O0pa3oM, CBUIETEIHCTBYET O
PELIEHUH 3aMEHHUTh CTaTyC 3MHUIPAHTa HAa «IOCTOSHHOE YpE3BbIYANHOE
MOJIOXKEHUE B JKU3HU Tmucarens-ppunancepa» (2012, s. 121). Hawamo
aBTOPCTBA M300pakaeTcs KaK JBOWHOM aKT JWCTAHIIMPOBAHUS: C OJHOU
CTOpOHBI, cooOmraerca o mepeesne u3 Bensl B 3ambu0ypr, ¢ Apyroi
CTOpPOHBI, aBTOP YKa3bIBAa€T Ha MEPEBOJ JTHEBHUKOB C POJHOIO, PYyCCKOrO,
Ha MHOCTPAHHBINA SI3bIK, HA KOTOPOM, TOBOPUT BepTnubd, «HU OIHO CIOBO
MOJTHOCTBIO HE yTpaTuio cBoeu ctpanHoctu» (2012, s. 59). Ilonsitue
CTPAHHOCTH 3/IECh JIOBOJIbHO aMOMBAJIEHTHO, HO B JIIOOOM CiIy4yae Takke U
MTO3UTUBHO, TOCKOJIBKY MO3BOJISIET TUCATEIO JUCTAHIUPOBATHCS OT CBOETO
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omnbITa. JIMHTBUCTHYECKOE M MPOCTPAHCTBEHHOE PACCTOSHUE IO3BOJIAET
Beptnuby mnpubmmkatbes K TpaBME€ C KpaeB, Kak Obl MO JOpore u3
3anpuOypra yepe3 HeMEIKUM A3BIK.

DTO 0COOEHHO 3aMETHO B AMU30JE M3 MOCJIEIHEN TJIaBbl poMaHa, B
KOTOPOM CTAHOBHTCS SICHO, KaK OOJI€3HEHHA 3Ta UCTOPUS MPHUCYTCTBUS —
UCTOPHUSL €r0 COOCTBEHHOM »W3HU U UCTOPHUSL €r0 CEMbH — M HACKOJBKO
CUJIBHO OHAa CBSI3aHa C OINpeleNicHHbIMU MecTaMu: «B mepee3nge B
3anp0ypr OMpPEACICHO €CTh YTO-TO MOJOXKHUTEIBHOE. DTOT TOpPOJ HE
MMEET HHUYEro OOIIEro ¢ BOCIOMHUHAHUSIMH O MPOIIJIOM, O JETCTBE, 00
smurpainuu. B BeHe ynaullbl HHOT/Ia CTAHOBSITCS CTPAHHBIMM CYIIIECTBAMH,
KOTOpBIE MEHSIIOTCSI, KaKk OYyJITO OHM MOHCTPBI, MOXXKHUPAIOIIUE BpeMs, U
BIpYT s CHOBAa CTAaHOBJIIOCH PEOCHKOM BO BpaxiacOHOU cpeje,
OKPYXEHHBIH JIIOAbMH, Y€l SI3bIK U 00pa3 MbICIEH s HE MOHUMar. Mumo
MEHSI MPOXOMST JIaBHO CHECEHHBIE 3[IaHWs U Jula U3 npouuioro. S umry
3HAKOMBIX M CTQJIKHWBAIOCh C TEMH YTHETAIOUIMMU YYBCTBAMH, KOTOpbIC
MpECIEAYIOT MEHS BCSKHIl pa3, KOTJla s MEHbBIIE BCEr0 HX OXKHUOAL0.
3anpuOypr, ¢ JAPYroil CTOPOHBI, SIBISIETCS MHUPHBIM U YCIIOKAaWBAIOIIUM
¢boHOM W3 KamHs, TOp U Jieca, JIMIICHHBI UCTOPUH, BECh B HACTOSIIIEM)
(1999D, s. 286).

Urpa ¢ OTYYXKIEHHMEM U  MacKaMH  COCTaBJsieT  OCHOBY
MOBECTBOBATENbHOTO CTWIsI BepTiauba, oHa omnpenenser CTPYKTypy U
MOTHUBBI €T0 JIUTEPATYPHBIX TEKCTOB, KOTOPHIE YMEJIO UTPAIOT CO BCEMHU
BO3MOXXHBIMHM B3IUISI/IaAMU Ha pacCKa3aHHYIO HCTOpHio. B 3ToM cmbiciie
JHEBHUKH MaJlbuMKa TMPEJCTaBISIIOT COO0OM JKHUBYHO J1abopaTopuio, B
KOTOPOM TECTHpyEeTCS 3Ta Urpa, MOTOMY YTO PACCKa3UMK, Kak OBLIO
MOKA3aHO B paHHEM pomaHe «/lermopTanus», XpaHUT TPU Pa3HbIX JHEBHUKA
BMecTO ojiHOTO. OOpalieHue K JHEBHUKY SIBJISETCS TUMUYHBIM MOTHBOM B
aBTOPCKOM JUTEpaType mucarenei He-Hemerkoro nmpoucxoxaenus (Korte,
2013). XapakTepHoil 0COOCHHOCTHIO oOOpameHuss Bepriamba ¢ >TuM
MOTHUBOM SIBIIIETCSI TO, YTO OOBIYHO OCTAETCS HESICHBIM, W3 KaKoro
JTHEBHHMKA BeAeTCs paccka3. Takum oOpa3oM, WLIIO3US TOJJIMHHOTO
MOCTOSTHHO pa3pylIaeTcsi, MOCKOJIbKY BEPCUU JTHEBHUKOB OTJIMYAIOTCS IPYT
or apyra. IloaTomy ObLIO OBl MpaBUIbHEE TOBOPUTH O HECKOJIBKUX
paccka3uMKax BMECTO OJIHOIO, BEJb PACCKa3uMK MpPEACTAaeT B Pa3HBIX
Mackax, B pasHbIXx poysix. Ilog 3ammToii Macok OH MpoOyer
MOTEHIIUAJIbHBIC HWJEHTUYHOCTH, KOTOPbIC€ BO3HUKAIOT U3  Pa3HbIX
MEPCIIEKTUB COOBITHM, MEPEKUBAEMBIX TJIaBHBIM TepoeM. B To ke Bpems
MaCKHPOBKa — 3TO UPOHUYHAS UTPa C KIIUIIE: TO, YTO KaXKETCsl camo coOoi
pa3yMEIOLIMMCS, BJAPYTI OKa3bIBAETCSI BOBCE HE CTOJb OYEBUIHO, TEM
caMbIM paspylias Ype3MEpPHO HAUBHYIO JOBEPUYUBOCTH MPOUYTEHUS.
[IpuMeuarenbHO, YTO pPOMaH 3aKAHYMBAETCA JIOBOJIBHO HWPOHUYHO
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U300paXEHHBIM  «IPHUOBITHEM» TJIABHOIO TIepos B  aBCTPUHCKYIO
IPOBUHILIMIO, TI€ OH HaJleBaeT ce0e Ha roJIOBY MOCIEIHIO MAacKy BpOJe
TUPOIBCKOM HUISIIBI.

VY Beptnuba, olHaKo, Urpa ¢ MacKaMH HE UMEET HUYEro OOIIEro C
UIPpOM C HJEHTUYHOCTSMH, KYJIbTUBUPYEMBIMH IIOCTMOJEPHU3MOM.
EnuHCTBO  OmbITa  INEPEKHMBAHUS  BCE-€BPOIEMCKOM  YEJIOBEUYECKOU
KatacTpodbl M, KaK CIEACTBUE, KpHU3UCAa MJEHTUYHOCTH B BEK
TOTATUTAPHBIX PEKUMOB TaKke 00yciaaBIMBaeT no3uiuio Beprimba B ToMm,
YTO «IPOILUIOE «s» HUKOI/Aa HE OTHYCTUT Hactosimee» (Vertlib, 1998).
Takum o0pa3oM, wurpa ¢ UIACHTHYHOCTAMH U POJSIMU  SBIIACTCA
€IMHCTBEHHBIM BO3MOKHBIM OTBETOM Ha TpaBMYy, KOTOpas HE OTMEHSET
€IMHCTBA «3r0» B UTPOBOM, MOCTMOICPHUCTCKOM CMBICIE, HO YIpOXKaeT
eMy PK3UCTEHLIMaIbHO. Macku, B KOTOPBIX MPEACTABIsAET ce0s pacCKazyuK,
SBIISIIOTCS €T0 €IMHCTBEHHBIM CIIOCOOOM KOMMYHHUKAIIUH, €0 BPEMEHHO
NEHCTBUTENBHOM, BCErJAa HECTAOWJIBHOM JUYHOCTBIO. OTO IO3BOJISIET
paccKa3uuKy JAUCTAaHLIUPOBATBCA OT TEX TpaBM, O KOTOPBIX HEIb3s
roBOpuUTh. B poMaHe HEOTHOKPATHO YHOMMHAIOTCS MOIBITKU 3a0bITh WK
NOJIaBUTh PA3rOBOPHI, BHINTH U3 CLICHAPHUS U U30€kKaTh BO3MOYKHBIX TPABM.

OnHako MpeoI0NIeHUue MEPEKUTOr0 HUKOTAa He Obuto i Beprimnba
TJIaBHOM EIbI0 MMHACATEIILCKON eI TEIIbHOCTH: «300peTenue
COOCTBEHHOM KU3HU Kak JINTEPaTyphbl» — TAKOBO Ha3BaHUE OJAHOW M3 €ro
MO3TUYECKUX JICKIIMA — 03HAYAeT B €ro CIyyae He CTOJBKO OCBOOOKICHHE
OT OOJIE3HEHHOW HCTOpPUHU, CKOJIBKO OOpeTeHHe CBOOOJbI B HCTOPHUH,
IIOCTPOEHHOM M TOCTAaBJIEHHOW JINTEPATypPHO. 31€Ch MOKHO BCIIOMHHUTH
BBIIICYTIOMSHYTYI0 ClieHy u3 pomaHa «lIpoMexyTodHble CTaHIIUN,
Pa3bIrpbIBAIOILYIOCS B aMCTEPIAMCKOM TOCTUHUYHOM HOMEpPE — B KaKOM-TO
Mepe 3/1eCh COJIEPKUTCS 3apOIbII OyAyIIETO MUCATENbCKOTO TPYa.

O camoTepaneBTHUECKOH 3a/1aue JIUTEPaTypbl HE MOKET ObITh U PEUU
elle 1 NoTomy, 4to BepTiinb n3HavyaabHO OLEHUBAJ CBOM OMBIT KakK Cyry0o
UHIMBHUIyaJIbHbIE, WHTUMHBIC MEPEKUBAHUS U TOITOMY JOJITO€ BpeMs
CUMTaJ UX HECYIIECTBEHHBIMH W HECBSI3aHHBIMH. DTOT MOAXOJ, C OJAHOMN
CTOPOHBI, OCHOBBIBACTCS Ha MOHMMAHWUU POJIM JIUTEPATYphI, KOTOpas He
JOJKHA 3aKTI0YaThCcs B «OOJICUCHMM JMYHBIX YYBCTB M CTPEMJICHUN B
cioBay (2012, s. 126). C npyroil CTOpoOHBI, OH OOBICHSAETCS POOOCTHIO,
KOTOPYIO aBTOp pa3AeiseT C JHUPUYECKUM TEepoeM U KOTOpyH Ha
MOJTOJIOTUYECKOM ~ YPOBHE MOXXHO TIPOYHMTAaTh KaK CO3HATEIhbHOE
JTUCTAaHIIMPOBAHUE OT JUTEPaTyphl TPYAOBOH HMHUTpAIMH, KOTOPYIO
O®panko buonaun u Padux Illamu HazBamu «imTepaTypoit mpobiem»
(Biondi & Shami, 1981, s. 134ff): «l'oBoputh mpaBay MHE OBUIO OBI
HENPUINYHO, KaK TOBOPUTH O KAJIOCTH U Oene Apyrux moaei» (1999b, s.
263).
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C pemmuTenbHOCTBIO BepTin® oTBepraer BCSIKOE CpaBHEHUE CBOUX
MEPEKUBAHUN C OMBITOM OEIJICIIOB OT HAIMCTCKON AUKTATyphl. OJHAKO,
yuTas B Ka4yeCTBE KPUTHKA MEMyaphl OCKEHIIEB U OCTaBIIMXCS B >KUBBIX,
OH TPUOOPEN HOBBIM B3TJIS HA COOCTBEHHBIM OIBIT — B3IJISA, B KOTOPOM
OIIYIIAETCS YYBCTBO CBSI3M C UX ONBITOM: «B KOHEUHOM cuere, TO, YTO
UCIIBITAJ, SBJISIETCS TOJBKO OJHUM U3 TMPOSIBICHUN KOMIUIEKCHOTO
spieaus» (2012, s. 34). ITo cmoBam Beptimnba, nepexxuBanue mMpexoasIero
HE MOXET OBITh OTPAaHUYEHO CYIbOOH €BPEeUCKOro Hapoaa: 6€3J0OMHOCTD U
W3THAHUE CTAJIM LIEHTPAJIbHBIM OINBITOM H, CIEAOBATEIbHO, NMPU3HAKAMU
smoxu. TonbKko Ha 3TOM (poHe BepTinly KakeTcsi BOZMOXKHBIM U3JI0KECHHE
COOCTBEHHOI'O OIbITA W Pa3MBIIUICHUS O €BpeHCKuX cyanOax. Tparemus
EBPEICKOro HapoJa CIY>KUT €My JIUIb CUMBOJIOM JUIsl TIOJHSATHS OOLIUX
TEeM; eBpPEHCKHI HapoJi CTaHOBUTCS MmKU(poM, 00pa3oM BcexX JIIOJIECH TOTro
BpeMeHU. B 3ToM cmbiciie poMaH «IIpoMeXyTOUHBIE CTAHLIMNY, B KOTOPOM
W3JIaraeTcsi WCTOPUSL >KU3HU OTIEIBHBIX JIIOJIEH M HUCTOPHUS IIEJIOro
CTOJICTHS, TIOJaHHAs KaK IMPOCTPAHCTBO HEU30EKHBIX TMEPEXOJIOB,
XapaKTepHO HAUMHAETCS C MyTEIIECTBUS TAMSITH, C MOMBITKH NEpEIIarHyTh
yepe3 Mopor BPEMEHU: PACCKa3YMK BO3BPAIA€TCS B TOPOJ, KOTOPBIM OH
MOKUHYJ C POJUTEISIMU B JETCTBE, YTOOBI HABECTHUTh CBOIO CTapylO
YMUPAOIIYI0 0a0yIIKY.

Ho Hanexna Ha nepenadyy BOCIIOMUHAHUM U3 TIOKOJIEHUS B TIOKOJICHUE
OKa3bIBaeTCd OOMAaHYMBOW, IMOTOMY 4YTO OOIIEHHWE C YMHPAOIIUMHU
XapakTepusyercs mnpobOenamMu M Hemopasymenusimu.  Kpome Toro,
pacCKa3uMK OCTA€TCS HE3HAKOMIIEM B TOpPOAE, YTO NOAYEpPKUBAECT
HEBO3MOXKHOCTh BO3BpaIlleHHsA. XapaKTepHa B OSTOM CMBICIE >Kaloba
JIPYroro PpyCCKO-€BPEHMCKOr0 MHUIPAHTA, KOTOPBIM IIOCJIE HEyJaBIICUCA
MONBITKU TOCENUThCa B M3pawne xaer paspemieHus Biacted Bennl Ha
Bo3BpaimieHue B Coserckuii Coro3: «Bce Bpemss B Ilerax-TukBe wmHe
CHUJIACh MOSI KOMHATa, BUJ Ha BHYTPEHHUN JBOP M KHUKHBIC TIOJIKU CJICBa
or okHa. C 1931 mo 1971 rom s Meurtan BbIOpaThCS OTTyAa. 3a0aBHO.
«KBaptupa yxe JaBHO cllaHa B apeHAy», — CKa3al KTo-To. Ho mamam
®puamaH TOJBKO IMOXaja IuiedamMu. Y Hee ObUl JIETKUA HWHCYJIBT B
Wspaune, ¢ TeX mnop OHA eaBa MOIVIA JBUraTb JIEBOW pPYKOH U
IIPUBOJIAKUBAJIA JIEBYIO HOTY. «I10 KpaitHen mepe, 1 CMOTYy CTOSITh BO JBOPE
U CMOTPETh 4Yepe3 OKHO B HAIly CTapyl KBApTUPY», — OOBSCHUIIA OHa»

(1999b, s. 39).

106


http://code-industry.net/

Kypuan ®ponrupusix Uccnenosanuii. 2020. No 1 | e-ISSN: 2500-0225
I'paHmITB! HACHTIYHOCTH ¥ TIPOCTPAHCTBEHHbIE TpaHuIiB! roposa | doi: 10.24411/2500-0225-2020-10006

3AK/IIOYEHUE

Beptnub wuHTEpHpeTHpyeT CBOIO HCTOPUIO JKU3HU KaK 3€pKalio
YHUBEPCAIBHOTO OIbITAa OTUYKJICHUS U MOTEepu poAuHbl. Ha uaee o towm,
YTO U3THAHUE — KaK B OMorpaduyeckoM, TaK M B JIUTEPATYPHOM CMBICIIC —
HUKOTJJa HE 3aKaH4YMBAECTCSA, OCHOBAaHA, BIIPOYEM, €ro  OILEHKA
ucropudyecknx pomanoB JImona @erixtBanrepa. Kak um y ®PelxrtBanrepa,
eBpeil KaKk BEYHBbIH W3THAaHHUK y Beprnuba cTaHOBUTCS NpUTYEH O
«3aIaIHO-BOCTOYHOM YEJIOBEKE», CKPBITOM B Ka)KJIOM M3 HacC — TOYHO Tak
ke, Kak 3To yxe caenan Maptun byoep B Hauane 20-ro Beka.

Cronetue onpeaensio nyaan3M Kak «moJisipHbii penomen» (Schmitz,
Teufel, 2012): «YemoBek UCHBITHIBAECT TOJHOTY CBOEH BHYTpEHHEM
pEaTbHOCTH U BO3MOYKHOCTEN KaK )KMBOE BEUIECTBO, KOTOPOE CTPEMUTCS K
JBYM TIOJIFOCAaM; OH NEPEKUBAET CBOM BHYTPEHHUH IMYTh KAK MYTEIIECTBUE
OT KPECTHOTO IMyTH 10 KpecTHOro mytu. Ho HM B OgHOM 4YenoBeke 3Ta
0a3oBas ¢opma He OblIa TAaKOM CHJIBHOM, TaKOW JTOMHUHHMPYIOIICH, TaKoh
LEHTpaJbHOM, Kakol OHa ObUIa M ecTb B uynee. Hurme 3To He ObLIO
peanu30BaHO TAK TOJHO M OKOHYATEIbHO, HUTJE ATO HE OKA3aJl0 TAKOI'O
pEeIaloIIero BIUSHUS Ha TMPUPOLY M cynbOy. Hurjne Her HUYero Takoro
OTPOMHOTO, TAaKOro IapaJoOKCAIbHOI0, TAKOTO TI'E€POMYECKOI0, TaKOTO
IIPEKPACHOT0, KAK 3TO Yy0: CTPEMIICHHE €BpPEEB K eAUHCTBY. CTpeMileHHe
€BpeeB K MCTUHE — BOT YTO JEJaeT Myaau3M (PEHOMEHOM YeJIOBEYECTBa,
eBpPEHCKUI BOIIPOC — YeI0BeYeCKUM Bompocomy. (2007, s. 229-230)

Co Bpemen wu3BecTHOM moBectn Agensbepra Illamucco ero
ckazouHsblil nepcoHax I[lerep [Inemunb, 0OpeUeHHBIN BEYHO HUCKATh CBOIO
TEHb, SIBJIICTCS CUMBOJIOM €BpelCKOM n3oisanuu. BapranTom sToro oopasa
B pPOMAaHE BBICTYNAET OTEl, KOTOPBIA CUUTAET, YTO JOJTOKIAHHOE
Oynyiee OoJjiee HE YTONMUYHO, HO KAaK 3TO OBIBACT B CYACTIMBOM KOHIIC
CKa3K{, MOKET 00paTUThCSI B PEaIbHOCTh. JKeHa KOpHUT ero 3a To, 4TO OH
XKIET HTOro OyAyHIero Kak 4YeloBeK «Oerymwuii 3a paayrod Wi
MBITAIOIINICS TToMMaTh co0cTBeHHYO TeHby (Vertlib, 1999b, s. 77).

Tem He MeHee, HE TIO3/IHEE, YEM C MOMEHTa OCHOBaHus B 1985 romy
npemun uM. AnensOepra ¢on lllamucco 3a nuTepaTypHble JOCTHKEHUS
HE-HEMLKOA3BIYHBIX aBTOpOB, llerep Illnemuinp Takxke craj CHUMBOJIOM
IIO3TUKU dMUIPAHTOB. JIuprUueckuil repoi B KaKOW-TO MOMEHT IPEPHIBACT
CBOIO CJIy4YailHyI0 MPOTYJKY MO MHPY — BMECTO 3TOr0 OH JENaeT He-
npubBITHE.  MOITHYECKHM  NPHHLOMIIOM  CBOETO  MOBECTBOBAHHSL.
[ToaTrueckuit 0Opa3 TeHHW, KOTOPHIM BepTnud wucmonb3yer B KadecTBe
CUMBOJIa CBOET0 MHUCATEIbCKOTO TPYJla, O3HAYAET HE TOJBKO IMOTEPI0 —
TeHb y Beprtnmnba, ckopee, xapakTepu3yercs MOCTOSHHO MEHSIOIIECHCS

! Mpum. nepeBoqumka: B opuriHane Ankunftslosigkeit — orcyTcTBHE TPHOBITHS, IpHE3aa
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dbopmoii, JeTKOM H3MEHYMBOCTHIO: C KaKJIOM HOBOM NEPCHEKTHUBOH, C
KQKJIbIM WHIWBUAYAJIBbHBIM OIBITOM, «TEHb IMPEBPAILIAETCS, MEHSET CBOIO
dbopmy, HUKOT/1a HE Tepsist cBoel cyntHocT» (1999a, s. 35).

Bo3moxkno, misi Beptnuba nucatenbCKuil Tpya — 3TO Macka Haj
MU3MEHSAIOUIEHCA TEHBIO, 32 KOTOPOW OH MPSAYETCS U C NMOMOIIBI0 KOTOPOU
3AIIMINAETCSA, HO M3-TI0J KOTOPOM OH MOXET BECTHU CBOE NOBECTBOBAHME;
MacKa, KOTOPYIO TJIaBHBIM repoul «IIpomMeXyTOUHBIX CTaHIMI» XKaXald B
JIETCTBE: «MacKa JbSBOJIA WJIM KUBOTHOTO», «T0JI0Ba Kpokoauiaa» (1999b,

5. 99).
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A SWABIAN PLOW IN THE UKRAINIAN SKY:
LITERARY REPRESENTATIONS OF THE GERMAN-
UKRAINIAN BORDERLAND IN THE MEMORY
DISCOURSE ON THE VOLHYNIAN GERMANS (BASED
ON THE WORKS BY HANS-ULRICH TREICHEL)
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(a) Europa-Universitdt Viadrina. Postgebdude Raum 269, Logenstrale 9-10, D-15230 Frankfurt (Oder)
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Abstract

Basing on the image of Volhynia in the works of a contemporary German writer Hans
Ulrich Treichel, the paper analyzes the construct of the German-Ukrainian borderland,
which emerged within the framework of the diaspora model. The paper focuses on how
the Ukrainian-German borderland, along with its characteristic connotations of ethno-
cultural and mental borders, is conceptually and aesthetically interpreted in Treichel’s
texts. The specificity of the image of Volhynia in Treichel’s texts is to no small degree
determined by its being mediated by the memories of the writer’s father, a Volhynian
German who, during the World War II, first moved to Poland, a country which by that
time had been occupied by the Germans, and thereupon, together with his young wife, a
native of one of the German colonies located on Polish territory, fled from the
advancing Soviet army to West Germany. The impact of their traumatic war and
getaway experience on the reconstructed image of their lost homeland is an important
aspect of the research carried out in the paper. At the same time, the study also touches
upon the mental maps of Eastern Europe, which left their mark on both the topography
depicted in the texts, and the construction of individual and collective identities.

Keywords

Diaspora; borderland; memory discourse; migration; Volhynian Germans; mental maps;
topography; borders; Eastern Europe; Hans-Ulrich Treichel
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IBABCKUM ILIYT B YKPAUHCKOM HEBE:
JIMTEPATYPHBIE PEIIPESEHTALIMN HEMEIKO-
YKPAUHCKOI'O IOI'PAHNYbBSA B IUCKYPCE
ITAMATHU O BOJTBIHCKUX HEMIAX (HA MATEPHAJIE
TBOPUECTBA I'.-Y. TPAUXEJISA)

Bosomyk Esrenns (a)

(a) EBponeiickuii yausepcurer Buanpuna, ®pankdypre-Ha-Onepe. Postgebdude Raum 269, Logenstral3e
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AHHOTADMA

B crarbe Ha npumepe oOpa3a BoiblHM B TBOpPUECTBE COBPEMEHHOI'O HEMELKOIo
nucarens U ymreparyposena [.-Y. Tpaiixens aHamm3upyeTcss KOHCTPYKT HEMELKO-
YKPauHCKOr0 IMOIrpaHuybsi, COPMHUPOBABIIMIICA B paMKax JuacnopHoi Monenu. B
LEHTPE HCCIIENOBAaHUSI HAXOJUTCS BONPOC O TOM, KaK B TpalXeNeBCKUX TEKCTaxX
KOHLENTYAIbHO U 3CTETHYECKU OCMBICIISIETCS YKPAUHO-HEMELIKOE IIOTPAHUYBE BMECTE C
XapaKTCPHBIMU JIsI HEIO KOHHOTALMUAMU I3THOKYJIBTYPHBIX W MCHTAJIBHBIX I'PAHUIIBI.
Cremuduka 3Toro obpaza B TpalXeleBCKUX TEKCTaX HE B IOCIEAHIO OYepenb
ONpEAENAETCS €ro OINOCPEJOBAHHOCTBIO BOCIHOMHMHAHUSMU OTLA [UcaTens —
BOJIBIHCKOTO HeMIIa, KOTOphIi BO BpeMsi Bropoil MupoBoii BoliHbI cCHavana nepedpancs
B OKKYNUpPOBaHHYI Hemiamu llonbmry, a 3aTteM BMeCT€ € MOJIOJOM JKEHOW —
YPO>KEHKOW OJTHOM M3 HAaXOJIUBLIMXCS Ha MOJBCKOW TEPPUTOPHUHM HEMELKHUX KOJIOHUM —
Oexkal OT HacTymaBlllel COBETCKOM apMuu B 3amaanyio ['epmanuto. BnusnHue ux
TPaBMaTHYHOT'O ONBbITA BOWHBI U OErcTBa Ha PEKOHCTPYyHPYEMBbIH 00pa3 yTpadeHHOM
POJMHBI SBIIAIOTCS BaXXHBIM aCIEKTOM OCYIIECTBIIIEMOTO B CTaTh€ MCCIIEI0BaHUS.
Bmecre ¢ Tem, B mOjJ€ pacCMOTPEHHMsS BKIIIOYAKOTCS TaKXE MEHTAIBHBIE KapThl
Bocrounoit EBpombl, HakmagpiBarolIMe CBOM OTIMEYATOK Kak Ha H300pakaemMyro
Tornorpaguio, Tak MW Ha KOHCTPYMpPOBAaHHWE WHIMBHIYaJIbHOM U KOJUIEKTHBHOM
HUICHTUYHOCTHU.

Ki1roueBsble cjioBa

Jwnacnopa; morpaHnybe; TUCKypC MaMATH; MUTPALIHsl; BOJBIHCKUE HEMIIbI, MEHTAIbHBIC
KapThl; Tonorpadus; rpanuna; Boctounas Espona; I'.-Y. Tpaiixens
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BBEJAEHHUE

Hewmernkue nocenenuss Ha ykpanHCKoW BosbiHU SBIsIM cOOOM SApKuit
MPUMEP KYJIBTYPHOTO MOTPAHWUYBS, BO3ZHUKIIETO HA OCHOBE IHACIIOPHOM
Mozenu. HecMOTpst Ha TO, 4TO 3TOT HEMELKNW AHKJIAB HE MOPOJWI TaAKOM
MOIIHOW JIMTEPATYPHOU TPAJIUIINK, KaK JIBE APYTM€ HBIHE YKPAUHCKUE, a B
MPONUIOM  HEMEUKOS3bIYHbIE MNPOBHUHIMH, [amuius u  bykoBuHa
(oTnMuaBIIMECsT OT HEro Kak 10 ATHUYECKOMY COCTaBy, TakK U
reorpadi4ecKOMy TIOJIO)KCHHIO), OH, TE€M HE MEHee, YTBEpAWICS B
HEMELKOS3bIYHOM KYJIBTYPHOM IPOCTPAHCTBE B KAadye€CTBE 3HAYMMOIO
TOIOCA JUCKYypPCa NaMsTU U NIEPECEUCHHONM HEMEUKO-YKPAaUHCKOU UCTOPUHU
(Kremring, 2009; Exner, 2019). OgHuM u3 OPUMEPOB TOMY MOXKET
CIYy’)XUTb  TBOPYECTBO  COBPEMEHHOI'O  HEMENKOro  IHcarelss |
auTeparypoBena-repmanucta ['anca-Yinbpuxa Tpaiixens (pon.1952), ubs
CEMEMHasi UCTOPUS CBA3aHA C HEMEKOU BOJIbIHBIO.

Ha ero mpumepe B JHaHHOW CTAaTbe MCCICAYIOTCA JIMTEPATYPHBIE
penpe3eHTaun BoOJNBIHM KAk HEMEUKO-YKPAaWHCKOTO TOTPAHUYbS U
Hemerkoro «mecra namatuw» (Nora, 1990, s. 30) B Ykpaune. B uentpe
aHalln3a HAXOJUTCS BOINPOC O TOM, KakK B TpPaWXEIECBCKUX TEKCTax
KOHIENTYAJIbHO M  3CTETUYECKHM  OCMBICISETCS  YKPAWMHO-HEMEIIKOE
MOrpaHUYbEe BMECTE C XapakTEPHbIMU JJIsI HEro0 KOHHOTAUWSIMHU
ATHOKYJIbTYPHBIX U MEHTaJIbHBIX rpanull. [Ipu 3TOM B 1os€ paccMOTpeHus
BKJIFOUAIOTCS ~ TaKXe  MEHTallbHble  KapTel  Bocrounon  EBporsl,
HAKJIQJBIBAIOIME CBOM OTIEUATOK KaK Ha M300pakaeMylo Tororpaduro,
TaK M Ha KOHCTPYUPOBaHMWE MHIAWBHAYAJbHOW U  KOJUIEKTUBHOM
HICHTHYIHOCTH .

