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CerteBoe usznanue KypHas ¢poHTHpHBIX ucciaenoBanuii (Journal of Frontier Studies)
ABJISIETCS IIePUOJUYECKUM HayUHBIM HM3JaHHeM, He HMEIOIIUM IIe4aTHOI (POpMBI, U
BhIITycKaeTcs ¢ 2016 roma. B cereBoM mM3maHMM NyOJIMKYIOTCS Hay4YHBIE CTaTbH,
pelieH3uH, HHPOPMAIIMOHHbIE PeCYPChI, OTYETHI 00 SKCIIeAUIINIX, KOHQEPEeHINUIX U
IIpoYyye HayJIHbIe MaTepPHUAIIbIL.

CereBoe M3gaHue BKIIOUEHO B IIepeueHb PelleH3UPYeMbIX HayUHbIX U3JaHUMH, B KO-
TOPBIX JOJDKHBI ObITH OITyOIMKOBaHBI OCHOBHBIE HayUHbIe pe3yJIbTaThl JUCCePTALIHIL
Ha COMCKaHHe yUYeHOI CTelleHM KaHAuJaTa HayK, Ha COMCKaHHe yUeHOM CTeIleHU
JOKTOpa HayK II0 CJIeTYIOLINM CIIeIHAIbHOCTAM:

07.00.02 — OteuecTBeHHAsI UCTOPUS (MCTOPUUECKUE HAYKN);
07.00.03 — Bceobias ucropus (MCTOpUUECKHE HAYKN);

24.00.01 — Teopus u HCTOpHS KyJbTYpbI (HCTOpHYeCcKHe HayKH) (prirocodckue Hay-
KH) (KyJIbTypOJIOTHS);

07.00.07 — StHOTpadus, STHOJIOTHUS U AHTPOIIOJIOTHA (MCTOpUYeCKHe HayKH);

10.01.03 - JlurepaTypa HapomoB CTpaH 3apy0exbs (C yKasaHUEM KOHKPETHOU JIH-
Teparypsl) (PHUIOIOTHYECKHE HAYKH).

MBE5I BBIXOOUM €3KeKBapTalbHO 4 pa3a B TOf.
PaGounMu si3bIKaMU CETEBOTO M3AHUS SIBJSIOTCSI PYCCKUI U aHTIIUICKUIA

CereBoe wH3HaHMe IIOCBSIIEHO AaKTyaJIbHBIM BOIIpocaM B cdepe HCCIeTOBAHUH
GPOHTUPHOM TEOPHUH, ITIOTPAHNYbS U IIPUTPAHUYBS, IIPOOTIEM MEKKYJIbTYPHOH KOM-
MYHHUKaIlUYM B KOHTAaKTHBIX 30HAaX, a TaKXke BOIpocaM (YHKIIMOHUPOBAHUSA

(POHTHUPHBIX TPOIIOB B COBPEMEHHOM MaCCOBOI KYJIBbType.

[lenp mpoekra: Co3maHue BUPTYAIbHOM ILIOIIAAKU I oOMeHa MHEHUSIMU U IUC-
KyCCHIT B 001aCTH (PPOHTUPHOIL TEOPUHU.

Hcxons us mean, MBI CTpeMHMCS K TOMY, UTOOBI HaIlle CeTeBOTO M3/IaHHUe BBIITOJIHA -
JI0 BasKHBbIe Hay4dHble (PYHKIIMM — KOMMYHHUKAaTUBHYI U MH(POPMALNOHHYIO, KOTO-
pble IIO3BOJIAT He TOJBKO aKKYMYJIHPOBAaTh HOBBIE MOCTIKEHUS B 3TOM 00JacTH, HO
7 TIOCJTy’KaT OCHOBOM JIJIA HOBBIX OTKPBITHI M O3apEHNIA.

CereBoe M3aHNe BBICTyIIaeT C MO3UIMI IIPUHIIUIIOB AUAJIOra KyJbTYp U yCTpaHe-
HHe YCIOBUM I KOH(QIWKTa nuBMiInsanui. OHO IpHUAepKUBaeTCd IIPUHIIUIIOB
¢unocopun HeHACHUIUA, KYJIbTYPHOM M PeIUTHO3HON TOJIEPAaHTHOCTHU. Pemakius

IIpeciieAy€eT 1eJjb YCTPpaHEHUA A3bIKOBBIX 6apbep013 1 YBAXHUTEJIBHOI'O OTHOIIIEHUA K



rpaHHUIIAaM HAIlHOHAJBHOMN KYJBTYPBI KOKIOTO HApOJa, IIPOKUBAIOIIIETO HA MaJleHb-
KO IIaHeTe 3eMJId.

OcHOBHBIE OTpacIU HayK, B paMKaX KOTOPBIX MOTYT OBITh OITyOJMKOBaHbI MaTepHa-
JIbI B JaHHOM H3JaHWU, 3TO:

07.00.00 — Mcroprnyeckue HayKu;
24.00.00 — Teopusa U UCTOPHUA KYJbTYpHI.
09.00.00 — Puirocopckue HayKHU;
10.01.00 - JIuTeparypoBeneHue.

Ho 3T0 coBceM He 03HayaeT, YTO CTaThbU M MHBbIE MaTepHUaJibl aBTOPOB, HallKCaHHbIE
B [PYTHX OTpacisaX HAayKH, OYAyT KaTerOpHUYeCKH OTBEPTHYTHI. MBI IIpHBETCTByeM
cTaTpU II0 IIpobiieMaM (PPOHTHPA, HAIIMCAaHHBIE C TIO3UIIUH CaMbIX Pa3HOOOpa3HBIX
HAayK MJIM Ha CThIKE HECKOJIBKHX HayK, TaK KaK TaKOM IIOJXOM, 10 HallleMy MHEHUIO,
MOKET OKasaThCsl Hanbojee NeMICTBEHHBIM M ITO3BOJISIOIIMM B3IJIIHYTHh Ha M3BECT-

HbIE HpO6JIeMI)I 1104 HOBBIM YTJIOM.

Bce maTepmaipl, mocTymarIue B peJaKIUio, IIPOXOAIT TIATENbHBIN OTOOp U OT-
IIPaBJISIOTCS Ha OBOIMHOE CJelloe pelieH3upoBaHue. [loaTomy nr06as aHTUHAYYHAs U
He MOJKpeIuieHHas (PaKTOJIOTUUYECKU CTaThsl Oy[eT OTKIIOHeHa pegakTopaMu. MblI He
my6auKyeM paboThl, B KOTOPBIX BBICKA3bIBA€TCS HEYBAKUTENbHOE OTHOILIEHUE K

IpYTUM HapoaaM MJIN UMEIOTCS HeIIOJUTKOPPEKTHbIE (POPMYIHPOBKIU.

* TocymapcrBenHas perucrpanus B PockomHagzope: CBHAETEIBCTBO O peru-
crpauuu CMU (anextponnas Bepcust): 91 Ne ®C77-61330 ot 07 ampens 2015 .

» ISSN: 2500-0225

* Ony6iuKoBaHHBIE B )KypHaJle MaTepHaIbl IpeJHasHAUeHbI IS JIUI CTapIie
18 jtet
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“MIGRATION: CONDITION OF FRONTIER”
ASITIS

Ralitsa Savova

University of Pécs. Pécs, Hungary. Email: ralitsa.savova[at]tk.hu

Abstract

The article is the introduction to the entire special issue “Migration: Condition of
Frontier”, it is an overview of the published materials.

Keywords

migration; literary studies; frontier experience

This work is licensed under a Creative Commons «Attribution» 4.0 International License
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CasoBa Panura

Ieuckuii yausepcurert. [leu, Beurpusa. Email: ralitsa.savova[at]tk.hu

AHHOTAIIUA

CraTbs sBJIdeTCA BCTYIIMTEIBHOM I BCETO CIE€NMAIbHOTO HOMepa «Murpanus:
COCTOSIHME (PPOHTHPA», IIPEACTABIIAET COO0H 00630p IIyOIHKyeMbIX MaTepPHAIOB.

KiroueBsnie ciioBa

MUTpanyd; JUTEPATYPOBEAECHIE; IIEPEKMBAHUE (prHTI/Ipa

9T0 mpousBefeHHUe JOCTYIHO 110 autleHsun Creative Commons «Attribution» («Atpubynus») 4.0
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YBakxaemble yurarenu!

[lepeq BaMu HOBBIN BBITYCK JKypHana @poHmupHbix uccmedosaHuil
(Journal of Frontier Studies). 3a mATh JeT, KOTOpble cyluecTByer JKypHar,
mpoGeMa MUTpaUs HPAaKTUYeCKH He IIOJHUMAasach, XOTS 3TO OYeHb
Ba)KHAs COCTABJAIOIIAs (POHTHPA, B JAHHOM BBIITyCKe MBI BOCIIOTHSIEM
npoben. Haspanme BbImycka «Murpanus: coctosiHHe —(QPOHTHUPA»
(“Migration: Condition of Frontier”) mpenrmosaramo, uTo HCCIeqOBATENN
CMOTYT KaK-TO IIPeACTaBUTh MUTIPAIMIO0 B (PoKyce PpOHTHPHBIX HCCIEHO-
BaHWUI, HO aBTOpBI, IIPHCJABIINE CBOM CTAaTh{, YCWJIWJIM aKIEHTBI
3aJJaHHOM IIpoOJeMaTHKN W BCe B YHHCOH IIOKa3aId, KaK (PpOHTHpHOEe
COCTOSIHHIE ITepPEeKHUBAETCS MEHTAIBHO B IIPOIlecce M pe3ysIbTaTe MUTPALTULL.
HeynuButenbHO, YTO B OCHOBE BCeX IIPEACTABIEHHBIX CTaTel JIeXKar
JHTEpaTypoBeIUeCKHe UCCIIeIOBATEIbCKIE IIPAKTHKY, IT03BOJIIIONTIE 06pa-
TUTHCI K XyH0XKECTBEHHBIM TeKcTaM (CyObeKTUBHBIM BBHICKA3bIBAHUSIM), HO
B TO JXK€ BpeMs CHeJIaTh UX OOBEKTOM aHaJIN3a B IIIHPOKOM KyJIbTyPHOM
KOHTeKCTe. B pesysibraTe IMOJTy4YMIIOCH, UYTO TOT, BTOPOM BBIIyCcK 2021 ropa,
MOKHO C IIOJIHBIM IIpaBOM Ha3BaTh JIUTEPATyPOBETUECKUM, XOTSl CTATbU
ObUTH TIPHICIIAHbI PA3HBIMU aBTOPAMU W3 TpeX eBPOIEHCKUX CTpaH, apdu-
JIMPOBAaHHBIMH C PasHBIMHM BeOYLIMMHU yHHUBepcHUTeTaMH, 3T0 [abpuaia
[lunxaBa u AmnHaGenb Venxen u3 YuuBepcutera SHa Esanrenmcra
[Typxune B Ycru-nan-Jlabem (Yexws), Esrenns Bosomnyk u Jlea Jlaypa Xerim
n3 Epomerickoro yuuBepcurera Buampuna ([epmanus), Tlabpuamia
[lemnmonu m3 Beponckoro yHuBepcutera (Mramms), a takke — MapuHa
JlapronoBa 13 PenepanbHOTO HCCIIETOBATENBCKOTO IeHTpa IOKHBII Hcce-
noBaTelbcKu 1eHTp PAH, xoTtopas mpepacraBuia pelieH3HI0 Ha HAy4dHOE
nccirefoBanue 06 ypaiabckoM gurteparype XIX Beka. Ctatbu 00BbeIMHEHBI B
pyopuxke — [loepaHuuHnbvle UCCIE006AHUAE COBPEMEHHOU e6pOoNeticKotl Tumepa-
mype.

B cBoeit craThe « MUTPAIIMOHHBIN OIIBIT B N30paHHbBIX paborax CTaHU-
cmaBa  Crpyrapa»  (“Migration Experiences in  Selected ~Works
by Stanislav Struhar”) Ta6pusma I[IlminxaBa mpencTaBiIsgeT OTHOTO U3
CaMbIX IPOAYKTUBHBIX aBCTPUIICKUX aBTOPOB COBPEMEHHOCTH, OIYOJIMKO-
BAaBIIIETO Ha CETONHALIHWUY NeHb 12 kHur. CraThs MOCBSIEHA pPOMaHAM
Crpyrapa “Das Manuskript” («Pykomuce», 2002 r.), “Eine Suche nach Gliick”
(«B mouckax cuactbsi», 2005 T.) U cOOpHMKY pacckazoB  Fremde Frauen”
(«HOCTpaHHBIE >KEeHINUHBI», 2013 r.). Cpemgu TeM, O KOTOPBIX ITHIIIET
Cranucias Ctpyrap (caM MUTPAHT), CIeqyIOIMe: IIPOTUBOCTOSIHUE NMMU-
TPAHTOB PA3INUHBIM opMaM (PU3UUECKOTO U IICUXOIOTHUECKOTO HACUIIHUS
M M30JLII[UY Ha HOBOM pOXMHE, )KU3Hb MUTPAHTOB, UX aallTallusI U MHTE-
rpaiysi B HOBYIO POAMHY, UX ITOMCKU CUYACThsl, CMEJIOCTD CJIeIOBaTh CBOEM

12
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MeuTe, rje ObI OHM HU JKIIY, He TIPUHUMAs Ha ce0sl BO3JIOKEHHYI0 Ha HUX
00IIIeCTBOM POJIb ¥ IIPU 3TOM ITBITAasICh OCTaBAThCs caMuMu coboit. Bee aTo
TAJIAHTINBO IHpoaHanusupoBaHo labpuamort [IImixaBoif, M HACTOIBKO
WHTEPECHO TIPEIOJHeCeHO, YTO YUTaTelTh CTAaTbU XO4eT ITPOYUTATh U
ripousBeneHus CTpyrapa, eciu elre He ceJal 3TOT0. Y KaKIOTO YeIOBeKa,
KOTOPBIM KOTHA-TUO0 JKUJI WM JKUBET 3a TpaHUIlel, ObLI XOTs Obl OAUH
CITyJaii, KOTAa OH CTOJIKHYJICS C IpeqyOeKIeHUsSMU MEeCTHOTO HaCelIeHU
IIPOTUB MHOCTPAHIIEB, MJIM KOTJa KTO-TO M3 MECTHBIX YKa3aJl eMy, UTO OH
WHOCTpaHeI[ ¥ BOCIIpPUHUMAaeTcs KaK Uy»Koil. ITO OOUH U3 TeX MEHTAIbHBIX
MUTPAHTCKUX OITBITOB, OMMHMCAHHBIX CTpyrapoM B €ro IIPOM3BeIEHUSX,
KOTOPBIM, OJarofapsi MOEHTUYHOCTH C HAITUMU TIEPeKUBAHUSIMU WU
OIBITOM HAIIIUX OJIM3KUX, ITO3BOJISIET PACIIO3HATDH CeOst B TEPOsIX aBCTPUIA-
CKOTO TIHICATEJIS.