PE-KOHCTPYKIYSI HEMEIIKOM BOJIBIHU B OIIBITE
BTOPOI'O NIOKOJIEHUA MUT'PAHTOB

I

Ha onpepensiomyro posb, KOTOPYIO HWIpPadd MEHTAJbHBIE KapThbl
Bocrounoii EBpomnbl B HEMEUKHX MpeACTaBICHUSIX 00 YKpawHe, MpsSMO
yka3blBa€T B CBoeil kHure «Pemienue B Kuepe. YKpamHCKHE YPOKH»
Hemerkuii ucropuk Kapn Hlnerens (Schlogel, 2015). Cpenu npodero oH

. Orpannuych cchuikoii Ha dpurbeda benpsmuna llleHka, KOTOPHIH B CBOEH aHAIMTHYECKOH cTaThe
«MeHTanbHble KapThl: KOTHUTHBHOE KapTHPOBaHWE KOHTHHEHTa KaK MCCIIEAO0BATEICKIUA OOBEKT
€BPOIIEICKOM UCTOPHMY) YETKO (OPMYJIHpPYET INIABHBIH BONPOC KYJIbTYPOJIOTHYECKHX M MCTOPHYECKUX
UCCIIEIOBaHUI MEHTANbHBIX KapT: «B LEHTpe 34ech CTOUT BONPOC O TOM, KaK Ha JIMUHBIE PECTAaBICHUS
0 IIPOCTPAHCTBE BIUAIOT ONOCPENIOBAHHBIE KyJIbTYPOH KapTUHBI (MUpa) U KaK KOJJIEKTUBHO pa3feisieMble
perpe3eHTalil HEeKOero — MO3HAaBaeMOro WIIM BOOOPaXaeMOTO — IMPOCTPAHCTBEHHOT'O OKPYIKAIOIIETo
MHpa OOpaTHO BO3JCHCTBYIOT Ha IPOLECCHl O0Pa30BaHUsS KyJIbTYpHOH OOIMHOCTH W HMACHTHYHOCTH
(Schenk, 2013)
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KOHCTaTUPYET, YTO BIUIOTH O HOBOIO IEpPEOMa YKPAaWHCKON HCTOpHH,
ob6o3HauenHoro Maiiganom  2013/14 rr., HeMeIKOe CO3HaHHE
BOCIIPUHUMAJNIO YKpaumHy IO JOCTABHIEMYCS OT COBETCKOTO MPOILIOrO
kaprorpaduueckoMy mabiony kak okpauny Poccun. Cornacuo Illnerento,
BIIPOYEM, peyb HUJET O OoJyiee IIUTEIBHOM U CJIOKHOW TpajuIUU
MEHTAJILHOTO KapTUPOBaHHUs, OOYCIOBIEHHOW caMOi UCTOpHEH YKpauHbI
KaK IIOTPAaHUYHOM CTpaHbl, KOTOPask B TEYEHUE CTOJIECTUN Ha MTOJMTUYECKON
KapTe 0003HavYaIach Kak TEPPUTOPUS IPYTUX TOCYIapCTB, B TOM YUCIE — U
KaK OKpanHa OOJbIIUX UMIepui (s. 53).

OpHako, TOMUMO MCTOPUYECKUX (PAKTOpPOB, yKa3zaHHas TPaTULIMS
KapTUPOBAHUS YKpauHbl KaK «OTCYTCTBYIOIIEH» CTpaHbl YKOpPEHEHa B
caMoM MeHTanbHOM Kapre Bocrounoiut Eponbl. JlanHas kapra
TeHEepAM3UPYIONUM 00pa3oM OO0BEIUHSIET B TOMOTCHHYIO KapTUHY
KOHIJIOMEpaT CTpaH — Ha OCHOBaHUU OOIIEH XapaKTEPUCTUKU, KOTOPYIO
3anaJHOEBPONENCKOE CO3HaHWE npunuckiBaeT Boctounoit EBpomne, Tem
caMbIM OTTpaHuuYMBasi ce0si OT Hee Kak oT obOpasza Jlpyroro. IlosTtomy
KJIFOUEBBIE TOHSTHUS, BPOJE KOHIIENTOB «OTCTAJOCTH», «BapBapCTBa»,
«MOJTYIUKOCTU-TIONKYIbTYpb» (Wolff, 2003, s.23) u 1. n., cnabas wiu
BOOOIIE OTCYTCTBYIOIIAS g depeHuranms reorpauyecKux,
UCTOPUYECKUX W KYJIbTYPHBIX TPAHUI] BHYTPU D3TOr0 KOHIJIOMEpATa,
HaKOHEI, 00Illasg yCTaHOBKAa Ha MHCTpyMEHTaIu3auuo oOpaza BocTouHoii
EBponbl i KOHCTUTYMPOBAHUS 3aMaJHOEBPOINEUCKON HIAECHTUYHOCTH,
pacpoCTpaHSETCS HA BCE OXBATHIBAEMBIC JAHHOW KapTOW CTPaHbI, B TOM
yucie — 1 Ha YKpauHy. Kak u gpyrue ctpansl Ha 3TOM MEHTaJIbHOM KapTe,
VYKparHa OTOXIECTBIECTCS C 00pa30M MOJTYy3HAKOMOIO-TIOJIYHE3HAKOMOT O,
MOJTYOJIU3KOTO-TIOTYTY>KOTO Hpyroro (Wollfft, 1996, 2003)
pernpeseHTupymoIiero Bcro Bocrounyro EBpony. CoOcTBeHHAs yKpanHCKast
tTonorpadus Ha TAKOH KapTe 0CTaeTCsS OEJIbIM MSATHOM.

Bmecte ¢ Tem, HeMmenkas KyibTypHas pediekcus pacrojiaract
0COOBIM OMBITOM OCMBICIICHUSI YKPAWHCKOTO MPOCTpaHcTBa. Peub uaer o
TONOCE YKpaWHbl Kak YTPAu€HHOW POAWHBI, — TOMNOCE, KOTOPbIM B
HEMEIIKOS3IUHOM  JIUTEepaType  pacrojaraeT Ooratrod  Tpaguliueu
KApPTUPOBAHUS  YKPAMHCKOTO IPOCTPAHCTBA C  «IPOMEKYTOUHOMN,
«MUTPALMOHHOM»  TO3ULHH, OTKIOHSIOMIEUCA OT  YCTaHOBJIEHHOU
MEHTAJbHOM KapTON TpaHUIbl MEXAY «CBOUM» M «UYXKUM»/ «IPYTHUM).
[Ipu 5TOM cama 3agayda (pe)KOHCTPYUPOBAHUS 00pa3a yTpauyeHHON POJAUHBI
MPEANOIAraeT AKTUBHOE UCIIOJIb30BaHUE KapTorpauyeckoro
WHCTpYMEHTapus. BcrnoMuHaTe  yTpaueHHYHO pPOAMHY —  3HAYMT,
PETPOCHEKTUBHO €€ IEePEeKapTUPOBaTh, U IPEKIE BCEr0 — C IMOMOUIBIO
MEHTAJIBHBIX  KapT, JOKaJIbHBIX (KapT «Majloll pPOJUHBI») WU
KOJUICKTUBHBIX (KapT OOJBIINX PETHOHOB).
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JAns  M3BECTHOrO  COBPEMEHHOIO  HEMELKOTO  Tucarela U
aureparypoBega-repmanncrta .-y,  Tpaixens  BoablHb © €€
NepeKapTUPOBAHKUE B JIUCKYpCE MAMSTH UMEET 0cO00€ JIMYHOE 3HAUYCHHE:
BOJIBIHCKMM HeMileM Obul ero oter. CorjlacHO BEpCUH, U3JI0KEHHOW B
TpaiixemeBcKkoM aBToOmorpaduyeckom pomane «AnHatomun» (Treichel,
2008), Bo Bpemss Bropoit MwupoBOii BOIHBI OTel mepedpaics B
OKKynupoBaHHyr0 Hemuamu [lomemry. OTTyma oH, cpoacasice OT
MpECIIeIOBAaHNN CO CTOPOHBI HACTYMABIICH COBETCKOW apmmum, Oexan B
['epmMannio BMeCTE C€ MOJIOJOM JKEHOM — YPOXKEHKOW OJIHOW U3
HAaXOJMBIIMXCSA HA IIOJBCKOW TEPPUTOPUM HEMEUKUX KoJoHMH. HXx
TpaBMaTUYHBIM OMNBIT BOWHBI M OErcTBa, BJIMSHUE HTOTO OINbITA HAa
JAJbHEUIIYI0 CEMEVHYIO0 UCTOPUIO, B TOM YHCJIE — U HA IEHEPALMIO IETEM,
SBJIAIOTCS.  TJIABHBIMU ~ OOBEKTaMH  OCMBICIICHHSI B  JIMTEPaTypHOM
TBOpuecTBe Tpaiixens.

Tak, 3Ta Tema SBIIETCA LEHTPAIBHOM B YK€ YIIOMSHYTOM POMAaHE
«AHaTolMH», e u3o0paxkaercs aBTOOMOrpauuecKkoe IMyTelIeCTBUE IO
[lonmpmie wu 3amagHo VYKpawHE K POJHBIM MECTaM  pPOJUTENEH
npoTaronucTa.. XapakTep 3TOr0 IyTEIICCTBHS OMPEACIeTCS «OeTbIMM
NATHAMU» CEMEHHBIX BOcmoMHMHaHUM. Tak kak poauTenn uzderaiu
paccKazoB O CBOEM IMPOLIJIOM, B PACHOPSIKEHUM Ieposl OKA3aJIUCh JIMIIb
oOpbIBKM cBeleHud 00 ux poauHe. Ilosromy cBoe myTemecTBUE€ OH
MBICJTUT KaK TIONBITKY HAIMOJIHUTh KOHKPETHBIMU KapTHHAMU MPOOEIIbI
COOCTBEHHOW CEeMEHOW HMCTOpuMU. B 3TOM KOHTEKCTE MyTelecTBUE Ha
Bosbinb, rae HaxoguTes poaHas AEpEBHSA OTHa bpblnie, oCMBICISETCS UM
KaK MyTh K OTLY U K camomy ceOe. [IpumedarensbHo, 4TO, mocemas mno
JIOpore  3amagHOyKpawuHckue ropoxa JIeBoB u  bponbsl, repou
YIOBIIETBOPSIETCS OETJIBIM TYPUCTHYECKUM 3HAKOMCTBOM C HHUMH U
octaercs B 1eloM WHAUM(PEPEeHTHBIM K WX CJlaBe 3HAMEHUTBHIX MECT
MaMsITH HEMEUKOW KyJIbTyphbl. ['JIaBHBIM IIEHTPOM MPUTSHKEHUS HaA €ro
KapTe YKpauHbl OCTAETCS BOJIBIHCKOE bpsbiie.

Tonoc yTpadyeHHOW POIMHBI OTLA HAXOIWUT OTPAKEHHE U B IAPYTUX
npousBeAeHusAx mnucarens. OH TpeAcTaBiseT CcOOOM IMOKa3aTeIbHBIN
oOpaszer; COBpeMEHHOT0 (Iepe)KapTUPOBAHUSI YKPAUHCKOTO MPOCTPAHCTBA
U3 MEPCHEKTUBBI (KYJIBTYPHON ) UCTOPUM HEMEIIKOW MUTPALIUH.

L B OIHOM M3 CBOUX UHTCPBLIO, KOTOPOC MHUCATECIbL AaI KaK pa3 B pasrap paGOTI)I Hazx «AHaTOJ‘II/IHOM», OH
MIPOKOMMEHTHPOBAJ IIeNb 3aIJIAHMPOBAHHOTO IMYTEIISCTBUSA IO 3amajHOH YKpawHe M €ro MapuipyT
(Treichel, September, 2007)
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®aHTOM YyTpaueHHOW POJWHBI OTIIA HAXOIUTCS B IIEHTPE BHUMAHUS
TpaiixeneBckoro ctuxotBopenus «llpumer B Kue» (,,Anflug Kiew*),
BKIIFOUEHHOTO, K CJIOBY, BMECTE€ C TEKCTaMH JPYTrUX aBTOPOB B
nocBsimeHHsli KueBy mnmrepatypHbiii cOopHUK cepun «Europa erleseny»
(Treichel, 2013). TpaiixeneBckoe CTUXOTBOPEHUE, OJIHAKO, KpalHe
YCIIOBHO BCTPAMBACTCS B 3TOT PAJT TEKCTOB, MTOCKOJIbKY KHeB B HEM — BCeTO
JUIIh TOTIOHWM, KOTOPBIM JaeT TONYOK I pa3BepThIBaHHS 00pasa

YKpauHbl KaK yTpauy€HHON POJVMHBI HEMEIIKON JUACIIOPBI.
Hwnxe nprBOXKy TEKCT CTUXOTBOPEHUS U €TI0 IMEPEBO:

Anflug Kiew

Unter mir der Flufs

mit dem rollenden Namen,

er rollte durch meine Kindheit,
entsprang im Mund des Vaters,
der das Schilf schnitt am Ufer,
der den Stor fing, den Lachs,

der den weiflen ukrainischen
Himmel

mit schwdbischer Griindlichkeit
pfliigte,

Schneisen schlug durch die
Wildnis,

nach zwei Kriegen noch immer
herumtrug im Mund und unter der
Zunge die Gerdusche des Flusses,
der noch immer den Pflug zog
durch Nebel und Sumpf
(Treichel, 2013, s.197).

Hpuier B Kues

[Too MHOM — peka

C KaTAIIMMCS Ha3BaHUEM,

OHa KaTuJIach CKBO3b MOE
JETCTBO,

Oparna cBOe HavaJo B yCTax OTIIa,
KOTOPBIN Cpe3asl KaMblIll Ha
Oepery,

KOTOPBIN JIOBUJI OCETPA, JIOCOCH,
KOTOPBIN BCraxuBai Oenoe
YKpauHCKoe HeOO

¢ MBa0OCKOM OCHOBATEIBHOCTHIO,
npopy0Oa MpoCeKu B 3apOCIIfX,
MOCJIE IBYX BOWMH BCE €I
HOCHJI BO PTY M TOJT

SI3BIKOM TYJI PEKH, -

KOTOPBIH BCE €IIe TaIW TUTYT
CBO3b TYMaH H 60JI0TO .

! IlepeBon ctuxorBopeHust moit — E.B. 3nech u
Jaiee B CTaTbe JENAlOTCS  CCBUIKM  Ha
BEIICYKAa3aHHBIE  OPUTHHAT M IIEPEBOJ
CTHXOTBOPEHHUS.
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O0pa3 VYkpauHbl HAXOJUTCS B CTUXOTBOPEHUM Ha MEPECCUCHUU
nanpHed W OnmwkHed mepcrnekTuB. Ha mepByro ykaspIBaloT yIOMSHYTOM B
HA3BaHUU CTUXOTBOPEHHUs MpuUOIMKeHue camoiieta Kk KueBy W mo3uius
JUPUYECKOTO TEPOS, PACCMATPUBAIOLIETO YKPAMHCKOE MPOCTPAHCTBO
CBEpXYy, 4Yepe3 camoJIeTHOe OKHO. Ho, HecMoTpss Ha 3HAYHUTENIbHYIO
O0030pHYI0 JHWCTAHIIMIO, TIIO3BOJIAIONIYI0O OXBaTUTh BECh BUIUMBIN
nJasamadT, B3I MyTENIECTBEHHUKA N30MPATEIbHO BBIXBATHIBACT TOJIHKO
OJIMH TonorpaduIeCKUil IJIEMEHT — PEKY, Ube «KaTsIIeecs: Ha3BaHue (,,der
rollende Name*), ¢ neTcTBa OBLJIO M3BECTHO €My IO PacCKa3aM OTIIA:

1looo muou — pexa

C KAMAWUMCS HA38AHUEM,

OHA KAMUIACh CKBO3b MO€e 0encmeo,
bpana Hauano Ha ycmax omya,

VYkpauna, TakuMm 00Opa3oM, U300pakaeTcs 3/1eCb KaKk TOYTH
HE3HAKOMasi CTpaHa, CHa0XKEHHAs «ClieJlaMi» CEMEHHON UCTOPUH, KOTOPBIE
€€ MapKUPYIOT TONOCAMH BOCIOMHMHAHUNA W MUIPALMOHHOIO OIBITA W3
«CBOEI» CEMEWHOW uCTOpuU. Bce, 4TO HAXOAWUTCS BHE TaKUX TOMOCOB,
OCTaeTCs 3a paMKaMH H300paKeHUs — KaK «4UyK0e» U «HE3HAKOMOE»
npoctpancTBo. [lo cytu, mepen Hamu cBoeoOpa3Hasi KOHTYpHas KapTa
YKpauHbl, BUSYyAUTH3UPYIOIIAs — 32 UCKIIOUEHUEM OTOBOPEHHBIX TOMOCOB —
NUICTEJICBCKUM  Te3uc 00 «OTCYTCTBUM YKpauHbl Ha TOPHU30HTE
COBPEMEHHHUKOB.

Hpyroit 00pa3 YkpauHbl BUAUTCA U3 «OJUXKHEW» TMEPCIEKTUBBI,
pEenpe3eHTUPYEMON B CTUXOTBOPEHUH (PUTYPOM OTIIA JTUPHUYECKOTO TEposl.
B oTuoBckHX pacckazax YkKpawHa MPEACTaeT OO0 MEJIOYeW 3HAKOMOW M
«ONM3KOM» 3emIlell; OHa OuYepUYMBACTCS KaK HAMOJIHEHHBIM oOpa3zaMu
nei3ax, B KOTOPOM €CTh U He0O, M JIECHAs dYallla, U MOPOCIINN KaMbIIIOM
Oeper, u 6osota. U Ta xe peka, OrmsITh e HE Ha3BaHHAsI, N300pakaeTcsl Ha
ATOM KapTHHE KaK BIIOJIHE «BHIAUMBIN» TOmorpaduueckuii obpas pekw,
CKa3oyHO OoraTtoil pbiOOM. Creayer MNOAYEPKHYTh, YTO 3Ta KapTHHA
BBICTPAMBACTCA B  CTUXOTBOPEHHMHU KaK TMPOJYKT MHOTOKPATHBIX
OTIOCPEIOBAHMM: JIUPUUYECKUI Tepoll pPUCYeT 3/1eCh TOT 00pa3 YKpauHHI,
KOTOPBIM OCEN B €r0 CO3HAaHWU M3 PACCKa30B OTLA, KOTOPBIE, B CBOIO
ouepelb, pedICKTUPOBAIN ATOT 00pa3 U3 PETPOCHEKTUBBI BOCIIOMUHAHUHN
U OmbITa MUTpanuu. TakuM 00pa3oM, aBTOP CTABUT YETKUM aKIEHT Ha
HappaTUBHOW MNPHUPOAE OTUOBCKOM KapTHHBI YKpauHbl. KiroueByr poib
3/1eCh UTPaeT 00pa3 PeKu, KOTOPBI KOHCTPYHUPYETCS OJTHOBPEMEHHO U KakK
TonorpadiYeCKuidl JIEMEHT, U KaK MOTOK OTIOBCKMX BOCIIOMHWHAHUN 00
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YKPauHCKOM TMPOIIJIOM, U KakK CBS3YIOLIEE 3BEHO MEXIY OTLIOBCKUMU
pacckazaMu 00 YKpauHe U 3pUTeIbHBIMU KapTUHAMU Y KPAauHBI.

HecMoTpst Ha TO, 4TO TEKCT HE COJEPKHUT pa3BEpPHYTON Ouorpaduu
OTIIa, €r0 YKpPAaWHCKOE NpOIUIOoe, a BMECT€ C HUM — U YKPaWMHCKOE
MPOCTPAHCTBO TMOJYYAIOT 3/IeCh JOCTATOYHO YETKYH0 XapaKTEePUCTHUKY.
dopMargbHO YKPAaMHCKOE MPOLUIOE OINKCHIBACTCA KAaK MaTpuapXxalibHas
KPECThSIHCKAs )KU3Hb C €€ MPUBLIYHBIMU 3aHATUSAMHU (pYOKOI Jieca, TpyJaI0M
3eMJIeTallla WiId JIOBJIEH pbIObI) M, OYEBHJIHO, HapylIaemas BoitHamu. B
COOTBETCTBUM C 3TUM YKPAaMHCKOE TMPOCTPAHCTBO KaPTUPYETCA Kak
NaTpyuapxaibHbli, YOAJIEHHBIA OT 3alaJHOM LHUBWIM3ALMM  Kpau
NEPBO3JAHHON MPUPOJIBI, KyJa eule He J100pajachk MOJEpPHU3ALMS, U TAE
YeJIOBEK J0OBIBAET XJ€0 HACYLIHBIN MPOCTBIMH, apXaMYHBIMU CIIOCOOaMH,
KaK 3TO Jelalid ero MpeAKd Ha 3ape uctopuu. Bmecte ¢ tem, Oerioe
YIOMHHAHUE O JBYX BOMHAaX, (OYEBHJIHO, MUPOBBIX) MPUBHOCIT B MOYTH
UIWUIMYECKYI0O U TOYTH aUCTOPUYECKYI0 KAPTHUHY HE TOJBKO 3apEBO
BEJIMKUX TOTPSICEHUM, HO W HAMEKH HA Yrpo3bl, MOTCHUHUAJIbHBIN
KaracTpopusM, Tasdluecs B yKPpauHCKOM MpOoCTpaHCTBe. B Takoil kapTuHe
MpPOCTYNMAeT MOJIENb, JIekKAlle B OCHOBE  3alaJHOEBPOINEHCKON
MeHTalIbHOU KapThl BocTounoii EBponbl (Thum, 2006; Sauerland, 2006).

Cs3p  TpaiixeneBCKOro o0Opa3a VYKpauHbl C 3TOM  MOJEIbIO
JOTIOJTHUTENBHO YCUJIMBAETCS 4epe3 MOTHUB IUTYra/maxoThl, KOTOPBIA B
KAaueCTBE JJOMUHAHTHI OTLHOBCKOIO YKPAWHCKOTO OIBITa YTBEPKIAAET UJCIO
HEOOBIUAMHO TSKEIOTO TPyJa U MPEOJOJICHUS! >KU3HEHHBIX TPYIHOCTEH.
O6pa3 oTia, BCMaXMBAIOIIETO YKpPaWHCKOE HE0O, SIBISETCS, OYEBUJIHO,
MOATUYECKUM Mapadpa3oM HaBSI3UUBOM OTIIOBCKOW MBICIM O TOM, 4YTO
KUTh WIN TPYAUTHCS B YKpauHe — BCE PaBHO, UYTO MaxaTh HE0O0. JlaHHBII
aCIeKT TpalxeleBCKOro oOpa3za YKpauHbl aneuiupyeT K MEHTaJIbHBIM
KOHIIENITaM «OTCTAIOCTH» BocTouHOM EBpOIIBI U €€ 3anmagHoeBpOIEecKOro
«UIMBWIM3UPOBAHUSY. ITa OTChUIKA 0003HAUECHA B TEKCTE MMAroJOTUYECKH
Harpy>XeHHbIM KOHTPACTOM MEXIy BCHaXHBAEMBIM «OE€IbIM YKPAUHCKUM
Heoom»  (,,der weile  ukrainische Himmel“) wu  «mBabckoit
ocHoBaTenbHOCTBIO» (,,schwibische Griindlichkeit™), ¢ koropoit mamer
orer. Manudectupyemas KaK HAIlMOHAJIBHOE KauecTBO
«OCHOBATEIBHOCTE» (WJIM «CTApaTelIbHOCTh») HECET Ha ce0e OTIeYaToK
UMBUJIM3ALIMOHHOTO MPOABMKEHUS HEMEIKOro JiyXa T0 eIlle He
OCBOGHHOMY — OenoMy (O€CIIONHOMY, MYCTOMY, «IICJIUHHOMYY)
YKpauHCKOMY TMpocTpaHcTBY. Emie Oonee 4YeTko JaHHas CEeMaHTHKa

! 3HayeHHe MMAroJOrMYECKHUX CTEPEOTHIIOB B MX B3AMMOCBS3H C MHIPAILHOHHBIM OIBITOM CEMbH B
TBOpYecTBe Tpaiixens OOCTOSATEIBHO HCCICAYeTCS Ha HpuMepe oOpasza monska B cratke FOprena
Hoaxumcranepa (Joachimsthaler, 2001).
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npocTynaeT B o0pas3e OTia, KOTOPBIM MpopydaeT MpOCeKu B YKPAUHCKUX
3apocisix ,der [...] Schneisen schlug durch die Wildnis®) u tem cambim
OCYUIIECTBIISIET — MOMUMO MParMaTUYHOM KPECThSIHCKOW pabOThl — elle U
UBUIIM3ATOPCKYI0 (GYHKIUIO. DTa (QYHKIHUS B COYETAHUM C JIATEHTHBIM
MPOTUBOIIOCTABJICHUEM IIIBAOCKON «OCHOBATEIBHOCTU» M YKPAMHCKOU
«JICHHOCTH 15R10 «HEOPEIKHOCTH BBICTYIIAIOT TJIaBHBIMU
MMAaroJorn4yeCKUMU MapKepamMu «HEMELKOCTH» OTIA, OTIMYAIOIIUMU €ro
OT aBTOXTOHHOTO HACEJICHUS U OTTPAHUYUBAIOLIMMH €r0 OT YKPAUHCKOTO
MpPOCTPAaHCTBa Kak OT He «cBoeil» Tteppuropuu. Kpome Toro,
MMarojIOTH4eCKrii  (aBTO)MOPTPET OTHA JIOMOJHSETCS €lle OJIHOM
HEMAJIOBAXKHOM  J€Talbl0: B NPUYYJJIUMBBIX KOMOMHAIUSIX MOTHBA
IUTYra/maxoTbl € HETUNWYHBIMA 3JeMeHTaMu JaHamadra (HeOowm,
TyMaHOM, OOJIOTOM) OTCYTCTBYET, COOCTBEHHO, 3e€MJs, KOTOPYIO JOJKEH
Obl BCHaxwBaTh IUTYT. 3a 3TUM MapaJOKCATbHBIM HCKIIOUEHUEM CTOWT
JIUACTIOPHOE OUIYIIEHHE OTCYTCTBUSA TBEPAOW TMOYBBI 1O HOTAMH,
HEYBEPEHHOCTh B 3€MJIE€, HA KOTOPOH KUBEIlIb, HO KOTOPYIO HE YyBCTBYEIIb
HAJIe)KHOM, T.€. COBEPLIEHHO «CBOEW». HecnydailHO CTUXOTBOpEHUE
3aKaHYMBAETCS 00pa30M 3aTSHYTOIO0 TYMaHOM 0OJI0Ta, KOTOPBIN SBIISAETCS
MeTagopoi 3bI0KOCTH, HEYJTOBUMOCTH W HEHAJIEKHOCTHU POJMHBI — Kak,
BIIPOYEM, U CAMOTO 00pa3a yTpauyeHHON pOAUHBI B BOCTIOMUHAHUSX.

BbBIBO/IbI

BcenencrBue HamokeHUsT «OMDKHEN» W «daldbHENW» TEPCIEKTHB
KapTUPOBAHUSI BBIPUCOBBIBAETCS MHOTOCIIOWHBIM W KOHTPACTHBIN 00pa3
YKpauHbl, KOTOpPBIA OTPa)XaeT pa3Hble CTEIEHU €€ BOCIPHUATUSA Kak
«TOJIyCBOETON-ITOIYUy>KOT0»  NPOCTPAHCTBA.  OJKCIUIMUUTHO  TaKas
peneniys 000CHOBBIBAETCSI B CTUXOTBOPEHUH HEMOCPEICTBEHHBIM (TOYKA
3peHHs OTIa) U OMOCPETOBAHHBIM (TOYKA 3PEHUS ChIHA) MUTPAIMOHHBIM
ONBITOM. JTOT ONBIT, C OJHOW CTOPOHBI, PEAYLUHPYET YKPAMHCKOE
MPOCTPAHCTBO HA VIICJICBIIMH B BOCIIOMUHAHUSAX PYAUMEHT OBbIBIICH
MOJIyPOJUHBI-IONYYy>KOUHBI, OTCeKas OT M300paXXeHusi OCTaJbHYIO,
VPPEJIECBAHTHYIO JUJI1 BOCHOMHWHAHWUK YacCTh YKPAWMHCKOTO IPOCTPAHCTBA
KaK «HEBHIUMYIO», «He3Hakomywo». C  JApyroil e CTOpOHBI,
MHUTPALMOHHBIN ONBIT OTLA — KAK YEJIOBEKA, KOTOPBIM KaK /10, TAK U IOCIIE
MUTPAIMH OTYIIAeT ce0si YKOPCHEHHBIM U B YKPAUHCKOM, U B HEMEIIKOM
MPOCTPAHCTBAX, — MOJACIUPYET YKpauHy KakKk INYHKT MEPEIUICTCHUS
YKPAaUHCKOM W Hemeukou wucropui. I[Ipm yem cBsA3p MexIy HUMU
YCUJIMBAETCS 3a CUET OOIIMX UCTOPUYECKUX TPABM — JBYX MHPOBBIX BOIIH,
KOTOPBIE 3TH NPOCTPAHCTBA B MUTPALMOHHOM JIUCKYpCE BOCIIOMWHAHHI
COCNIMHAIOT (KaK «OOIyI0» CIIEHY BOEHHOTO OIbITa) U OJHOBPEMEHHO
pa3beIUHAIOT (Kak COOBITHSA, pa3pyLIMBILINE MPUBBIYHBIE MapamMeTPhl
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JTMACTIOPHOM >KM3HU U, B KOHEYHOM UTOTE, O0YCIIOBUBIINE MUTPALIMOHHBIH
pa3phIB C JIUACIIOPHON HUCTOpHel cembu). HacienHuKoM M 4acThio ATOM
NEPEeIUIETeHHON MCTOPUHU OIIYIIAeT ce0si ChIH — HEMEl, POAMBIIMICS B
MOCJIEBOCHHOM ['eépMaHuy, OJIHAKO HCIBITHIBAIONIUN TPUTSKEHUE OBIBIICH
«pOIWHBD OTHA, NAJEKOW, MOYTH HE3HAKOMOW M BCE K€ HE COBCEM
«4yxKoi». B JaHHOM KOHTEKCTe TpaMxeleBCKUd o00pa3 YKpauHbI
PEaKTyatH3upyeT KapTy (AHTOMHBIX TPAHMI[ OBIBIIMX HEMEIKHX
IIOCEJICHUN HA CErOJHALIHEN YKPAaMHCKOM TEPPUTOPUH M YEPE3 ATy KAPTY
BIIMCBIBAET CEMENHYIO UCTOPHUIO JTUPUUECKOTO TEPOSI B KOHTEKCT HEMELKO-
YKPanHCKON NCTOPHH.