Crnenyrouii aBTop HoMepa, JIea Jlaypa Xeiim, mpeacTaBisieT CTaThIO
«[leperucpIBas HaIMIO: HEMEIKO-TypelKre TpaHC(HOPMALTUU B TICUXOJIOTHU -
yeckoM pomane» (‘Rewriting the Nation: German-Turkish Transformations
of the Bildungsroman”). B ee crarbe o6cyskmatorcs aBa Tekcta — Die blaue
Maske (1989) (Tomy6as macka) Aysel Ozakin u Die Briicke vom Goldenen
Horn (1998) (Moct 3omotoro Pora) Emine Sevgi Ozdamar’, B KoTOpBIX repomu-
HSIMU SIBJIIIOTCS JKEHIIIUHBI, MUTpUpYIolue u3 Typiuu B [epmanHuio, oHU
TaK)Xe aKTUBHCTBI JBIKEHUA HOBBIX JIeBbIX. Jlea Jlaypa XeliM HarmtoMHUHaeT
HaM, UYTO JIMTepaTypa, BO3HUKAIOI[asd B KOHTEKCTE MUTPALlUU U
KYJIBTYPHBIX KOHTaKTOB, IIPOBOLIUPYET OTPAaHUUEHHYIO Ha HAIOHATIHLHOM
YpOBHE KaHOHH3ALHIO JIUTEPATypbl, M XOTS IIIMPOKO PaCIIPOCTPAHEHO
MHEHHe O TOM, UTO TaK HasbIBaeMasl «JIUTepaTypa MHUTPAHTOB» NEHCTBU-
TEeJIbHO IIPUHAJIEKUT HEMEILKOM JIUTepaType U KyJIbType, BO3MOKHOCTD €1
IIPETeHI0BAaTh HAa MECTO B HAIIMOHAJIHHOM JINTEPATyPHOM KaHOHE BCe ellle
ocTaeTcsi AUCKYCCHOHHOM. B cBoell pabore mcciieqoBaTeIbHUIIA YMEJIO
IIPOAHATM3UPOBAJIa HEMEIIKO-TypelKIe TEeKCTBbI, B KOTOPBIX NCUXOI0cuYe-
ckuti pomau (Bildungsroman) wucnonb3oBajics B KadyecTBe CIIPAaBOUHOM
OCHOBBI ISl (POPMYIUPOBAHYS IUTFOPATUCTUYECKUX HAITMOHAIBHBIX HEH-
TUYHOCTEH U yJacTByeT B 0OHOBieHUH Bildungsroman, TeM caMbIM cMeIiast
€ro TpaAuIMOHHBIE rpaHuIbl. Jlea Jlaypa XelMm IIpOBOOUT YCIIEIIHYIO
rapajure]Ib MeXOy UCCIeJOBaHUEM TPAHUIl M KOHIEIIUeN JUMUHAIh-
Hoctu Bukropa TepHepa, KoTopasi OKa3bIBaeTCsl TUIOJOTBOPHOM ISl TIOI00-
HOTO pOJa WCCJIEIOBAHUI. ABTOP HPUXOOUT K BBIBOAY, YTO C ITOMOIIBIO
JIUTEPATYPHBIX CPEJICTB IIePETTUChIBAHNS U3yUeHHbIE TEKCThI BITUCHIBAIOTCS
B KaHOHWUUECKUI >kaHp Bildungsroman v moaToMy mpeTeHIyIOT Ha MECTO B
HeMeITKOU HallMOHAIBHOM JIUTePaType.

Crnenyromas cratbd — «Crapoe / HoBoe BupeHue EBpompr. Harmo-
HAJIbHAs OTBETCTBEHHOCTb M KYJIBTYpHas HHAKOBOCTh B Ibece IMUHE
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Cesmxu Ospmamap “Tlepukusn” (“Masenbkast desi”)» (“An Old/New Vision of
Europe. National Responsibility and Cultural Otherness in Emine Sevgi
Ozdamar’s Play Perikizi”). Ee aBrop I'a6pusmnna IlemoHu cunTaer mbecy
Omune Cesru Osmamap «Ilepukusu» (2010) 0oco6eHHO Ba)KHOIM HCTOPUET
MHUTPALUH, YTBEP)KAas, YTO 3TO IIPOHUIIATEIbHOE HCCIeTOBaHUe eBpOIIeH -
CKOM MHTerpanuy, ocobeHHo B [epmannu. Ilo MHeHHIO HcCiTeqoOBaTelb-
HUITBI, IIbeca 3aTparuBaeT IIpoOJieMy eBPOIIEMICKOM WHTerpaluy, Kak
BHYTpPEHHe!, TaK 1 BHEIIHeH, MOJIONOI >KeHIIMHBI (OHA OTIIPABIIETCS B
aBaHTIOpHOe ITyTelrecTBre U3 Typinu B EBpomy, 4TOOBI OCYILIECTBUTH CBOIO
MeUTy CTaThb aKTPHUCOI) U3 CTPAHBI, KYJIbTypa U UCTOPUsI KOTOPOI IIIyOOKO
IIePEIUIeTAI0TCS C €BPOIEHCKUMU, HO JOCTATOYHO SK30THUHBI, UTOOBI IIpe/-
CTaBIIATh KyJBTypHOe «[[pyroe» B mmasax Kaxmoro esporeiina. Cpenu
1po6JieM, 3aTPOHYTBIX B IIbeCe TYPEILKOTO aBTOpa, — KOMIUIEKC W3 IeHO-
I[1/1a, HallHOHANN3Ma U KceHopobuu. [lo MHeHMIO aBTOpa CTaThy, OMHA U3
I[eJIell ITbeChbl — BO3POOUTH ITOHMMAaHHE CMEIIIaHHOTO M PasHOOOPa3HOIo
IIPOMCXOKAEeHYSI EBPOIIBI U CBsA3€ll MEKIY KYJIbTyPaMHU.

YerBepras cratbsi — «[lepeceueHne rpaHuI] U camo-pasMellleHUE
IIepCOHaXeN MUTPALIIOHHOTO IIPOUCXOKIEHUSI B COBPEMEHHBIX HEMEITKUX
pomanax» (‘Border Crossing and Self-Placement of Characters with a
Migratory Background in Contemporary German Novels”) Hanncana AHHa-
6enp SIaxen. CraTbsl ITOCBSIIlEHA TeMe IepeceueHUs TPaHUI] B pOMaHax
Ounpru I'pasuosoit, Camtm Mapuanne!l 3anbumaHH U [Ivutpua Kanmrens-
MaHa — aBTOpPBI, IIPEICTABUTEIN TaK HA3bIBAEMOTO «TPEThEro IoJIoca» B
JuTepaType, COIMAIM3UpOBaHHble B [epMaHMM W TOBOpSIIHE Ha
HeMeITKOM KaK Ha pOJHOM s3bIKe. VcciejoBaTeIbHUIIA IOTHUMAET B CTAThe
BOIIPOC, KaKue ITOCJIeICTBYS MMeeT IepecedeHrie TPaHuUIl IJIsl IIePCOHKEN
C MUTPAllMOHHBIM IPOIUIBIM B IIPOM3BENEHUIX YKa3aHHBIX aBTOPOB.
Omna 3akioyaer, 4YTO IepeceyeHHe TPaHHUIBI OKa3aJIoCh BaXKHBIM
MOMEHTOM JIJIs1 CO3AaHUS UAEHTUYHOCTH B TPeX POMaHaX O MUTPALIUH, YTO
aKT MUTpPAllMY CTUMYJIHUPYeT PasMBIIUIEHUS O COOCTBEHHOM IIPOMCXO-
KIeHUNW U CeMEMHOM MCTOpPHUH, a TaKkKe 4YTO MUTPAIMOHHBIN (OH U
JIMYHBIY JIUMUHATBHBIN OIIBIT OKa3bIBAIOT CHUIPHOE BIMSHUE Ha IIPeICTaB-
JIeHVe O TIepeCeueH Y TPaHUITbL.

B crarpe EBrenun Bomoinyk «lamuiysa Kak MHTEPTEKCT: KOHCTPYKT
[IOTPAaHUYbss B pOMaHe  XBalu AeHb K Beuepy [DKeHHH IprieHOEK»
(“Galicia as an Intertext: the Concept of the Frontier in the Novel “The End of
Days’ by Jenny Erpenbeck”) anamusupyercs mpousBeeHre Ha TaTULKYIO
TeMAaTHKy, a UMEHHO MOJeJIb KyJbTYPHOTO IIPOCTPAHCTBA, ITOJIOYKEHHAs B
ocHOBy ofpasa lammiuu B B paccMaTpuBaeMOM poMaHe OpIIeHOeK.
lamnikas TeMa — OGHA U3 aKTyaJIbHBIX M MHTEPECHBIX TeM B JIUTepaType U,
kak numer EBrenns Bosomyk, He BbIXOmHT M3 Moppl. VccremoBaHue
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ITOKa3bIBaeT, YTO B 0Opase [aynImmy, cCO3qaHHOM B TJIMITKOM IVIaBe poMaHa
«XBau meHb K Beuepy» [keHHH OpIieHOeK, HaKIAAbIBAIOTCS OPYT Ha
Apyra TpH TOIIOCA: TOIIOC yTpaueHHOM POAMHbBI CEMEMHOM MCTOPHUH, TOIIOC
rmorpaHuybs, u Tomoc lammmua. CraTbd IIOHOCTBIO — JTOCTHUTAET
IIOCTABJIEHHOM aBTOPOM L€ — IPOAHAIN3UPOBATh MOMAEINb KYyJbTyPHOTO
IIPOCTPAHCTBA, KOTOPYIO ITHCATENh 3aKJIabIBaeT B OCHOBY obpasa lamuruu.
dokyc wuccreqoBaHUA OUeHb ITTYOOKHMI, OH COCPEHOTOYEH Ha HMCKOMBIX
MHTEPTEKCTyaJIbHbIX 3JIEMEHTAaX, MCIIOJIb30BAaHHBIX IJI1 CO3JAHUSA 3TOTO
obpasa.

Homep xypHana 3aBepliaercsi pelieH3uerl Mapunbl JlaprnoHOBOII
«Ypanmbckuit Tekcr pycckoit jureparypbl» (“The Ural Text of the Russian
Literature”) Ha pnByxromMHyI0 «Vcropuio mureparypsl Ypama. XIX Bek»,
H3IaHHYIO ITof pegakuue mpogeccopa E. K. CosuHoii.

Hacrnaxcoatimecv umenuem!
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MIGRATION EXPERIENCES IN SELECTED
WORKS BY STANISLAV STRUHAR
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Abstract

Stanislav Struhar, nowadays one of the most productive contemporary Austrian
authors, has published 12 works so far. The main themes of his works include
the integration of a migrant who loses and finds his home, the associated language
change, the search for happiness in the new home or the conscious rejection of the
traumatic past. This also corresponds to the fact that the main characters in almost all
of his prosaic works are migrants or their descendants. Stanislav Struhar also shows
that love and language are of particular importance for the integration of migrants
into the foreign milieu. The article analyzes the ambivalent character of migration
experiences and the positioning of migrants in foreign society using the example of
the novels Das Manuskript (2002), Eine Suche nach Gliick (2005) and the volume of
short stories Fremde Frauen (2013). In the first work the main characters are
confronted with physical violence, in other two works it is more about the migrants’
feelings of foreignness, stereotypes and prejudices, with which they are confronted.
In this context, the attitude of the protagonists towards the language, both the foreign
language and their mother tongue, should also be emphasized.

Keywords

austrian literature; foreignness; integration; language; migration; migration experi-
ences; migrant literature; novel; Stanislav Struhar; stereotypes
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MUT'PALIMOHHBLIN OIIBIT B U3BPAHHBIX
PABOTAX CTAHUCJIABA CTPYI'APA

IMTunxasa Fa6pusna

Yuusepcurer fua Esanrenucra ITypkune. Yeru-uan-Jlabem, Yexust. Email: gabina.silhava[at]seznam.cz

AHHOTAaITUA

Cranucnas Crpyrap, HbIHE OJUH M3 CaMbIX IIPOAYKTHBHBIX aBCTPHUIICKHX aBTOPOB
COBpPEMEHHOCTH, OITyOJIMKOBAI K HACTOsIleMy BpeMeHHU 12 pa6oTr. OCHOBHBIE TEMbI
€ro IIPOM3BeNeHUI BKIOYAIOT MHTETPAIIMI0 MUTPAHTa, KOTOPHIN TepsieT U HaXOMUT
CBOIT OM, CBSI3aHHBIE C 9TUM SI3BIKOBbIE M3MEHEHUs], IIONCK CUACThs B HOBOM JOMeE
VI CO3HATEIHHBIN OTKA3 OT TPABMHUPYIOLIETO IIPOLLIOTO. ITO TaKKe COOTBETCTBYET
TOMYy, UTO IJIABHBbIE T€pPOM IIOYTH BCEX €r0 IIPO3aUYECKUX IIPOU3BENEHUN —
MUrpaHThl win ux moromku. Cranuciaas CTpyrap mOKasbIBaeT TakKe, YTO JHOOOBb
U 3BIK MMEIOT 0co00e 3HAUueHWe IJIsi MHTErPAl[iy MUTPAHTOB B WMHOCTPAHHYIO
cpeny. B crarbe aHanmnsupyercss aMOUBaJIEHTHBIN XapaKTep MUTPALIOHHOTO OIBITA
U IIO3NMITNOHUPOBAHUA MUTPAHTOB B MHOCTPAHHOM O6H_[eCTBe Ha IIpuMEpPE pOMaHOB
Das Manuskript («Pykomuce», 2002), Eine Suche nach Gliick («ITouck cuactbsi», 2005)
u cbopHUKa pacckazoB Fremde Frauen («Uyxue >xeHIuHbI», 2013). B mepBom mpous-
BelleHUU IJIAaBHbIE T€POU CTAJIKHUBAIOTCS C (PU3NUECKUM HaCUINEM, B IBYX APYTHX
peub OOJbIlle MOET O UYBCTBE UYKEPOTHOCTH, O CTEPEOTHUIIAX U IIpeapaccymKax
MUTPAHTOB, C KOTOPHIMYU OHU CTATKUBAIOTCS. B 9TOM KOHTEKCTe BOXKHO IOAUEPKHYTH
OTHOIIIEHNE TJIaBHBIX T'epoeB K sI3bIKy, KaK K HHOCTPAaHHOMY, TaK U K CBOEMY

poaAHOMY.