Bmecte ¢ TeM, UMIUTMOUMTHO 0OO0pa3 YKpauHbl BBICTPAUBAETCA B
CTUXOTBOPEHMM Ha 0a3ze 3amaJHOEBPONEHCKOW MEHTAJIIbHOM KapThl
Bocrounoint EBpomsbl. I[lpumedarenbHO, 4TO B HUCIHOJIB3YEMBIX OTLOM U
CBIHOM CTpAaTErusX KApTUPOBAHUSA HAXOIAT OTPAKCHUE PA3HBIE MOIYCHI
KyJIbTYpHOU penienuiuu YkpauHbl/BocTounoit EBporbl Kak «1mosycBoei»-
«TIOJIy4Y>KOM» TEPpPUTOPUHU. B BOCIHOMHMHAHHAX OTLA, MUMaroJOrM4ecKd
JETEPMUHMPOBAHHBIX  CHAYaJla €ro  «AUACIOpHOW», a 3aTeM W
«MUIPALIMOHHOW» TOYKOW 3pPEHUsA, OIPEACIAOLIYI0 PpOJb  HUIPaer
KOHLIENIIUS «HEJOLMBWIN3UPOBAHHOIO» NPOCTPAHCTBA, 3HAYMMAs IS
KOHCTPYUPOBaHUSI  COOCTBEHHOM  «3amajHOi» HIEHTUYHOCTH. ITa
KOHLIETLIMS y3HaBaeMa B 00pase nmarpuapxajibHON KPECThIHCKOW Y KpauHbl,
— Kpasi, T/Ie OTell HE MPOCTO TSHKEJIO TPYIUIICS U OOpOJICs C MEPBO3IaHHON
OPUPOAOA, HO W HCIOJHSI HEKYI LHMBUWIM3UPYIOILYS (QYHKIUIO, TEM
caMbIM yTBepxkadas ceOs Kak 1Ba0, HEMel, Kak MpuueAmuid ¢ 3anaga
«ayxak». UTo Ke KacaeTcs YKpAaMHCKHMX BIIE€YATJIEHUW CBbIHA, TO OHU
MOOUJIM3YIOT XYyJ0’KECTBEHHBIE CpPEJICTBA, KOTOpPbIE IOAYEPKUBAIOT B
oOpaze YKpauHbl €ro «HEBUAUMOCTbY, reorpapuueckyro CTepTOCTb. ITOT
abdexT cozmaercs B Hauyajde CTUXOTBOPEHHUS BMECTE C «KOHTYPHOM
KapToi», KOTOPYIO «BUIAWT» U3 CAMOJIETHOI'O OKHA JIMPUYECKUU T€pOu, U
3aKpeTuIIeTCs B KOHIIE TeKCTa oO0pa3aMu TyMaHOB U OOJIOT.

Bo B3auMopeiicTBUM OSTHUX JABYX BapUaHTOB 00pa3oB YKpaWHbI
MPOSIBIISIETCS ABYIIOJKOCHOCTh KaTETOPUM «ITyCTOTBI», 3aICICTBOBAHHON B
KOHCTpyKTe Bocrounon EBpomnsl. [laHHas kareropuss IpUCYTCTBYET B
MeTadope «IycTOro XoJictay, kortopyro Jlappu Byned 3aumcTByeT U3
NyTEeBBIX 3aMETOK (paHiry3ckoro ucropuka Jlyn-Owmmnna Ceropa u
IpeBpamaeT B IMapaJurMaTUYeCKUHd  NpUMEp  JIA  ONHCaHUs
IPOAYLIMPOBAHHBIX  3aMaJHOEBPONECUCKUM  CO3HAHUEM  COOCTBEHHBIX

! CornacHo Teopuu, KOTOpYI0 OBIMMH yCHiusMEH paspabotans Xanmec ['pamaruc, Beatpuc ¢om
Xwupmixaysen, Knyanqua Kpadr, Jurmap Miomnep u Tomac Ceppuep, (GpaHTOMHBIE T'paHHUIBI — 3TO
«IPEeXHUE, NPEHMYIIECTBEHHO NOJIMTHYECKUE WIN TEPPUTOpPHANbHbIE 0003HAUYEHHs T'PaHUL, KOTOpHIC,
MOCJIE TOTO, KaK OHM OBLIM JIMKBUAMPOBAHBI, MPOJODKAIOT AANbLIE CTPYKTYPHUPOBATH NPOCTPAHCTBOY
(Hirschhausen et al., 2015, s. 18).
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«panTtazuit» o Bocrounoit EBpome. «Ilyctoii XoiacT» — 3TO MecTo, Ha
KOoTOopoMm 3anajgHas EBpoma puCyeT OCBaMBaeMbld M IMOKOPSEMBIA €10
eBponeiickuii Bocrok (Wolff, 2003, s.28). Bapuarueii 3Toit Metadopsl B
TpaiixeIeBCKOM CTUXOTBOPEHUHU BBICTYMAECT «YKpauHCKoe Oesoe Heboy,
BCIIAXMBAEMOE OTHOBCKUM IUIyroM. OpHako, IMOKa3blBas B CTaThe
«306perenne EBpombi: ot Bombrepa o Boman-me-Mopta», kak
M300PETCHHBI HECKOJIBKO CTOJICTHA TOMY Ha3aJ KOHCTPYKT MPOIOJIKACT
GYyHKIIMOHUPOBATh B CETOAHSIIHMX KOJUICKTUBHBIX MPEACTABICHUSIX
eBporeiickoro 3amama o eBpomeiickom Boctoke, Jlappu Byned depes
HUTUPYEMOE UM BBICKa3bIBAHHE COBPEMEHHOM XOPBATCKOW MHUCATEIbHULIBI
HyOpaBku  Yrpemud CBSI3BIBAET KATETOPUIO  «IIYCTOTBI» C  TEM
«OTCYTCTBHEM» PEMPEICHTUPYEMOTO MPOCTPAHCTBA HA MEHTAJIBLHOM KapTe,
KOTOpOE JIydllle BCErO0 CXBaTbiBaeTcs Tomnorpaduyeckoit metadopoit
«0emnoro MsATHAY:

«/ybpaBka VYrpemmy, — numer Bynbsd, — 3amerurna, UTo
kaprorpaduueckoe omnpenenenue Bocrounoir EBpombl, kak u mpexie,
npeacTaBisger cobOoi  mpobnemy: “Jlms MHorumx rojed Ha 3amajne
ymo3putenibHo  Bocrtounas EBpoma — mycroe mpoctpaHcTBO. OHa
HayuMHAeTCsl TAe-TO 3a JKele3HbIM 3aHaBECOM, TJE-TO IO Ty CTOPOHY
CreHbl, 1aXke TeNeEphb, TJI€ HU 3aHaBEC, HU CTEHA OOJIbIIIE HE CYIIECTBYIOT »
(Wolff, 2003, s. 32).

KontypHas kapra YkpauHbl, KOTOPYIO OYEPUMBAET TPANWXEIEBCKUU
JUpUYECKUI Tepoil Ha moieTe kK KueBy, u koTopas He COAEPKUT B cebe
HUYEro, KpoMe O€3bIMSIHHOW PEKH, SBISIETCS HATJIIHOM WILTIOCTpaluen K
OMMCAHHOMY YTpELINY KOHIIENTY «ITyCTOr0 MPOCTPAHCTBA» COBPEMEHHOMN
MEHTaJIbHOM KapThl Boctounoit EBpombl. YkazaHHble kapTorpadudeckue
MEPCIEKTUBBI CXOIATCS B HABEUBAEMOM TPaWXEIIEBCKUM CTUXOTBOPEHHUEM
KOHIIENITE YKPAaWMHCKOTO IIPOCTPAHCTBA KaK  «UEJIUHBDY, KOTOpBIE
aCCOLMUPYETCA OJHOBPEMEHHO M C «HE OCBOCHHOW» IHUBUJIM3AIMECH
MIPUPOION, U C «OeIBIM MATHOM)» Ha KapTe.

B KOHeyHOM cyere, HMMEHHO B TIOJI€ HANPSHKEHUS MEXIY
BOCIIOMHUHAHUEM U HU300pETEHHEM M BO3HUKAET 00pa3 «IOJy3HAKOMOM-
MOJIy4Y>KOW» YKpauHbl, XapakTEpHBIH JJIsi COBPEMEHHOI'O HEMELKOIo
JUTEPATYPHOTO IMCKYypca 00 3TOM CcTpaHe.
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CROSSING BORDERS ACCORDING STANISLAW
VINCENZ AS A SOURCE OF CREATIVITY
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Translation: Roman A. Turovsky. Pontifical University of John Paul I, Krakow. 25, ul. Kanonicza, 31-
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Abstract

Polish philosopher, writer and expert on ancient culture Stanistaw Vincenz (1888—-1971)
is one of those who are almost forgotten in Poland. Lovers of the Eastern Carpathians as
well as a handful of researchers of his creative works make efforts to ensure that his
legacy, which is definitely of a timeless character, will still be reviewed by critics.
Vincenz, who was the spiritual teacher of the Polish Nobelist Czestaw Mitosz, merits
this at least for his outstanding contribution to the studies on folk culture of the Hutsuls
and his philosophy of dialogue between cultures. It was undoubtedly the childhood and
living in a multicultural environment, in Sloboda Rungurska, where Hutsul, Polish and
Rumanian influences merged with each other, that became an inspiration for Vincenz to
study the cultures which surrounded him and which lay at the foundation of the world in
which he existed. It was also there that he while yet a child made himself familiar with
the language of the Hutsuls which inspired him to repeatedly return to that place almost
like to an actually existing Arcadia. In his long life, Vincenz experienced the crossing of
both physical and mental borders. One of such spiritual aspects was the decision to
translate Fyodor Dostoevsky into Polish. Thus, from the unconscious entry into another
dimension in the childhood, through the choices made during his life, Vincenz became
the citizen of many cultural worlds and tried to acquire something valuable so that he
might at the same time bring these contents into his own cultural circle. His cultural
circle was determined by the Polish language, and because of his crossing of the borders
and returning to his own place, Vincenz created works that enriched Polish culture but
praised other cultures, too. Vincenz is currently becoming an inspiring figure for
creating the cultural identity of Ukraine.

Keywords

Stanistaw Vincenz; polish culture; philosophy; Eastern Carpathians; folk culture;
anthropology of culture; Hutsuls; borders; dialogue; multiculturalism
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AHHOTADMA

[Tonbckuii mucatens, Guiocod, aBTOPUTET B 00IACTH AaHTUYHOUN KYJIbTYpPbI, TyXOBHBIN
HAaCTaBHHMK HOOeJeBcKoro jaypeara YecinaBa Mwusoma v nmepeBOAYMK MPOU3BEIACHUMN
JlocToeBckoro Ha moJibckuil si3bik, CtanucinaB Bunnenn (1888—1971) — oqun u3 Tex,
ybe UM HeyacTo BecnomuHaercs B [lonbine. B Hamy guu crenuanuctsl 10 BocTouyHBIM
Kapnaram, a Taxke rpymnmna wuccieioBareneidl TBOpPUECTBA MHUCATENs, MPUIIAraroT
OoJIbIlIMe YCUIIHS K MOMYJISpU3aliu Hachaeaus: BuHiieHia umMeronero BHEBpEMEHHYIO U
YHUBEPCAIbHYI0 LEHHOCTb, K H3YYEHHUIO €ro BBIJAIOIIETOCs BKJAaJa B H3y4YEHUE
KYJIBTYPBl TYI[YJIOB, CTaBIICH OJHOW W3 OCHOB s (hopMHUpOBaHUS COOCTBEHHOM
bunocopun nuanora KynbTyp. JleTckue M IOHOIIECKHE TOIbl, IPOBEICHHBIC B
MYJIBTHKYJIBTYpHOU cpene Pynrypckoir CrmoOompl, Tze TYIyJIbCKOE, MHOJIBCKOE U
PYMBIHCKOE BJIMSIHUS CIIMBAIUCHh B YHUKAJIBHOM €/IMHCTBE, B MECTE, KY/1a OH MBICIIEHHO
BO3BpAIAJICS BCIO JKU3Hb KaK B HEKYIO ApPKAJUIO, CTAIW JUIsSl MTUCATENS] UCTOYHUKOM
COOCTBEHHOM TOITUYECKOW M MHUCTHUECKON KapTUHBI MHpa. 3a JOJTYI >KU3Hb
Bunreniia ero yaeinoM MHOTOKPAaTHO CTAHOBUJICS OTIBIT NMPEOAOICHUS KaK (PU3NUECKUX,
TaK ¥ MEHTAJIBHBIX TPAHULI, OMPEICNIAIOMNUX COOCTBEHHOE MOHUMAHUE KHU3HU, CBOETO
MecTa B HEH, BCEr0 TOTO, YTO MO MEPE MOCTHKEHHS] CTAHOBUJIOCH JOPOTUM CEpIIly U
BJIOXHOBJISLTO K TBOpUeCTBY. [IpoXos myTh OT HEOCO3HAHHOIO JIETCKOTO MOTPYKEHUS B
WHOE KYJIbTypHOE U MeTahU3NIECKOEe U3MEPEHHE, Yepe3 NalbHEUIne, YK€ B3POCIbie 1
OCO3HAHHbIE, aKThl NPEOJOJICHHUS TpaHUll, BUHIEHII CTaHOBWJICS >XUTEIEM MHOTHX
KYJIbTYPHBIX MHUPOB, CTApasiCh MOYEPIHYTh B HUX YTO-TO I[EHHOE, CTPEMSICh MPHU ITOM
BHOCHUTh WX CMBICIIBI B CBOM COOCTBEHHBIH KyIbTYpHBIH KpYyTr, OYEpUHUBAEMBIN
TYIYJIbCKUM MEHTAIUTETOM U TIOJIbCKUM SI3BIKOM W OTPEEISIONINNA €ro TBOPYECTBO.
Ceronmus ¢urypa mucaTens, €ro TBOPYECTBO, BOCHEBarollee IyX [ yIyIbIIUHBI,
paccMaTpUBAIOTCSI HEKOTOPHIMH YKPAMHCKHMH HCCIIEIOBATENsl B KadeCTBE Ba)KHOTO
UCTOYHUKA JJI1 KOHCTPYHUPOBAHUS COOCTBEHHON KYJIBTYPHON MICHTUYHOCTH.

Ki1roueBble cj10Ba

CranucnaB BunneHnn; mnonbckas KyneTypa; ¢uinocodpus; Bocrounsie Kapmatsr;
HapoAHas KyJbTypa; KyJIbTypHas aHTPONOJOTHS; TYLyJbl; TpPAaHULB, IHAJIOT;
MYJIbTUKYJIBTYPATU3M.

D10 mpowmsBeneHue AocTynHO 1o gureH3nn Creative Commons «Attributiony («ATpuOyIIHS»)
4.0 Bcemupnasi.
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BBEJAEHHUE

[Tonsckuit punocod, mucarenb, 3HATOK AHTUYHOW M TYIYJIbCKOM
KynbTypel CranucnaB Buauenn (1888-1971) sBnsercss ogHOMl U3
HE3aCITYKEHHO 3a0BbIThIX CcerofgHsi (Uryp, BaKHBIX JUIS TOJBbCKOU
KyapTypsl. llenntenmn Bocrouneix Kapmar W HEMHOrOYMCIICHHBIE
UCCJIEIOBATENN €r0 JIMTEPaTypHOro Haclequsl ceiiyac 3a00TATCA O TOM,
yTOOBI TBOPYECTBO MHUCATENSI, HECOMHEHHO OO0Jafaronee BHEBPEMEHHOMN
LHEHHOCTBIO, OCTAaBAJIOCh B II0JIE HHTEPECOB KPUTHKOB, BJIOXHOBIILIO
AHTPOIIOJIOTOB  KyJbTyphl. Mpicip BuHIeHna wuccienoBanach Kak B
[Tonpmie, Tak u 3a rpaHunei. K campiM 3HaYNUTENBHBIM U3 BCEX CIEAYET
otHect pabotry Mupocnassl OnmakoBckoi-Kydnesoi, (Oldakowska-
Kuflowa, 1997), kotopast ananuzupys ¢punocockrue yCTaHOBKH MUCATENS,
ero pabotel, nocesmeHHble [lnatony u I'omepy, pucyer mnoprper
MBICITUTENSA, O0JAaaI0IIEro LEJIOCTHBIM PEIUTHO3HBIM MHUPOBO33PEHHUEM.
OdeHb BaKHOW SIBJIAETCS U KOJUIGKTHUBHasg paboTa moja pemakiued SHa
Xoporero u fAneka KonbOymesckoro (Choroszy & Kolbuszewski, 1992),
npeacTaBisgonias coooi COOPHHUK CTaTel, MOCBSIIEHHBIX JUTEPATYPHOMY
TBOpuecTBY BuHiuenma. Cnegyer Takke OTMETUTh HWHTEPHET-NOPTAI
www.vincenz.pl (IIpoekt «ApxuBbsl CranucnaBa Bunnenmna (1888—
1971)»), coznannbiii XopowuM, e NpeacTaBieH OoraThlii BU3YyaJbHbIN U
MUCHbMEHHBIN MaTepual, MOCBSAICHHBIN HAclIenn0 BUHIIEHIIa, B TOM YHUCIIE
3IeCb MOXXHO HAWTH TIOCTOSIHHO TOMOJHSIONIYIOCcs Oubmuorpaduro
nycaTes.

Kpome Toro, uro BuniieHiy Obl1 AyXOBHBIM HACTABHUKOM I1OJIBCKOTO
naypeata HoOeneBckoil nmpemuu YecnaBa Munomra (Kowalczyk, 1992, s.
26-27), OH 3aciyXHBaeT TMPUCTATHLHOTO BHUMAHUS COBPEMEHHOTO
UCCJIENOBATENsA, B TOM YHCIE, M 3a BECOMBIM BKJIAJ B HCCIEIOBAHMS
HEMATEePUAIIBHON KYyJbTYpPhl TyLYJIOB, KOPEHHBIX >KUTEIed BOCTOUHBIX
Kapnar. O06nagaroimiyii BHICOKUM THCATEIbCKUM MacTepCTBOM, BUHIIEHIT
co3faBajl Ha OCHOBE TYLYJbCKUX TNpENaHUidl TpyHAbl, HNPOHHU3AHHBIC
COOCTBEHHOM OpUTMHAIIBHOM (Quiiocopuedt nuanora u  dunocodueit
KyJaeTypbl. HecoMHEeHHO, I€TCTBO, MpoBeaeHHoe B PyHrypckoii Crnobone,
I1€ B3aUMHO T[EPECEKAIUCh TYIYJIbCKHUE, TOJIbCKUE, EBpPEUCKUE,
PYMBIHCKME  BJIMSHHUS, BJOXHOBWIO BHHIIEHIIa K  HCCIEAOBaHUIO
HAIMOHATBHBIX Tpaguiuii. OcCOOEHHO TOBJIMSIA HAa HETr0 KYJIbTypa
r'yIyJioB u eBpeeB. IMeHHO TOT 00pa3 Mupa, KOTOPBI OHU ¢ COO0I0 HECIH,
CTaJl OCHOBOM €ro paccka3oB, MMEKOIIMX, Kak 3amedaer OBa [ladocka,
xapaktep caru (Paczoska, 2018, s. 47). B kaxaoM u3 Takux 00pa3oB
MBICJIUTENIb ~ BUAEN  NOTEHIMal  CTaThb  OCHOBOM  IIEJIOCTHOM
aHTPOIIOJIOTMYECKOM ~ MOJENH,  €ro  BHJIECHHE  MEXKKYJIbTYpPHBIX
B3aMMOOTHOIICHUN HE OBLJIO YTONMWYECKOW HJeeil, OHO BBIPACTAIO W3
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OMbITa pEATbHOM JKU3HU. TaKOW OMNBIT 3aKIIOYAICS B IOCTOSHHOM
MPEOJIOJICHUH YE€T0-TO UHOTO, BXOXKJEHUU B HOBBIE, COLIMAIIBHO OTJIMYHBIE,
HO TI0 CBOEH BHYTPEHHEH CTPYKTYpE W JIOTMKE — O4YEeHb OJIM3KHE, CPEpHI.
Benp mo00Bb, cTpamaHue, OAMHOYECTBO, pAcCTaBaHUE U CMEPTh — 3TO
dbenomennl sBIsOMeecs GyHAAMEHTOM JIOOOM KYJIbTYpbI, XOTb H
MEePEKUBACMBIE B KOKJIOW U3 HUX HECKOJIBKO MHAYE.

[IpeameToM HaNIEro HCCIEIOBaHUSA OYIET SIBICHUE IPEOJOTICHUS
BCEBO3MOJKHBIX TpaHUIl — TpaHUIl B CO3HAHHHM, BO BPEMEHHM U B
IIPOCTPAHCTBE, SIBJIEHUE, KOTOPOE B OTPOMHOM MEpE ONPENENSIIO XapaKkTep
TBOopuecTBa BuHileHnia. Takue TpaHMIBI CTAaHOBWIMCH [JIi THCATEIS
CKOpee MPUKIIOUYCHHEM, YeM MPEMSITCTBUEM, UX MPEOJOJICHUE aBaJio
KaprmaTCKOMY MBICIUTENII0 BO3MOXHOCTh BBIPAOOTKM HOBOIO B3IUIsSIa Ha
peaqbHOCTh KaK TaKOBYIO, OIpeAeisio  crnocod  (GopmupoBaHus
COOCTBEHHOW JTUYHOCTHU, UCIIBITAHUS €€ B CaMbIX Pa3HBIX 'PAaHUYHBIX, IO-
CBOEMY — MPEICIIbHBIX, CUTyallUsX.

I'PAHUIIBI JETCTBA 1 MOJIOJOCTH

OueBUIHOM NPEACTABISIETCS MBICIb O TOM, 4YTO CTpaHa JETCTBA,
JICTCKUE TIEPEKUBAHUA M OMNBIT, IOJYYa€Mbld B OTPOYECKUU MEPHUO/I,
CTAHOBSITCSI MCTOYHUKOM BIOXHOBEHHUS JUII TBOPYECKHUX JIMYHOCTEM,
dbakTopamMu, CYIICCTBEHHO BIHUSIONIUMHA Ha JKU3HEHHYIO CTPaTETHIO
KaXJI0ro 4esjoBeka. Benb TakoW paHHUW OIBIT MOXET OIPEICIUTH BCHO
TAIBHEUINYI0 JKH3Hb, CO BCEMHU €€ KpacKamu, MHPOOIIYIICHUEM |
aKCHOJIOTHYECKUMH 00CpPTOHAMH, UMEHHO OH (DOPMHUPYET ONpPEACICHHOTO
pola CKener i 3TOca JIAHHOW JIMYHOCTU. BbIpacTtas B cpene
KaTOJIMYECKOTO TMOJILCKOTO JBOPSHCTBA, 3aJAIOIIET0 WHTEIJIEKTYaIbHbBIN
TOH B MECTHOM 00111ecTBe, BUHIIEHI], TeM HE MEHEE, B CBOU CaMble paHHUE
roJibl BOCIIUTHIBAJICS TJIaBHBIM oOpa3zoM ryuyiikoi [lTonaxnon CouneHuyk-
Peibenuyk (15. X. 1839, KpuBopoBus — 26. III. 1906, Pynrypckas
Cnobona). Mmenno Onaronmaps eif, Oynyuu emie peOeHKoMm, Oymyniui
JUTEPATOp OBJAJET SI3BIKOM TYI[YJIOB, CTaBIIMI JIJII HETO CBOCOOPA3HBIM
KaHaJIOM JJIi HEYCTAaHHBIX BO3BpAallCHUN B JETCTBO, €IBa JM HE KaK B
peanbHO CYIIECTBYIOUIYI0 ApPKaIUIO:

«Moii 5361k demcmea He s67EMCS MAMEPUHCKUM, MO S3bIK HSIHU
Tonaxuel, mo ecmv ykpaunckuil. Koeda Hexutl eHympeHHuu 2010
oukmyem MHe MO, YMO 5 OOJJCeH HANUCAmb, Mo 8ce20d
npoucxooum Ha sizvike wanuy (Vincenzowa, 1996, s. 130).

910 IIPU3HAHUC, CACIAHHOC YXKC 3pCJIBIM YCIOBCKOM, ITIOKa3bIBACT,
HACKOJIbKO CHJIBHO OH OBIJI YKOPCHECH B pPCajlbHOCTH YKUTEJICH KapnaT.
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Kpome toro, umenno Ilonaxna pa3z0ynuna B maneHbkoM CraHuciase
BoOOpakeHue: Onarojgaps €W, ocTaBaicb B MHpPE OOBIIEHHOCTH,
3aI0JHAEMON H3YyYEHUEM HMHOCTPAHHBIX S3BIKOB W YPOKaMU WIPBHI Ha
¢doprennaHo, MajbUMK OUIyIIaJl TO, YTO HAXOJAWJIOCHh BHE 3TOr0 MHpA,
npukacaics K TpaHCHEHACHTHOMY B €r0 HapOJIHOM U3MEPEHHUH.

Takum  oOpa3zoMm, KyJabT H  KyJbTypa BOOOpakaeMoro W
IIPOM3HOCHMOTO CJIOBA CILICTAJIMCh B CO3HAHMM BUHIIEHIIA B OJIMH BEHOK,
U3 KOTOPOrO CO BPEMEHEM BO3HHK COOCTBEHHBIN JIMTEPAaTypHBIA MUD
nucarens. VMIMEHHO Tak OH YBHJEI MHP BO BCEM MHOTI000pa3uu €ro
u3MepeHur U cMbIcioB. A [losmaxHa HamenTeiBana eMy Ha YXO BEPEHHILY
paccka3oB O KUBOM HeO€E, p€aJIbHO CYLIECTBYIOLEM CPEU 3BE3]I, O MUDPE

«aH2eNbCKUX Xpamos8 paccesauHvlx no ecemy Heby. Tam padyromcs,
gecenamcest 00opvle Oyuiu, Oywiu OaazocioseHnvle, boowecmeennvie,
Jyyucmele ameenvl nowwue: ciasa, ciasea locnody cesmomy. Imo
npagousasi npasoa, culHKy. Tax pacckasvleanr HAM CMApbli 8euyH,
yenogek ceamoul u ceeoywull. Manvyux HAKIOHUICSA K OKHY U
npuciywancs.  Ilonaxwa — Ovicmpo, ¢ CYeGepHLIM — CMPAXOM
0mMoOBUHYIACL OM OKHA. — Hem, Mol ManenvKuil, HUKMO HA 3eMmie He
CABIWUM IMO20 NEHUs, pA38e Ymo JTUllb mo2od, Ko20a OO0JIHCeH YUumu
— myoa. Mot nokotinwsiii 0eda CIvlual aHeeibCckoe necCHoneHue, Ko2od
YMUpan, a mbel, 2iyxue Kaxk Nneuv, Aulb YOUBIAIUCL U HUYE20 He
cavtuanuy (Rymarowicz et al, 2016, s. 56).

[logBoas UTOr CaMOMy paHHEMY NeEpHONy ku3HU BunueHna, KanHa
Oplll ONMKUCHIBAET €r0 TBOPUECKYIO JIUUHOCTD CIEAYIOUIMM 00pa3oM:

«cobcmeennwlil yeonox Kapnam, ¢ e2o konopumnusim paznoobpasuem
KYIbmyp, 00vluaes, NOCMOAHHO VenyOnsancs 6 HeM CAMOM U B0KpY2
He20, OH NOCMOAHHO OMKPbLIBAN 8 HeM cokposuwa. buin uenosexom
sepytowum, kamoaukom. Ho nysxcoanca é epecu. A oymaro, umo 6e3
Hee He uy8cmeosan Ovl cebs npedanuvimM npagode. Mnozcoa s Oadice
cnpawiuearo cebs, He NOMOMY iU OH ObLI KAMOJIUKOM, Ymobbl uUmMems
803MOACHOCMb Oblmb epemurxom? Kpome mozo, 6 nem Oblia Kakoe-mo
0coboe nouumanue O0bABONA — UYBCMBOBAL 8 HeM U30LIMOK €20
oounouecmaa. Ilpobosan Oadice unozcoa ¢ HuM paszeosapusamo. (...)
Cama mvicaws o [lonvue 6e3 ee espees Ovlia 01 He20 HEBLIHOCUMA.
Koeoa on 6vin ewpe mam, emy yoanoco, noosepeas cebsi 02pOMHOU
onacrnocmu, cnacmu Heckoavkux uz nuxy (Hersch, 1992, s. 38).
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Nmes 3a muiedamMu paHo cHOPMUPOBABIIMICA OoraTeiuii Mup
BooOpaxeHusi, CtaHuciaB BuHIIEHI OTIIPaBIIsETCS YK€ B HOBBIN JIJIsi HETO
MHUp UIKOJBHBIX INepexkuBaHuid. bimsnexamme Konowmsiss, CTpslid, TA€ OH
U3y4yaeT Trpedyeckui, 4ToObl B OyayllleM CTaTh MPU3HAHHBIM B MHUpPE
3HaTOKOM ['oMepa. 3atem JIbBOBCKHMII YHUBEPCUTET, U, HAaKOHEIN, — BeHa,
rie mHcaTtelb HW3y4daeT IOPUCIPYICHINI0, Ouosoruio, ¢dumocoduro,
CAHCKPUT U PYCCKHM S3BIK, YTO MO3BOJIMJIO €My NEPEBOJNUTH HA MOJbCKUM
npousBeneHus Jlocroerckoro (Dostojewski, 1917). 3nech ke B 1914 romy
OH 3alIMIIAET JOKTOPCKYIO JTHUCCEPTALNIO, B KOTOPOU HCCIEAYET BIIMSHUEC
rereJieBCKUX moctpoeHuil Ha koHueniuu Deitepdbaxa. B Bene BuniieH
3HAKOMHTCSI CO CBOEW IEPBOM JKEHOW, KpbIMUaHKOW EneHon JIeBeHTOH,
HMMEIOIIECH PYCCKHE U TPY3UHCKHE KOPHU. B CynpykecTBe poKIaeTCs ChIH
CranucnaB Anekcanap. Ero Bropoi Opak, 3axmodeHHbld ¢ HWpenoit
OiicenmanH B 1923 roay, npuUHEC Ha CBET JABOUX JIE€TeH: AHIKEd U
bap6apy. Ilocne nepumneruii B muuHo# xu3HU CTaHUCIAB BO3BpAIaeTCs B
pOAHBIE Kpas W CTPOMT AOM B DbbIcTpulle, CTaBIIMI NPUCTAHUILEM H
HacTosmed Mekkol 1 ydeHbiX. K HeMy mpue3karoT rocTh cO BCe
EBporibl ¢ jxenaHueM BIUTATh B c€0S TAMHCTBEHHOCTh IOp W HACJIAIUTHCS
rocTenpuuMcTBOM  BuHileHIeB. OHO  BBIpaXalloCh HE TOJBKO B
MPEIOCTABJICHUH KPBIIIN HAJ TOJIOBOM, HO MPEXAE BCETO — B COBMECTHBIX
UCCIIEIOBAHUSIX U IUCKYCCUSAX HA HauOoJIee )KUBOTPEMEUTYIIINE TEMBI.

3nece ke, B beicTpunie, BuHIEHII Hadalm W TOHCATENBCKYIO
NEATEIBHOCTh KOTOPOM TMOCBATHII BCIO CBOK NAIBHEMIIYIO KU3Hb. [lpn
ATOM, TapaJoKCadbHO, MHUCATeNb ObUI YBEPEH B TOM, YTO «KHUTH HE
NOMOTal0T HaM mepemarHytb camux ceb0s» (Vincenz, 1993a, s. 59).
['opazno Oosbilie, YeM YTEHWE KHUT, MHCATENb IEHWUJ YCTHBIE paccKasbl,
XOT M CUMTaJ] TOJIE3HBIM TPOMKOE UTEHHE BCIYX, IIOJHOCTHIO
MOIJIOLIAIOIIEE BHUMAHUE CIyIIATEIsl U ITO3BOJISIOLIEE BO BCEU ITOJIHOTE
BOOOpa3uTh cebe OMUCHIBAEMYIO peaibHOCTD. [lrcaTenbckas neaTebHOCTh
CTaJia JyUIsl HEro TMpeojoieHueM mpuodpereHHoro 3HaHus. CocTosHue
FapMOHHUM OKPYKAIOIIEr0 MHUPa M YEJIOBEKAa, KOTOPbIM B 3TOM MHpPE
BcTpeuaer bora, yBekoBeueHo B m3naHHoW B 1936 romy IlpaBne crapeix
BpeMeH. Knura nepepaboTaHHBIX TYIYJbCKUX car ImpeaBapeHa IUTAToN U3
3akoHoB Ilnmatona B mepeBoje camoro BuHIleHIa: «B OOIIECTBE, Ie HE
JKUBYT HHU OOTaTCTBO, HM OCIHOCTh, CaMbI€ HAJIC)KHBIC HPaBbl BCE €IIIEC
MOXKHO HaWTH. [lo3TOMy, €ciau CiblIaii OHU B MCTOPHUAX, UYTO ITO —
KpacuBO€, a TO — HEKPAaCHUBOE, TO MO MPOCTOAYIIMIO CBOEMY CUMTAIU
HauOoJiee NMPaBIUBBLIM, U TOMY BEPHUJIH, & CUUTAs MPaBAON TO, UTO TOBOPSIT
o Oorax W JIOASX, KWK coriacHo Tomy ke» (Vincenz, 1979, s. 5). Kak
3amedaeTr Xopommid, B Tekctax nucatenst ['omep, [Inaton u Jlante Obum
BIUICTEHHI B JKW3Hb TYIYJIOB, POXIas COBEPIICHHBIA 00pa3, MOUYTH
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3aBEPUICHHYIO BCEIICHHYIO, B KOTOPOW BCE HMMEJIO CMBICI M CBOIO LEIb
(Choroszy, 1992, s. 107). BunienI co3gaetT MUp, NpUOTHKAIOIMIMK HAC K
TailHE, W MpPU HSTOM HHUKOrJAa €€ MEpe] YUTATEJIEeM IIOJTHOCThIO HE
oTkpbiBaeT. OH 4acTO BO3BpallaeTCs Has3ajJ 4TOObI OMSTh OTIPABUTCS B
yTh, TENIEPh YK€ HOBOM T'yIIyJIHCKON TPOIOH, YTOOBI TPUBECTH YUTATEIIS B
TO MECTO, B KOTOPOM POJUTHCSI HOBBIM BOMPOC HA Ty KE TEMY, BOIPOC O
cMmbiciie  MuposfaHusa. [lucarenp nemaetr 3TO  M300peTaTenbHO, C
BOOOpaKeHHMEM M YOEKIECHHOCTBIO: «CaMO€ CHJIbHOE BO3JICUCTBHE [HA
YUTATENs| UMEIOT B Hale BpeMs IMPOU3BEIACHUS, KOTOPBIE NPHUBOIAT K
MOPOTY OINPEAEIIEHHOTO MOpPsAKa BEIICH, uaeana Uiv 3HA4eHHs], KOTOpbIE
MO3BOJISIIOT €r0 MPEIBOCXUTUTh, HO MPU 3TOM — HE BBIPa3uTh. Jpoxb
OTUIOJIOTBOPEHUS U TOTpsiceHue poxkaeHus» (Vincenz, 1993a, s. 162).

PaGota Hajm mnocineaylomuMu TOMaMu Oblla TMpepBaHa HavyaIoOM
BTOPOM MHPOBOM BOWHBI OOpEKAIOIIe Mucaresiss Ha CKUTAHHs, KOTOPBIM
IpeIIecTBOBAJIO MpeObIBaHNE B COBETCKOM TioppMe B Cranucnasose. O
3axroueHuu nucatens A. KoBanpuuk numier tak: « BunieHn 6611 0OBUHEH
B HEJICTAJIBHOM IIEPECEUYECHUN TOCYJAapCTBEHHOM TIpaHunbl. Bo Bpems
JIOTIPOCOB €0 OOBUHWIN TaK)K€ B TOM, YTO OH, SIKOOBI, BMECTE CO CBOUM
CBIHOM BBITIOJIHSUI HEKO€ IIMMOHCKOE 3ajaHue. HeusBecTHO, Kak Obl
pa3BUBAINChH JalbHEHIINE COOBITHS, €ClIM Obl HE HAAEKIbl, KOTOpHIE
CBSI3bIBAJIA COBETCKAs BJIACTh C JIMYHOCTHIO BuHIeHIa. Ero ocBoOoXkaeHne
MOCJIE CEMH HENEJb apecTa He CTajio TPUyM(OM 3aKOHHOCTU. BO3MOXKHO,
nucarteiab JO0HKEH ObUl OpraHu30BaTh JMUTEparypy. BiacTe, HaBepHOe,
paccuMThiBajla Ha TO, 4To OH YykpacuT Ilapuac KpacHbim ¢narom.
OcBOOOXIEHUIO MHcaTeNd CIOCOOCTBOBAJIO BMEIIATEILCTBO HEKOTO
U3BECTHOTO COBETCKOIO JIUTEpaTopa, (GaMMINI0 KOTOPOro OH MpEeArovel
CKpbITh. [Tociie 0cBOOOXIEHUS, CChIIasICh HAa TNIOX0€ COCTOSTHUE 3/I0POBB,
Bunneniy yaanoce m3bexarh opraHuzaiuu Jurepatypbl. [lomorno emy,
HABEpPHOE, U TO, TO OH OCTABAJICS Jaleko OT JIbBOBa, re ero KpUTUIECKOE
OTHOILIEHHE K COBETCKOM BJIACTH, PaHO WJIM MO3HO, CTAI0 OBl TOCTOSTHUEM
obmiectBeHHOCTH. B BricTpuile, cpean ryiyinoB oH 4yBCTBOBad cels B
oezonacHoctn» (Choroszy, Kolbuszewski, 1992, s. 23). Ilepexurs
TsSDKEJIble BpeMEHa MoMorano BuHueHny TBopuecTBO: «B BooOpaxeHUU
Briepes. M Torma mpocTpaHCTBO HOYM OCBEILEHHAs JYHOM, OXpaHsIeMoe
BEUHBIMHU 3BE€3/1aMH, CTAHOBUTCSl CIACEHUEM, IMOOEroM U3 MUpa JOJeH U
3aXKaToro ropeypro Mupa aywmud. HeWTrpasibHOoe IPOCTPaHCTBO, XOTS HE
0c000 HEXKHOE, HO He Bpaxkeckoe» (Vincenz, 19934, s. 73).
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N3I'HAHUME U3 APKAJIUN

B mae 1946 rona BuHlieHI MOKKWIA€T MECTO, TaK JOJTO CIY>KHUBIIEE
€My IpUCTaHbl0. BOT Kak OH OMUCKHIBAET MPOIIAHUE C TYIYJIbCKON XaTOH, C
KOTOPOM €ro Tenephb CBI3bIBAJIO TAK MHOTO BOCIIOMUHAHUM:

«Hacman 4dac Hacoecem nokuHyms odom. Ocmaswiuecs yxce Ha
NPOMUBONOJIOHNCEHHOM KPYMOM CKIOHEe 20PHOU peKu OJIeCHyIU HAM Ha
npowanue bonvuiue OKHa, 3a8euanHvle 3anageckamu. Ilouemy 6ol Hac
noxuoaeme? Huxkmo ne euden, He 3HAN, KyOa U KO20Ad Mbl UCYE3]U,

Kadxcowlll npeonovuman o6 smom u e snamoy (Vincenz, 1966, c. 178;
Ruszczak, 2007, c. 8-52).

Ham repoii BHOBb, Hecsi 3a IUIeYaMU COOCTBEHHbBIE PYKOIIUCH,
OKa3bIBa€TCA BMECTE C CEMbEW Ha HOBOM 3emiie, B BeHrpum, riue, ogHako,
HE YYBCTBOBaJ ceOsi BHoJiHE Oe3omacHo. MIMEHHO TsKEJbId OIBIT ATOTO
MEPUOJIa KU3HU CTAl OCHOBOW Uil TOBeCTH [lOCIeBOEHHBIE NEpPUIIETUH
Cokpara, koropyro BuHueHn Hauan nyOnukoBath B 1946 romy. 3a
BBIMBIIIIJIEHHBIM 00pa3oM 0CBOOOXJIeHHOT0 (CokpaTa CKpBIBA€TCS caM
nucaTeinb, KOTOPbI Ha Kopadiie — KaKk CUMBOJIE U3MEHUYMBOCTU CYAbOBI —
NEPEeKUBAET AUJIEMMBI, CBS3aHHbIE C OAMHOYECTBOM U NIEPEXOJOM B HOBYIO
peanbHOCTh. BOT Kak OH nmepefaeT nepexuBanus apuHCKOro MyApena:

«Coxkpam nocmompen 66epX: 6eceHHue menjvle 36e30bl Y2dcal.
Bzenanyn nepeo coboii: bepecos ne euomo. Crnywan: 60aHbL Mielu
OCMAmMKoOM Cun Oyuiu, nomom auwsb wunenu. — Ilpobyscoenue K
yemy? Hu 00H020 3Hakomozo cunysma. Hu o0no2o nuya 0ns meHs, Hu
MeHsl 0Nl Ko2o-1ubo. A nokunym 6cemu, 6cex MNOKUHYL U A,
be3so3spamuo. Umo cpocirocy koeoa-mo — menepsv pazopearo. He
n100, OMOPEAGWUICS OM YMpoObl, HO JUlb NPOHUZAHHBIL 0OO0JIbIO
kno4ok [...] Oxonesaro. Imom xon00 npespawjaem MeHs 8 KameHv!
bpems moe pacmem, nnaw omseowaem mensi 607bl0, MOe n0d4Ce
oywum MmeHs, Kopabiv u mope mseomsam, Kaxk u 6cs 3emis. bes
yCmanu wunsam HecnocooOHvie ymepems 8oaHbl. Tropbma Oe3 KOHua»

(Vincenz, 1985, s. 11).

TropbMe HACTYNMJI KOHELI BMECTE C OKOHYaHUEM BOMHBI, KOTOPOTO
nycaTeib J0XKAANICs, OCTaBasch B Benrpuu.

Crpana, ogHako, Obuia yxe apyroil. CoBeTCKrue BOWMCKA MPUHECIH C
co00H MOJUTHUYECKYIO CUCTEMY, TATOTHI KOTOPO BUHIEHI paHee OlyTHII
Ha cebe B [lompme. Temeps, B Horpansepore [Nogradveroce], mpomommxas
UCKATh YEJIOBEYHOCTh BO BCEM OKpYKAlOUIEM, MPEOAOJEBas HEKHE
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COOCTBCHHEIC BHYTPCHHHUC TI'paHHUIIbI, ITHCATCJIb HAXOIUT ceds B pojin
IICPCBOAYHKA. KOMMeHTI/Ip}I}I CJIOBa MI/IHKGBI/I‘{a, OH IMMIICT.

«BEUHDILL YEN0BeK NYymewecmeyem uepe3 Uucmopuio u HeyCmauHo
obnoensiemes. H3zmensisi c6010 HAYUOHANBHYIO NPUHAOLEHCHOCTD,
CMAHOBACH PA3 2PEeKOM, pa3 KUMauyem, pas NoasKoOM... 8 KAXHCOOU U3
amux Queyp on coxpamsem cooepiicaweecs 6 Hell Pelucuo3Hoe U
NOIUMUYECcKoe Npoulioe, NEPeniasisiemcs, CI08HO 6 O02POMHOM
kocmpe, 8 edunoe yenoe» (Vincenz, 1983b, s. 121).

Bckope BunnieHin yesxaer u3z BeHrpuu, 4yToOBI MOCHE MJIUTEIBHBIX
CKUTaHUN OKOHYATEJIbHO MOCEIUThCS B HiBeiapckoM Jla-Kom6-ne-Jlance,
/i€ MUCATENIb CTAHOBUTCS MYJIPELIOM M YUUTEIEM HE TOJBKO JJII YUEHHBIX
U HCCIEIOBATENIed, HO TaKXe U JUIsl TPOCTBIX MECTHBIX KUTEIEH.
OcraBasicb UHTEJUIEKTYalbHO AKTUBHBIM, OH IHUILIET CTaThU B MAPUIKCKUU
xKypHan «KynbTypay, IpOBOIUT JIEKIMK U MHOTOYUCIIEHHbIE BCTpeuu. Tak,
[0 €ro MHUIMATUBE B 3aMke B Bammamonzae B 1958 romy mpoBoaunack
KOH(epeH1IHs, MOCBAIIEHHAS KYJIbTYpPe «MaJIbIX OTUYU3HY.

PNJITIOCODPUA TIEPBUYHOT'O JIYUE3APHOI'O 1OBPA

B xopoTKoii cTaThe HEBO3MOKHO MOJTHOMEPHO OXBATUTh BBIAAIOIICECS
JuTEpaTypHoe TBOpuecTBO BuHiieHma. UToObl moka3aTh, Kak MUCaTEThb
peman s ce0s Hambosiee TIIyOOKHE MeTapu3MuecKHe BOIMPOCHI, BO
MHOTOM (DOPMUPYIOIIHE €r0 PEeTUTHO3HOCTh, MPUBEIEM JUIIL OJWH W3
aCIeKTOB €ro MBICIIM, a MMEHHO — ero mnoHumanue bora, catansl u
YeNoBeKa. BrIpocinii B KaTOJIMYECKOW Cpejie ucaTesib, TEM HE MEHEe, He
COBCEM TPHHUMAJI HEOOXOJMMOCTh CYIIIECTBOBAHHS CaTaHbl KaK BEYHOTO
3na. Ero ukoHoOopueckass yOeXJEHHOCTh B TOM, 4YTO COBEPIIEHCTBO
Cosznarens He TOJIBKO HE TIO3BOJISIET TBOPUTH 3710, M TEM Oosiee — 0OpeKaTh
Ha 3710 U OCYXJCHHUE, MPUHITUITAAILHO BBIXOJUT 32 PaAMKH, JOIYCTUMBIC B
OCHOBHBIX XPHCTHAHCKUX KOH(DecCHSIX, W JaKe 3a paMKH IMPU3HAHHOU
epetnueckord mpicau Opurena. CBoe moHuMaHue BuHIleHIT npeacTaBuil B
MeTadu3ndeckoM U Bo MHOToM — amokpuduueckom (Vincenz, 1983a, s.
562) tekcre Camasw 6 nebe (Vincenz, 1993b, s. 182-211). Onwupasce Ha
meradpusuky A.H. VaiiTxena, yTBepKmaBIIero, YTO MUP SBISETCS CHOM
bora, a Takke Ha XacCHACKHME TIOBECTH, MHCATENb CO3JacT KAPTUHY
oOparieHusi caTaHbl, coBepIaronierocs B HekoeM HebecHom mapiamenre,
KOTOPBIH HE CTONBKO CYAUT H TIOJABOJUT MTOTH HCTOPUUICCKOMY
CYILIECTBOBAHUIO MHPA, CKOJBKO YCTpaHSET CYIIECTBYIOIIME B MHUPE
paszaeibl, IPOU3BO/IsA, TAKUM 00pa3oM, ero Tpancopmariuio (LeTdvola,).
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ABTOp BKJIAABIBACT B YCTa Camanjis Takue cjoBa:

«bpam wmou, uenosex, — nepeoun Camasib, — 6 CYWHOCMU, HE 8
HacmaeleHuu  6ac A NPUHUMAL ~ yyacmue, a 8  eaulem
COBEPUIEHCTNBOBAHUU, CIPEMACH K HeM) Yepe3 NPOMUBONOJIOHCHOCHIb.
A 00 KoHya ocmasancs sauum NPOMUSBHUKOM, HO HUKMO He 008UHUM
MeHsl 8 NPUMBOpPCmae, C80UCMBEHHOMY 8030MHUBUIEMY O cebe npaxy,
A Ovll 8pazom Kadxcoomy boowvemy meopenuro. Byoyuu cam zauam
CBEMOM, 51 NPUBIEK 8Ce OKEaHbl MbMbl — UL Obl MOJLKO 3a0bIMb O
ceeme, 6edb s maxk eocxumuncsa locnodom, yumo cam 603dxcendl,
no0obro Emy, meopums uz nuyeeo u [npeodwisas] nu 6 uem. Cetiuac,
80371a2asl C80U NOCAEOHUL 300X K BEHYY BAUUUX O2HEl, C MbICIbIO, YUMo
6 nouckax moetl Pvlbvl 5 He noHsn, He cMO2 NOHAMb, YUMO He MOJIbKO
MeMHAs Nbllb — U3 c8ema, U He O0Jisl Mo20 8ce CO30aHO, Ymoo npoumu
beccneono, no ona Ilamamu I'ocnoda, umo Oadice 51 cam 6epHYChb 8
ceem. Cghepvl, Ocmposa u [Ipecmonvl ceéepranu opye opy2y CK803b
npocmopuvl  8ecmamu  YavlOoK. Pelba, 3aKuHy8 MONOYHYIO Ccemb,
cooupana cusnusa. Kpacnas 36e30a NOKOPHO CKUHYIA C80€ KPACHOE
cusinue 6 cemvb Puiob. Om Puwibvl pacceusanace mieynas poca.

Yenogex u Jhoyughep 6cacvisanu ee oHcaoHo, nO0OOOHO BeCeHHUM
mpasamy (Vincenz, 1993Db, c. 208).

U namee:

«Camana, cmapwuii 6pam uenoseka 6 MEOPeHUlU, 8 KOHYe KOHYOB
obpemem eOUHCMBO 8 ceeme, KOMOPbIU ABIAEMCA 8eUHOU NPUPOOOL
Moo, ube UMsl NPABOBEPHOMY €8per0 YROMUHAMb He npucmano. Ho u
Jlioyughep, u wuenosex onpedenunu umsa Cozoamens O0OUHAKOBO:
Jloyugep [...]: “Uma Eco — mocka no Hemy”. Yenosex npowenmai:
“Ums eco muwariwmee”» (Vincenz, 1993b, c. 209).

Jrouudep He ocyxkaeH. YToObl TpaHCPOPMUPYIOIIUIICS MUDP U J1ajiee
OCTaBaJICSl CYILECTBYIOIIUM, BMECTE C TeM — MUpOM Oe3 35a, Bunuen,
yctamu CrnoBa-bora maer takoil Haka3: «Temepb OTKphIBaHO BaM Bally
TbMY, MPEUCTIOTHEHHYIO CBETOM, CBETOM CKPBITHIM, CBETOM HCUE3aIOLIUM,
CBETOM He MOpoxAeHHbIM. Kaxknas ero Oe3bIMsHHAs HUTh Ha KpAaCIKe
HeceT MOE mms. Bockperraer MeHs, BOCKpPEIIAWTE M Bbl TaHLEM BallUX
cton. CrmaBa BaMm, CBETOYaM HEHUCTpeOMMBIM, BbI Mou neTu» (Vincenz,
1993b, s. 211). Haumnas c¢ »3toro MomeHTa, 1o Bunnenmy, B
TpaHC(OPMHUPOBABLIEMCSI MHpPE TMOSIBUTCS UEJIOBEK, KOTOpbI Oyzaer
ctpeMuThcsi Kk CBeTy, a BClie[ 32 HUM OTIPABUTCS €ro crapiuii Opar,
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JIrorudep, KOTOPBIA OBUT TOJBKO UCIBITAHUEM CTOWKOCTH YEJIOBEKA, a HE
ero peanbHbiM Bparom (Otdakowska-Kuflowa, 1997, s. 156). [To Hamemy
MHEHHUIO, C TIOMOIIBIO JIMTEPATYPHBIX CPEACTB, oOOpamasich K
Ka00aTMCTUIEeCKON MBICITH, BUHIIEHI] CTpEeMHUTCS yKa3aTh HOBBIC MTyTH JJIS
MeTadu3uKu nuaiora. Meradusuku, BIXOAAIIEH 32 paMKd BOOOpakeHUs
cucteMHoro ¢unocoda, u y’x TeM OoJiee — Teosora.

CKBO3b TPYIHBIN B TUTaHE OOIIECTBEHHBIX M JIMYHOCTHBIX OTHOIICHUH
NEepUOJ MEXIy MUPOBBIMU BOWHAMU, U TeM 0oJiee, CKBO3b BpEeMsI BTOPOM
MUPOBON BOWHBI, OOHaXHUBIIEe OE3AHBI 37a, MHUCATENb IPOHEC CBOIO
HE3bI0NEMYI0 ATHUYECKYI0 mo3uiinio. OHa BBIpaXkalach, IPEXKAE BCEro, B
noHuManuu Jlpyroro u OTIMYHOIO MCKIIIOUHUTENLHO B TOPU30HTE OJjiara,
YeMy MPUMEpPOM CIIY>)KUT OTHOIIIEHHWE BUHIIEHIIA K TOJIOKEHUIO €BPEEB B
TUTIEPOBCKON OKKYIIAIIH:

«s1 MHO2OKPAMHO NPpU3HABAcs 6 opyicoe ¢ espeamu. Cnedosano Obvl
npu dMoM Kaxcowvlil paz 000asisams, 4mo 3mo He Obll, KOHeYHO Jice,
KOMNIUMEHM OJisl e8Peed, HO MHe CaAMOMY NPUHOCUM HE3ACTYHCEHHDILLL

nouemy (Vincenz, 1993a, s. 102).

PasMbiniuisiss Haj Tparudeckoil cyapOOMl eBpercKOoro Hapoja, OH
OKUBIIAET mepel coOoi coOuparesbHbI 00pa3 eBpes, Ha MPOTSHKEHHUH
COTEH JIET CTapaBIIErocs TMPHUCITOCOOUTHCS K CHTyalldd, B KOTOPOM
HaXOJIUJICS, OH aHAJU3UPYET CBOE MOJI0KEHUE, YTOOBI BBDKUTH: HA B OJTHOM
CTpaHe OH HE MOT BbI3BaTh J0OPOXKEIATEIIbHOE OTHOIIEHHE K cebe co
CTOPOHBI TIOJIUTUYCCKUX M BOCHHBIX CHJI. ETro €IWHCTBEHHBIM OPYKHEM
OCTaBaJIOCh €0 3HAHME M CO3HAHWE CBOEU HMCKIOUuTEIbHOCTH. OIHAKO
TaKO€ OPYXKHE — €CJIM €ro MOXKHO BOOOIINE Ha3BaTh OPYKHEM — OBbLIO
COBEpIICHHO HEAI(PGEKTUBHBIM TIeped JIMIIOM YeJIOBEKa, HAaNpOTHUB,
KOTOPbIN ObUT TOTOB yOUBaTh. CBOM pa3MBIIUICHUS MUCATENb 3aKaHYUBACT
MIPOTUBOIIOCTABIICHUEM:

«MUTOCEPOHBL  CbIHbL  MUNOCEPOHbIX — d 30eCb MUp JHcenesa u
kposasozo mecusay (Vincenz, 1993a, s. 105).

bnuzocTs mroneit, youTeix Hanpctamu B KosoMbid, ¢ KOTOPHIMH ObLITH
CBSI3aHHBI BOCIIOMMHAHHUS JETCTBA M  MOJIOAOCTH BuHIleHIIa, OH
YyBCTBOBAJI BCerja. Yke, Oyayun Ha 4yKOWHE, 4acTO BO3BpAILAJICSd K HUM
B CBOCH IMaMSITH:

«s 6CnoMuHaro npogeccopa epeyeckozo Asvika 3axapus [embumsepa,
Komopwlli yuun nac nooums lomepa. Bcnomumaio moezo coceoa,

136


http://code-industry.net/

Kypuan ®ponrupusix Uccnenosannii. 2020. No 1 | e-ISSN: 2500-0225

I'paHmITB! HACHTIYHOCTH ¥ TIPOCTPAHCTBEHHbIE TpaHuIlB! roposa | doi: 10.24411/2500-0225-2020-10008

cnpaseonusozo cmapya bep-Jlanmenepa, komopwiti yice 6e00oMbili
2ecmanogyamu, YCHOKAUBANl UCHY2AHHLIX NPUYUMAOWUX JTooell 8
monne, coopasuieticsi 6okpye. oemu, smo éce om boea, ne ponuume. A
BCHOMUHAI0 MOUX 3HAKOMBIX U WIKOJIbHLIX Opy3ell cpedu edpees, mex,
Komopble no2udniu euje 8 Moa00ocmu, nepeo nepeoll MupoBoll 80UHOL
kak Mapceno Pummuewimerin, nocubuwiux 6 nepseyro Muposyio Kax
Muwo I'yviec u Muwenvka Cyxopa, 0 Komopom HAM Haul KCEHO3 8
B0CKDECHOU WKOJe 2080pUlL. NPUCMOMPUMECL K HEeMY, V He20 JUYO
Hucyca. A ecnomunaio 6abywxy [yreca, wxomopas ceoumu
MANEHbKUMU HOMCKAMU dacmo mopocuia no Konomwiu, ocnoeana
GOHO 0151 e@peticKux cupom, a Ha 80CLMUOECIMOM 200) HCUHU ObLIA
yeezeHa 2umiaeposyamu emecme ¢ npasHyukou. A ecnomunaro napy
yboeux cmapuxog uz-noo Kocosa, npunsasuiyio nac, He3Haxomyes, Ha
Houjlez 80 8peMsl OKKYNAyuu, 8 00HY U3 0COOEHHO MOPO3HbIX HOYell, 8
C80U O00M, HANOMUHANOWUL CKOpee nodsal. [lecsimku u COMHU Uy
moansamest yyce na mom bepeey. A npusemcmeyro ux scex» (Vincenz,

1980, s. 78-79).

CKBO3b ATH CJIOBA CKBO3MT MNOAJIMHHOCTD IICPC)KUBAHUS 6.]131“3, BEpa,
9TO OAaXKC B CMepTHBIf/'I Jac OHO €AMHCTBCHHOC COXPAaHACT CMBICII.