KitroueBsnie ciioBa

aBCTpI/IIu/ICKaH JIUTEpaTypa; Yy>XE€pOAHOCThb; HMHTErpanuid; A3bIK; MHUTI'pALMA; OIIBIT
MUTpallUu; JIUTEPATypPa MUTPAHTOB; pOMaH; CraHuciaas Cprrap; CTEPEOTUIIBI

9T0 mpousBefeHUe JOCTYIHO 110 autiensun Creative Commons «Attribution» («ATpubynusa») 4.0
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INTRODUCTION

Stanislav Struhar (*1964, Gottwaldov, Czechoslovakia) today a successful
contemporary Austrian author, spent his childhood and youth in the then
Czechoslovak Socialist Republic. His life in the country, which was under
the rule of the Communist Party, had been so unfortunate for him that he
finally fled from the country with his wife in 1988.

Their officially approved trip led at that time to Yugoslavia. The couple
was allowed to leave Czechoslovakia under one specific condition: their son
stays in the country.' Struhar and his wife agreed, they had already received
information from friends who had emigrated earlier that they could apply to
the Red Cross for help with the subsequent departure of their son (as part of
the reunification of the family). Stanislav Struhar and his wife fled from
Yugoslavia illegally to Austria, where they were waiting for their son and
wanted to continue their journey to California. In Austria, however, they were
shocked when they discovered that Czechoslovakia no longer cooperates with
the Red Cross. The reunion with their son was only possible after a two-year
struggle with the authorities in both countries. When their son finally came to
Austria in 1990, this country has already become their new home, so they
stayed there.’

Their beginnings in Austria were not easy. Struhar had to learn German
first. But when he had learned German’, it became his literary language.
Today all of his works are published in both languages, German and Czech,
which is not quite common. And because Stanislav Struhar speaks both
languages, he takes an active part in the translations of his works. Today he
no longer dares to translate his works into Czech on his own, but he can still
read and correct the translations (both Czech and German). He has published
12 works so far — one volume of poetry (1999 Der alte Garten), four volumes
of short stories (2013 Fremde Frauen, 2016 Farben der Vergangenheit, 2018
Fremde Mdnner, 2021 Farben der Zukunft) and seven novels

1 At that time everyone had to get permission from the ministry to travel to foreign countries,
including Yugoslavia (Tito took his own socialist path that was not in conformity with Stalinism).
For this reason, the Struhars were only allowed to travel to Yugoslavia without their child, as it was
assumed that the parents would not leave their child behind in Czechoslovakia. The child was
therefore meant to be used as a ‘guarantee’ for their return home.

2 It was often the case that the migrants originally did not want to stay in Austria. As Cornejo (2008,
p. 59) points out, at that time Austria often only played the role of a ‘transit camp’. Stanislav
Struhar e.g. wanted to move to California with his family, Michael Stavari¢ wanted to go to Canada,
etc. For more information about migration literature in Austria, see e.g. Vlasta, S. (2016).
Contemporary Migration Literature in German and English: A comparative Study. Leiden, Boston:
Rodopi. Or Wonisch, R. (Ed.) (2008). Tschechen in Wien: zwischen nationaler Selbstbehauptung und
Assimilation. Wien: Locker.

3 Struhar participated in a language course, he soon found German-speaking friends and a job in a
museum and later in a bookstore, which helped him to integrate more quickly (Cornejo 2008, p.
154).
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(2004 Das Manuskript, 2004 Opusténa zahrada (German translation:
2020 Verlassener Garten), 2005 Eine Suche nach Gliick, 2014 Das Gewicht
des Lichts, 2015 Die wvertrauten Sterne der Heimat, 2017 Die Verlassenen,
2018 Die Gabe der Hoffnung).! The author wrote poetry at the beginning, and
only later he switched to prose. In both genres he wrote the works in Czech at
the beginning, only the works published after 2005 were already written
in German.”

His literary work is strongly influenced by his own migration and life
experiences. The main themes of his works include foreignness and exclusion,
with the main characters almost always being migrants, or their descendants.
Stanislav Struhar describes in a very emotional way how the migrants
interact with the culturally foreign society, the loss of home and language
associated with it and the loneliness, as well as the common stereotypes,
prejudices or even discrimination, with which they are confronted. The role
of love and language in the process of integrating migrants into the environ-
ment that is foreign to them is also emphasized as being of high importance.
In his works, the migrants are hit by personal strokes of fate, most of which
are closely related to family relationships. In some cases the death of a loved
one is involved, in others the family members are burdened by
the consequences of a divorce and the main characters have to come to terms
with stepparents.

Stanislav Struhar also describes in his works the different attitudes of the
host society towards migrants. It shows the stereotypes and prejudices with
which migrants are confronted and what role a love relationship can have
for successful integration, which migrants usually develop with a native.
In the following, these migration experiences and the positioning of the main
migrant characters will be analyzed in more detail using the example of
the novels Das Manuskript (2002, Czech original Rukopis 2004), Eine Suche
nach Gliick (2005) and the short story volume Fremde Frauen (2013). The
development in the representation of the migration experiences in the work
of Stanislav Struhar should be shown.

In the first work, the protagonists are confronted with rejection (even
with physical violence) in their new surroundings, in the other two it is
mainly stereotypes and prejudices that they are exposed to in everyday life.
It can therefore be said that the portrayal of the experiences of migration
in Struhar’s later prose works concentrates more on the interior (the feelings

1 More about the life and work of Stanislav Struhar in Balvin 2013, Cornejo 2008, Faltynek 2008,
Iwashita 2004, Iwashita 2008, Nesporova 2015, Schwaiger 2016, Schwaiger 2017, Silhavé 2020,
Silhava 2021.

2 One more interesting remark about the author’s language change — Stanislav Struhar translated in
2009 a volume of poems by Traude Veran under the title Nékteri chtéji vidy znovu prijit (orig.
Manche wollen wieder kommen) into Czech.
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and fears of the migrants) and direct violence is avoided. Last but not least,
the migrants’ attitude to language — both the foreign language and their
mother tongue — should be examined in more detail, as it is of particular
importance for their self-positioning.

A retrospective narrative style is typical for Struhar’s works, the main
characters often think back and remember their own past. It is noticeable that
this process is always triggered by a particular situation in the present.
This leads to a strong intertwining of the present with the past, which also
evokes emotions — lively and clearly noticeable, although they are not directly
described in the text. This is shown using the example of the following prosaic
works.

MIGRATION EXPERIENCES AND RACISM IN THE NOVEL
DAS MANUSKRIPT

The novel Das Manuskript (hereinafter referred to as “M”) is Struhar’s
first prosaic work and was still written in Czech. This novel is a diary of
an African, Benjamin, who emigrated to Austria with his parents at the age of
14. At the beginning of the novel, a traumatic experience is described -
Ben, still a young boy, watched a group of young right-wing extremists
in Austria attacking his father and how he died as a result of this attack
in combination with his congenital heart defect. Another situation that relates
to racism in the host society occurs a few years later when Ben and his
Austrian girlfriend Ulrike are watching a performance by young people
in an Austrian café-restaurant:

“Auf einer weiflen Plane lag eine schwarze Figur, um deren Kopf sich eine Blut-
lache ausbreitete. Ein Mann, ganz in schwarz gekleidet; sein Gesicht
schmerzverzerrt”' (M, 2002, p. 78).

The young people smile and greet Ulrike and the dark-skinned Ben in a
friendly manner, nodding their heads. One can assume that this performance
on the street wants to draw attention to the racism that still exists in society
and wants to act against it. Despite this intention, this situation is very
uncomfortable for Ben, as it awakens in him the traumatic memory of the
violent death of his father by the right-wing extremists. He does not greet the
young people back. On the contrary, he presses Ulrike to himself as if he
wanted to protect her — probably as an expression of his fear, triggered by
memories — fear of losing a loved one again.

1 Translations are by the author, unless otherwise attributed:
“On a white tarpaulin was a black figure, around whose head a pool of blood was spreading. A man
dressed all in black; his face contorted with pain”
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Ben is attacked several times in the novel because of his different skin
color, he is referred to as a “black bastard” (M, 2002, p. 35) and “devil”
(M, 2002, p. 36), or compared to an ‘uncivilized ape’:

“[...] ich befande mich nicht mehr im Urwald, sondern in der Zivilisation.!
(M, 2002, p. 93).

Ben is physically attacked by three men who want to “protect the iden-
tity of the people™

“Wir sind keine Rassisten. An dir gefillt uns blof3 deine Visage nicht™
(M, 2002, p. 102),

it says ironically. In these situations the racism, which unfortunately still
exists, comes to the forefront. This ubiquitous racism does not necessarily
have to refer to skin color as the obvious and easily identifiable ‘foreign’. The
trigger can just as well be the ‘“foreign’ language, because of which Ben has
problems with the publication of his works, because

“[...] eine Einschrankung auf Grund einer anderen Muttersprache sei als Vor-
stufe zum Rassismus zu betrachten™ (M, 2002, p. 77),

as Ben’s stepfather Hans emphasizes.

Ben’s native language makes more of a difference in this work than his
skin color. Ben works as a freelance writer. He writes novels, but in his
mother tongue, that is, in French. Many related obstacles and problems
are portrayed in the novel. Because of his mother tongue, Ben is not perceived
as an ‘Austrian writer’, he has problems with the translations of his works
into German and so he cannot have any of them published. Here he is
confronted with nationalism and with a kind of ‘totalitarianism’ in the literary
business that only allows native-speaker authors to be authors. He is power-
less against this: ,Man miisse nicht in einem totalitiren Staat leben,
um von Formen des Totalitarismus heimgesucht zu werden.” * (M, 2002, p. 32)

Nonetheless, Ben stubbornly insists on being or becoming a writer.
The employment office advises Ben several times that he has to apply for
a job. Ben applies for the job, but purposely acts in a way that he doesn’t get
the job. For example, he speaks broken German, although he can speak
German flawlessly (M, 2002, pp. 98-99).

—_

“[...] T would no longer find myself in the jungle, but in civilization”

2 “We are not racists. We just don’t like your look on you”

“[...] a restriction due to a different mother tongue is to be regarded as a preliminary stage to
racism.”

4 “You don’t have to live in a totalitarian country to be afflicted by forms of totalitarianism.”

w
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Ben is also confronted with hatred and contempt from those around him
and is often met with incomprehension; even in a close circle of friends,
which also irritates his girlfriend Ulrike, who is a local Austrian:

“In aufgeregtem Ton setzte sie fort, [...] sie seien das typische Beispiel kleink-
arierter Osterreicher, die mich als Auslénder tolerierten, vielleicht sogar mochten,
aber nur unter der Voraussetzung, dass es mir schlechter ginge als ihnen™" (M,
2002, pp. 23-24).

Despite all these inconveniences, prejudices or even rejection, Ben feels
like an Austrian. Austria is his new home (M, 2002, p. 15), Vienna he calls “his
Vienna” (M, 2002, p. 100). However, Ben has a thoroughly ambivalent rela-
tionship to this new home, because home is understood as a constricting body
shell that (like his body) is not perishable (Iwashita, 2004). That is why he
doesn’t feel completely free, neither in Vienna, nor in his body: ,Ich wollte
frei sein — korperlos und heimatlos.”” (M, 2002, p. 62)

In addition to Ben, another migrant appears in the novel, Martina, who
emigrated from totalitarian Czechoslovakia ten years before, but already has
Austrian citizenship. Nevertheless, she is still perceived as a migrant and she
too has to deal with various stereotypes and problems in Austrian society; and
also among her friends when they “make fun of her accent” or when the
sarcastic undertone cannot be ignored in their questions: ,,Als sie eine Kaffee-
tasse mit einer ahnlichen aus ihrer Kindheit in der CSSR verglich, horte ich
die sarkastische Nachfrage, ob sie Heimweh habe.” (M, 2002, p. 19)

The novel is divided into two parts. The first part is Ben’s diary, the
second Ulrike’s story, because Ben dies as a result of his congenital heart
defect (similar to his father) after being involved in an accident. So there are
two different first-person narrators in the novel. After his death, Ulrike moves
with their child to Abidjan in Céte d’Ivoire, where Ben originally emigrated
from with his parents and where the rest of his family still live. She learns
French and continues to write Ben’s manuscript. She has the opportunity to
slip into his skin and take on his role as a ‘stranger’ in a foreign country — a
prerequisite for continuing to write his work: ,Erst hier ist mit bewusst
geworden, was es bedeutet, in Sprachen zu leben, die nicht die eigenen sind.**
(M, 2002, p. 145) Suddenly finding herself in the same situation as Ben before,
she begins to understand him better and to feel what he was feeling - she too
is now unsettled by the loss of home and language. Nevertheless, she does not

1 “In an excited tone she continued, [...] they are the typical example of small-minded Austrians who
tolerate me as a foreigner, maybe even like me, provided I am worse off than they are”

2 “I'wanted to be free — without a body and a homeland”

3 “When she compared a coffee cup with a similar one from her childhood in the Czechoslovakia, I
heard a sarcastic inquiry as to whether she was homesick”

4 “It was only here that I became aware of what it means to live with languages, which are not their
own.
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want to return to Austria, although she is asked by her mother to do so, and
although she is sometimes in a difficult position as a single woman in a
foreign country.

POSITIONING OF THE MIGRANTS AND STEREOTYPES IN
THE NOVEL EINE SUCHE NACH GLUCK

The second work, the novel Eine Suche nach Gliick (hereinafter referred
to as “SG”), is not written in diary form, although it is also written in first
person and the writing style used in this story is similar to a diary. The main
character is also a migrant from former Czechoslovakia and also a writer,
named David Kostka. Although he writes his works in German, he has exactly
the same problems with their publication as Ben in the novel Das Manuskript.
The Austrian editors advise him to write the works in Czech and publish them
in the Czech Republic.

David comes from a difficult family background. He never got to know
his father and also lost his mother a few years after they emigrated to Austria
together. However, he thinks of her constantly, the memories of her haunt

him:

“Thr sanftes Tschechisch bleibt in meinen Erinnerungen lebendig, wie Olmiitz',
das wir 1984 verlieflen, und das ich seither nicht mehr sah”? (SG, 2005, p. 7).

In contrast to Ben in Manuskript, who had no contact with other
Africans, for David other migrants at the school in Vienna are important

relatives (at least immediately after emigration, later he speaks of no more
Czechs):

“Damals waren all die Bohmen, Mahrer und Slowaken eine wichtige Unter-
stiitzung fiir mich™ (SG, 2005, p. 12).

This certainly helped him at the beginning of his new life in Vienna,
because he felt lonely and lost, as he admits to his mother shortly after they
emigrated together: “Man wird uns hier nie wirklich aufnehmen™
(SG, 2005, pp. 18-19). But later he finds his new home in Vienna — especially
through a love relationship (SG, 2005, p. 17). His girlfriend Astrid
(from Vorarlberg) has had a very positive relationship with Vienna since her
adolescence, “although she will always feel strange here” (SG, 2005, p. 30).
So she also has the ‘stigma’ of a ‘foreigner’ or a ‘stranger’ — something

—_

Originally Olomouc, a city in the Czech Republic.

“Her gentle Czech remains alive in my memories, like Olomouc, which we left in 1984 and which I
have not seen since.”

“Back then, there were all the Bohemians, Moravians and Slovaks an important support for me.”

4 “We will never really be accepted here”

Do

w
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in common with her Czech friend, as is emphasized again at the end of
the story. When Astrid gets pregnant, the following conversation takes place
between Astrid and the doctor in the hospital:

~Aber es wird auf jeden Fall ein internationales Kind®,
sagt die Arztin.

,Meinen Sie wegen meines vorarlbergischen oder seines tschechischen
Deutsch?“! (SG, 2005, p. 113).

This is not the only situation in which the role of languages for integra-
tion into society is emphasized. Even a foreign accent can become a stigma
and lead to exclusion.

David’s positioning between the two languages and two ‘homes’ is also
ambivalent — a position that allows him to become ‘at home’ in the foreign
language and at the same time to preserve his ‘otherness’ as creating an iden-

tity:

“Finerseits fuhlte ich mich nicht mehr fremd unter all den Menschen, deren
Sprache sich von der meinen unterschied; andererseits schuf meine Mutter-
sprache fiir mich stets eine Insel, auf der sich mein Herz nach der alten Heimat
sehnte’” (SG, 2005, p. 14).

But his attitude towards his mother tongue was not the same from
the start; it changes over time. David was initially ashamed as a child when
his mother spoke Czech to him at the Christmas market in Vienna and sang
a Czech song:

“Wir trugen immer noch die alten Kleider aus der Tschechoslowakei, sprachen
leise Tschechisch, blieben vor jedem Stand stehen”.

She sang

“[...] leise ein altes tschechisches Weihnachtslied. Ich schamte mich und wich
emport von ihrer Seite [...]"” (SG, 2005, pp. 71-72).

1 “But it will definitely be an international child,” says the doctor. “Do you mean because of my
Vorarlberg or his Czech German?”

2 “On one hand, I no longer felt a stranger among all those people whose language was different from
mine; on the other hand, my mother tongue always created an island for me on which my heart
longed for my old home.”

3 “We still wore the old clothes from Czechoslovakia, spoke softly Czech, stopped in front of every
booth” She sang “[...] softly an old Czech Christmas carol. I was ashamed and left her side
indignantly [...]”
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He perceives the ‘other’ language as a stranger’s stigma, indicating that
he is a foreigner, a stranger. But later, after the death of his mother, he feels
joy when he hears Czech:

“Ein alter Mann sprach mich in gebrochenem Tschechisch an. [...] Seine tiefe
Stimme und sein etwas unbeholfenes Tschechisch blieben in meinen Gedanken
wie ein heiteres Lied™" (SG, 2005, p. 103).

As an adult, already fully integrated in Austrian society, he perceives
the Czech language differently; for him now it is a language that his heart
longs for. He no longer has to deny it, but is proud of it and his origins, the
Czech language works like a bridge between his old and new homeland.

It often happens in Struhar’s works that the partners of the migrants
learn or want to learn their mother tongue. Astrid in Eine Suche nach Gliick
is learning Czech, she speaks to David in broken Czech and finds Czech
“erotic” (SG, 2005, pp. 59, 64). She is not only interested in the Czech language,
whose foreignness attracts her and which sounds ‘exotic’ to her ears, but also
in the food culture of the foreign country:

“Zunichst werden wir namlich Tschechisch lernen und anschlie3end Tschech-
isch kochen™? (SG, 2005, p. 60).

This interest in foreign national cuisine and an approach that comes
from foreign food is more common in Struhar’s works.

Astrid also wants to get to know her boyfriend’s country of origin and
take a trip to the Czech Republic: “T invite you.” The fact that Astrid wants her
boyfriend to visit his homeland for the first time since emigrating shows that
she is aware of the importance of origin for the identity of every person
(and even more of the migrant):

”Du musst endlich zuriick zu deinen Wurzeln, sonst wirst du nie frei sein. Lass
dich von mir fithren, ich bin doch die zweite Halfte deiner wahren Heimat™ (SG,
2005, p. 122).

From these lines it can be seen that Astrid is fully aware of the import-
ance of her role in the new (love) relationship. Astrid knows that he must not
deny his roots and if he does not return to his roots and his homeland, he will
never be able to form new bonds and live ‘freely’.

In this work, Struhar also addresses the prejudices of the Austrians
against the Czechs (or Slavs). When David’s mother, shortly before her death,

1 “An old man spoke to me in broken Czech. [...] His deep voice and his somewhat clumsy Czech
stayed in my mind like a cheerful song.”

2 “First we will learn to speak Czech and then we will learn to cook Czech”

3 “You have to finally get back to your roots, otherwise you will never be free. Let me guide you, I'm
the second half of your true home”
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is not feeling well in a tram, an Austrian woman sitting there remarks
to her husband:

“Das sind Slawen, [...], die haben schon immer viel getrunken™
(SG, 2005, p. 111),

although David’s mother is sick and not drunk. David is confronted with
similar stereotypes in his work. He does get a new job in a bookstore;
however, because a customer recognizes by his accent that he is not Austrian,
he does not want to be advised by him (SG, 2005, p. 100).

A particularly important topic in this novel is David’s attitude to his own
situation as a non-native speaker and to the obstacles that he has to overcome
in the Austrian literature business. His new girlfriend Astrid works
as an editor in a publishing house and you only find out later that their first
‘accidental’ meeting and getting to know David was not a coincidence at all,
but was staged so that he could gain access to the literary business through
her.

This shows that the main character in this work is in a different position
than Ben in the previously analyzed novel Das Manuskript. David is no longer
physically attacked like Ben, his exclusion from society is more of a psycholo-
gical nature and especially noticeable in his job (as a bookseller and writer).
The main difference, however, is that he not only feels a victim and remains
a victim, but he fights against it by looking for a girlfriend who can help him
with his own professional self-realization and writing career (she is an editor
at a major publishing house) and that is why he keeps hiding the fact that
he is actually a writer. When Astrid discovers the truth by accident
(When she finds his manuscripts), the relationship breaks. Shortly after
the separation, however, David finds out that Astrid is pregnant; he goes
to see her again and asks her forgiveness. The ending is open, but it can
be assumed that since the two are in love, they will stay together. The two
main male characters in both works thus find a home in a foreign country
through love and start a family, although Ben dies before his son is born.

FOREIGNNESS AND STRANGENESS IN THE VOLUME OF
STORIES FREMDE FRAUEN

In contrast, in the short story volume Fremde Frauen, which consists
of two stories, the focus is on being a stranger. In this work, this foreignness
and strangeness affect not only the migrants, but also the natives, for whom
there is an exclusion from society justified by the others. Struhar shows that

1 “They are Slavs, [...], they have always drunk a lot”
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you don’t necessarily have to come from a foreign country to feel like
a stranger in society:.

In the first story, Bernadette (further referred to as “B”), the main char-
acter is Alan Dolezal (formerly Dolezal'), who emigrated from Prague and
thinks about his homeland again and again:

“Fast funf Jahre waren vergangen, seitdem ich meine Heimat verlassen hatte.
Manchmal schienen mir die Prager Straflen in unmittelbarer Nahe zu sein,
manchmal betrat ich sie in Triumen, fremd nur in meinem Reisepass™
(B, 2013, p. 7).

And not only the memories of the deserted country, but also of
his mother and the sound of her Czech language always haunt him:

“Mutters Tschechisch klang wie mein eigenes leise und nur in meinen Gedanken
an™ (B, 2013, p. 10).

These memories of the Czech language spoken by his mother are very
similar to David’s memories in the novel Eine Suche nach Gliick.

From the first person perspective, the main character Alan explains why
he decided to leave Czechoslovakia. As with other main characters, it is not
necessarily political reasons or a politically connoted ‘lack of freedom’ of
the characters, but the feeling of a personal restriction and impossibility of
free development in the prevailing (family) relationships:

“Von Freiheit triumte ich und war dabei der festen Uberzeugung, sie nur in der
Fremde finden zu kénnen™ (B, 2013, p. 8).

The experience of strangeness thus becomes a prerequisite for one’s own
ego and is not tied to West-East conflicts between the two political systems.

It is later uncovered that Alan fled illegally to Austria and initially lived
in a refugee camp. Arriving in a foreign country also means uncertainty,
which the newly gained freedom brings with it:

“[...] endlich war ich in der Fremde angelangt, und dennoch tiberkam mich
plotzlich Angst™ (B, 2013, p. 32).

1 The author himself made such a name change. When he became Austrian citizen, he himself asked
to change his name from “Struha#” to “Struhar”.

2 “Almost five years had passed since I left my homeland. Sometimes the streets of Prague seemed to
be very close to me, sometimes I walked in them in my dreams, estranged only in my passport.”

3 “Mother’s Czech sounded like my own softly and only in my mind””

4 “Idreamed of freedom and was of the firm conviction that it can only be found in a foreign
country”’

5 “[...] I finally arrived in a foreign country, and yet I was suddenly overcome by fear:
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Alan is a student and at the same time works at a museum, which is
of high importance to him.

»[...] meine Kollegen waren die ersten Osterreicher, bei denen ich das Gefiihl
hatte, in diesem Land aufgenommen zu sein." (B, 2013, p. 15).

During his studies he met Bernadette. She has problems with her step-
father and after an argument she has to move into Alan’s apartment, because
he is the only one who has a free room. In the beginning there are several
unpleasant situations, until the two gradually find each other.

Bernadette comes from a middle-class family and is hostile to foreigners.
She argues and scolds the Turks in the park and expresses herself dispar-
agingly not only about the Turks, but also about all women who ‘hang out’
with them, for example the secretary:

992

“Die tut, als ware sie eine Dame, und dabei ist sie mit einem Tiirken verheiratet
(B, 2013, p. 33).

When Bernadette and Alan already know each other a little better, Alan
happenes to find a photo in Bernadette’s room showing her with two shaved
young right-wing radicals. So Bernadette can be described as a young woman
with many prejudices against foreigners and acquaintances in the right-wing
extremist milieu.

In this work, too, Alan tries to speak only the foreign language and
to push the mother tongue out of his life. Several Czechs live in the house
where Alan lives, but he avoids exchanging a single word in Czech with them.
Even when Alan’s shopping bag tears and a Czech neighbor helps him to pick
the things up, the two speak to each other in German, which Bernadette
is very astonished by (B, 2013, p. 68). And it is not only in contact with his
Czech neighbors, where Alan avoids the Czech language; he also refuses
to translate German sentences or expressions for Bernadette into Czech when
she asks him — Alan pretends not to hear her (B, 2013, p. 58).

When Bernadette and Alan fall in love, Bernadette begins to gradually
rethink, break down and change her prejudices. Later she even helps a little
Turkish girl who fell off her bicycle in the street (B, 2013, p. 67) because
she feels sorry for her.

In the development of Alan and Bernadette’s relationship, Czech cuisine
once again played an important role. For example, when Alan prepares
“topinky™, Bernadette tries to learn the Czech word and pronounce

1 “[..] my colleagues were the first Austrians with whom I had the feeling of being accepted in this
country”’

2 “She pretends to be a lady, and there she is married to a Turk”

3 A Czech dish. These are fried bread slices with garlic, they can also be served with fried eggs, ham,
cheese or pickle.
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it correctly (B, 2013, p. 42) — an important phase in Bernadette’s development.
It is shown that strangeness can be overcome through a love relationship,
which is one of the basic statements of Struhar’s works.

At the end of the story, both of them stand in front of a ruined castle
near Hainburg on the Danube and from there they look at the Slovak capital
Bratislava below them. Bernadette wants Alan to finally call his mother,
whom he has not seen or spoken to since emigrating:

“Ich [Alan] schloss die Augen, senkte den Kopf und horte meine Stimme. Mein
Tschechisch bebte™ (B, 2013, p. 74).