3AK/IIOYEHUE

BuHIeHIT HA TPOTSHKEHWMM BCEHM CBOEH JOJITOM JKWU3HU TIEPEKUBAI
OMBIT TIEPECEUEHUs] HE TOJBKO (PU3MYECKHUX, HO TaKKE M MEHTAIBHBIX
rpanull. IMEHHO 3T JBa acleKkTa OIbITa MPUBEIA K TAKOMY, & HE HHOMY
OTHOIIEHUIO K TOMY, YTO HaXOAUTCA 3a IMpeaeslaMu CaMOW KU3HHU U CTajo
JUJIs TIACATENsl BJIOXHOBEHUEM K TBOpYeCTBY. HaunHasi OT HEOCO3HAHHOTO
JIETCKOTO0 BBIXOJa B WHOE€ H3MEPEHHUE, 4Yepe3 MPUHUMACMBIE B TECUCHUE
)KU3HH OCO3HAHHBIC pEIICHUS, BUWHIEHI CTaHOBWICS TPaKJTaHUHOM
MHOTHUX KYJIBbTYPHBIX MHPOB, CTapascCh BBIHOCUTHh W3 KaXIOr0 HEYTO
LIEHHOE, U OJHOBPEMEHHO — CTPEMSCh BHOCUTH 3TH COICPNKAHHUS B CBOU
COOCTBEHHBIH  KYJBTYPHBII  KPYI,  OUEpPUMBAEMBI  TYyIYJIbCKUM
MEHTAJIMTETOM U TOJIbCKUM S3BIKOM. biiaromapss Takomy MpeoI0JIECHHUIO
IPaHUIl ¥ OJTHOBPEMEHHOMY, HEYCTAHHOMY BO3BPAIIICHHUIO K caMOMy ce0e,
OB  CO3JaHBI TIPOW3BEACHUS, OOOTATHBIINE TOJBCKYIO KYIbTypy U
BOCIIEBAIONINE KYJbTYPhl MHBIC. TaKk CETOJHsS €ro TBOPYECTBO U (PuUrypa
CTalli  OJAHMM U3  HCTOYHUKOB  KOHCTPYHPOBAHUA  KYJBTYPHOMU
CaMOMJICHTUYHOCTH Y KpanHbl. Ha nmpoTsikeHnn Bcer CBOEW HOJITOM KU3HU
BunnieHir crapaiicst ObITh T€M, KTO OOBbEAMHSET, a HE pa3ACisIeT, TEM, KTO
MILET TOYKHA CONMPUKOCHOBEHUS PA3HbIX, YaCTO BECbMa OTJIIMYHBIX KYJIbTYP.
B 3aknroueHne mnOpuBENEM €ro CTUXOTBOPEHHUE, TJIABHBIM IOCBUIOM
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KOTOPOIO ABJIACTCA BOCIICBAHUC I[py>K6BI KaK HEKOM O00’KeCTBECHHOM
MHCCHU:

3a eopoii, nepesanom, 3a 1ecom, 3a 1y2om

OH scez0a scoem mens — mom, Kmo Cmai MHe Opy2oM
U 3nax nooaem mue psiokom monoJieu

30ecb dopoea, uou e cnewuia mol KO MHe

U manum mens oonaxamu u 2pomom

30ecb dopoea Ko MHe, K pOOHOMY NOpo2y

Youc tu amo ycamouii, yuweowuii Mot nana

Yot au mama cmoum, 3amepes 6o3ne xamol

Unw Opy3vs mou, cmammbl, 10HbL U OOPOOHDL

B npeonocneoueti 6otine noneenu, Henokopmwie

U coinouxu, kposunKu, Hadexcoa eouHas

To ecmb scuwl, no2ubu, a Moxcem — nO2UOHYm

Ho monnueti 3nax nooaem mue nyuucmoi

Ilocnewu, nycms mocka meos He COMKHem OeCHUYbl
Lllae 3a wazom éce baudice s kK ucmume 6yoy

Llae 3a wazom, 8 npocmpancmeo, 821y0b... 25mo Yyoo.
(Vincenz, 1993a, s. 174)

1

YynoM 371ech ABISETCSA caMO METa(PU3NIECKOE KeJIaHue ObITh BMECTE,
CTPEMJIEHHE K €IMHCTBY, CIIOCOOHOMY OCYAaCTJIMBHUThL 4YelloBeKa. Takoe
JKEJIaHWE TIOYTH HE pealn3yeMo, XOTA — Kak U J000€ JKEIaHue —
BO3MOXHO. JKu3HeHHbI myTh Bunnienna noasiroxun F03ed HYanckmii:

«Ecnu He oouuanu mul 6ce Ha Hawux OMOANIEHHBIX OCMPOBAX — Peub
mym udem He 0 2eo2paguu — mo 3mo Aulb 01a200aps HeCKOIbKUM
cpeou uac, nooam macwmabdba Cmarnucnaea Bunyenya, xomopule
ObLIU HaAWwlel CO8eCmblo UCMOPUU, NOMOMY KAK CAMUMU cOOOU OHU
peanuzo8anu UMEeHHO NOJbCKYI0, U 8Mecme ¢ meM — YHUBEPCANbHYIO
mpaouyuio, ee Hauboiee YeHHoe HANpasieHue, He3anamHAHHOe HU
Haweli 20povlHell, HU 000U 0py20ll 80Jlell NOOYUHEHUs cebe K020 Obl

mo nu 6wi10» (Czapski, 1971, s. 125-128).

CnMcoK iuTepaTyphbl

Choroszy, J. (1992). Huculszczyzny Homer czy Macpherson? In J.A.
Choroszy, J. Kolbuszewski (Eds.). Swiat Vincenza. Studia o zZyciu i

) IlepeBona ¢ monbekoro Pomana TypoBckoro.
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Choroszy, J. Kolbuszewski (Eds.). Swiat Vincenza. Studia o Zyciu i
tworczosci Stanistawa Vincenza (1888-1971), (s. 15-29). Wroctaw:
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S. 35-48). Krakow: Scientia Plus.
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Rymarowicz, L., Zelenczuk 1. & Zelenczuk, J. (2016). Polahna -
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Wydawnictwo Dolnoslaskie.
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Abstract

The dis-balance between the terms describing intercultural interactions in different
languages has both linguistic and historical-cultural prerequisites. The choice between
the terms poly-cultural, multicultural, cross-cultural and intercultural is predetermined
mostly by the specifics of the borderlines of cultural environment.

The national specificity of the cultural frontier reflects different degrees of
interpenetration of cultures in different countries and regions of the world. Accordingly,
the difficulty of choosing a term is connected with the definition of the method of “land
surveying” on the two sides of the cultural borderland. Often, the means of different
languages reflect in different ways the equality of the participants of intercultural
dialogue.

The author examines a correlation between choosing a term in different languages and
the nature of intercultural interaction on a certain territory that may involve a different
number of participants, and fix the presence of a culturally mixed environment. Thus,
intercultural and cross-cultural options for intercultural interaction can characterize a
multi-vector regional feature of cultural-linguistic communication, or dialogue.

Based on the analysis of the semantics and connotations of terms that reflect a degree of
interconnection between languages and cultures, the article gives some practical advice
to interpreters and translators on the appropriateness of terminological use and
correspondence in language pairs.

Keywords

Intercultural interaction; cultural environment; borderland; frontier; intercultural
dialogue; policultural; multicultural; cross-cultural; international; interethnic; cultural
linguistics
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AHHOTAMA

HecooTBeTrcTBHEe MEXIy TEpPMHUHAMH, OIMCHIBAIOUIMMHU COHEpPbl MEXKKYIBTYPHOTO
B3aMMOJICHCTBHSA B Pa3HBIX SA3BIKAX, NMEET KaK JIMHTBUCTHYECKUE, TaK M HCTOPUKO-
KyJAbTYpHBIE  TIPEINOCBUIKH. BBIOOp MEXIy TEpMUHAMU  IIOJUKYJIbTYPHBIH
(policultural)», «MynpTUKYABTYpHBIH (multicultural)», «KpoccKymbTypHBINH (Cross-
cultural)» U «MEXKyJIbTYpHBII» BO MHOTOM OOBSCHSIETCSI OCOOCHHOCTSMH MOTPAHUYbS
KyJIbTypHOH cpenbl. HammonanmpHast cnemmduka KyJdbTypHOTO (GpPOHTHpA OTpaskaeT
Pa3HYIO CTETeHb B3aNMOIIPOHUKHOBEHHUS KYJIbTYP B Pa3HBIX CTpaHaX U PErMOHAX MUpa.
COOTBETCTBEHHO  TPYAHOCTH BBIOOpAa  ONPENENEHHOIO TEpPMHHA CBs3aHA C
OIIpEJITICHUEM CIOCO0a «MEXEBaHHS» 10 CTOPOHAM KYJIBTYPHOTO ITOTPAHUYBSI.
3a4acTyro CpelCcTBa PasHBIX S3BIKOB OTPAXKAIOT TO-PAa3HOMY M CTETEHb PAaBHOIIPABHS
YYaCTHHKOB MEXKYJIbTYPHOTO TAJIOra.

ABTOp CTaTbl COOTHOCUT MPEANOYTEHHUS B BBHIOOPE TEPMHMHA B PA3HBIX S3bIKaX C
XapaKTepoOM MEKKYJIbTYPHOI'O B3aUMOJEHCTBUS Ha OIpPEAEICHHOW TeppUTOpUH,
BOBJICUEHUEM DPA3HOIO0 KOJIMYECTBA YYAaCTHUKOB, HAJUYMEM KYJIbTYPHO CMEIIAHHOU
cpenpl. Tak, WHTEPKYAbTYpHBIH M KpPOCCKYJIbTYPHBIM BapHaHTbl MEXKYJIbTYPHOIO
B3aMMOJEHCTBUSI ~ MOTYT  XapaKTepU30BaTb  PA3HOBEKTOPHBIE  PETHOHAJIBHBIC
OCOOEHHOCTH KYJIbTYPHO-3bIKOBOM KOMMYHUKauuu/quanora. OtTaenbHOe BHUMaHHE
ylensercss mpobiieMe HaxXOXKIACHUs IEepPEeBOAYECKON SKBHBAJICHTHOCTH TEPMUHOB C
npe@ukcom «poli»: TEpMUHOIOTHYECKHUH anmapaT MEXKYJIbTYpHOTO B3aUMOJAEUCTBHUS C
JAaHHOM cJ0BOOOpa3zoBaTenbHOM MopdemMoil paspabarbiBaercsi, 1Mo OOJbIIEH YacTH,
POCCUICKMMH YYEHBIMH.

Ha ocHOBe aHaiM3a CEMAaHTUKM M KOHHOTAllMM TEPMHHOB, OTPAXAIOIIMX DPA3HYIO
CTENEHb CONMPSHKEHUS SI3bIKOB U KYJIBTYp, aBTOP J1a€T HEKOTOPbIE MPAKTUUYECKUE COBETHI
NPAaKTUKYIOIIUM TEepeBOTYNKAM-MEXKIYHAPOAHUKAM 00 YMECTHOCTH UX YNOTpEOIeHUS
U COOTBETCTBHS B SI3bIKOBBIX Mapax.

KiroueBsble cj10Ba

MeXKyabTypHOE B3aUMOJEHCTBUE; KYJIbTypHas cpefa; MOrpaHuube; GpOHTHUDP; AUAJIOT;
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BBEJAEHHUE

N3yyass GpoHTHP Kak B JOKAIBHOM, y3KO PETMOHAJIBHOM, TaK U B
0oJee IIMPOKOM IUIAHE, HEJb3sl HE KOCHYThCA MpOOJieM (POHTUPHOU
JUHTBOKYJIBTYpbl. OCOOEHHO 3TO KacaeTcsi TOTPAaHWYHBIX 00JIacTeH,
A3BIKOBAsI KyJIbTypa KOTOPBIX HCHBITHIBAET MHOTOCTOPOHHEE BIUSHUE —
KaK CO CTOPOHBI 00JIaCTEW, rPAHUYAIUX APYT C JPYTrOM, TaK U SA3bIKOBOU
KyJbTYpbl, HUCTOPUYECKH CIIOXKUBIIEHCA W TPAJAULHOHHO CUHUTAIOIICHUCS
KJIACCUYECKOM NIl KaXKJAOW M3 morpaHuuHbIx oOnacted. [lpm 3ToM He
CTOWT WTHOPUPOBAaTh W (AaKTOp CIABHUTA TPAHUI[ MEXKIYy PETHOHAMH,
KOTOPBIMI MOXET C TEYEHHEM BpPEMEHU CKa3aTbCid KaK CIEICTBUE
JpaMaTUYE€CKUX €CTECTBEHHBIX JIMOO HCTOPUUECKUX COOBITHIA.

[Ipy cMemeHMM W HEPEOKOM CMENIEHWHW TpaHull B  XOJE
UCTOPUYECKOIO IpoIecca B TaKUX peruoHax (OpPMHUPOBAICS HE TOJBKO
OIIpe/IeTICHHBIN MOPSIIOK OOIIECHUS MPEACTaBUTENEH pa3HbIX 3THOCOB, HO U
CKJIAJbIBAJICA CBOM, XapakTEpHBIA [JIi 3TOW MOTPAaHUYHOM 0O0JacTH,
CMEIIIaHHBIN S3BIK. JTO, HA30BEM €ro, cBoeoOpa3Hbiil «mix and match» —
A3bIK, PACHPOCTPAHEHHBIM WU TMOHSITHBIA TOJBKO B JIAHHOW MOTPAHUYHOU
o0nmactu. OTO S3bIK, M1 (OPMHUPOBAHUA KOTOPOTO PpPErHOHAIIbHAS
NPUHAAJIEKHOCTh 3a4acTyl0 OKa3bIBA€TCsl BakHee (PAKTOpOB, KOTOpHIE
ONPEAENSIOT ITHUYECKYIO MPUHAITIEKHOCTh €r0 HOCUTENEH.

dopMHUpOBaHUE TAKOTO SI3bIKA MOXET UATH Pa3HbIMU MyTSMHU: JTHOO
IyTEM IPOCTOr0 CMELIEHUS M COBMECTHOTO HCIIOJIIB30BAaHUS TEPMHUHOB
COCEIIHUX SI3BIKOB, JTUOO, YTO BAXXHO, MMyTEM TaKOTO MPOHUKHOBEHUS ITUX
S3BIKOB JPYr B JApyra, KOTOpO€ POXKJIaeT OCOOBIH s3bIK. Takoi S3BIK,
XapaKTEePHbIN HEMOCPEACTBEHHO JJIS )KUTENIE KOHKPETHOTO OTPAaHUYHOTO
peruoHa, MOHATh W BBIyYUTb, HE JKUBS HMEHHO B 3TOW MECTHOCTH,
3a4aCTyH0 HEBO3MOXHO.

[ToaTomy npu BeIOOpE TEPMHUHOIOTHUECKOIO COOTBETCTBUS SIBJICHUSIM
B cepe MEKKYJIbTYpPHOIO Avasiora (Kak B sI3bIKE MEPEBO/A, TaK U B S3bIKE
OpUTHHANA) CHEelUaIUCTaM W TEepeBOJUYMKAM clieqyeT oOpamarh Oosee
NPUCTAIBHOE BHUMaHHE Ha Croco0 U (HopMy «MEXKeBaHUS» KYJIbTYp H,
COOTBETCTBEHHO, Ha crnoco0 (OpMHUpPOBaHUSI MOTPAHUYHOIO s3bIKa. bes
ATOr0 HAXOXIEHUE OalaHca PaBHOINPABUS YYACTHUKOB MEXKKYJIBTYPHOTO
JMajora HEBO3MOXKHO UJTM OYyJeT Ype3BbIUAHO 3aTPYIHEHO.

KOTI'TA MEKHAIIMOHAJIbHBIN CTAHOBUTCH
MEXKKYJIbTYPHbBIM

IMEHHO ydYeT pETHOHAJBHBIX IMPOSBICHUN  MEXKKYJIBTYPHOTO
B3aumoericteust (Berry, 1990, p. 232-253) tpebOyer OT mnepeBOIIMKA
BBICOKOTO mpodeccuoHanmu3ma. Tak, eciu Tpu  B3aUMOACHCTBHUU
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IpeCTaBUTENEN pa3HbIX HAIMOHAJIBHOCTEH CIEAYyeT NMEPEBOAUTH TEPMUH
«MEXHAIMOHAJIBHBIN» Kak «interculturaly, To mpu B3aumoneNcTBUU
IpeCTaBUTENIEH HE LEJIOM HallMM, @ MECTHBIX TPYII, XapaKTepPHBIX IS
JTAHHOT'O PErvoHa, JIy4dlle UCIO0Ib30BaTh TEPMUH «interethnic». YUuThIBaTh
OTTEHKH Mop(deM sI3plka IpU MEpPEeBOJE Ha MOIPAHUYHBIX TEPPUTOPUIX
OYEHb BAXHO JUISI OMpECNCHUs M 0003HAYCHHS] CTENEHH «MEKECBAHMSD)
KyJIbTyp, [JJs BBIABICHUS (PPOHTHPHOrO (akTopa B MNOTPAHUYHOU
JMHTBOKYJIBTYPE.

[lepeBoaunKy, paboTaromeMy B KyJbTypPHO CMEIIAHHOM CpeJie, BaKHO
HE TOJBKO 3HATh SI3bIKOBbIE OCOOEHHOCTHM PAaMOHOB IMOTPaHWYbs, HO H
UMETh TMPEACTABICHHE 00 HMCTOPUYECKON «Ouorpapum» MNOrpaHUYHBIX
A3BIKOB.

Hcrnonb30BaHME B Ka4eCTBE OCHOBBI TEPMHMHA JIEKCEMBI «KYJIbTYpa»
NOMOXET OOJIErYuTh 3a7adyy MEepeBOJYMKA HpHU BBIOOpE COOTBETCTBHUS
TEpPMMHAM, B  OCHOBE KOTOpbIX —  TpUaJa  «HapOJA-HaLus-
HallMOHAIBHOCTE». IlOCKOIBKY B PYCCKOM S3BIKE IPHJIAraTEIbHOE
«HaLMOHAJIbHBII» MOET ObITh 00pa3oBaHO M OT CYIIECTBUTEIBHOIO
«HaUus», U OT CYIIECTBUTEIBHOTO «HALMOHAJIBHOCTB», JI IEepeBoJa
«MEKHALIMOHAJIBHBINY ClleyeT BbIOMpaTh Mexay «intercultural»/«cross-
cultural» (ecnu peub HIET O B3aMMOACHCTBUU MEXIY NPEICTaBUTEIISIMU
pa3HBIX HalMOHAJbHOCTEW) U «interethnic» (eciu pedb UAET O
B3aMMOJICCTBUM HApOJOB Ha TEPPUTOPUM OJIHOM CTpaHbI/pETMOHA, a HE
HapOJ0OB KakK BCEW HAIMH, KOI/1a UMEETCA B BUAY MEXKIYHAPOIHBIM acleKT
B3aUMOJICHCTBUST — «internationaly).

Tak, Hampumep, MOHATHUE «MEXKHALMOHAJIBLHOE COIJIACHE» CIEeNyeT
NepeBOINTh, CKOpee, Kak «interethnic consenty, MOCKOJIBKY yHOTpeOIeHHE
ero, B OOJIBIIMHCTBE CJIy4yaeB, CBA3aHO C ONHCAHUEM CHUTYyalluu
B3aMMOJICCTBUM HApOJOB Ha TEPPUTOPUM, HCTOPUYECKH SIBISIOLIEHCS
palioHaMH  COBMECTHOIO  MPOKMBAHUS  NPEACTABUTENIEH  Pa3HbIX
STHUYECKUX TpyII, B TOM 4uciae W 0Opu  (HOPMUPOBAHUU
MHOTOHAllMOHAJIBHOTO TOCYapCTBa.

«MEXEBAHHUE» KYJIBTYP B IPE®OUKCAX

TpynHOCTSIM mepeBoa TEPMUHOB «KYJbTYpay, «HALUS», «HAPOI» U
«3THOC», KOTOpBIE COCTaBJSIOT JIEKCMYECKYIDO OCHOBY M CYTh CaMOro
MOHATUSI MEXKKYJbTYPHOTO B3aUMOJCHCTBUS, TPAAUIMOHHO OTBOIUTCS
oonpiie BHUMaHud. [lo cpaBHEHHIO ¢ HUMH, TIPEPUKCH BOCTIPUHUMAIOTCS
MEHee CEepPhEe3HO, a BEIb UMEHHO B 3THUX CJIIOBOOOPA30BATENbHBIX MOpheMax
CKpBIBAETCSl MpoOsieMa MOTpaHruybsl KyJIbTYPHBIX cpell. MBI mosiaraeM, 4to
npu BbIOOpPE TEPMHUHOJOTUYECKOTO COOTBETCTBUS SIBJICHUSIM B cdepe
MEXKYJIbTYPHOTO AHayiora (MpUYeM HE TOJBKO B SI3bIKE MEPEBOJa, HO U B
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A3bIKE OpPHUTMHAJNA) CIEUUAINCTaM M MEPEeBOAUYMKAM CleAyeT oOpamiarb
0oJiee MPUCTAIbHOE BHUMAHUE Ha CIIOCO0 U POpMY «MEXKEBAHUSD KYJIBTYP.
Ilepenada mocneaHUX CPEACTBAMU PAa3HBIX SI3BIKOB OTPAXAET HE TOJIBKO
XapaKkTep B3aMMOOTHOLICHUH IO KYyJbTYPHOMY B3aWMOJCHCTBHIO, HO U
OIIPEENSIET CTENIEHb PABHOIIPABUS YYACTHUKOB MEXKYJIBTYPHOI'O THAJIOTA.

Knacrtep TepMHUHOB, CBA3aHHBIX C OCOOEHHOCTSIMHU MEXKYJIBTYPHOIO
B3aMMOJICUCTBUS, B PYCCKOM S3bIKE BKIIOYAECT: «MEXKKYJIbTYPHBIN»
(MEX3THUYECKHUIA, MEXHAIMOHAIBbHBIN), «TIOJIUKYJIBTYPHBIN
(MOJMMATHUYHBIN), «MYJBTUKYJIBTYPHBI», «KPOCCKYJIBTYPHBI», MEHEE
IIPUBBIYHBIN I PYCCKOTO YyXa «HMHTEPKYJbTYpHBIN». Clemyer Takke
VIOMSIHYTh ~ «MOHOKYJIbTYPHBIH» M  «UHOKYJIBTYPHBII», XOTA HUX
HaXOXXJEHUE B ITOM Py OOYCIOBJIIEHO JHIIb COCTABOM CJIOBa, HO HE
CMBICJIOBBIM €TI0 HaIIOJJHEHUEM, KOTOPOE HE BBI3bIBAET COMHEHU.

JlaHHBI KJIacTep OTpakaeT YHUBEPCAIbHYIO I EBPONEUCKUX
A3bIKOB TE€PMHMHOJIOTHIO C(Epbl MEXKYJIbTYPHOIO B3aMMOJCHCTBHUSL.
Herpynno 3aMeruTh, 4TO OOBEOUHSET BCE TEPMHUHBI C HHOS3BIYHBIMU
npedukcamu (MHTEP, KPOCC, MYJIbTH, TOJIM, MOHO) Kak pa3 TOT OOUIUi
«MEXKYJIbTYpHBII», uedl mnpeduKc He SBIAETCA JAaTUHU3MOM. «Mex»
MMEET JIPEBHEPYCCKOE MPOUCXOKIAECHUE OT MEKEBAHUS, KOTOPOE HECET B
cebe, C OJHOW CTOPOHBI, 3HAYEHUE pa3TPaHUUYEHHUs, a C JPYrou, —
YOOPSIAOYEHHS] TO JIMHWUM TIOTPAHWYbs, BKIIOYAs OTHOKYJIBTYPHOE
MPOCTPAHCTBO MO pa3HbIM ee ctopoHam (Kpusenbkas, 2018, ctp. 360).

MEXKYJbTYPHBIA «MHTEP-KPOCC»

Haubonee spko 0COOCHHOCTH B3aUMOJCHCTBUS HApOJOB Ha
MOTPAaHUYHBIX  TEPPUTOPHUSAX  OTPAXKAIOTCS  TPH  BBIOOPE  MEXKIY
cioBooOpaszoBaTeibHBIMU  Mopdemamu  «inter» U «cross». Tak,
UCIIOJIb30BaHNE TUTS nepeBo/ia TEPMUHOB «MEXKYJIBTYpPHOE
B3aMMOJICUCTBHE» MPE(PHUKC «Cross» yKa3bIBaeT Ha B3aWMOBJIUSHHUEC JBYX
uiu (camoe OoJblliee) TPeX YYACTHUKOB, TOTJa Kak MpeuKc «inter»
npernoaraeT BIUSHUE HA MPOLEcC JII0O0T0 KOJINYeCTBa YIaCTHUKOB, T.€.
pacIupseT UCXOAHbIE paMKH (OPMHUPOBAHUS KYJIBTYPHOU, B TOM YHCIIE
S3BIKOBOM, Cpeibl. DTy CIeM(PUKY MMepeBojia BAXKHO OCOOCHHO YUUTHIBAThH
B KOHTEKCTE CYIIECTBOBAHMS B TOTPAHUYHOM KYJIbTYpE TaKOTO
dbpoHTUpHOTO (PaKTOpa, KaK ATHOKYJILTYPHBIE CTEPEOTHIIBI, YTO MOMKET
COMPOBOXK/IATHCSI ~ OOJE3HEHHBIM  OTHOIIEHWEM K  HCIOJIh30BAHUIO
HCXOJTHBIX TEPMUHOB SI3bIKA.

VYnorpebnenue  mpeduKca  «Cross»  MOXKET  IoJpa3yMeBaTh
ONpe/ieNieHHbIe TPYIHOCTH W/WIA WX TPEOJOJCHHEe B  Mpolecce
MEXKYJITYPHOTO B3aMMOJICHCTBHUS — HAXOXKIEHHUS TOUYEK TEepeCceUCHHS,
JVHUA CONPUKOCHOBEHHUSA, Tepexofa WIM CABUTAaHHUA TpaHUI] U T.1.
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YnorpebneHue TepMHUHOB «cross-cultural communication/interactiony
YMECTHO, KOrja pedb HUAET O TMPEOJOJICHUH  ONpPEISICHHBIX
ATHOKYJIBTYPHBIX CTEPEOTHIIOB, IOUCKE IMyTEH afganTaiyuyd U MHTETPAINH B
WHOKYJTBTYPHOM OKPYXCHHH, TPHUMEHEHHH OCOOBIX TeAarorn4ecKux,
COLIMO-KYJIBTYPHBIX U WHBIX METOJIWK W T.I. B 3TOM ciydae u B pyccKOM
S3bIKE  JIOMyCKaeTcsa  YMOTpeOJIeHHe  «KPOCCKYJIbTYPHBIN»  Kak
Pa3sHOBUIHOCTH «MEXKKYIbTYpHBII» (Meer & Modood, 2013, p. 6-10).

YnotpebieHue «inter» HE CTaBUT JKECTKUX YCIOBUU, MpUAAET Oojiee
OOImMii XapakTep MEXKYJIbTYpHOMY B3aMMOJCHCTBHUIO, MOApPa3yMeBaeT
BOBJICUEGHUE JIOOOT0 KOJMYECTBAa YYACTHUKOB, HaJIMUWE KYJIbTYPHO
CMEIIAHHOW Cpeapl. JTO KIACCHYECKUU BAPHAHT NEPEBOAA TEPMHUHOB C
npepuKcoM «Mex». MOXKHO cKa3aTh, UTO «Inter» — 3TO O0IIee, a «Cross»
— YacTHOE, MPELEIECHTHOE.

«KPOCCTPAHUYHBIN» KOJ] B3AUMOJIEMCTBHS B
PETMOHAX MUPA

WHTepKyIbTYPHBIA B KPOCCKYJIBTYPHBIH BapUaHThl MEXKYJIBTYPHOTO
B3aMMOJICUCTBUS MOTYT XapaKTEPH30BaTh PETHOHAIBHBIC OCOOCHHOCTH
KyJbTYPHO-SI3bIKOBOM KOMMYHHMKAIIUW/IMAJIOTa B Pa3HBIX CTpaHax W
pernonax mupa. Hampumep, xorja Mbl TOBOPHUM 00 STHOKYJIBTYPHOM U
S3BIKOBOM  OTMEXeBaHMM OackoB B lcmanuum wWid  ydJIbCIEB B
BenukoOputanuu, CTOMT chaenaTh BHIOOpP B TMOJB3Y  TEpPMHUHA
«interculturaly. OnBIT k€ UCTOPHUYECKOTO S3BIKOBOTO M ATHOKYJIBTYPHOTO
B3aMMOJICUCTBUS ClaBsiH (cepOOB, XOPBATOB, YEPHOTOPIIEB) U UTAIBSHIICB
(u ordact aBcTpuiiieB) B HMcrpum — mpumep «cross-cultural
communication». [loXoXuid THUII KPOCCTPAHUYHOTO B3aUMOJEHCTBUSA
JTEMOHCTPUPYIOT UTATBSIHITBI U HEMIIBI B Tupose.

NHTEepKyIbTYpHBIE BapHaHTBI MEXKKYJIBTYPHOTO B3aUMOJCHCTBUS
XapaKTEPU3yIOT OTHOIICHHUS KYJbTYPHO-S3BIKOBOTO  B3aUMOJCHCTBHUS
THUYECKUX TPYII BHYTPH EIWHOTO TOCymapcTBa (M, COOTBETCTBEHHO,
nytu ero (opmupoBanus). KpocCkynbTypHBIE BapuWaHTBI — 3TO
CKJIaJbIBaHUE OCOOBIX TEPPUTOPHA MOTPAHUYHOTO  S3BIKOBOTO U
KyJIbTYPHOTO B3aWMOJICHCTBUsSI, TJI€ PETHOHANIbHAS TPUHAJIC)KHOCTh
CTAaHOBUTCS TI0T4aC BaKHEE dTHHUECKOM.

['panuubl TOCYynapcTB BO MHOTHUX panMoHax EBpombl cMemanuch Ha
MPOTSDKEHUU UCTOPUU  JOBOJBHO YacTo. (COOTBETCTBEHHO, HApOIIbI,
MPOKMBAIOIIME HA ITHX TEPPUTOPHUSIX, BHIPAOOTATN CBOW COOCTBEHHBIM
«KPOCCTPAHUYHBIN» KO KYJIBTYPHOTO B3aMMOJICHCTBHSI. DTO OTPA3UIOCh
B SI3bIKaX, HA KOTOPBIX OHHU TOBOPSAT, — TeX cambix «mix and match» Ha
(boHE eCTECTBEHHOTO MHOTOSI3bIYMSI.
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OCco0EHHOCTH MEXKYJIbTYPHOIO B3aUMOAEMCTBHS 3THUX HapOAOB
OTpaXkaeT M JBYA3bIYHAS PErHOHAIbHAS TOMOHUMHKA. Kak BuauM, B Hel
MOXET (PUKCHPOBAThCS pasfelieHue S3bIKOB TPU  HMX COBMECTHOM
UCTIOJIb30BaHUH, & MOXET MX NMPOHUKHOBEHUE IPYT B ApPYyra U POXKICHUE
0c000Tr0 s3bIKa TIOTPAHUYBSI.

YnorpebneHne TepMUHOB ¢ MpedUKCOM «inter» B JaHHOM cCiydae
OTpakaeT  B3aUMONPOHUKHOBEHHE, TEPMHHBI C  HHM  HMEIOT
MOJIOKUTENBHYI0 KOHHOTALIUIO, OTPAXAIOIIYI0 «BOIUIOIIEHHBIH OIBIT
MHOTOBEKOBOTO COBMECTHOTO OOIIEKHUTHS HApPOJOB, KOTOPBIC MPEANOWIN
B3aMMOOOOTralleHne cTpaxy norepu camoObITHOCTH» (KpuBenwkas, 2018,
cTp. 361).

TEPMUHOJIOTTYECKASA YCTOMYUBOCTD
MEKKYJbBTYPHOI'O ITUAJIOT' A

Crenyer 3amMeTuTh, YTO IIPU BCEHM BAPUATHUBHOCTU PETHOHATBHOMN
cnenu(UK caM TEPMHUH «MEXKKYJIbTYpPHBIH JHAjor» B JIOOOM cllydae
ocraercs «intercutural dialogue». ITOT TepMHH — KpaeyroJibHbI KaMEHb
KOHLIEMLIUNA COCYIIECTBOBAHUS KYJBTYp B €IMHOM IPOCTPAHCTBE, OCHOBA
TEOPUU KYJIbTYpPHO-S3BIKOBOIO pa3HooOpasus. C 3TUM CBS3aHO U JIpyroe
NpaBWIO  MEPEBOJUMKOB-MEXIYHApOJNHUKOB. Ecium  k  mepeBony
IIpeJIaraeTcs napa «MeXbsI3bIKOBOE U MEXKKYJIBTYPHOE B3aUMOJECHCTBUEY,
TO MCKaTh PETUOHAJIbHBIE SKBUBAJICHTHI HET HEOOX0AUMOCTH. /aHHas nmapa
SBJIIET COOOM KJIACCHYECKUI MpHUMEp TOTO, YTO MPEICTaBIseT COOOW IO
CYTH MEXKYJIBTYPHOE B3auMoJielicTBHe: «intercultural cooperation» — 310
CoueTaHuWe KyJIbTYPHO-SI3BIKOBOTO jauanora: «interlinguistique and
intercultural dialogue».