One can conclude from this statement that Alan will finally call his
mother. The inner tremor expresses Alan’s emotional tension and indicates an
imminent outbreak, a liberation of what Alan has suppressed and repressed
for a long time — his own origins, his own roots. A similar motif can also be
found in the work Eine Suche nach Gliick, when Astrid tries to get her friend
to visit his homeland, which was abandoned years ago.

The second story, titled Francesca (hereinafter referred to as “F’),
is exceptionally told in the third person. The main character is a German
named Stefan, who lives in Ventimiglia, Italy, where he followed his love.
However, soon after the arrival, she broke up with him. The ambivalence of
his positioning is very aptly expressed in the description of the city of San
Remo:

“Grenze zwischen der modernen Neustadt und diisteren Altstadt, so stiinde
Stefan im Niemandsland™? (F, 2013, p. 78).

But he still doesn’t want to go back to Germany:

“Schon bald war das neue Leben, nach dem er sich gesehnt hatte, zu Ende, [...],
doch eine Riickkehr nach Deutschland schloss er aus™ (F, 2013, p. 77).

He has never found anyone in Germany to return to, because he grew
up there without ties, in an orphanage. The only place in San Remo that
doesn’t seem strange to him is the cathedral there. He often goes there
to meet German tourists who speak ‘his’ language. (F, 2013, p. 87) This
emphasizes the feeling of togetherness with this place even more.

Stefan starts to work as a salesman in a small goods store. There he acci-
dentally overhears a quarrel between the owner Girardi and his daughter
Francesca, who is against the employment of foreigners, because, in her

1 “I[Alan] closed my eyes, bowed my head and heard my voice. My Czech trembled.”
2 “The border between the modern new town and the gloomy old town, Stefan would be in no man’s
land”

3 “The new life he had longed for was soon over, [...], but he ruled out a return to Germany””
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opinion, they are only taking away the work from the locals: “Ein Deutscher
ist doch etwas anderes als irgendein Fliichtling”, argumentiert der Vater.

“Es kommen immer mehr Auslander zu uns, die armen nehmen uns die Arbeit
weg und die reichen unsere Grundstiicke — wie soll denn das weitergehen?”’
(F, 2013, p. 89)

replies Francesca.

Just like Bernadette at the beginning, Francesca is full of prejudices
against foreigners and migrants of all kinds; she is just as cold and arrogant
towards Stefan. And like Bernadette, she gradually goes through a develop-
ment and finally falls in love with Stefan. He drives her several times to see
her father, when he is sick in a hospital and she is filling in for him in
the shop. The two are gradually getting closer. Thanks to this love affair,
Francesca begins to free herself from her prejudices and thanks to Stefan,
to see foreigners in a different light. Her father, who at the beginning seems
friendly to foreigners and agrees with hiring Stefan in his shop, shows his
‘true face’ at the moment he discovers the relationship between his daughter
and the ‘foreigner’. While it is not a problem for him to hire a ‘foreigner’, it is
quite different with his acceptance or tolerance in his own family, i.e. in his
private sphere. One is the business, the other is his own family. Stefan and
now Francesca encounter the insurmountable barrier of his prejudices, so that
in the end she sees no other way out, then to run away from home. She fights
for her love and leaves her father, who is the only family for her.
That is certainly a great sacrifice on her part. Stefan grew up in an orphanage
without a family or close ties to anyone, she loses her whole family
(her mother dies and she leaves her father). This makes the two protagonists
more alike. Finally, Francesca’s father seeks out the lovers and asks for
forgiveness. Francesca gets her family (father) back and Stefan gets a new one.

Stefan’s friends show compassion for the refugees from the start, as they
have to suffer a lot from the loss of their homeland:

“Also ich kann es mir nicht vorstellen, meine Heimat zu verlassen. Ich meine,
den armen Fliichtlingen, die nach Italien kommen, denen blieb nichts anderes
tibrig, aber du bist doch anders, du gehorst nicht zu thnen’ (F, 2013, p. 100).

As in other works by Struhar, Stefan does not suffer from the loss of his
homeland, as it has never felt ‘at home’ in there; he learns Italian without any
problems and avoids speaking his mother tongue, even if he occasionally likes

1 “A German is different from any refugee,” argues the father. “More and more foreigners come to us,
the poor take our jobs away from us and the rich our land - how should this go on?”

2 “Well, I can’t imagine leaving my home. I mean, the poor refugees who come to Italy had no other
choice, but you’re different, you don’t belong to them.
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to hear tourists speak it. The Germans in the shop speak broken Italian,
but Stefan also speaks consistently Italian with them (F, 2013, p. 103), even
though he himself thinks that his Italian is not good enough.

Francesca behaves like Bernadette, Astrid or Ulrike in the previously
analyzed works and later, after falling in love with Stefan, learns the language
of her partner (F, 2013, p. 141) and loses her prejudices against foreigners and
goes gradually through a development process — similar to Bernadette.

CONCLUSION

To sum up, Stanislav Struhar (himself a migrant) writes about the lives of
migrants and their search for happiness (Cornejo, 2008). The stories of the
migrants in his works have very specific characteristics — the migrants are not
just described as victims. Ben boycotts all offers from the employment office,
which can be interpreted as his personal resistance — he doesn’t want to give
up his dream of being a writer and take on another role that has been
imposed on him from the society. David wants to gain access to the Austrian
literary business through Astrid, so he wants to use her trust and love for his
own benefit. In the narrative Bernadette the main characters even commit an
offense. Alan persuades Bernadette to stealing together two packets of
chewing gum from a store. They are caught stealing and it is a great shame on
Bernadette (B, 2013, pp. 50-51).

The above examples make it clear that migration in Struhar’s works
always has an ambivalent character. In the country of arrival, the migrants are
confronted with various forms of physical and psychological abuse and exclu-
sion. In all three works, the psychological abuse of migrants is that they are
always reminded of being foreigners and being perceived as ‘strangers’, even
though they do not feel like ones. The exclusion from the society means they
have problems with their professional self-realization, since they often want
to express themselves professionally through writing and as non-native
speakers have no chance in the publishing houses. Ironicly, this disadvantage
is increased by the successful change of language. The protagonists avoid their
mother tongue, even when communicating with their partners who have a
lively interest in it. They are aware that language represents the stigma of
being a stranger and that they are immediately recognizable as such, which is
what they want to avoid. They feel at home in the country and want to forget
their old home (and the trauma associated with it) as quickly as possible. Their
partners, on the other hand, try to learn their mother tongue, as they see it as
a bridge — an opportunity to get closer to them and their culture and to under-
stand them better. It should be noted, however, that these are always female
characters. This endeavor could be interpreted as an attempt to become a part
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of their partner’s new home or to use love to fill out the empty space that has
arisen from losing their old home.

What the three analyzed works also have in common is the fact that
although the men are migrants who are constantly confronted with the
common stereotypes and xenophobic prejudices, it is the women who need to
be reassured that they are beloved in the relationship (Struhar, 2002, pp. 62,
66; Struhar, 2005, p. 82; Struhar, 2013, p. 129). This suggests that the migrants
occupy a stronger and more stable position in the love relationship than one
would assume due to the social disadvantage. They are also the ones who
trigger the inner development of their partners (Bernadette and Francesca in
Fremde Frauen) or significantly influence them (Ulrike in Manuskript, Astrid in
Eine Suche nach Gliick). On the other hand, it is the female figures who stand
up for their partners when they are being harassed by the police for no reason
or if their families fail to understand.

The protagonists’ search for love and a functioning relationship can in
this case be interpreted primarily as a search for their own position in society,
whereby the particular interpersonal relationship means the actual home — a
home build from love. Love represents the way into the new society and the
new culture. The migrants’ partners are the ones who learn how to deal with
being a stranger through their relationship. They recognize the importance of
language and their own origin for personal development and they represent
the role of a bridge between the old and new homeland. As was shown in the
example of the volume of short stories Fremde Frauen, the women are being
connected, by their immigrant partners, to the language and culture in which
they grew up in, even though they do not feel comfortable in it, because they
have mostly unpleasant (or even traumatizing) memories. So love has a
positive effect on both sides and it helps both partners in their search for
happiness, self-realization and self-positioning in society.
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Abstract

Literatures arising in the context of migration and cultural contact are known
to provoke the nationally confined canonisation of literature. While the view that so-
called ‘migrant literature’ does belong to German literature and culture is widely
established within recent scholarship, the literary means of claiming space
in the national canon are still an under-researched topic. The purpose of the study
is to analyse the literary means of claiming space in the national canon and thereby
investigate the permeability of its boundaries. By rewriting a canonical genre
of German literature, which is historically linked to the emergence of a sense
of a national identity, the analysed German-Turkish texts are using the Bildungsroman
as a frame of reference to articulate pluralistic national identities. They further
inscribe historical representations that have been omitted from dominant historical
discourse into the national cultural memory. While rewriting the genre, the texts
participate in the actualisation of the Bildungsroman and thereby reposition its tradi-
tional boundaries. Finally, the novels express the need to renegotiate the concept
of the nation as well as its demand for homogeneity.
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AHHOTAITUA

JlutrepaTypHble  IIpOM3Be[A€HMS, BO3HHUKAKIINME B  KOHTEKCTe  MUTpaIUU
U KyJIbTYPHBIX KOHTAKTOB, KaK M3BECTHO, IIPOBOLMPYIOT HAIlMOHAJIbHO OTpaHM-
YeHHYI0 KaHOHHUS3AIUIO JUTepaTyphbl. B To BpeMd Kak MHeHHe, UTO TaK Ha3bIBaeMas
«JINTepaTypa MHUTPAHTOB» NEMCTBUTEIbHO MPHUHAMIEKUT K HEMEIKON JIUTeparype
U KYJbType, IIHMPOKO YTBEPAWJIOCh B HEJABHUX MCCIENOBAHUAX, JIMTEPATypHBIE
CpeICTBa, HCIOJb3yeMble MJIsg TOTO, YTOOBI IIpEeTeHAOBaTh HAa MECTO B HAIHO-
HJIPHOM KaHOHe, BCE eIlleé OCTAalTCd MaJIoMCciefoBaHHOM TeMmoi. Hamia mensp —
IIPOAHAJIM3UPOBATD JIUTEPATYPHBbIEe CPEACTBA YTBEPKIAEHNUA MeCTa B HallMOHAJIBbHOM
CTaHOapTe M TeM CaMbIM NCCI€J0BaThb IPOHHUIIAEMOCTb ero rpaHuu. llepemm-
ChIBasg KAHOHUUYECKUH >KaHp HEeMeLKON JIUTepaTypbl, KOTOPBII NCTOPUYECKU CBA3aH
C BOBHUKHOBEHHEM UyBCTBAa HAllMOHAJIbHOHN MAEHTUUYHOCTH, IIPOAHAIM3UPOBAaHHbIE
HeMELIKO-TypellKie TeKCThI HCIOoNb3yloT Bildungsroman (poMaH BOCIIHTAaHUS) Kak
OCHOBY [JIs1 BRIpa)KeHHUs ILTIOPaTHMCTUYECKUX HAIlMOHAIBHBIX MIAeHTHUHOCTeH. OHHU
TaK)Ke BIIMCHIBAIOT MCTOPHYECKHE IIpefCTaBIeHUs, KOTOpble OBLIM HCKIIOUEHBI U3
JOMHUHUPYIOIIET0 MCTOPUYECKOTO MAMCKYpca, B HAIMOHAJIBHYIO KYJIbTYPHYIO
namATh. [lepenaras skaHp poMaHa BOCIIMTAaHMUSA, TEKCThI YYAaCTBYIOT B €rO aKTYyaJIH-
3allUM M T€M CaMbIM MEHSAIT €ro TpPaJULIMOHHBIE TpaHHUIbI. HakoHen, poMaHBbI
BBIp)XAI0T HEOOXOAMMOCTD IIepeCMOTpEeTh KOHIIEIIIMI0 HAIlUMM, a TaKxke ee Tpebo-
BaHHE OMHOPOAHOCTH.
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INTRODUCTION

The feeling or awareness of belonging to a group is a crucial factor in
establishing an identity. A sense of identity develops through the distinction
towards other groups. Therefore, in addition to belonging, exclusion must be
considered as well when analysing the formation of identities. When imag-
ining and constructing national identities, processes of demarcation also take
place through socially and culturally constructed boundaries towards
marginalised groups within a society. This is also reflected in the constitution
of a national canon, from which literatures of migration have traditionally
been excluded. To investigate how permeable the boundaries of a nationally
confined canon are, literary means that confront and oppose this marginalisa-
tion are at the centre of this article.

Many Turks came to the Federal Republic of Germany in line with
the bilateral agreements arranging the recruitment of foreign workers to meet
the shortage of labour force after World War Two. Contributing significantly
to the so-called ‘Wirtschaftswunder’, the migrant workers were joined
by political refugees in the 1980s and 1990s fleeing the Turkish military and
right-wing regimes. Today, Germany has the largest Turkish diaspora,
including a rich tradition of German-Turkish literature that the analysed texts
are part of.

Aysel Ozakin’s Die blaue Maske (1989) (The Blue Mask) and Emine Sevgi
Ozdamar’s Die Briicke vom Goldenen Horn (1998) (The Bridge of the Golden
Horn) will be discussed as transformations of the Bildungsroman. Both texts
employ female protagonists who migrate from Turkey to Germany and are
active in the New Left.

Apart from a shared culture of remembrance, it is especially the stories
and, therefore, also literary narratives which contribute to the imagination
of a national community (Brennan, 1990, p. 49)." The Bildungsroman is
of particular importance to the German context, as the emergence
of the genre at the end of the 18" century, as well as the associated idea
of a Kulturnation, are closely linked to the development of a German national
identity (Gutjahr, 2007, p. 18).