Takum  o0Opa3om, HECMOTpPsS Ha PErHOHAJIBHYI CHEeUupUKy
NOTPAHUYHBIX SI3bIKOB, €CTh TEPMHUHBI, KOTOPbIE NEPEBOIATCS BO BCEX
Clly4asiX OAMHAKOBO, B COOTBETCTBUU C TPEOOBAHUSMH MEXKIYHAPOJAHOIO
nepeBola M KOHUEMUMEH COCYIIECTBOBaHUS KYJIbTYp B €IUHOM
npoctpaHcTBe. IlepeBomunky He 00s3aTENbHO YUYHUTHIBATH MOTPAHUYHBIC
O0COOEHHOCTH SI3bIKOB, KOT/Ia OH MEPEBOAUT UHPOPMAIIMOHHBIE MaTepUalbl
MEXIYHApPOIHBIX MEXIPABUTENBCTBEHHBIX opranusauui cucrembl OOH.
3nech, TJaBHOE —  MCIOJB30BaTh  TPAAMIMOHHO  IpEAJIaracMble
KOPIOPAaTUBHBIM SA3BIKOM Napbl TEPMUHOB, IMPUHIUIIOM COBMECTUMOCTH
KOTOPBIX SIBJSIETCS Y3HABAEMOCTh MX HA BCEX IIECTM MHUPOBBIX sA3bIKax. B
OCHOBE TpeOOBaHUN K MEPEBOAY TaKMX MH(OPMALMOHHBIX MAaTEPHAIOB CO
CTOPOHBI MEXKIYHAPOAHBIX OpraHU3aluid JISKUT HE 3ajada Iepefadu
TOYHOTO CMbICIIA, OTTEHKa MEePEeBOJUMOTO TEepMHUHA, a HauOOoJbIIas
COUYETAEMOCTh €0 Ha BCEX IIECTU MUPOBBIX A3BIKAX.
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He ciemyer 3a0biBaTh, 4TO TEPMUHOJOTUYECKUN TiOCcapuil cdepsl
MEXKKYJITYpPHOTO B3aMMOJCHCTBHUS OBLT MPEIJIOKEH MEXTyHAPOIHBIM
COOOIIIECTBOM B CBSI3U C BBIPAOOTKOW €IMHBIX MOAXOAOB K KYJIbTYPHOMY
pazHoOOpa3ui0o B Mmupe. KpuTepueM  COOTBETCTBUSI  SIBISCTCS
YAOBJIETBOPEHUE MPHUHITUITY MeEXbsi3bikoBoro enuHooopasus (UNESCO
Guidelines, 2006).

B cBsa3u ¢ BbIIECKa3aHHBIM TIpU TEpeBoje HUH(DOPMAIIMOHHBIX
MaTepUajoB MEXAYHApPOAHBIX OpraHU3aIlil MEepPeBOIYMKY MOXKHO HE
YUUTBHIBaTh U3BECTHBIE €My PETHOHAIbHBIE 0COOEHHOCTH MEXKKYJIBTYPHOTO
auanora W OpPUEHTHUPOBATHCA HA COOTBETCTBUME map: «intercultural
interaction/cooperation — MeXKyJIbTypHOE B3aUMOJICHCTBHEY, «intercultural
dialogue — MexkympTypHBIH auamor», «intercultural m cross-cultural
communication — MEXKyJIbTypHasT KOMMYHHUKaIUs» H T.01. KpaTkum
nocoOreM B JITaHHOM CIIy4ae MOKET ciykuTh u3znanue Cosera EBpombl
«benas kuura no MexkyIbTypHOMY nuanory» (Council of Europe, 2008).

HEU3YUEHHBIU MMOJIUKYJbTYPHbBIN

OTaenbHOTO BHUMAHUSA  3aCIy)XKHBAaeT MpoOJieMa  HAXOXKICHHS
MEePEeBOIUECKON AKBUBAJICHTHOCTH TEPMHUHOB C mpedurcom «polin. He
OyZIeT mnpeyBeTuYeHHEM CKas3aTh, YTO TEPMUHOJIOTMYECKUN ammapar
MEXKYJIbTYPHOTO B3aUMOJICHCTBUS C JIaHHOW CIIOBOOOpa30BaTEIbHOM
Mopdemoii pazpabaTbIiBaeTCs, MO OOJbIICH YaCTH, POCCHUCKUMH YISCHBIMU
U HaxOJIUT CBOE OTPaXCHUE B peajusix Ha TEPPUTOPHH TMOCTCOBETCKOTO
MPOCTPAHCTBA. DTO, B OCHOBHOM, OTHOCHUTCSI K c(epe MOJIUKYJIbTYPHOTO
obpazoBanus  (poli-cultural  education), cBs3aHHOH ¢  ocoboi
NOJIUKYJIBTYpHOU  cpenoil  (poli-cultural —environment), B  KOTOpoOii
COCYIIIECTBYIOT HapoJbl MHOTOHAIIMOHAIBHOTO POCCHUIICKOTO TOCYIapCTBa.
Ecnu MOJINTUKA  MYJIbTHUKYJIbTYpadu3Ma W, COOTBETCTBEHHO,
MYJIBTUKYJIBTYPHOTO TOJX0Aa K 00pa30BaHUIO U 00pa3y >KM3HU — Pealiui,
chopmupoBaBire BokaOynsap 3amagHoro mupa (Kanama, EBpocoros), To
MOJIUKYJIBTYPHOCT BO BCEX €€ TMPOSIBICHUAX — TMI0J€ pa3paboTKu U
JeATETLHOCTH POCCUMCKON HAyKU W MPAKTUKH, M MPEeXkae Bcero B chepe
obpazosanus (I'opsues, 2015, ctp. 91-98).

Tepmunsl ¢ npedurcoMm «poliy, B TPOTUBOMOJIOKHOCTh BCEMY
ACCOPTUMEHTY TEPMHUHOJIOTHU MEXKKYJIbTYPHOTO B3aUMOJCUCTBUS C
IpyruMu TmpeduKcamu, €IIe He 3aKPENWINCh B CJIOBApAX E€BPOMEHCKUX
S3BIKOB. TEKCTOBBIC PEAAKTOPHI HE TPUHUMAIOT CJIUTHOE HAMMMCAHUE CIIOB C
npepukcoM «poli»y — «monm» He TpeOyeT neduca ¢ OCHOBOH CIOBA TOIBKO
B PYCCKOM si3blKe. Hanucanvue TEepMUHOB BBITJISIIUT CIACAYIOIIMM 00pa3oM:
poli-cultural environment, poli-cultural education, poli-cultural competence
(MOJIUKYJIBTYPHBIE OKpY)KeHHE/00pa3oBaHUE/KOMIIETeHIMA) U T.1. Kak
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BUJMM, TPUBEJCHHBIC TMPUMEPHl OTPAKAIOT YIOTPEOJICHHE «ITOJIH-
TEPMUHOB» TaM, TJI¢ pe4yb MIET O pe3yJbTaTaX U OIbITE COBMECTHOIO
OOIIEKHUTHS B TMOJUKYJIBTYPHOM HPOCTPAHCTBE, YTO B TOCJICIHEE BpEMS
NPOSIBJISIET CBOK BOCTPEOOBAHHOCTH CO CTOPOHBI MEXKIYHAPOIHOTO
coo0IIIecTBa HKCIEPTOB MO KYJIbTYPHOMY pazHooOpasuto. [Ipumep Tomy —
IPEUIOKCHHUS. BBECTH OCOOBIM HMHICKC I U3MEPEHHUS MEXKKYIbTYPHOU
kommeTeHTHOCTH (OMenbueHko, 2019, ctp. 18-20).

3AK/IIOYEHUE

[Ipu uccregoBaHuu peanuii ¥ TEPMUHOJIOTHH KYJIbTYPHO-S3bIKOBOTO
pa3Ho0Opa3usi B MUPE HEINb3sl HE YYUTHIBATH Ty OOJIBIIYIO POJIb, KOTOPYIO
UTpaeT B JIUHTBOKYJIbTYpe GpoHTUPHBIN dakTop. Hapsny ¢ TpyaHOCTSIME U
npoOjieMamMu, KOTOpPbIE OT HEro HEOTACIUMBI, ITOT (DAKTOpP SBIISIETCS
HEOTHEMIIEMOM YACThIO SI3bIKOBOM KYJBTYPhI, 00€CIIEUNBAIOIIEH SI3bIKOBOE
pazHooOpa3ue u 00oTralleHueE.

Pa3paboTka npobsieMbl PpoOHTUPHOTO (aKTOpa B JMHIBOKYJIBTYpE, B
TOM qucie COOTBETCTBHUS TEPMHUHOJIOTUUECKOTO anmnapara
MEXKKYJIBTYPHOTO  B3aUMOJCHCTBUSI  CPEACTBAMH  Pa3HBIX  S3bIKOB,
HECOMHEHHO, 3aCITy>KUBAET CAMbIX CEPbE3HBIX UCCIEAOBAHUN, B TOM YHCIIE
MEKIMCLUTUIMHAPHBIX.

OpoHTHPHBIC HCCIACAOBAHUS B 00JIACTM TOTPAHMYHOU S3BIKOBOM
KyJIbTYphl — 3TO cdepa IeATeTbHOCTH HE TOJBKO S3BIKOBEIOB, HO H
ATHOJIOTOB,  COLMOJIOTOB,  MCTOPHKOB,  IICUXOJIOTOB,  I€JAroros.
CBoeoOpaszue TEPMUHOJIOTHH, OTPAKAIOIIEH OCOOCHHOCTH IOTPaHUYbS
KyJIbTYPHBIX CpE€l, U, TJaBHOE, pedepeHIMd K CMBICIY TMOHATUNA W
SABJICHUM, KOTOpbIE OHA BbIpaXaeT, TpeOylT OoJiee MPUCTATBLHOIO
BHUMAaHHUSI.

TepMUHOIOTUSI CPENCTB «KYJBTYPHOTO MEXKEBAaHUS» CBs3aHA C
HUCTOPUKO-KYJBTYPHBIMU pEaJusIMU PETHOHOB MHUpa, CBOeOoOpa3uem
MEXKYJIBTYPHOTO  B3aMMOJICMCTBUSI  COCEACTBYIOIIMX  HApOJOB, HX
YCHEUIHBIM ONBITOM COBMECTHOTO MPOXUBAHUS W JOKa3aBIIMMH CBOIO
3¢ (HEKTUBHOCT, KOMMYHUKAIITMOHHBIMUA KaHajamu. ['Jioccapuii TepMHUHOB
MEXKYJIBTYPHOTO B3aMMOJICUCTBHS, B KOTOPOM OTPaXEHBI OCOOCHHOCTHU
MOTPAaHUYbsl KYJIBTYPHBIX Cpel B UX PETUOHAJBbHOM HW3MEPEHUH,
HECOMHEHHO, TIEPEKUBACT MPOLIECC NUBEPCUPUKAINUA M CHCTEMAaTHU3AINH,
YTO OTKPBIBAET MOJIE IS JATBHEHIIINX UCCIIEIOBAHUN B 9TOM 001aCTH.
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B aBrycrte 1951 roma Ha cumno3uyme «YenoBek M IPOCTPAHCTBO» B
Hapmmtanre Maptun Xaiigerrep npouyutan Jokiaj «CTpouTenbCTBO
KutenbcTBOoBaHWE MBIIUIEHUE» Uil ayAUTOPHH, IPEUMYIIECTBEHHO
COCTOSIIIEH M3 apXUTEKTOPOB. YYACTHUKHU JUCKYCCHUU >KHBO OOCYXIau
BOIIPOC O HEOOXOJIUMOCTH BbIPaOOTKM HOBBIX MacIITaO00OB U CTpAaTEeruil JIs
COBPEMEHHOTO I'PAIOCTPOUTEIBCTBA. Xaierrep 3asiBUj CBOKO ONIO3ULIUIO
pacnpoCTpaHEHHbIM B T€ TOJAbI NMPUHLHUIAM 3aCTPOWKH, OCHOBAHHBIM Ha
BBIICTICHUN  ApXUTEKTypbl B  OCOOBIH, «mpo(ecCHOHANBHBIINY  pPOJ
nesitenbHocTH. [lo yTBepknenuto ¢unocoda CTPOUTEIHCTBO M3HAYAIHHO
HEOTJACIUMO HH OT OBITUWCTBOBAHUS (KUTEIbLCTBOBAHUSA), HHU OT
pediiekcuru YeIOBEKOM CBOETO MecTa B wMupe (MmbluuieHus). B 3Tom
CMBICIIE, «CTPOUTENBCTBO—KUTEILCTBOBAHNE—MBIILICHUE» MPEICTABIIAIOT
co0oil TpH MOAycCa MOBCEIHEBHOCTH, IOCTOSTHHOU Oyin3octu K Jpyromy.
Dcce, omy0IMKOBAaHHOE HA OCHOBE 3TOro Aokjiaza B 1954 r., crajgo 4acTo
HATUPYEMBIM TEKCTOM B TEOPUU AapXUTEKTYphl M [au3aiiHa. B HeMm
Xainerrep mnpejaraeT CBOErO poja «apXHUTEKTYPHYHO TE€PMEHEBTHKY),
KOTOpasi pacrnojiaraeT axkTyajlbHOE MPOCTPAHCTBO COOOPA3HO YKa3aHHBIM
acrmeKTaM MPOKUBaHUS B cpefie. BoienstoTest HOHITHS Mecma, nepexooad u
nymu. MecTo — CylleCTBUTENbHOE MPOKUBAHUSA, OHO BCEr/la UMEET LIEHTP,
IpaHUIlbl, a Takxke coOcTBeHHoe ums. llepexon — riaronbHas Qopwma,
CBUJETENBCTBO H3MEHEHUS, MOJYEPKUBAIOIIEE MECTO MOAOOHO MOCTY,
nepeOpoIIeHHOMY ¢ OAHOTro Oepera Ha apyroi. ITyTh ke — 3TO BhIpaxkeHue
JKUATEJIbCTBOBAHMUS, 3aJarollee ero sransl U nmapamerpol. [lo Xaupgerrepy,
YKOPEHEHHOCTh B SI3bIKE KOPPEIHUPYET C OOPETEHUEM CpEeaol OOMTaHMS
COOCTBEHHOM TomoJioruu. Tak, OTKPBITOCTH MHpa 00OecreunBaeTcs
HaJU4YuEM B HEM MPENEIOB U TOPU30HTOB, KOTOPHIE BBICTYHAKOT U Kak
MeTradopa KOHTEKCTa (TOpU30HTa HAIIEro MOHUMAaHMS ), U KaK KOHKPETHBIE
IPOCTPAHCTBEHHbIE  TIpaHMlbl. MHTeprnperanus TOpPOACKONW  Cpensl
CUMBOJIMYECKH  (OpMHpPYET KapTUHY MHpa HWHIWBHIA, HO JTa
WHTEpIIPETalUs 3aBUCUT OT €ro NEePBOHAYAIBHBIX KU3HEHHBIX YCTAHOBOK
Y OCHOBBIBAECTCA HA TOPU30HTaX YEJIOBEYECKOrO ONbITa, Kpyroszopa. B
Mojean Xawerrepa ropu3oHThl (Opiouog) — 3T0 OTMEUYCHHBIE TIpe/IeIaMu
(mépag) mpocTpaHCTBa, KOTOPBIE OTKPBIBAIOTCA BOKPYr MECT. [ OpHU30HT
CTAHOBUTCS KU3HEHHO BAaXXHBIM /I UJECHTU(UKAIUU MECTa, OH CIY>KHUT
MeTadopoil KOHTEKCTa, B KOTOPOM JIIOJAM OIEHUBAIOT BeEIIH, ceOs U
npyrux. Takuve TOPU30HTBHI COCTABIISIIOT peajbHblE WM BOOOpa’kaeMble
NPUCYTCTBHSI, KOTOPBIE IMO3BOJISIOT OTOXKJIECTBIATH ce0si ¢ coOOl M Ha
ATOM OCHOBE OTOXAECTBISATH Ce0S C OKPYKAIOIIeH Cpenoil, BBIABISATH
MECTOIOJIOXKEHHE BEIIM Cpead JApyrux Bemeil. 3OTo  00bACHSAET
[IPUBEPKEHHOCTD Xaiinerrepa JTFOOUTENBCKOM, PYCTUKAIBHOU
apXUTEKType, KaKk Obl «BOUCHIBAEMOW» B JaHAMA(PT COTIACHO
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KOKIOJHEBHOW  TPAKTUKE  YEJIOBEUYECKOrO  MPOKWBaHUSA, a  He
CTaHJIAPTU3UPOBAHHBIM CTPOUTEIBHBIM 00pa3iaM. Xauaerrep UCroib3yer
rpedecKoe TOHATHE TOTIOCA — MECTa, MPUHA/IICKAIIETO BEII, UMEHHO aKT
MIPUCBOCHUS COOOIIACT pa3uiue W MPUHIIUITHATBHYIO OTKPBITOCTh MECTa,
00yCIIOBJICHHYIO €T0 TpaHuIlaMu. TakuM 00pa3oM, MECTO U UJICHTUIHOCTh
oOycmapmuBaioT Apyr apyra. C OgHOW CTOPOHBI, MeCTO (UKCUPYET H
3a/1aeT UACHTUYHOCTh, C APYTOU, «TIArojbHOCTHY OOKHBAHUS COOOIIAET
W3MEHEHUS B DK3UCTCHITUATHHON TIJIOCKOCTH.
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B HIKECITIEIYIOMIEM MbI MOMBITAEMCS TOMBICIIHTh KHTEIbCTBOBAHHE
U CTPOUTEIBCTBO. DTO Pa3MBIIUICHHE O CTPOUTENBCTBE HE CTABUT 3a1ad
OTKPBITUSl apXUTEKTYPHBIX UJEH WM ONHCAHUS MPaBUJI CTPOUTEIHCTBA.
DTOT MBICJIEHHBIN AKCIEPUMEHT HE PACCMATPUBAET CTPOUTEIHCTBO C TOUKHU
3pEHHs] APXUTEKTYPHOIO MAaCTEpCTBA WJIM MHXKEHEPHOTO HMCKYCCTBA; HO
BO3BpAIaeT CTPOUTEIHCTBO 0OpaTHO B 00JaCTh, K KOTOPOUM MPUHAIICKUT
BCE, UTO eCcmb.

ME1 ciipammuBaem:
1. YUto Takoe KuTenpCcTBOBaHUE?
2. Kak CTpOUTENBCTBO COOTHOCUTCS C JKUTEIIHCTBOBAHUEM ?

K >XHTEenbCTBOBAaHMIO, KaK Ka)XETCS, MOXKHO MOJCTYIHUTHCS TOJBKO
yepes CTpOUTENHCTBO. CTPOUTEIHCTBO, uMeeT cBoOEH 1EITBIO
KUTEIHCTBOBAHUE. TeM He MeHee, He KaXI0e 3/IaHue SIBISETCS
KUUIeM. MOCT W a’poropT, CTAaIUOH M DIIEKTPOCTAHIUS SIBIISIOTCS
3MIaHUSIMH, HO HE >KWIMILAMU; >KEJIC3HOJOPOKHBIA BOK3aJl MU aBTOOaH,
IUIOTHHA W PBIHOK — TOXKE 3/aHMs, a HE >KUIUIIA. TeM He MEeHee, JTU
3MIaHUS HAXOJATCA B cdepe HaIIero >MKUTEIbCTBOBAHUA. JTa 00JacCTh
MPOCTUPAETCS 3a TPENETbl 3THX 3JaHWA M HE OTPAHUYMBACTCS TOJBKO
x)uumieM. JlanpHoOOHIIMK — JoMa Ha I10cce, HO Y HEro HET TaM >KHJINIIA,;
paboTHHMLIa — J0Ma Ha OpsAWIbHOM (¢daldpuke, HO TaM HET ee
KUJININA; TJIaBHBIM ~ WH)KCHEp  YyBCTBYeT ceOsf Kak JgomMa  Ha
AJIEKTPOCTAHIIMA, HO OH TaM He oOwuTaeT. [lepeuncicHasie 3MaHUSA
npurouaror (behausen)’ 4emoBexa. OH OGXHBaeT HMX, HO BCE K& HE
KUTEIBCTBYET B HUX, €CIU TOJ JKUTEIHLCTBOBAHUEM MBI IOApPa3yMeBacM
oOpereHne yOexuia. B yciaoBUAX ceromHsIIHEro AedUIMTA JKHIbS 3TO
y)K€ YCIOKamBaeT: OKWJIbIE JOMa JEHCTBHUTEIBHO TMPEIOCTABISIIOT
yoexuie. COBpeMEHHbBIE ToMa MOTYT OBITh JJaKe XOPOIIIO CIIJIAHUPOBAHBI,
MPOCTHI B OOCIYXMBAaHWUU, TPHUBJICKATEIbHBI, JOCTYIHBI, C XOPOIICH
BEHTWISLUEH W OcBelieHueM. Ho rapaHTHUpYIOT U OHHM, YTO TaM HMEET
MEeCTO  orcumenvcmeosanue? Ho pmaxe Te 37aHUS, KOTOpHIE HE
SIBJISTFOTCS1 KVUTHILIAMH, OTIPEIEIISIOTCS Yepe3 KUTEITHCTBOBAHUE,
MOCKOJIBKY ~ OHH  CIIy’)KaT  4YeJOBEYECKOMY JKHUTEIHCTBOBAHUIO. TaKuM
0o0pa3oMm, JKUTEJIbCTBOBAHUE B JIIOOOM ciiydae OyJeT IMeJblo JH000ro

! Momsirue Wohnen mepeBeieHO Kak <«KHTEIbCTBOBAHHEY», TAK KAK OHO HAMOOIEE MOJNHO OTPaXKaer
HpolLecc MOBCEJHEBHOTO OBITHS B MUpE, B 00J1acTh 00bIIeHHOTO. (IIpum. nepesodyuxa)

2 Mpl cowm HeoOXOAUMBIM HPHUBECTH B OPHIHHANE HEKOTOPHIE CJIOBA, M KOTOPHIX HET MPSMBIX
SKBHBAJICHTOB B PYCCKOM SI3BIKE, 3716Ch U Jjajee OHU BBIJEIECHBI KypCHBOM M 3aKIIOYEHBI B CKOOKU. Bo
BCEX OCTAJIBHBIX CIIy4asiX KypCHBHOE BBIJEICHHE IPUHANIICKUT aBTOPY dcce. (pum. nepegooyuxa).
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CTpOUTENLCTBA. JKUTEIHCTBOBAHUE M CTPOMUTENILCTBO CBS3aHBI JPYr C
JPYroM Kak 1eib u cpeactBo. Ho mo Tex mop, Kak Mbl TakuM 0Opa3om
BOCIIPUHUMAEM KUTEIHCTBOBAHUE U CTPOUTENIBCTBO, Mbl IPUHUMAEM HX 32
JIBa Pa3lIMYHBIX POJa ACATEIBHOCTH, MPEObIBasi B YBEPEHHOCTH, YTO 3TO
npaBuibHO. HO Kora Mbl HCTIOIB3YEM ATY CXEMY «II€JIb-CPEJICTBOY», MbI HE
BUJIUM JPYTHX CYIIECTBEHHBIX OTHOIICHUH. CTPOUTEITBCTBO — 3TO HE
MPOCTO CPEACTBO, a CIOCOO JKUTEITLCTBOBAHMS, CTPOUTEIBCTBO YK€ CaMO
1o ceode sBnsgeTcs xuTeabcTBoBaHueM. Kto ckaxer Ham 00 s3tom? Ko nacrt
HaM D3TaJIOH, C TOMOIIBIO KOTOPOTO MBI CMOXKEM H3MEPUTH CYITHOCTH
KUTEITHCTBOBAHUS U CTPOUTEILCTBA?

YTBepKICHHE CYITHOCTH BEIIM TMPUXOJUT K HaM W3 SA3bIKA, TMPHU
YCIIOBHH, YTO MBI YBa)Ka€M €ro COOCTBEHHYIO CYIIHOCTb. MeXay TeM, 1o
Bcell 3emie OymryeT HeoOy3llaHHas, HO 3ayMHasi pedb, 3alvcaHHas |
oTmpaBiieHHas ToopsiuM. YenoBek Beaer cebsi Tak, Kak OyATO oH ObLI
co3JaTelieM U XO3SIMHOM $53blKa, B TO BpeMs KaKk Ha CaMOM JIelie A3bIK
OCTaeTcs XO35SMHOM  4eJjoBeKa. BO3MOXKHO, BBI3BaHHOE YEJIOBEKOM
UCKOKEHUE Jmux OTHOIIEHUHA TOCIHOJCTBA BEIET €ro IMpuUpoay K
OTUYKJIEHUI0. XOPOIIIO, YTO MBI BCE elle 3a00TUMCSL O SI3bIKE, HO 3TO HE
MIOMOTAeT, €CIW MBI OTHOCHUMCSA K S3BIKYy TPOCTO KaK CPEIACTBY
BbIpakeHus. Cped BCEro, YTO MBI, JIFOAM, MOXKEM MPUBHECTH ¢ COOOH B
peUb, SI3bIK CaMblii 3HAYUMbIN U BCET1a IEPBOCTETICHHBIN.

Yro ke Torma o3HadaeT CTPOUTENHCTBO? JIpeBHEBEPXHEMEIIKOE CIIOBO
“buan”, coorBecTBylOIee  cTpomTenbcTBY  (bauen) —  3HaYWT
MPOXKMBATh. DTO O3HAYACT: OCTaBaThcsd Ha Mecte. VIcTHHHOE 3HauYeHue
rjlarojia CTpOUTh, @ WUMEHHO TPOXKHBaTh, OBLIO TOTEpsHO s Hac. Ho
CKPBITBIA CJIEl DITOrO COXpaHWics B HeMmenkoMm cioBe ‘“‘Nachbar”,
cocen. Cocen  sBisgercs “Nachgebur”, “Nachgebauer” —  mgocioBHO
ONMMOKHUN JKHTEIb, TOT, KTO >XHMBET N00Ju30CcTH. I'maroinsl buri, biiren,
beuren, beuron 0003HAYAIOT JKHUTEJILCTBOBAHHUE, IIOCEJIEHHE. TaKuUM
00pa3oM, JpeBHEHEMEIIKOE CIIOBO Duan He TONBKO HAMpsMyIO yKa3bIBaeT
HaM, 4YTO CTPOUTh — 3TO 3HAYUTH >KUTEIHCTBOBATH, HO M JIa€T KIIOY K
MOHUMAHUIO TOTO KaK MBI JIOJDKHBI JIyMaThb O TPOWU3BOJHOM OT HEro —
KUTETHCTBOBAHUU. Koraa Mbl TOBOPHM O JKHTEIICTBOBAHHMH, MBI OOBIYHO
MIPEICTABIIIEM JICSITCIIBHOCTh, KOTOPYIO UEJOBEK BBITOIHACT HaApPSAy CO
MHOTHM JIDYTUM BHJAM JeATEIbHOCTH. MBI paboTaeM 37eCh M JKHBEM
TaM. MBI HE MPOCTO KUBEM, 3TO ObLIO Obl PakTUyecKu Oe3AeiicTBUE, MbI
JenaeM  JIeJ0, MbI  paboTaeM, MBI IYTCHIECTBYeM W MEXAY TEM
KUTEIBCTBYEM, TO 371eCh, TO TaMm. CTpOUTEILCTBO M3HAYAJIBLHO O3HAYaeT
KUTENIbCTBOBaHUE. ['1e Obl HU yHnoTpeOsIOCh CIOBO CTPOUTENHCTBO, OHO
BCE €II[e HECET CBOU MEPBOHAYATBLHBIN CMBICI, 1 OHO TaK)KE TOBOPHUT O TOM,
KaKk Oajieko TIPOCTUPAETCS CYITHOCTh >XUTelbcTBOBaHMS. CioBa bauen,

160


http://code-industry.net/

Kypuan ®ponrupusix Uccnenosanuii. 2020. No 1 | e-ISSN: 2500-0225

Iepesosr | https://doi.org/10.24411/2500-0225-2020-10011

buan, bhu, beo — BomloTminces B HemenkoM riaroie “bin”, ObITH, B
BhIpakeHUAX “ich bin”, “du bist” u mmmepaTuBHbIX hopmax bis, sei. Uro
aT0 3HauuT: ich bin, s ectb? Uepes crapoHemelnkoe cioBo bauen, ot

KOTOporo mpousonuio “bin”, ™Mbl HaxoauMm oTBeT: “ich bin”, “du
bist” AeiiCTBUTETHFHO O3HAYAET: 51 KUBY, Thl KUBEIIb. T0, Kak THl U 5, TO,
KaK Mbl, JIOAM Ha 3emMje CylecTByeM — 3TO M ecTh Buan,

KUTEIIbCTBOOBAHME. BBITh 4ETOBEKOM: 3HAYUT OBITH CMEPTHBIM Ha 3eMJle,
3HAYUT: JKUTENbCTBOBaTh. CTapoHeMerkoe bauen, KOTOpoe yKa3bIBaeT Ha
TO, YTO  4YEJOBEK  JOJDKEH  Oblmb MOCTOJBKY, IOCKOJIBKY  OH
Jorcumenvcmeyem, O03HAYAET OOHOBPEMEHHO: COXPaHITh, 3a00TUTHCA,
B YACTHOCTH: BO3/ENbIBATH MOJI, KyJbTUBUPOBATH BHHOTPAIHBIE JO3bI.
Takoe CTPOMTENHCTBO O3HAYAET TOJIBKO OXPaHATh POCT, MPUHOCSIIUMA
wiopl. CTPOUTENBCTBO B 3HAYEHUM BO3JEIBIBAHUS M YXO0Ja — 3TO HeE
pou3BoACTBO. CTPOUTENBCTBO KOpaOJe U XpamoB, C JPYroil CTOPOHHI,
SBJIIETCSL  ONpPEAENEHHBIM CHOCOOOM Mpou3BoACTBa. CTPOUTH B 3TOM
cillyyae, B OTJIMYME OT KyJIbTHMBHUPOBaHUS, O3HauaeT Bo3BenaeHue. OO0a
crnocoba CTPOUTENbCTBA — CTPOMUTEIBCTBO KakK KyJIbTUBHPOBAHHE,
naruHckoe colere, cultura u ctpouTenbCTBO  KaKk — BO3BEICHUE — 3/IaHUM,
aedificare —  BrIOYEHBI B JCHCTBUTEIBHOE CTPOMTEIBCTBO  —
KuUTeIbCTBOBaHUE. CTPOUTENLCTBO KaK  JKUTEIbCTBOBAHUWE, TO €CTh
CyIIECTBOBAaHME Ha 3eMJie — 3TO “Gewohnte”’ MPUBBIYHO-00KUTOE,
OOBIYHOE, YTO pa3yMeeTcsl caMo cOOOI0 HACTOJIBKO, YTO JJaXKE€ BOBCE U HE
3aMeYaeTCs. [Io  orou IPUYNHE CTPOUTENIBCTBO  YCTYHAeT
MHO>KECTBEHHOCTH Croco0oB, KOTOPBIMHU OCYLIECTBIISIETCS
KUTEIHCTBOBAHUE, B TOM YHUCIIE IEATEILHOCTH MO BBIPALIMBAHUIO, YXOIY U
KyJIbTUBUPOBaHUI0. OJHAKO, B KOHIIE KOHLIOB, 3TH JACHCTBUS NMPETEHAYIOT
Ha3bIBATHCSI CTPOUTENBCTBOM M, BMECTE C 3TUM, €JUHOJUYHO YTBEPXKAATh
¢dakT crpouTenbcTBa. [Ipy 3TOM HCTHUHHBIA CMBICT CTPOUTENILCTBA, a
UMEHHO XHUTEJIbCTBOBAHUE, TEPsIETCS B 3a0BEHUU.