Based on the methodical premise of understanding genres as active clas-
sification systems with modifying boundaries, this study aims to examine
the literary means by which the discussed novels inscribe themselves into
the canonical genre of the Bildungsroman and thereby shift and blur its tradi-
tional boundaries. Furthermore, it will be discussed how the texts demand

1 The fact that national communities are imagined was prominently depicted by Benedict Anderson
(2006).
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discursive participation on an artistic and aesthetic level and thereby claim
space in the national literature and cultural canon.

COSMOPOLITANISATION OF GERMAN LITERATURE AND
CULTURE THROUGH GERMAN-TURKISH TEXTS

‘Guestworker literature’ and ‘literature of the affected’, minority litera-
ture, multi-, inter-, or transcultural literature, the attempts to adequately label
the texts written by authors with migration background or experience in rela-
tion to German literature are numerous. Above all they refer to their exclu-
sion from a canon, which is determined by national boundaries. The increas-
ingly established term of ‘migration literature’ continues to attribute a special
status to the respective texts within the national literature, which a majority
of authors perceive as inappropriate and as a means of stigmatisation (Grjas-
nowa, 2019, p. 135).

Following the expanded possibilities of publication created by a number
of newly founded left-wing publishing houses in the 1960s and 1970s (Sievers,
2008), research on ‘migration literature’ started to develop in the 1980s and
1990s in the Federal Republic of Germany and more so in the USA.! The texts
were initially perceived to be socio-historical documents, and it was only
in the 1990s that their aesthetic potential started to be of interest. Subse-
quently, the positive effects of migration and multilingualism were increas-
ingly highlighted when dealing with such texts. Since the beginning of the
new millennium, research that emphasises the belonging of ‘migration litera-
ture’ to the German national literature has increased (Esselborn, 2009).°
Commercial and competitive success with literary awards is a further indi-
cator that ‘[ijmmigrant and ethnic-minority authors and their texts have
arrived at the centre of the German literary field’ (Sievers & Vlasta, 2018,
p. 248).

An initial male dominance in the area of German-Turkish literature has
been evened out since the 1980s, and we are now looking at a body of texts
that is plentiful in number and variety of thematic and stylistic orientations.
Accordingly, Leslie A. Adelson (2005) has proclaimed a Turkish Turn in
Contemporary German Literature, which has been developing since the 1970s
and manifested more broadly in the 1990s.’> Rather than locating migrants

1 It shouhld be noted here that 'migration literature' as such did not exist in the German Democratic
Republic. This relates to the comparatively lower migration rate and to the fact that corresponding
texts were not perceived to be 'migration literature! It should also be added that despite a longer
history of migration to Germany, 'migration literature' was only recognised as a phenomenon after
the post-war work immigrations had taken place (Sievers & Vlasta 222f.).

2 For an extensive overview of respective research see Sievers & Vlasta (2018).

3 Inreference to Adelson, Brigid Haines (2008) proclaims an Eastern Turn in German literature,
following the increasing number of publications by authros from Eastern Europe and former
Yugoslavia in German. She as well argues that ‘this literature cannot be considered “other”, or
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between two worlds, Aldesons develops the concept of touching tales,
describing ‘literary narratives that commingle cultural developments and
historical references generally not thought to belong together in any proper
sense’ (Adelson, 2005, p. 20).1 She perceives literatures of Turkish migration
to be an integral part of German literature and stresses their role in shaping
and transforming the German cultural memory through their ‘labor of imagi-
nation” while at the same time describing a shared future for Turkish and
German culture (Adelson, 2005, pp. 12-14).

Tom Cheesman (2007, p. 12) also argues against the paradigm of the in-
between. Following Ulrich Beck (2002), Cheesman (2007, p. 12) recognises
a ‘cosmopolitanisation’ of German society. German-Turkish literature, in his
view, arises from this ‘cosmopolitanisation’ while at the same time advancing
it. In accordance with the study’s title, Novels of Turkish German Settlement,
Cheesman (p. 12) argues that “Turkishness” is intrinsic to the evolving
“Germanness” and thereby points to the need to reconsider what ‘German-
ness’ comprises of. He further exemplifies the growing diversity of German-
Turkish literature regarding style, genre and content and points to the specific
intertextual traditions developed.

Michael Hofmann (2013) goes one step further in the transnationalisa-
tion of German literary studies by proposing a German-Turkish literary criti-
cism. Using a comparative approach, he establishes links between German,
Turkish and German-Turkish literary texts and further analyses them through
a cultural studies perspective.

In her study Rewriting Germany from the Margins, Petra Fachinger
(2001) focuses on how respective literary texts use the mode of an ‘opposi-
tional aesthetic’ to write their versions of Germany and national identity
while at the same time rejecting their own marginalisation. Similarly,
Tina Hartmann (2021) states that respective texts inscribe themselves into
the canon and the literary centre from the societal margins and defines
the German language to be the decisive marker for belonging to the national
literature.

Therefore, a recognisable tendency in recent research is to consider
literary texts that emerge in the context of migration and cultural contact
to be part of the national canon rather than placing them outside or
at the margins of German literature. However, the literary means of claiming
space and shifting the boundaries of German literature as well as the partici-
pation of these texts in shaping and transforming the dominant discourse and
society have not been studied exhaustively.

marginal to German-language literatures, but is part of them’ (p. 142).

41



Journal of Frontier Studies. 2021. No 2 | ISSN: 2500-0225
Border Studies in Contemporary European Literature | Doi: https://doi.org/10.46539/jfs.v6i2.291

REWRITING AS A BOUNDARY SHIFTING LITERARY
STRATEGY

The emergence of the Bildungsroman at the end of the 18™ century can
be linked to the historical specificities of political fragmentation and particu-
larism in German-speaking territories at the time. In light of the lack of state
unity, the desire for a German national identity manifested itself in the idea of
a Kulturnation, which also emerges in Goethe’s Wilhelm Meisters Lehrjahre
(1795/96), generally perceived to be the founding text of the genre.Todd Kontje
(2019) affirms the continuity of the Bildungsroman and proclaims its contin-
uous significance in constructing a German national identity. And although
genre theories lead a rather neglected existence in present literary criticism,
the Bildungsroman has been able to maintain its relevance as a genre in recent
research, which primarily deals with its contemporary modifications and
innovations.'

In his essay, The Law of Genre, Jacques Derrida (1980) confirms the exis-
tence of genres for one thing while at the same time describing the impossi-
bility to adhere to their borders. Disruptions and impurities interfere with
the boundaries of the genre and thereby unsettle the law of genre while repro-
ducing it at the same time. This paradox situation stems from the fact that the
law of genre is based on a counter-law, a ‘principle of contamination, a law
of impurity, a parasitical economy’ (Derrida & Ronell, 1980, p. 59).
Regarding texts and genres, Derrida, therefore, speaks of a ‘participation
without belonging’ (ibid.). Every text participates in one or more genres ‘yet
such participation never amounts to belonging’ (ibid., p. 65). He further
discusses how the definitions of genres change over time and closes with
a note on the subjectivity of taxonomies (ibid. p. 67 and 81). This also points
to their historicity, which encouraged Ralph Cohen (1986) to jointly think
of History and Genre.

Cohen understands the grouping of texts to a genre as a process that is
influenced by the historical conditions and the intentions of the respective
scholars (Cohen, 1986, p. 88). He is interested in the ways texts change a genre
while still being associated with it as well. Cohen states that it is necessary
to comprehend the process of change of a genre in order to understand its
continued existence. He understands genres as historically constructed
assumptions that pursue a social and an aesthetic purpose.

1  The recent comprehensive study A History of the Bildungsroman (Graham, 2019) is one example of
the numerous renewals and the diversity of the genre. Apart from articles on more traditional
forms such as the British, the French or the American Bildungsroman, the volume also includes
contributions about postcolonial and LGBTQ* variants of the genre and alterations for children and
adolescent or graphic novels.
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‘Groupings arise at particular historical moments, and as they include more and
more members, they are subject to repeated redefinitions or abandonment’
(Cohen, 1986, p. 95).

Genre modifications can therefore be read as an expression of societal
change and historical processes. Accordingly, in this study, genres are not
understood as closed and static entities but as open categorisations
that express social-historical processes and allow for change. Understanding
genres as active classification systems with modifying boundaries allows
to detach the Bildungsroman from its original context and apply it in different
cultural and periodical backgrounds.

The concept of rewriting offers a suitable method to examine which
elements of the traditional Bildungsroman are being transformed
in the discussed novels and therefore receive new meanings. Rewriting is
understood as a counter-discoursive writing and analysis concept, which
changes or rewrites pretexts and thereby constructs a counter (hi)story.
The appropriation of a genre is one form of rewriting, which holds
marginalised voices against Eurocentric and hegemonic systems of represen-
tation, knowledge and thought (Osthues, 2017).

DOUBLED MIMICRY: AYSEL OZAKIN’S DIE BLAUE MASKE
AS AN IMITATED BILDUNGSROMAN

Aysel Ozakin, born 1942 in Urfa, was an established writer before
coming to Germany as a political refugee following the military coup
in Turkey in 1980. Compared to the short time that Ozakin spent in Germany,
her texts had a relatively significant impact in Germany (Adelson, 1997,
p. 311)." Originally published in Turkish as Mavi Maske a year before
the German translation Die blaue Maske (The Blue Mask) by Carl Kof3
appeared in 1982;* the novel follows a nameless first-person narrator on
her journey from the Turkish province to Istanbul, Berlin and eventually
Zurich, where she follows the traces and the husband of her old and by now
deceased friend Dina.

The novel has been analysed regarding the hybridity of the protagonist’s
identity (Wégenbaur, 1995), her double existence and belonging to two worlds
(Brunner, 1999, p. 193) and how it possibly sustains a victimising discourse
around stereotypical images of the oppressed, Muslim woman (Mani, 2003;
Wierschke, 1996). Azade Seyhan reads the text in the tradition of the Bildung-

1 Ozakin felt her literary freedom constrained by the presuppositions of the German literary scene,
expecting her work to deal with migration in one way or another and therefore left Germany to live
in Cornwall in 1990 (Wierschke, 1996, p. 42).

2 Direct quotations from this edition will be my own translations and the citations will be identified
through the acronym BL followed by the page number.
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sroman and states that it incorporates ‘larger issues of exilic consciousness,
the birth pangs and trauma of the women’s movement of the 1960s and 1970s,
and the radical reimagining of the state of nation’ (Seyhan, 2001, p. 127).

Henckmann (1997, p. 47) analyses the novel regarding its doppelganger
motif and observes it as a problem of demarcation and menacing disintegra-
tion connected to a feeling of the uncanny as it involves an experience of
the self as part of the Other and vice versa." Doublings are a central motif
in Ozakin’s novel, and they evoke the notion of mimicry coined by
Homi K. Bhabha. In the colonial context, mimicry describes the mutual desire
for the colonised to imitate the coloniser to seemingly stabilise the authority
of the former and to overcome the inferiority of thelatter (Hermes, 2017,
p. 185). Bhabha (1994, p. 122) describes it as ‘the desire for a reformed, recog-
nisable Other, as a subject of a difference that is almost the same, but not quite.
Therefore, an ambivalence is inherent to the concept since, ‘in order to be
effective, mimicry must continually produce its slippage, its excess, its differ-
ence’ (Bhabha, 1994, p. 122). This difference stabilises the power relations but
threatens them at the same time since the void between the original and
the imitation opens up unconscious spaces of resistance and agency.

“The ambivalence of colonial authority repeatedly turns from mimicry
— a difference that is almost nothing but not quite — to menace — a dif-
ference that is almost total but not quite’ (Bhabha, 1994, p. 131).

The apparent adaptation to the authoritarian discourse through mimicry
can be transferred to Ozakin’s text in two ways, namely to the scope of
the figures and to the form of the texts. The protagonist is an author and her
identity search begins during a book tour in Zurich. The form of
the Bildungsroman is evoked by the travel motif and by the parallel narrative
structure that oscillates between a framing story set in the narrator’s experi-
enced present and flashbacks into her past (Gutjahr, 2007, p. 48). The first-
person narrator comments retrospectively on her own development from
a married teacher and mother in the Turkish province to a single mother
in Istanbul, who ultimately lives alone as an author in Berlin. Her identity
negotiation is embedded in the societal conditions of Turkey, Germany,
and Switzerland. The form of the Bildungsroman is thus mimicked without
being a complete imitation but rather a resemblance engendering a difference
(Bhabha, 1994, p. 128).

1 Bhabha also refers to Freud’s psychoanalytical concept of the uncanny to express the inevitable
ambivalence of our multicultural world. The nation as a place of comfort and belonging interlaces
with the uncanny and the menace emanating from the cultural Other. Bhabha further
acknowledges that the Other cannot be located outside of the self but is always part of any cultural
system and the discourse determined by this system (Bronfen, 2000, pp. X-XI).
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In Zurich, the protagonist runs into the husband of her friend Dina and
learns that she has passed away. That triggers a process of a reminiscent
quest, which leads to a doubling of the Bildungs-narrative. The narrator
recounts her development as a young woman in Turkey and also searches
for her current self. T imagine I'll meet myself soon as I get out of this
labyrinth, my other, my changed self’ (BL, p. 128).

The wedding as a typical ending, especially for the female Bildungs-
roman, is anticipated as failed in Ozakin’s text (Felski, 1989, p. 125). The reader
learns that the protagonist was a married woman and employed as a teacher
in the Turkish province. Using all her energy to meet the expectations of
being an exemplary teacher and housewife while she really wants to be
a writer (BL, p. 12), she hopes that her pregnancy will defeat the contradiction
she carries inside (p. 14). When she told her husband about her wish to write,
he advised her to do so but to leave her life as it is (p. 13).

It is at the beginning of her pregnancy that she meets Dina, the embodi-
ment of a femme fatale,) who belongs to a Europeanised and urban upper-
middle-class intellectual environment which the protagonist desires to be part
of. Remembering how Dina names her Natasha in reference to Chekhov’s
Three Sisters when they first meet, the protagonist recounts:

T felt that I really wanted to become someone else, to create a different life for
myself” (BL, p. 18).

Like the identity search in the present, her initial development path
in the past is also induced by a journey and an encounter with Dina.
Throughout the novel, Dina is the point of reference that the protagonist
compares herself to (Henckmann, 1997, p. 54). This becomes apparent when
she feels the need to prove her new life beyond marriage and province
to Dina (BL, pp. 130-31) or when she remembers: T wanted to write exactly
like her, should I ever make it at all’ (p. 182). That the desire for imitation is
mutual becomes apparent when Dina suggests that the protagonist is wasting
her youth and talent in the province, that she should stay in Istanbul to have
an abortion and accompany her to live in Europe (BL, pp. 19-21).

Initially, Dina epitomises a westernised, liberated lifestyle and the urban
intellectual class, something the protagonist strives to be part of. T didn’t
want to be like the common folk, I wanted to get out of it’ (BL, p. 54).
Dina becomes a projection surface for the protagonist’s wish to escape her

1 Hanson and O’Rawe (2010, p. 1) state that the femme fatale ‘is always beyond definition’ and point
to an aura of uncertainty and mystery surrounding such characters. This also applies to Dina, as she
remains impalpable and secretive for the protagonist as well as for the reader. Classical attributes
associated with a femme fatale, such as having a narcissistic attitude, being hypersexual and
seductive and ultimately causing distress for people who get involved with her can be attributed to
Ozakin’s construction of Dina as well.
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monotonous daily life and to live as an emancipated woman amongst leftist
intellectuals, which is what she eventually does.

After leaving her marriage, the protagonist engages in a secret affair
with the married communist activist Musa, which lasts for six years. Musa is
pictured as someone who exploits the discourse of sexual liberation within
the Left for his personal pleasure. The relationship reveals a strong inner
conflict about her womanhood and her position as a woman in the Left and
further discloses the external pressure the protagonist experiences. She is
aware of the changed social expectations towards women in her new urban
leftist intellectual environment and translates them into self-expectations,
though having trouble complying with them. When recounting a memory
of going home with Tekin, a man she sees after her affair with Musa has
ended, the narrator reflects: ‘T did not hesitate like one from the provinces and
did not coquet about like a slut’ (BL, p. 137). The new environment leads
the protagonist to carry out a hyper-aware self-monitoring. How difficult it is
to meet the fine line of acting sexually liberated but not inappropriate to
the social norms becomes apparent when the protagonist attempts to claim
sexual liberation for herself. She articulates wanting to meet other, unmarried
men, and Musa tells her in response that she has ‘something of a tart’ about
her (BL, p. 44). This passage underlines the patriarchal appropriation of sexual
liberation as a male privilege and reinforces her inner struggle of being
between two extremes, T wanted to be an independent woman and was yet
perceived as a whore’ (BL, p. 46). Accordingly, the narrator notes how
the individual development is inextricably embedded in the social environ-
ment: “One cannot think of people detached from society™ (p. 135). The novel
hence takes up the aspiration of the Bildungsroman to recount the develop-
ment of an individual in close examination with the societal order
(Gutjahr, 2007, p. 8).

The desire to imitate Dina is repeated in the narrated present, although
the friends had grown apart when living in Berlin, mostly due to Dina
envying the protagonist’s success with writing (BL, p. 81). Through remem-
bering the deceased friend, the conflict of the fitting of her inner and outer
world is replicated in the present. It becomes apparent that by exploring
Dina’s past, the protagonist is actually searching for her own true self.
This doubled identity search climaxes in the enhanced mimicry of Dina
during the carnival in Zurich. ‘Act like Dina, I whisper to myself, stop caring
what others might think’ (BL, p. 106). This repeated mimicry affirms and
stabilises the authority of Dina and her way of life and thereby figuratively
a lifestyle associated with the West. At the same time, a reflection process
is initiated.
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In the flashbacks, the narrative process becomes a reminiscent one
which allows the narrator to take on a critical and evaluating distance. There-
fore, the idealised image of her friend that was formative to the protagonist’s
first development path is complemented in retrospect with Dina’s failures.
Memories of her suicide attempt at a young age (BL, p. 76), her multiple stays
in psychiatric clinics (p. 190), her ‘melancholy and loneliness’ (p. 182) and her
envy about the successful protagonist destabilise the authority that is initially
attributed to Dina’s identity.

Bhabha (1994, p. 80) describes mimicry also as a ‘secret art of revenge’
so that with an increasing demystification of Dina’s lifestyle, a new function
is ascribed to the imitation.

“Tonight! I want to transform myself into Dina, into Dina, who despised me for
my feminine restraint and take revenge for this disdain!” (BL, p. 163).

The life paths of the friends, especially their dealings with men,
are juxtaposed in hindsight. The inherent ambiguity of Dina’s representation
allows for a subsequent revaluation of her once idealised lifestyle,whereby
Weber (2009, p. 65) notes the narrator’s tendency to devalue Dina’s story
in favouring her own. Through the simultaneous urge to again mimic Dina,
an ambivalence occurs, which indicates that the protagonist admits the Other,
which can never be located outside of us (Bronfen, 2000, p. XI), a place in her
self. ‘Carnival, where the mask and suppressed self become one’ (BL, p. 163).
The protagonist starts to talk in her friend’s voice (p. 165). When wearing
the title giving blue mask, Dina’s husband compliments her and calls her
a femme fatal, invoking the imagery connected to Dina. (p. 171). Therefore she
indeed “almost but not quite’ (Bhabha, 1994, p. 129) becomes Dina.

Struve (2017, p. 18) notes that Bhabha’s concept of mimicry holds
the possibility of agency and that this empowerment is possible not in spite
but because of the presence of the Other within the self. The mimicry through
the mask is setting the protagonist in strangeness to herself, which allows her
to access her self and her Other, leading to the demasking of any homoge-
neous identity constructions. The protagonist eventually frees herself from
the desire of the mimicry and takes the mask off (BL, p. 196).

It is indicated that the protagonist went through a second development
path and validated her identity, at least temporarily, beyond the mask and
the overpowering role model Dina. The protagonist decides to leave Zurich
but is uncertain where to (BL, p. 195). The open ending of the text refers to
the development of identity as something processual and open,
as a ‘continued journey’ (Weber, 2009, p. 73). The classical structure of
the protagonist’s final societal reintegration in the traditional Bildungsroman
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is thereby subverted. At the end of her journey, there is no closed or fixed
identity but the discovery of a self that is accepting of its contradictions.

The protagonist’s personal conflict around a coherent self is framed by
an identity crisis of the Turkish nation. “The Turkish society is not consoli-
dated; it has not found itself yet’ (BL, p. 188). After the founding of the
Turkish Republic in 1923, Mustafa Kemal Atatiirk mandated numerous
reforms to establish a secular, westernised nation-state. Reiterated by prime
minister Adnan Menderes, who announced in 1950 that he would turn Turkey
into a ‘little America’ (Schonfield, 2015, p. 70), Ozakin’s text depicts the imita-
tion of the West as a point of conflict within the Left, expressed in dialogues
unassociated to any characters. “Turkish intellectuals are on their own.
They can neither identify with the Orient nor with the Occident’.

‘We don’t have any alternative to the westernisation’. “The West disdains us
because we're imitating it” (BL, p. 188-89; see also pp. 53-54 and p. 139).

The identity crisis of the nation resembles the protagonist’s own struggle
to navigate between mimicking western ideals and fulfilling (self)expecta-
tions. Therefore, her journeys of development are permeated by a layer that
surpasses the personal.

The national crisis culminates in the 1980 military coup resulting
in the political persecution of the protagonist and her emigration to Berlin.
This explains the impossibility of a traditional Bildungsroman ending, as ‘for
the “exiled” hero/ine, there is no return’ (Seyhan, 2001, p. 127). Her affiliation
to the Left is an important identity marker for the protagonist. As it becomes
the reason why the motherland is rejecting her, Turkey becomes a ‘lost
nation’ (Seyhan, 2001, p. 134). The memory of her deceased friend’s life, which
was marked by mental illness, is therefore framed by a ‘psychosocial
biography of the homeland’ (ibid.).

The doubled mimicry can be located in the characters as well as on
the formal level. The protagonist draws her strength and agency from
the difference produced when mimicking Dina since ‘[m]imicry conceals no
presence or identity behind its mask’ (Bhabha, 1994, p. 126). The protagonist
rather develops a way of life that resembles Dina’s but goes beyond that.
This becomes most apparent in her desire to mimic Dina’s writing but eventu-
ally creating her own style that proves to be more successful.

‘She embarrassed me with her free, modern and adventurous life, whereas I
awoke her doubts through my grounded being’ (BL, p. 182).

“The menace of mimicry is its double vision which in disclosing the ambivalence
of colonial discourse also disrupts its authority’ (Bhabha, 1994, p. 126).
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The doubled mimicry reveals the ambivalence of the western dominance
on a personal and a political level and fractures its authority to an extent on
a personal level. The protagonist finds access to the uncanny in herself and
thereby disturbs the demand of a homogeneous subject inherent to the nation.
Through mirroring the identity crisis and the mimicry on the level of
the nation, the text can be interpreted as a plea against exclusion and discrim-
ination. This is especially articulated in the updated scheme of the Bildungs-
roman since the traditional return and societal reintegration of the heroine is
prevented precisely because of such exclusions.

Ozakin’s mimicry of the Bildungsroman proves to be an effective
rewriting strategy, as the imitation produces a difference, which rebuts
the Euro- and androcentrism of the traditional form. Text and author claim
space in the national canon by appropriating the genre while at the same time
shifting their traditional boundaries.

HISTORIOGRAPHIC METAFICTION: EMINE SEVGI
OZDAMAR'’S DIE BRUCKE VOM GOLDENEN HORN AS A
PARODISTIC BILDUNGSROMAN

Emine Sevgi Ozdamar was born in 1946 in Malatya and initially moved
to Berlin as a factory worker for two years in 1965. She then completed
training as an actress in Istanbul and left Turkey again for Germany after
the 1971 military coup. Ozdamar’s texts have been awarded several prizes,
translated into many languages and researched extensively." Analyses of her
work tend to focus on the hybridity of its language and the textual strategy of
literal translation (see e.g. Ergin, 2013; Seyhan, 2001; Yildiz, 2012) and further
prioritise the transnational and intercultural quality of her texts, emphasising
the multi-layered identities presented, which are constructed within a plural-
istic understanding of cultures (see e.g. Boa, 2006; Brunner, 2003; Ege, 2016;
Johnson, 2001; Krause, 2000).

The plot of Die Briicke vom Goldenen Horn (The Bridge of
the Golden Horn) is set between 1966 and 1975 and is mainly located
in Berlin, Istanbul and Paris, cities in which the nameless first-person narrator
discovers communism and her sexuality and follows her wish to become
a theatre actress.” The individual formation of the protagonist is embedded
in the political events of the time and is narrated against the backdrop of
the New Left movement and the Turkish military coup of 1971. Both Beverly
Weber (2010) and Ortrud Gutjahr (2007) have interpreted the novel as a sexual
coming-of-age narrative and an intercultural Bildungsroman, respectively.

1  For a selective bibliography see Dayioglu-Yiicel (2016).
2 I will use the English translation by Martin Chalmers (Ozdamar, 2007) and direct quotations will be
identified by the acronym GH followed by the page number.
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Elizabeth Boa (2006, pp. 536-37) describes the protagonist in reference
to Goethe and Grimmelshausen as “Wilhelmine Meister’ and ‘Simplicissima’,
evoking both the genre of the Bildungsroman and the picaresque novel.
This points to the parodistic character of the text, which is reinforced through
its ironic-picaresque narrative style.

The parody of the Bildungsroman and the numerous intertextual refer-
ences point to a certain metafictionality inherent to the novel. Paired with
the many historical references occurring in the text, this evokes Linda
Hutcheon’s concept of historiographic metafiction. Historiographic metafic-
tion means the reworking of the past through intertextual parody so that
the respective texts are ‘at once metafictional and historical in its echoes of
the texts and contexts of the past’ (Hutcheon, 1989, p. 3). Preoccupied with
the question of how we come to know our past in the present, Hutcheon
(1989, p. 10) makes a connection to the literary, as ‘we can only “know” that
past today through its texts’ and further challenges the possibility of objective
historical knowledge and true meaning.'

To finance her visit to drama school, Ozdamar’s protagonist decides
to find work in Germany. Therefore the novel starts off with a journey,
a topos typical to the genre of the Bildungsroman. The protagonist has three
ambitions, according to Boa (2006, p. 535):

‘to read, write and perform linguistically; to lose her virginity; to become
politically active.

Even though negated by Ozdamar herself (Gutjahr, 2008), the secondary
literature has repeatedly suggested that her work has an autobiographical
foundation (Boa, 2006; Gutjahr, 2016; Hofmann, 2006). In an interview,
Ozdamar said that when writing ‘one is always using masks and one figure
always has three figures inside, you take one from life, one from the theatre,
one from the film and out of it becomes one figure’ (Wierschke, 1996, p. 252,
my translation). This technique of layering reality and fiction is recognisable
in some of the novel’s characters who are inspired by real persons, such as the
communist hostel warden who introduces her to Brecht and the Berliner
Ensemble (Horrocks & Kolinsky, 1996, p. 45) or a lover who studied film with
Pasolini and with whom she lived in a film-commune (Dayioglu-Yiicel &
Ozdamar, 2016, p. 81). To the question of whether her novel is very authentic,
Ozdamar answered:

Yes, of course, one says that even the most disguised figures in theatre are
autobiographical. Of course, autobiographical things are always incorporated, but
everything becomes an adventure’ (Wierschke, 1996, p. 264, my translation).

1 When developing her concept, Hutcheon refers to Hayden White's (1974) claim that the writing of
history is also a narrative act and that historical texts are always partly fiction.
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Considering these remarks and the parallels between narrator and
author, such as their affection for theatre, the migration to Germany and their
political prosecution, allows the assumption that a doubling of the real and
the fictional is also practised in writing the protagonist. The amalgamation of
fiction with autobiographical and historical elements is assessed as a deliber-
ately employed literary means. The text thereby situates itself in a historical
discourse without giving up its autonomy as fiction (Hutcheon, 1989, p. 4).
The mode of the historiographic metafiction allows for a subjective but
authenticated female perspective on the work migrations to Germany and the
New Left.