Ha nepBblif B3rsiA 3T0 COOBITHE BBITIISAUT TaK, Kak OyATO 3TO He
Oonee 4yeM HM3MEHEHHE 3HAYeHUs! MPOCThIX CJIOB. B nmelcTBUTENBbHOCTH,
OJIHAKO, B OTOM IIPOILIECCE CKPBITO HEUTO pelarllee, a HMEHHO:
KUTEIHCTBOBAHUE HE BOCHPUHHUMAETCS KaK »>KUTUE YeJIOBEeKa; U B
MOCJIEICTBUA  JKUTEJIbCTBOBAHUE IMEPECTAET CUUTATHCA XapaKTEepHOU
YepTOHN YEI0BEKA.

CBUIETENHCTBO UCKOHHBIX 3HAUYECHUN MPOSIBISIETCS B TOM, YTO SI3BIK
youpaeT GpakTHueCKOe 3HaUYECHUE CJI0BA CTPOUTEILCTBO, KOTOPBIM SIBIISCTCS
KUTEIHCTBOBAHUE; MOCKOJIBKY B OCHOBHBIX CJIOBaX $3blKa pPa3rOBOPHBIE
3HAYEHHsA 3aHUMAlOT MECTO WCTUHHBIX 3HAYEHHH, KOTOpBIE JIETKO

! B HemenKoM s3bIKe eCTh OYeBHIHAS CBs3h Mexay wohnen (KHTEIbCTBOBATH, IPOKMBATH) M gewohnte
(o6xwuroit, mpuBbIaHbIi). (IIpuM. epeBounKa)
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3a0bIBaloTCs. YenmoBek enBa JM  3aJAyMBIBAJCS O CEKpeTe ATOro
mporecca. fI3bIKk CKphIBAET OT YEJIOBEKAa CBOK IPOCTYID U BBICOKYIO
peub. Ho 3Ta mepBrUYHasg peub s3bIKa HE CTAHOBHUTCS HEMOW; OHA MPOCTO
yMmoJikaeT. YeloBek, oAHaKko, He oOpaliaeT MPUCTAIbHOTO BHUMAaHUS Ha
3TO MOJIYAHHE.

Ho ecaum ™Mbl BHHMMATENbHO IOCIYIIAE€M, YTO TOBOPHUT S3bIK B
ciioBe bauen, Mbl yCIBIIIUM TPU BEIIH:

1. CTpoHuTEnbCTBO AEHCTBUTENBHO SABIISIETCS JKUTEIHCTBOBAHUEM.

2. KutenbCcTBOBaHUE — 3TO CIIOCO0, KOTOPHIM CMEPTHBIE CYIIECTBYIOT
Ha 3eMJIe.

3. CTpouTenbCTBO KaK KUTEIHCTBOBAHNE pa3BopaynBaeTCs B
CTPOUTENBCTBO, KOTOPOE KYJbTUBHPYET U BBIPAIIMBAET, U CTPOUTEIHCTBO,
KOTOPOE BO3BOJUT 3aHUS.

Ecin Mbpl momymaem 00 3THX TpexX IMOJIOKEHUSX, Mbl IOIYYUM
IOJICKa3Ky M 3aMETUM CIEeAyIoIlee: JO TeX IOKa Mbl HE BCIOMHHMM, YTO
KQKJ0€ 3/1aHHE, B CYLIHOCTH, SIBJIICTCS >KWIHILEM, MBI JIa)KE€ HE CMOXKEM
HaJJIeXKaIlle cnpocums, HE TOBOPSI YK€ O TOM, YTOOBI MIPABHIIBHO PEIINUTb,
YTO 3HAYUT CTPOUTH. MBI HE JKUTEIBCTBYEM IIOTOMY, YTO MBI IIOCTPOUIIH,
HO Mbl CTPOWJIM U CTPOUM, MOTOMY YTO KUTEJIbCTBYEM, TO €CTh, IOTOMY
YyTO MBI ABIsieMcst  ocumensmu. Ho B demM  Ke  3aKiIrOYaeTcs
CYIIHOCTb JKMTENBCTBOBAHUSA? JlaBaiiTe mociIyniaeM €eIe pas, 4To TOBOPUT
HaM A3BIK: CTapOCAKCOHCKOE CJIOBO “‘wuon’” u TOTCKOE
CJIOBO “‘Wunian”, Kak U CTapOHEMEIKOE bauen, 03HayarOT OCTaBaThCA Ha
Mmecte. Ho rotckoe cinoBo “wunian” 6ojiee OTYETIMBO TOBOPUT O TOM, KaK
3TO NpeObIBaHKE Ha MecTe NpoxuBaeTrcda. Wunian o3HayaeT: ObITh B MUPE,
OBITH JTOBOJIHBIM, TIPUBECTH K MHpY, ocTaBaThcs B Mupe. CinoBo Friede,
o3HavaeT cBoOOAHBIN, Frye, a fry o3HauaeT: coXxpaHEeHHBIN OT 371a U yrpo3,
samuiieHHbii. ['naron freien — o3HavaeT, cCOOCTBEHHO, IMIAJUTh, XPAHUTb.
Otot nporiece maxenus (Schonen), omgHako, He 3HAYMT, YTO MBI IPOCTO HE
IPUYMHSIEM BpeAa TOMY, KOrO Mbl IIaauM. VICTHHHOE Hja)XKeHHE — 3TO
KOI'/Ia MPOMCXOAUT HEUTO NOA0JHCUMeENbHOe, KOTAA Mbl YIPSTHIBAEM HEUTO
B €r0 COOCTBEHHYIO CYIIHOCTb, KOTJ]a Mbl OCBOOOK/Ia€M U BO3BpAIIlAEM €T
B MHp, B COOTBETCTBUM C MCTUHHBIM CMBICJIOM cjoBa freien.
KurenbcTBOBaTh, TO €CTh OBITH BBEJICHHBIM B 3aMUpaHUE, 3HAYUT
OCTaBaThCs B Orpajie MUPA, ITO O3HAYAET OBITh OTIYIIEHHBIM Ha CBOOOY,
Kakas IIaJUT-XpPaHUT BCSAKOE, YMPATbIBAsS KaXKJO0€ B €ro CYIIHOCTb.
OcHoenas uepma HCUMENLCINBOBAHUSL NpPOAGIAEMCSL 8
waxcenuu. ll{axxeHne TPOHU3BIBAET >KUTEILCTBOBAHME BO BCEH €ro
IPOTSKEHHOCTU. DTOT TOPHU30HT OTKPBIBAETCS HAaM, KakK TOJBKO MBI
pa3MBILIIsIEM O TOM, 4YTO B JKUTEJIbCTBOBAHMHM 3aKJIIOUaeTCsi ObITHE
YeJI0BeKa, a MIMEHHO, B MPEOBbIBAHUU CMEPTHBIX Ha 3eMJIe.
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Ho «na 3emne» yxe o3HauyaeT «moj Hebom». U To, u Apyroe o3Hayaer
TaKXKe cosMecmHOCmb «IIPeObIBaHUA Mepe]] 00’KECTBEHHBIM» W BKJIIOYAET
«MPUHAJIKHOCT APYT K Ipyry». K nepsuunomy enuHCTBY pUHAATIEKAT
yetbipe (die Vier): 3emis u He00, OOKECTBESHHBIC U CMEPTHBIE.

3emisi, coyallasi HOCUTEIbHUIIA, IBETYIIAsi OJaTEIbHULIA TI0IOB,
pPacCKUHYBIIASCSA B KAMHSIX U MOTOKAX, TUIOAAIIAS BCXO/bI U 3Bepbe. ['oBOps
— 3eMJIS, MBIl OT OJHO-CJIOKEHHOCTH YETHIPEX MBICIHM TE€M CaMbIM YXeE U
IpyTuX TPEX.

HebGo — 310 myTh conHIla B 00JIakaX, U3MEHUMUBOE JIB)KCHUE JIYHBI,
OJTy>K1aroIIMil OJIeCK CO3BE3/IMiA, BpeMeHa IoJla, UX CMEHA, CBET U CYMEPKH
JIHSI, MpaK M MpPO3pavyHOCTh HOYM, MOTOAa U HEmoroja, oodjaka U roxyoas
rnmyOuHa s¢upa. ['oBops — HE0O, MBI U3 OJHO-CIOXKEHHOCTH YETBIPEX
MBICIIUM TEM CaMbIM YK€ U APYTUX TPEX.

BoxxecTBeHHbIE — MOCHaHIBI 00KECTBA, YTO MOAAIOT 3HaK. M3HYTpH
CBSILLICHHOTO BJIa/IbIY€CTBA OOKECTBEHHBIX SBJSIET CBOE HacTosiee bor
WIH YAAJISETCs B CBOE COKpBITHE. MBI TOBOPUM 0OKECTBEHHBIE, U MBICIIUM
TYT € OCTAJIBbHBIX TPEX YEPE3 OJTHO-CI0KEHHOCTD YETHIPEX.

CMepTHBIE CyTh JIIOJIU, UX HA3bIBAIOT CMEPTHBIMU, MOCKOJIBKY TOJBKO
OHU MOTYT YMHUPATh, yMUPATh — 3TO 3HAYUT OCHUJIUTH CMEPTh KAK CMEPTh.
YMupaer TONBKO YENOBEK, YMHUpPAET MOCTENEHHO, MOKa OH OCTaeTcs Ha
3emiie, 1o HeOOM U mepes; 00KeCTBEeHHBIMU. ['OBOpsi — CMEpPTHBIE MBI U3
OJTHO-CJIOKEHHOCTH YETHIPEX MBICIIUM TEM CAMBIM YK€ U IPYTHX TPEX.

Oro  “omgHo-cnoxenHoe eawHcTBo”  (Einfalt) wmbl  HaspiBaeMm
uemesepuyeti (Das Geviert). CMepTHBIE cyujecmayom B 4€TBEPUIIE, T/I€ OHU
aorcumenvemeyrom. Ho oCHOBHast uepTa )KUTEICTBOBAHUS — 3TO IIaKEHUE.
CMepTHBIE KUTEIBCTBYIOT TaK, YTOOBI LIaJUTh-XPAaHUTh YETBEPHUIYy B €€
cymHocTd. COOTBETCTBEHHO, JKUTENIbCTBYIOIIEE INAKEHHE — YETBEPO-
CIIOXKEHHO (Vierfdltig).

CMepTHBIE >KUTEIBCTBYIOT, Cracas 3eMJII0; 3/1eCh HCIOJb3YeTCs
ycTapeBllee 3HaueHue riiaroia retten, usBectoe euie Jleccunry. Crnactu —
3HAYUT HE TOJBKO 3alIUTHTHh OT TMOENH, CIacTh 3HAYUT Ha CaMOM Jelie:
BEPHYTh UYTO-TTMOO €ro CYIIECTBY, YCHOKOWUTH, OTIMYCTHUTh Ha CBOOOINY.
Cnactu 3emiito — 95TO OOJbIIe, YeM HCIOJIb30BaTh WM W3HAIIWBATH
ee. CmaceHne 3eMJM HE pPAaBHOCWIBHO OBIAJCHUIO WU TOAYMHEHHUIO,
OTKYyJla JIUIIb OJWH IIar 10 Oe3rpaHuYHOMN dKCIUTyaTallHH.

CMepTHBIE JKUTEILCTBYIOT, BOCHpHHMMAas HeOO0 kak He0o. OHu
MPEIOCTABISIOT CBETWJIAM HUATH CBOWM YepelOM, OHH HE CTaparoTcs
clenaTh MOTroXei Hemoroay W HaoOOpOT, OHM HE MpPEeBpalIalOT JIeHb B
HOYb, & HOYb B JICHb.
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CMepTHBIE KUTEIbCTBYIOT B TOW Mepe, B KaKOW OHU OXHUAAIOT
00XECTBEHHBIX KaK O0xecTBeHHbIX. CMepTHbBIE XHMBYT B TOW Mepe, B
KaKol OHHU, OyJIydd CMEpPTHBIMH, BEIYyT CIIOCOOHOCTh yMEpPETh K OJiaroif
CMEPTH, a HE K MyCTOMY MCUYE3HOBEHHUIO U HE K OECCMBICICHHOMN 3a/IepiKKe
B 3¢MHOM IpeObiBann. OHU HE cO3/1al0T cebe OOroB M HE MOKJIOHSIOTCS
ujojaM. B camoii TiyOrHE HecuacThs OHU JKIyT OTO3BAaHHOTO CIIACCHHUSI.

CMepTHBIE KUTEIBbCTBYIOT B TOM Mepe, B KaKOW OHHM YIPaBISIOT
CBOEH CYIIHOCTBIO: TEM, UTO OHU CIIOCOOHBI OCHIIUTh CMEPTh KaK CMEPTh U
OHHM MOTYT MCIIOJIb30BaTh 3Ty BO3MOKHOCTh, UTOOBI UMEThH OJIaryt0 CMEpTh.
BbITh CMEPTHBIM HE 3HAUUT M30eraTh CMEPTHU, HO ATO 3HAUUTH YXKE MpHU
YKW3HU MIPUHUMATh CMEPTh Kak xpaHuiauile HuuTo; 3To Takxke HE 3HAYUT,
YTO HY)XHO OMpaydaTh >XUTEJIbCTBOBAHUE, BCJECMYIO Opels B OXUJIAHUU
KOHIIA.

B cnacenuu 3eMiu, B BOCIIpUSTHU HEOA, B 0KUIAHUKM OO’KECTBEHHBIX
U B HANpaBJICHUH CBOEH >KM3HU K CMEPTH COBIBACTCS >KUTEIIbCTBOBAHHE
KaK 4YETBEpPO-CIOKEHHOE ImaxxeHue uyerBepuilbl. [llaanuTe o3Hayaer:
YKpBIBaTh, OpaTh MOJ KpOB (hiiten) dyetBepuily B €€ cymiHocTtd. To, 4TO
YKPBITO, JOJDKHO OBITh HAAESXKHO 3anuiieHo. Eciu  xuTtenbcTBoBaHUE
IaJUT YETBEPTHUILY, TJ€ K€ XPaHUT OHO €€ CyIHOCTh? Kakum oOpazom
CMEpTHBIE TMPETBOPSIIOT >KUTEILCTBOBaHUE B 3TO IMaxkeHue? CMepTHbIC
HUKOTa HE OBLIM OBl CITOCOOHBI Ha ATO, €CJIH OBl JKUTCIBCTBOBAaHUE OBLIIO
Obl TPOCTO MECTONMPEeObIBAHMEM Ha 3emJie T1oJ HeOoM, Tnepen
0O0KECTBEHHBIMU, BMECTE€ CO CMEpPTHbIMHU. JKUTEILCTBOBaHUE — OTO,
HaIMpOTHUB, BCErJa yKe MecTonpeObIBaHUE MpU Bemax. JKutenbcTBOBaHUE
KaK HIaXEeHUe, yACp>KUBAET YETBEPUIly TaM, TJie MPOKUBAIOT CMEPTHHIC: B
BEIIIAX.

Opnnako, mpeObIBaHKE NP BEIlAaX, HA3bIBAEMOE YETBEPHIICH IIAXKCHUS
HE SBJISIETCS YeM-TO MIThIM. HanmpoTus, npeObIiBaHre TpU BEIaX SBIISICTCS
€UHCTBEHHBIM crocooom, KaKUM YETBEPUUHOE oOuTaHue
MOCJIE0OBATEIBHO CBEpIIAeTCs B ueTBepulle. JKUTEIbCTBOBAHUE BHOCHUT
CYIIHOCTh YETBEPUIIbI B BEILIU, KOTOPHIE XPAHATCS-IIAASATCS, OCTABIIIEMBIE,
KaK BeIM, B MOKOE — B HUX CyHHOCTH. HO camu Bemu yKpbIBarOT
YETBEPUILY MOJIbKO mMo20ad, KOT/1a OHU CaMH, KaK BEIllY, OTIYIIECHBI B CBOCH
cymHocTd. Kak 310 nmpoucxoaut? IT0 MpOSIBISIETCS B TOM, KaK CMEPTHBIE
BO3JICJIBIBAIOT W KYJIbTUBUPYIOT pACTCHUsS, WIM B TOM KakK OHHU
M3TOTOBJISIOT Bellld. Bo3enbiBaHe U BO3BEICHUE — 3TO CTPOUTEILCTBO B
y3KOM cMbIciie. JKumenbcmeosarue, TOCKOIBKY OHO COXPAHSET YETBEPUILY
B BelllaX, SABJISETCA COXpaHEHUEeM cmpoumenvcmad. Y1 3To moaBoIuT HAC KO
BTOPOMY BOIIPOCY:
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Kak cTpouTenscTBO COOTHOCUTCS C AKUTEILCTBOBAHUEM?

OTBeT Ha 3TOT BOIPOC MPOSCHUT JIJISl HAC IOHUMAaHHUE CTPOUTENIbCTBA,
MBICJIIUIMOE U3 CYLIIHOCTH >KHTEJIbCTBOBAHMS. PaCCMOTpHUM CTPOUTENBCTBO B
3HAYEHWU BO3BEJCHMS BEIIEM W 3aJaJuMCs BONPOCOM: YTO TaKOE
noctpoeHHas Benis (ein gebautes Ding)? MocT MOXET CITyKHUTh IPUMEPOM
JUISL HAIIMX PACCYKICHHM.

MocT «Ierko U MOIIHO» BO3HOCUTCA HaJ pekor. MocT He mpocTo
coenuHser naBa Oepera. CoOCTBeHHO, Oepera M CTaHOBSTCA Oeperamu
TOJIBKO, KOTJJa MOCT 00pa3yeT nepexoja. MocT mo3BojsieT Oeperam Jexartb
Ipyr MpOTUB Jpyra, NoA4YepKuBas creuunduyeckoe cBoeoOpaszue —
paznuuusi 1ByX OeperoB. bepera Takke He TSHYTCS BIIOJIb TCUCHHS PEKHU,
KaK PaBHOMYIIHBIC IMOTPAHUYHBIE TOJIOCHI Cyliu. MocT obOopaumBaer K
MOTOKY pEKH OJWH U3 Oeperos, a Apyrod K MpocTopaMm JaHmadra,
JeXKAaIlero 3a HUM. JTO NPHUBOJUT IMOTOK, Oeper W 3eMJII0 K B3aUMHOMY
cocencTtBy. MoCT cobupaem OKpeCT pEYHOro TNOTOKa 3EMIII0 Kak
nanamadr. Takum oOpa3oMm, OH HalpapisieT MOTOK uepe3 Jjyra. Onopsl
MOCTa, MOKOSIIMECS B pyClie TE€YEHUs, HECYT pa3Max apOYHBIX CBOJOB,
KOTOpbIE MO3BOJIAIOT BOJIaM PEKHM Te4b CBOMM dYepenoM. Bonbl moryt
OpoAUTH MOJ MOCTOM THUXO M Beceso, JIM00 HeOeCHble MOTOKH BOJ OT
IITOPMOB WJIM TasHUS CHEra MOTYT OOpYIIMBATBhCS W TPOJETATh MUMO
OlOp MOCTa, HO MOCT TOTOB K IIOTOJAHBIM YCIOBUAM Heba M €ro
HEYCTOMYMBOW Tipupone. Jaxe Tam, rie MOCT MNEPEKPHIBAET MOTOK Ha
MT'HOBEHHUE, OH YJEp>KMBaeT €ro 1o Heba, a 3aTeM CHOBa IPOITyCKaeT
MOTOKHU BOJIbI U€pe3 apKH LIUTI030B, OCBOOOXK1asl UX.

MocT mno3BoJIsieT MOTOKY BBIOMPATh CBOE PYCJIO M B TO K€ BpeMs
MPENOCTABIISIET CMEPTHBIM MX TyTh, YTOObI OHU MOTJIM WUIATH OT OJHOU
3eMJIM K Apyrom. Moctel BeAyT HAac pasHbIMU HyTSAMU. [ OpOACKON MOCT
BEIET OT 3aMKa K COOOpHOHM IUIOIIaAu, PEYHOH MOCT 3a TOpOJIOM
JIOCTABJISIET JIOIIAJe M TelleTH B OKpECTHble AepeBHU. HempumeTrHas
nepenpana yepe3 pydei B BUIE CTApOro KAMEHHOIO MOCTa JIaeT MOBO3KE C
JIECOM BO3MOXKHOCTh MpO€XaTh JO JEPEBHHU. ABTOJOPOXKHBIA MOCT
NpUBS3aH K CETH MAaKCUMaJbHO OBICTPOro MEXIYyropoJaHero Ttpaduka.
MocT nepecekaer peKy U pydei, B BBICOKUX U HU3KUX apKax; MOMHST JIA
CMEPTHBIE 00 3TOM HM3rube MyTH MOCTAa WU 3a0BIBAIOT, YTO OHHM BCErna
HaxXoJATCA Ha MYTH K MOCIEIHEMY MOCTY, CTPEMSCh IIPEOJOJIETh TPELIHOE
U HEYECTUBOE B cebe, YTOOBI MPEACTATh Mepel CBITOCThIO O0KECTBEHHOTO.
B ToM nepexone, KOTOPbIM COBEPIIAET CMEPTHBIM, MOCT COEIUHSIET 3EMITIO
c HeOoM. MocT cobupaemcs kak mepexos K 00kecTBeHHBIM. HezaBucumo
OT TOTO, SIBJISIETCS JIU MIPUCYTCTBUE 00KECTBEHHOTO OCOOCHHO Y3HABAEMbIM
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U BUJIUMBIM, KaK OTPaXEHO B (PUTYpKax CBATHIX HA MOCTaX, WJIM HaIlpOTUB
CJIe/] MX MPUCYTCTBHS 3aMaCKUPOBAaH U CKPHIT.

Moct no-ceoemy cobupaem BOKpyr cebs 3emiit0 U HeOO,
OO0KECTBEHHBIX U CMEPTHBIX. Hamn s3bIk MMEHyeT coOpaHHe B €ro CyTu
OJJHUM  CTapbiM  CJIOBOM “thing”l. Moct — »23TO Beumb — Kak
BEIIICYIIOMSIHYTOE€ COOpaHWe deTBepuilbl. MOCT — W3HAYaJIbHO W B
CYITHOCTH BCETO JIUIIh MOCT, & JOTOJHUTEIHHO K 3TOMY M MO 0COOOMY
Cly4ar0 OH, KakK MPUHATO JyMaTh, MOXET BBIpaKaThb W YTO-HHUOYIb
em€. MOCT CTaHOBHUTCS CHMBOJIOM, HAaIPUMeEpP, BCETO, 4TO OBLIO HA3BaHO
panee. MocCT He SIBISICTCSI CHMBOJIOM B TOM CMBICIIE, YTO OH U3HAYAJILHO HE
BBIpaXaeT TO, 4YTO, €My HE COOTBETCTBYeT. Eciiu Mbl OyJaeM TOBOpPUTH
KOHKPETHO O MOCTE, OH HMKOT/Ia HE MPOsBUTCS Kak Metadopa. Moct — 310
Bellb U mo.ibko. Ho Tonpko mu? B xauecTBe Bl OH coOUpaeT YeTBEPHUILY.

Hamre wblmeHne, KOHEYHO, JAaBHO IIPUBBIKIIO ApeyMeHbUAMmb
CYIIHOCTh Bellld. B xo/e pa3BUTHS 3alaHOTO MBIIIJIEHUS 3TO MPUBEIO K
TOMYy, YTO BElIb NpEJICTaBJICHA B BHUJE HEWU3BECTHOIO X, K KOTOPOMY
MIPUKPEIUICHBl BOCIpUHUMAaeMble cBoMcTBa. C ATOH TOYKM 3pEHHS, BCeE,
YUMo yaice OMHOCUMCS K cobupaioweli CywHoCcmu d9mot eeuyu, KaxeTcs: HaM
JIeTalbl0, KOTOpas MOXET ObITh HCTOJKOBaHa BTOpOCTENneHHO. OJHaKO
MOCT HUKOT/Ia HE ObLI ObI POCTO MOCTOM, €CJIi Obl HE BEILlb.

KoneuHo, MOCT — 3TO Belllb c80e2o pojia; HOTOMY YTO MOCT COOHUpaeT
YETBEPUILY MmaxKum 00pazom, 4To JOIMYCKAET onpeoeieHHoe Mecmo (eine
Stdtte verstattet). Ho TOJIbKO TO, 4TO camo aBasieTcs mecmom (Ort), MOXKET
BMEIIaTh OMNPEACNICHHYI0 00JiacTh MecT. Jlo Toro, xkak MOSIBUICS MOCT,
Mecta enie He Obuto. KoHeyHO, 10 MOsIBIEHUS MOCTa ObLI MOTOK PEKH,
TEeKYIIHA Cpeli MHOXKECTBA YYaCTKOB, KOTOPHIE MOTJI OBITh 3aHSATHI YEeM-
T0. HO uIib OJIUH U3 3TUX YYACTKOB CTaJl MECTOM M MPOU3OIILIO ITO U3-3d
mocma. Takum oOpa3oM, He MOCT BO3HHKAeT Ha KaKOM-TO MECTE, a MECTO
BO3HUKAET TOJIKO C TOSIBJIEHHEM MoOcTa. MOCT — 3TO Belllb, KOTOpas
coOMpaeT 4YeTBEpHIly, W JelaeT 3TO TaKUM O0pa3oM: MPEJOCTaBIsAs €i
onpezaeaeHHoe Mecto. cxoist U3 3TOro, MeCTopa3MeIeHUs ONPEaeIsIOTCS
MeCTa U IMMyTU, KOTOPBIMHU MTPOCTUPAETCS TPOCTPAHCTBO.

TosbKO T€ BENIM, KOTOpPbHIEC SBISIOTCS MECTaMH B 3TOM CMBICIE —
JOMYIIEHBI B TPOCTPAHCTBA. UTO O3HAYAET 3TO CJIOBO — «IIPOCTPAHCTBO» —
COKPBITO B UICKOHHOM 3HAauY€HUM HEMEIIKOro ciioBa. Raum, Rum o3Hauaer
IJI0IIa/lb, OYMINCHHYIO I TmoceneHud. [I[poctpaHcTBO — 9TO 4TO-TO
OCBOOOKIEHHOE, JOMYIIEHHOE B TpaHUIly, Tpeueckoro mepogs. I'panuia —
ATO HE TO, TJI€ YTO-TO MPEKpaIlaeTcsi, HO KaK ONpeAessiiu €€ TPEeKU, OHa
€CTh TO, TNIe UYTO-MOO0 Hauuraem ceow cywHocmy. OTCIOMA TIOHSTHE

! Hemenkoe croo Ding (Bems) mponcxoaut u3 apeBHeHeM. thing — THHT, HapoaHOE coGpaHue, Beue,
MyOIUYHBIN Mporiecc, 1eo (IpUM. TIepeBOAUNKA).
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orismof, 4To 03HayaeT rpaHuily, ropu3oHT. [IpocTpancTBo — 310, MO CyTH,
BMEILIEHHOE, JIONYIIIEHHOE B TpaHullbl. BMmenieHHoe Bcerna AOMylieHo, U
TakuM 00pa3oM COEJIMHEHO, COOpaHO MECTOM, TO €CTh BEIIbIO BPOJE
Mocta. CoomeemcmeeHHo NPOCMPAHCMEA NOJLYYAOm C8010 CYUWHOCMb U3
Mecm, a He U3 «NpoCmpaHcmeay.

Bemu, koTophle Kak MecTa MAOMYCKAIOT HAIWYUE OIPEIACICHHBIX
MECTOpa3MElIeHU, Mbl YCIOBHO Ha3biBaeM 3AaHusMH. OHU  Tak
HA3bIBAIOTCS, TIOTOMY YTO TPOU3BEACHBI IYyTEM  BO33BOMSAIIETO
cTpouTenbcTBa. OOHAKO, KAKWM JODKHO OBITh MPOU3BOJCTBO, TO €CTh
CTPOUTEIHCTBO, MBI y3HAEM TOJIBKO TIOCIIE TOTO KaK PACCMOTPHM CYIITHOCTh
TeX BEIICH, JJIT U3TOTOBICHUS KOTOPBIX HEOOXOAMMO CTPOUTEIHCTBO. ITH
BCIM SBJISIOTCS MECTaMH, KOTOPBIE MPEAOCTaBIIOT MECTO-Pa3MElIeHUE
yetBepuile. CBA3b MEXKIYy MECTOM M TMPOCTPAHCTBOM 3aJIOKEHA B
CYITHOCTH 3THUX BElICH, HO TakXe€ M B OTHOIICHUU MECTa K YEJIOBEKY,
KOTOpbI B HEM MpeObiBaeT. Teneph MOMbITAEMCS MPOSICHUTH CYITHOCTh
ATUX BEIIEH, KOTOPhIE MBI HAa3bIBaEM 3JaHUSIMU, KPaTKO pPacCMOTpPEB
CJIeIyIoLIee.

C onHOI CTOpPOHBI: KakoBa CBsI3b MeECTa C MPOCTpaHCTBOM? A ¢
JIPYTrOM CTOPOHBI: KAKOBA CBA3b YEJIOBEKA C IIPOCTPAHCTBOM?

Moct — 510 Mecto. Kak TakoBas BeIlb, OH IIO3BOJISICT OBITH
MPOCTPAHCTBY, KyJa JONyIIEHbl 3emMis U Hebo, O0XeCTBEHHOE U
cmeptHbie. [IpocTpaHcTBO, KOTOpOE€ O3BOJIGHO MOCTOM, COJEPKHUT
MHOKECTBO MECT B Pa3JIM4YHON OJIM30CTH W YAAJIECHHOCTH OT MOCTa. DTH
MeCTa, OJHAKO, MOKHO pacCMaTpuBaTh KaK MPOCTHIC TO3WIIAN, MEXKITY
KOTOPBIMH CYIIIECTBYET M3MEPHUMOE PACCTOSHUE, ATO PACCTOSHUE — TIO-
IPEUYECKHU “oTad10V”’, KOTOPOE BCET/Ia BEICBOOOXKIACTCS HIMEHHO IMPOCTHIMU
no3unusaMu. [IpocTpaHCcTBO, BBICBOOOKIECHHOE TO3UIUSMHU,  SBISETCS
MPOCTPAHCTBOM 0CO0OT0 poJa — KaK pacCTOSHUE, CTaIUuOH, KOTOpHIC
SBJIIOTCSI, KaK TOBOPUT HaM CJIOBO CTaJMOH HA JIATBIHU — ‘‘spatium”,
npocTpaHcTBOM Mexay (Zwischenraum). Takum oGpaszom, Oau3b U JIaib
MEXIy JIIOJAbMH U BeIlaMH MOTYT CTaTh TMPOCTO OTJAJICHUSMHU,
NPOMEKYTKaMu. B mpocTpaHcTBe, KOTOpOEe MpeACTaBIeHO Kak spatium,
MOCT TeNephb TMPOSBISACTCA KaK IPOCTOE HEYTO, pa3MENICHHOE B
OTPEICICHHON TTO3UIIMH. DTa MO3UIKS BCET/Ia MOXKET OBbITh 3aHSTa YeM-TO
JIPYTUM WJIA 3aMEHEHa ITyTeM NIPOCTOM MapKHpOBKH. boiee Toro, w3
MPOCTPAHCTBA KaK TPOCTPAHCTBA MEXKIY MOKHO BBIJCIHTh TPOCTHIC
WU3MEPCHUS BBICOTHI, IIMPHUHBI M TIIyOWHBI. JTO, TaK CKa3aTh, BBIACICHHOE,
MO-JIATBIHM abstractum, MBI IPEACTABIISIEM KaK YUCTYI0 MHOKECTBEHHOCTh
Tpex u3meperuit. OJIHaKo TO, YTO BMEMIAET 3Ta MHOXXECTBEHHOCTb, OoJiee
HE ONpeNeNsieTcs PACCTOSHUAMH, 3TO YXe OoJiblle He spatium, a TOJBKO
extensio — pactsbkenne. Ho w u3 mpocTpaHcTBa Kak extensio, OJHAKO,
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BO3MOXKHA  JlajbHEHInass  aOCTpakius Ha  OCHOBE  aHAJIUTHKO-
anreOpanyeckux  OTHomEHUH. To, dYTO OHHU  BBICBOOOXKAAIOT, 3TO
BO3MO>KHOCTh YMCTO MAaTEMATHYECKOTO MOCTPOEHUS MHOKECTBEHHOCTEU C
JO0BIM  YUCJIOM H3MEPEHHM. DTO MaTeMaTUYeCKH BBICBOOOXKJIEHHOE —
MOHO Ha3BaTh «IPOCTpaHCTBOM». HO «aaHHOE» MpPOCTPAaHCTBO B 3TOM
CMBICJIE HE COJICPKUT MTPOCTPAHCTB U MECT. MBI HUKOTJ]Ja HE HANAEM B HEM
MECT, TO €CTh TaKWX Beled Kak MocT. OJJHaKo C JIpyrod CTOpPOHBI, B
MPOCTPAHCTBAX, KOTOPHIC BBICBOOOXKIIEHHI MECTaMH, BCEIr/a HAXOIHUTCS
MMPOCTPAHCTBO KAaK «IPOCTPAHCTBO MEXKIY», @ B HEM €IIE MPOCTPAHCTBO
KaK YMCTOE pacuIMpeHue. Spatium M extensio Bcerga JaroT BO3MOXHOCTb
U3MEPUTh BEIIM M TO, YTO OHM BBICBOOOXKIAIOT, B COOTBETCTBUU C
PACCTOSIHUSIMU, TPOTSHKEHHOCTSIMU, HampaBiieHusiMu. Ho ToT ¢akrt, 4To
OHU YHUBEpCAalbHO IPUMEHUMBI KO BCEMY, YTO UMEET pacClUMpPEHHUE, HU B
KOEM MEpE HE JeJacT YMUCIOBBIE BEIWYUHBI OCHOBAHUEM JUI1 CYIIHOCTHU
npoCcTpaHCTB W MecT. KakumM 00pa3oM B CBSI3M C STUM COBpPEMEHHas
¢bu3MKa  BBIHYXKJACHA  TPEJICTABIATh  MPOCTPAHCTBEHHYIO  Cpeiy
KOCMHUYECKOI'0 ITPOCTPAHCTBA KAK €AUHCTBO ITI0JISI, KOTOPOE OIPEAECIIAECTCS
TEJIOM KaK JTUHAMUYECKUN LIEHTP, HE MOXKET ObITh 3/1eCh 0003HAUEHO.

[IpocTtpancTBa, dYepe3 KOTOpPbIE Mbl MPOXOAUM KAXKAbIM JCHBD,
BBICBOOOXKAEHBI MECTaM; UX CYIIHOCTh KOPEHUTCS B BelaxX, TaKUX Kak
3nanus. Eciiu Mbl 0OpaTuM BHUMaHUE Ha 3TU OTHOIIEHUSI MEXYy MECTOM U
MPOCTPAHCTBAMH, MEXIY MPOCTPAHCTBAMU U MPOCTPAHCTBOM, TOTJA MBI
CMOEM OCTAaHOBHUTCS, UTOOBI PACCMOTPETh OTHOIICHHUS MEXIY YEIOBEKOM
Y IPOCTPAHCTBOM.

Kornma peub uaer o 4enoBeke W MPOCTPAHCTBE, 3TO 3BYUHUT TaK, Kak
OyITO YEeJNIOBEK CTOMT Ha OJHOW CTOPOHE, a MPOCTPAHCTBO — Ha aApyrou. 1
BCE € IMPOCTPAHCTBO JJI YEJIOBEKA HE HAIPOTUB. [IpocTpancTBO 1151 HErO
W HE BHENIHWM TpeIMeT, W He BHyTpeHHee nepexkuBaHue. He ObiBaeT
JqroAeH Tak, 4ToObl KPOME TOTO UMEJIOCh €IIe NpoCcmpancmeo, uho eciu s
TOBOPIO «YEJIOBEK» W TOJPa3yMEBal0 TOTO, KTO CYIIECTBYET MO CIOCOOY
YEJIOBEKA, TO €CTh YXUTEJIIbCTBYET, TO Sl 3TUM CJIOBOM «YEJIOBEK» YXKeE
HAaUMEHOBAJ MECTONpeObIBaHWE BHYTPHM YETBEpHUIIBI IpH Bemax. Jlaxke
€CJIM MBI CBSI3bIBaEM Ce0sl C TEMH BellaM, KOTOpPbIE OT HAC YJaJeHbI, Mbl
BCE PABHO OCTaeMCsl NpH Bemax. Mbl MpEACTaBisieM AajleKUue BEIIU HE
poCcTO y cels B TojioBe, KaK HAC OJIHAKO ITOMY yd4aT, 4TOObI B HAIIHUX
rOJIOBAX OCTABAINCH JIMIIb 3aMEHUTEIN BEIIEH, TO €CTh NMPEACTABICHHUS O
Hux. Ho ecnu Bce MBI ceiiuac rmogymaeM o ctapoM Mocte B ['eiinennoepre
psIMO OTCIOJIA, U3 ATOTO MECTA, TO MBIIUICHHE, HANIPABJIEHHOE K 3TOMY
MecTy OyJeT HE€ MPOCTO OMBITOM MPHUCYTCTBYIOIIMX 37€Ch JIFOJICH, HO B
Oonpieit Mepe OyneT OTHOCUTCA K CYIIHOCTH HAIIETO MEBIIUICHUS 6
CMOpOHY YIOMSIHYTOTO MOCTa, TAKUM 00pa3oM, YTO 3TO MBIIIJICHHUE 8 cebe
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npeodoiieéaem PACCTOSTHUE JI0 ATOTO MecTa. Mbl MCXOAMM OTCIOJA, OT
TOTO MOCTa, a HE OT COJAEpX)aHUS TMPEACTABICHHUS B HalleM
co3HaHuu. OTCI0/1a MBI MOKEM Jjake ObITh HAMHOT'O OJIMKE K ITOMY MOCTY
U TOMY, YTO OH BBICBOOOXKIAET, YEM TOT, KTO HCHOJB3YeT 3TOT MOCT
eXEeTHEBHO, PAaBHOYIIIHO TIepexos yepe3 peky. [IpocTpaHcTBa U BMecTe C
HUMH “‘TaHHOE” MPOCTPAHCTBO BCErJa YK€ BBICBOOOXKIEHO B IPENEIbI
npeObIBaHMsl CMEpPTHBIX. [IpocTpaHcTBa OTKpBIBAIOTCA TOTJAa, KOrjga HX
BIIYCKAIOT B YEJIOBEYECKOE >KHUTEJIbCTBOBaHME. (CKazaTh, 4YTO CMEPTHBIE
ecms — 3TO 3HAUMT, UTO HCUMENbCMEYs, OHU MPEOI0JIEBAIOT MPOCTPAHCTBA
B CHUJly MX MpeObIBaHMs cpeau Bemed u MecT. 1 Tonbko moToMy, 4TO
CMEPTHBIE  COOTBETCTBEHHO  CBOE€M  CYHIHOCTH  IPEOJ0JIEBAIOT
IPOCTPAHCTBA, OHU MOT'YT IPOCTPAaHCTBa MpoxoauTb. Ho, B mpoxoxaeHuwu,
MBI HE OTKa3bpIBacéMcs OT UX npeogoiieHus. Ckopee, Mbl BCera MpoxXoauM
yepes3 MPOCTPAHCTBA TAKUM 00pa3oM, YTO MIPHU 3TOM YK€ NPEOI0JIEBAEM UX,
IIOCTOSTHHO NpeObIBasi cpeAu ONMKHUX U JajdbHUX MecT U Beuled. Korga s
UAY K BBIXOJY M3 3aa, 5 YK€ HaX0KyCh TaM, U i HE MOT Obl TyJa BOUTH,
eciu Obl 51 y>Ke He ObUT TaM, Kak sl €CTh. Sl HUKOTa HE CYIECTBYIO TOJBKO
3/1eCh KaK 3TO MHKAICYJUPOBAaHHOE TEJO, CKOpEE, s TaM, TO €CThb s yXKe
IIPEO0I0JIEBAIO TPOCTPAHCTBO, M TOJBKO TOTA 51 MOTY IPOUTH Yepe3 HETO.

Jlaxke Korma CMEpTHBIE YXOIAT «B ce0s», OHM HE OCTaBIISIOT CBOIO
NPUHAIKHOCTh K YeTBepulle. Korma, kak Mbl TOBOPUM, MBI IPUXOJUM B
ceOsi, Mbl BO3BpalaeMcsi K cebe U3 BelIeW, He 3ameuas HaIIEro
npeObiBaHMs mpu Bemax. Jlaxke, moTreps CBS3M C BElIAMH, KOTOpas
MPOUCXOUT B COCTOSIHUS JIETIPECCUU, Obl1a Obl COBEPIIIEHHO HEBO3MOXHA,
€CJIM TAKOE COCTOSIHME HE ObUIO TaKUM KaK YEJOBEYECKOE COCTOSHUE: a
UMEHHO NpeObIBaHMEM npu Bellax. TOJbKO €CIU 3TO NMpeObIBaHUE YKe
ONPENENSIET YEIOBEUYECKOE CYIIECTBO, TOTJA BELIU, CPEOU KOTOPBIX MBI
npeObIBaeM MOTYT He OOHAPYKUBATHCS U He OECTIOKOUTH HAC OOJIbIIIE.

OTHoOlLlIEHHE 4YeloBEeKa K MeCcTaM M 4Yepe3 MecTa K IPOCTPaHCTBAM
OCHOBAaHO Ha JKUTEIbCTBOBAHUU. OTHOLICHUS MEXKIY UEIOBEKOM U
IPOCTPAHCTBOM — HE YTO HMHOE, KaK [0 CYLIECTBY HPOJyMaHHOE
YKUTEIHCTBOBAHUE.

Korma Mpl pasMmbIlisieM O TMONBITKAX YCTAaHOBHTH CBSI3b MEXKIY
MECTOM U MPOCTPAHCTBOM, a TaKkKe 00 OTHOILIECHUAX MEXAY YEIOBEKOM U
IMPOCTPAHCTBOM, CBET MaJaeT Ha CYIIHOCTb BeIleW, KOTOpbIE SIBISIOTCS
MECTaMHU U KOTOPbIE Mbl Ha3bIBAEM 3JJaHUSIMHU.

MocT — Belllb Takoro poja: MECTO JOMYCKAaeT €IMHOCIOKEHHOCTh
3eMJId U Heba, O0KECTBEHHBIX U CMEPTHBIX B MECTO-pa3MelIEHUE, MyTeM
pa3MelIeHuss €ro B MPOCTPaHCTBE. MeCTO BBICBOOOXKIAET YETBEPUILY
OBaXIbl. MecTo Odonyckaem 4YETBEpPHUIly M MECTO YCMAHABAUBAEM
yeTBepully. BbicBOOOXKIaTh B 3HAYEHHM JOMYCKAaTh U BBICBOOOXKIATH B
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3HAUYEHUU YCTAaHABIMBATh — 00a HSTUX 3HAYEHUS COOTHOCITCS IPYr C
apyroMm. B kadecTBe NIBOWHOIO BBICBOOOXIEHHUS, MECTO - 3TO YKpPBITHE
(Hut) uweTBepuIpl, MM Kak TOBOPUT TO K€ camoe cioBo: Huis, Haus -
noM. Bemn Takoro popga, SBISIOTCA MECTaMHM, KOTOpBIE MPHUIOYAIOT
monei. Belu Takoro pojia — 3TO KUJIUIA, XOTS U HE 00513aT€IbHO KUIIbIE
Jl0Ma B Y3KOM CMBICIIE.

Co3niaHre Takux Belled — 3TO CTPOUTENbCTBO. CYIIHOCTh €r0 B TOM,
YTOOBI OHO COOTBETCTBOBAJIO MPUPOJE ITUX BELIEH. DTO BEIIM SIBIISIOTCS
MECTaMH, KOTOpbIE JOMYCKatoT nmpocTpaHcTBa. Bot o4eMy
CTPOUTEIBCTBO, B CHJIy TOTO, YTO OHO YCTaHABIMBAET MECTA, OHO TAKXKE
co3gaeT U OOBEAMHSET MpPOCTpaHCTBA. [lOCKOIBKY CTPOUTENHCTBO
YCTaHaBJIMBAET MECTA, COCAMHEHHE MPOCTPAHCTB ATHUX MECT 00S3aTENbHO
IPUBHOCUT C COOOM MPOCTPAHCTBO, KaK spatium U extensio B CTPYKTYpPY
3qaHuil. OJHO TOJNBKO CTPOUTEIBCTBO HHUKOTAA HE (OpMHUPYET
npocmpancmeo. Hu 1ipssMo, HU KOCBEHHO. TeM He MeHee, ITOCKOJIbKY OHO
IPOU3BOAUT BEIIM KakK MECTa, CTPOUTEIbCTBO OJMXKE K CYIIHOCTU
MPOCTPAHCTB U CYUIHOCTH HPOCMPAHCMBA, YEM BCSI TEOMETpUS H
MareMarrka. CTpOUTEIBCTBO BO3BOJUT MECTA, KOTOPBIE IMPEAOCTABIIIOT
MECTO-pa3MeNIeHne yeTBepulie. M3 Toil 0JIHOCIOKHOCTH, B KOTOPOU 3EMIJIS
U HebOo, OOXKECTBEHHbIE M CMEpPTHbIE MPUHAIEKAT JPYyr Jpyry,
CTPOUTENBCTBO HOAyYaem yKasaHue JJid yCTaHOBIEHUS MecT. U3
YETBEPUIbl CTPOUTENILCTBO nepeHumMaem CTaHIapT s BCEX U3MEPEHUN U
3aMEpOB  MPOCTPAHCTB,  KaXJ0€ M3  KOTOPBIX  BBICBOOOXKJIEHO
MPENOCTABICHHBIMU MECTaMU. 31aHUsl OXPAHSIIOT YETBEPHILY. DTO BEILlH,
KOTOpbIE MO-CBOEMY WIAASAT-XpaHAT ueTBepully. B cmacenuun 3emud, B
BOCIIPUATUU HeOa, B OXHUJIAHUM OOXKECTBEHHBIX, B COMPOBOXKICHUU
CMEPTHBIX  COBEpIIACTCI  COOBITHE  JKUTEILCTBOBAHMS  —  Kak
YETBEPOCIOKEHHOTO XPAHCHHS-IIAKEHUS YEeTBEPUIlbl, TakuM o0pa3om,
MOJJIMHHBIC 3[ITaHUSI XapAKTEPU3YIOT KUTEILCTBOBAHUE B €r0 CYUIHOCTH U
IIPUIOYAIOT €€.

XapakTepusyeMoe TakuM 00pa3oM 37aHHe SBISETCS MPEBOCXOTHBIM
JUTSL )KUTEJIbCTBOBAaHMS. Ecliu OHO s6711emcsi TaKOBBIM, TO CTPOUTEIHLCTBO
OblII0  OCYILECTBIEHO B COOTBETCTBUM C 3alpocoM 4YeTBepuilbl. Bee
IJIAaHUPOBAHKME OCHOBBIBAETCA HA 3TOM 3alpoce, U MJIAHUPOBAHUE B CBOIO
ouepe/ib, OTKPHIBAET MOIXOALINE YYACTKU JIJIs1 IPOEKTOB.

Kak TojapKO MBI OMBITAEMCS MBICIIUTh CYIIIHOCTh KOHCTPYUPYIOIIETO
CTPOUTEIBCTBA, C TOYKU 3PEHHUS >KUTEIbCTBOBAHMUS, HAM CTaHET SICHO, B
yeM 3aKJIoyaeTcs Iporecc mnpowusBojacTBa (das Hervorbringen), ¢
IOMOIIbI0 KOTOPOTO OCYILECTBISETCS CTPOUTENHCTBO. OOBIUHO MBI
BOCIIPUHMMAEM IPOU3BOJCTBO KaK JIE€ATEIBbHOCTb, PE3YJIBTATOM KOTOPOM
SBIISIETCS  3aKOHUeHHOe 3aanue. Ho MoxHO mpenctaButh cebe
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MPOU3BOJICTBO CIIEIYIONIUM 00pa30M: Mbl IOCTUTAEM YTO-TO, YTO SIBJISICTCS
NpaBUIbHBIM, M TEM HE MEHEe HHUKOIJla HE CTaJKUBaeMcsi C €ro
CYIITHOCTBIO, KOTOpas siBjsieTcs mpuBHecenueM (Herbringen), koropoe uro-
TO mpeTBopsieT. Tak CTPOUTETHCTBO MPUBHOCUT YETBEPUILY 6 BEIllb, MOCT, U
npeTBOPSIET ATy BElIlb KaK MECTO B YXe€ CYIIECTBYIOIIEE, KOTOPOE TENEPh
BIIEPBBIEC BEICBOOOXKIACTCS TOIBKO Yepe3 TO MECTOM.

B mepeBone ¢ Trpedyeckoro «mpousBOIUTHY — TIKT® . ClIoBO TEYXVN ,
TEXHMKa UMEET KOPEHb tec OT 3Toro riaroia. [[ms rpekoB teyvn — He
UCKYCCTBO M HE PEMECJO, a TO, YTO 3aCTaBISET YTO-THOO MPOSBISATHCS B
HACTOSAIIEM TEM WM WMHBIM oOpa3oM. ['peku ayMaroT O TeYVn, Kak o
MIPOM3BOJICTBE, MO3BOJISIONIEM TMPOsIBICHUE. TpakTyeMoe TakuM 00pa3oM
TEYVN CKPBIBAETCS B TEKTOHUKE apXUTEKTYpPhI C HE3almaMATHBIX BpeMeH. B
NOCJIEZIHEE BPEMsI OHO CKPBITO elle 0oJiee PELIUTENIbHO B TEXHUYECKOM
CWJIOBBIX MalIvH. HO CyIIHOCTH CTPOUTENLHOTO MPOU3BOJCTBA HE MOKET
OBITH aJIEKBATHO TOHSTAa HU C TOYKU 3PEHHS] apXUTEKTYPhbl, HU C TOYKH
3pEHUs] TEXHUKH CTPOMTEIBCTBA, HE OT IMPOCTOT0 HUX COYETAHMUSL.
CrtpoutenbHOE MTPOU3BOACTBO makxdice He ObL10 Obl aJIEKBATHO OINPEICIICHO,
Jaxe eciu Obl Mbl JymMald 00 3TOM, HCXOJd U3 TEPBOHAYAIHLHOTO
3HAYEHHsI TPEUECKOTO TEYVY, MOJbKO KaK O TO3BOJIAIONIEM MPOSBICHHE
(Erscheinenlassen), koTopoe MNPUBHOCHT MPOM3BEIACHHOE, KaK HEYTO
HACTOSAIIEE, CPEIU BElIeH, KOTOPhIE YK€ MPUCYTCTBYIOT.

CyTh CTpOWTENBbCTBA B MPEIOCTABICHUU >KUTENbCTBOBaHUA (das
Wohnenlassen). CyTb CTpPOUTENBCTBA 3aKIIOYACTCI B YCTAHOBKE MECT
nyTeM OOBEAMHEHUS UX MPOCTPAHCTB. 10IbKO ecau Mbl  MOXMCEM
JHCUMENILCMBOBAMb, Mbl MOdceM cmpoums. 1IpencraBum cenbCKuid 1BOP B
[[IBapuBanbie, KOTOPHIM JBa BeKa Ha3aa ObUI MOCTPOCH JJISl TIPOKUBAHMUS
KpPECThbsiH. 371eCb HAaCTOMUMBOCTH CHJIbI, MO3BOJIAIOIIEH MPOCTHIMU U
JIETKUM TYTSM JOMYyCKaTh 3€MJII0 U HE0O, CMEPTHBIX M 00KECTBEHHBIX B
OJTHOCJIO’)KHOCTh BEIIH, yJep:KHBajia oM B mopsake. J[Bop pa3MelneH Ha
3aIUIIEHHOM CKJIOHE X0JIMa, CMOTPSAIIEM Ha FOT MEXKIY JTyraMu, HeJJaIeKo
oT poxHuka. /lomy maHa mMpokas dYepenuyHas KpbIia, MPaBUILHBIN
HAaKJIOH, KOTOpPOW HeC Tpy3 OpeMeHH CHera M 3alluiiall OT IITOPMOB
JOJITUMU 3UMHUMHU Houamu. He Obul 3a0bIT “KpacHbIil yron” ¢ aitapem
mo3agu oOmero oOeIeHHOro CTojla; B JIOME OBUIM  CIIEIIHaJIbHBIC
OCBSIIIEHHBIE MECTa JUIsi JETCKOM KpPOBAaTKM W JpeBa MEPTBBIX, TaK
Ha3bIBAJICA TPOO, AOMYIIEHHBI B KOMHATHI, U IOATOMY Pa3HbIE MOKOJICHUS
OBLITM IO/ OJTHOM KPBIIICH, KaK W BEXH WX KU3HH, OTMEUCHHBIC BPEMCHEM.
Pemecno, KOTOpoe BO3HHKIIO M3 KUTEIBCTBOBAHUS, TOT/IA €IIe HYX1aJ0Ch
B MHCTPYMEHTAaX M MOMOCTaX KakK B BEIaX, KOTOPHIE TTOMOTAJIH CTPOHTH
JIBOP.
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TonbKO €ciii MBI MOXEM JKUTEJIbCTBOBATb, Mbl MOXEM CTPOUTb.
Takoi nmpuMep — kpecTbsiHCKUM ABOp B llIBapuBainbae, K KOTOpOMY MBI HE
MO>KEM, OJIHAKO, BHOBb BEPHYTHCS, HO Oblloe XKUTEIbCTBOBAHUE MOMKET
HaIJISJIHO TIOKa3aTh HaM, KaK OHO CIIOCOOHO OBLIO CTPOUTH.

Ho >xutenbcTBOBaHME — 3TO @yHOamenmanvHas wepma OBITHUA,
COrJacHO  KOTOpPOM  CMEpTHbIe  €CcTh. BO3MOXXHO, 3Ta  NOMBITKA
pPa3MBIIUICHUA O YHUTEIbCTBOBAHUU M CTPOUTEIBCTBE HEMHOTO SICHEE
MOKAXET, YTO CTPOUTEIBCTBO MPHUHAIIEKUT KUTEICTBOBAHUIO U KaK OHO
MOJIy4aeT OT HEro CBOI CYIIHOCTb. HO mocTtaTouHbIM OyZeT yxe u
NpU3HAaHWE TOro (akra, YTO JKUTEILCTBOBAHME M CTPOUTEIHCTBO
ABIIAIOTCS OOCMOUHbIMU ~— BONPOWIAHUSA M, TakKUM 00pa3oM, OCTarOTCsH
O0OCMOUHBIMU MBICTIU.

Ho camo 3T0 MbINUIEHHWE, KaK U CTPOUTEIBCTBO, TOJIBKO HECKOJIBKO
UHaue, TMPUHAICKUT  JKUTEIbCTBOBAHUIO, 4YTO  TaKke  ObLIO
3aCBUJIETEILCTBOBAHO CIIOCOOOM MBIIIIEHUS, IPEATIPUHATHIM 3]1€Ch.

CTpouTenbcTBO M MBIUUIEHHE II0-CBOEMY HEOOXOIUMBI IS
KUTEIBCTBOBAaHUA. HO M TO, M JIpyroe SBISIIOTCS HEAOCTATOYHBIMM IS
YKUTEIBCTBOBAHUS, €CIIM OHM JIEUCTBYIOT OTJEIBHO, & HE NMPUCITYLINBAIOTCS
apyr kK gpyry. OHM CcHOCOOHBI ClyliaTh JApyr Jpyra, €cid |
CTPOUTEIBCTBO, U MBILIJICHUE TPUHAIIEKAT KUTEIHCTBOBAHUIO, OCTABASChH
B CBOMX I'PAHMIIAX U 3HAs, YTO OAHO M JIPYroe€, MPOUCXOIUT U3 MAaCTEPCKOU
MHOTOJIETHETO OIbITAa U HEMPECTAHHON PAKTUKH.

MpbI nbITa€M MBICIUTh O CYHIHOCTH KUTEIbCTBOBaHUA. CleIyronum
1aroM Ha 3TOM MyTH OyJIeT BOMPOC: KAKOBO COCTOSIHUE JKUTEIbCTBOBAHMS
B Hamle OecriokoiiHoe Bpemsi? Co BceX CTOPOH U He 0€3 OCHOBAHHS MBI
CJIBIIIMM Pa3roBOPbI O HEXBATKU KUibsi. OO 3TOM HE MPOCTO TOBOPST, HO U
NPUHUMAIOT  JaelcTBUA. lIpeAnprHUMAIOTCS  MOMNBITKM  HUCHPABUTH
CUTYaLMIO IYTEM IMOAJECPKKH KUIUIIHOIO CTPOUTENBCTBA, MIJIAHUPOBAHMS
BCcell cTpoutenbHOM oTpaciu. Kakum Obl  TpyIHBIM H  TOPBKUM,
CIEPKUBAIOIIMM U YIPOXKAIOIIMM HE OBLIO OTCYTCTBHUE >KMIIbS, OIHAKO,
peanvhas npoobiema HumeibCmeo8aHusi COCTOUT HE TOJbKO B HEXBAaTKe
kBaptup. Ha camom pene OencTBeHHass CUTyallUsl XUTEIbCTBOBAHUS B
JNEUCTBUTEILHOCTH CTapllie, YeM MHUPOBBIE BONHBI C UX pa3pyLICHUSIMHU,
OoJiee NpeBHSsA, YeM POCT HaceleHUs 3eMJIM U TPOOJEeMbI TOJIOKEHUS
MPOMBIIUIEHHBIX padounx. Hacrosiuee O6encTBre 3akio4aeTcs B TOM, YTO
CMEpPTHBIE BCErJa 3aHOBO HINYT MPUPOJY KUTEIHLCTBOBAHUS, HO
OHU OOJICHBI ~ CHAYANA  HAYYUMbCA  dcumenvbcmeosams. YTo  ecnu
0€3J0MHOCTh YE€JIOBEKa COCTOMT B TOM, YTO OH JIyMaeT O pearbHOM
nedunuTe XKWIbS COBCEM HE Kak o0 4Ype3BbIvaiiHOW curyanuu? Ho kak
TOJIKO YEJIOBEK 000yMbleaem O€310MHOCTb, OH OOJbIlIe HE CTpagaeT. JTa
0€310MHOCTb, O0JyMaHHasi U MPABHIBHO YYTE€HHAs — 3TO €IWHCTBEHHBIN
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BBI3OB, KOTOpLIﬁ IMPU3bIBACT CMCPTHBIX B CBOC JKUTEIbCTBOBaHME. HO Kak
caIc CMCPTHBLIC MOI'YT OTBCTHTH Ha OTOT BbLI3OB, €CJIM HC IIONBITKON CO
ceoeli CTOPOHBLI BCPHYTb KHUTCJIBCTBOBAHUC B IIOJIHOTY €ro
CYHIHOCTI/I? 9Toro OHH JOCTHUT'aIOT, Koraa CTpOIT, Hcxonsa n3
KUTCIIbCTBOBAHHUA U AYMAIOT paau )KUTCIbCTBOBAHU.
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