The protagonist takes on a factory job in Berlin and lives in a hostel
so that in addition to her personal experience, the stories of other female
workers from Turkey are narrated as well. This purveys a broader impression
of Turkish migrant women in Germany, for example, when the protagonist
recounts her housemates’ reasons for relocating. There are two lesbian
cousins who want to go to university after working in the factory (GH, p. 11);
there is Rezzan who, like the protagonist, wants to become an actress (p. 13);
a woman who is earning money for a plane ticket to the US. to get married
to an American soldier, and another who needs money for a breast reduction
(p. 18). These are depictions of independently acting women who are
in control of their lives. The text thereby offers a representative counterweight
to the prevailing view that hardly any female workers came to Germany
in the 1960s and 1970s and if they did only as part of a family reunion
(Weber, 2010, p. 39).

Apart from recounting her own experiences with men, the narrator
recounts those of other Turkish women as well. It is for example, when she
remembers how Angel loses her virginity (GH, p. 42). She further describes
the contradictions among the women in the hostel. While ‘Rezzan and Giil
went into the night with Mobil Oil and Salim, drank Coffee in the Old Vienna
early in the morning and came straight to the factory from there’ (p. 63),
another group of women warns them “You’ll end up whores!” (p. 25) when
they go out.

In the public and academic discourse in Germany at the time, a stereo-
typical representation of Turkish and German-Turkish women as oppressed
by patriarchal family structures and male dominance executed in the name of
Islam was prevalent. Such depictions construct Muslim women as the Other
of the emancipated western woman, pointing to the ‘irreducible ideological
nature of every representation — of past or present’ (Hutcheon, 2002, p. 51).!

1 Examples of the prevalent stereotypical images of Turkish migrants in academic discourses
mentioned by Weber (2010) are studies by Baumgartner-Karabak & Landsberger (1978) and Meske
(1983). Both have the basic intention to improve the conditions for Turkish women in Germany but
examine their lives with a western gaze, imposing West German feminist solutions and notions of
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By centring female figures and constructing them as active and self-deter-
mined subjects, Ozdamar’s text conveys an alternative and broadened image
of the heterogeneous Turkish migrant community in Germany in the late
1960s.

The protagonist’s political formation provides an expanded female and
transnational historical perspective on the New Left. The infusion of the text
with external facts regarding Turkey’s daily politics and Europe in the 1960s
affirms the existence of official histories. Simultaneously, the authority of
historical knowledge is challenged by adding a layer of subjectivity and
personal experience, providing alternative representations of official histories.
For instance, it is when the protagonist recounts the Berliner 1968 student
movement’s protest and adds that among them were also Turkish protesters.
‘And soon I also got to know Turkish chickens, who walked with the German
chickens on the streets and spoke the same chicken language’ (GH, p. 119).
Here, national affiliations are secondary; sharing the same ‘chicken language’
points to the common goals of anti-imperialism, anti-capitalism and anti-
fascism of the political left.’

The prevalent historical narratives situate the German New Left
primarily in West German academic elites, and Ernest Schonfield (2015, p. 68)
confirms: ‘German historians have, until recently, neglected the theme of
migrant political activism. Ozdamar’s text provides a representation diverging
from the mainstream by situating figures of the work migrations next to
the usual prominent protagonists of the 1968 movement. References to fascist
Spain under Franco, Greek communists fleeing the military junta, Che
Guevara’s death or the execution of Turkish student leader Deniz Gezmis
suggest the transnational character of the leftist movement, fighting a similar
fight in different localities. Schonfield (2015, p. 67) reads Ozdamar’s novel
in this context as ‘bear[ing] witness to historical events which were shared
across national boundaries! The text incorporates intertextual references
to Turkish and Ottoman literary traditions while at the same time referring
extensively to a European cultural and literary canon. These ‘intertextual
echoes’ (Hutcheon, 1989, p. 22) have a mediating and connecting function
within the transnational leftist movement.

Apart from demonstrating the New Left’s transnational interdepen-
dence, Ozdamar also inscribes the perspective of a woman into the Turkish
leftist movement. The novel is set within a period where the Turkish Left,

emancipation on them and thereby conveying an impression of German women saving their
Turkish ‘sisters.” Rita Chin (2010) discusses the relation of Turkish women with West German
feminists regarding the economic interests of the latter’s scholarly activity and the concurrent
confirmation of their own manner of living as the more desirable and appropriate one.

1 Ozdamar picks up the imagery of the speaker of the Berlin Senator Hanns-Peter Herz, who referred
to student protesters as chickens in April 1967 (‘Nein, nein, nein’, 1967).
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though fragmented, gained strength and influence until the 1980s coup
prohibited all political activity and especially dispersed leftist organisations
(Durgun, 2015). Women'’s rights, however, were omitted from the left agenda
in Turkey. Before feminism was established as independent from any other
political movement after the 1980s coup, the left-wing movement was shaped
by a male framework, allowing women to participate in the greater socialist
revolution but not granting any room to negotiate ‘the women question’
(Tekeli, 1995, p. 13). The male dominance of the Turkish Left is reflected,
for instance, when the protagonist gets a somewhat patronising answer when
asking the hostel warden if she can become a communist too — “’Yes, Sugar,
[...] Marx is too difficult for you, but perhaps you can read Engels™ (GH, p. 67)
— or when she remarks that no one asks her opinion when discussing political
subjects (p. 178).

The protagonist is also confronted with the movement’s claim of sexual
liberation, a crucial point on the Left’s agenda at that time. Declarations like
‘[flrom now on we share everything. We want to sleep with her too’ (GH,
p. 237), point to the patriarchal reframing of increased sexual freedom
as sexual availability for men. After her own sexual coming-of-age in Berlin
and Paris, the protagonist tries to convince peasant women in eastern Turkey
to use contraception and advocates for their right to orgasm (p. 210). She uses
the space of the leftist groups to actually perform a specific gender identity by
means of parody. Since the bars where leftists meet are male-dominated areas,
her own presence reminds her of the sex workers called ‘consumatrists’,
who are the only women around. By consciously acting out the role of a sex-
worker, 7T have come as a consumatrist™ (p. 165), the protagonist humorously
creates awareness towards the socially constructed restrictions functioning
in a binary framework that regulates access to specific spaces.

By situating the protagonist within the Turkish Left, the novel contrib-
utes significantly to widening the discourse on women’s roles in the move-
ment. Pointing to the omission of women issues on their agenda,
Fatma Berktay (1995, p. 250) states that ‘[i]t is therefore difficult even to find
adequate written documentation on the attitude of the Left to women before
1980. Ozdamar thus fills a gap by narrating a self-determined woman’s indi-
vidual development path within the Turkish Left. A characteristic of historio-
graphic metafiction is to tell the stories of those whose voices were not heard
during the depicted events (Hutcheon, 2002, p. 49) and to challenge the idea of
objective knowledge by calling attention to the silenced histories by further
asking which events of the past are given meaning by constructing them
as facts (ibid., p. 54).

The protagonist’s enthusiasm for theatre evokes the ideal to educate
oneself through theatre, formulated in Goethe’s founding text of the genre.
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While the theatre is more of a transitional stage towards a new social role for
Wilhelm Meister, Ozdamar’s protagonist is certain: ““Theatre is my life [...]”
(GH, p. 4). Leftist groups and cultural institutions experience brutal crack-
downs in the course of the right-wing military coup in 1971 in Turkey so that
the protagonist’s way of life is profoundly disturbed. Her detention and the
impossibility of performing on stage let her fall silent, and she eventually
decides to go back to Berlin. The violence carried out in the name of
the Turkish nation-state deprives the protagonist of living her identity. There-
fore, the reintegration of the individual into society as the typical ending of
the traditional Bildungsroman can not be realised. Emigration becomes
a necessity in order to reclaim her language and thereby her artistic and polit-
ical identity.

Overall, the text can be read as a parody of the traditional
Bildungsroman. While the genre serves as a frame for the expansion of
the national cultural memory, its parodistic appropriation serves as a literary
strategy to claim space in the German national canon.

Intertextual parody of canonical classics is one mode of reappropriating and
reformulating — with significant changes - the dominant white, male, middle-
class, European culture. It does not reject it, for it cannot. It signals its dependence
by its use of the canon, but asserts its rebellion through the ironic abuse of it.
(Hutcheon, 1989, p. 12)

The text insists on its fictionality while intertwining with lived realities
of the past. It therefore fills in a gap in the national cultural memory in respect
to the work migrations and the leftist student movement from a female
German-Turkish perspective. At the same time, women are inscribed
in the biography of the Turkish Left. A parodistic rewriting can be understood
as an ironic commentary, filling in the blind spots of the pretext
(Osthues, 2017, p. 219). In this sense, the modus of the historiographic
metafiction pervading the text provides a counter-(hi)story to the cultural
hegemony of the German and European literary canon and thereby shifts and
expands its boundaries.

CONCLUSION

This study aimed to identify literary means employed to oppose
the exclusion or marginalisation of literatures of migration from the national
canon. It was therefore analysed how the two discussed German-Turkish
novels use the strategy of rewriting to inscribe themselves into the canonical
genre of the Bildungsroman, demanding discursive participation on an artistic
and aesthetic level, and thereby claiming space in the German canon while
shifting its boundaries at the same time. Under the methodical premise of
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understanding genres as active classification systems with modifying bound-
aries, two forms of rewriting could be identified, which both stand
in a conflicting relation with the concept of the nation. While Ozakin mimics
the genre, Ozdamar applies a parodistic rewriting to the Bildungsroman.

In Ozakin’s novel, the protagonist’s mimicry of her friend Dina,
who epitomises the western way of life, is mirrored on the level of
the Turkish nation. Denoting how the dominance of the West permeates
the personal and the political sphere, mimicry proved to be an effective
strategy to undermine the authority of both Dina and the West. The protago-
nist is able to validate her identity temporarily by discovering the Other in her
self and allowing for its presence. The conveyed processual construction of
identity is disrupting the nation’s desire of consistent and homogeneous
subjects. Applied to the formal level of the text, mimicry turned out to be
a fruitful form of rewriting, as the imitation produces a difference, which
subverts the Euro- and androcentrism of the Bildungsroman, while still partic-
ipating in the genre and hence contributing to its actualisation.

Ozdamar’s parodostic rewriting of the genre can be read as a comple-
mentary comment to the national cultural memory. The historiographic
metafictional quality of the texts allows for it to maintain its authority
as fiction while representing historical events at the same time. The recounts
of the work migrations to Germany and the transnational leftist student
movement are authenticated by the autofictional mode which is used as
a deliberate literary strategy. Ozdamar’s text acknowledges the existence of
official histories but simultaneously challenges the authority of historical
knowledge by adding a layer of subjectivity and personal experience,
providing historical representations that have been omitted of dominant
historical discourses. As stated by Hutcheon (1989, p. 6), ‘[t]o parody is not
to destroy the past; in fact, to parody is both to enshrine the past and to ques-
tion it. While the authors apply different forms of rewriting
the Bildungsroman, the study shows that they both deny the protagonists
the typical societal reintegration at the end of the novels. Fachinger (2001,
p. 21) observes that the modification or omission of a classic genre component
directs attention towards it and charges it with new meaning. In the classical
Bildungsroman, society and its norms are approved by the successful reinte-
gration of the hero (Moretti, 1987, p. 24). The subversion of the original plot
structure therefore points to the repressive and exclusionary conditions of
the homeland that makes the reintegration impossible. The nation is therefore
not affirmed but critically questioned regarding its societal structures.

Although Ozdamar’s and Ozakin’s texts voice criticism towards
the German society, it is primarily the Turkish nation that is condemned.
The military coups depicted in both texts point to a violent crisis of the nation,
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partially initiated by its lack of accepting the Other within the self.
Both protagonists experience violence and oppression in the name of the
nation, which leads to their emigration since they cannot live their identities.
The novels question the original idea of the nation by criticising its claim for
homogeneity. Instead of the homeland, they find alternative possibilities of
belonging in political and artistic groups, which are characterised by openness
and heterogeneity. The criticism and rejection of the idea of the nation is first
and foremost to be understood as a plea for a diverse togetherness and
parallel existence that speaks out against exclusion and discrimination.

Drawing on Victor Turner’s re-discovery of the notion of liminality,
initially developed in relation to rites of passage in tribal communities but
extended in its application to entire societies, the concept has proven prolific
for border studies (Thomassen, 2018). It ‘captures in between situations and
conditions characterized by the dislocation of established structures,
the reversal of hierarchies, and uncertainty about the continuity of tradition
and future’ (Horvart, Thomassen, & Wydra, 2018, p. 2). Therefore, it can be
argued that the German literary canon of the 1990s and early 2000s partially
found itself in such a liminal state, as the belonging of texts arising
in the context of migration and cultural contact was negotiated and discussed
in the respective secondary literature.

By employing the literary means of rewriting, the studied texts inscribe
themselves into the canonical genre of the Bildungsroman and hence claim
space in German national literature. The discussed German-Turkish novels
point to the continuous relevance of the Bildungsroman in constructing
German national identities. At the same time, this leads to an ambivalence
since the novels question national categories and refer to their potentially
repressive characters. This again points to the notion of liminality and its
inherent ambivalence. As a condition of the transitional, liminality threatens
established hierarchies and structures but at the same time suggests ‘a vital
moment of creativity, a potential platform for renewing the societal makeup’
(Malksoo, 2018, p. 226). By reformulating and adapting the boundaries of the
genre in a subversive way, the analysed texts express the need to renegotiate
the nation as a concept as well as its demand for homogeneity. By voicing
German-Turkish as well as other pluralistic identities and inscribing them into
the national cultural memory and literary canon, the authors anticipate the
societal shifts that led to the official recognition of Germany as a nation of
immigration in 2001.
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Abstract

Emine Sevgi Ozdamar’s play Perikizi (2010) is a particularly significant migration story
because of its shrewd exploration of European integration, specifically in Germany.
The protagonist is a girl who undertakes an adventurous journey from Turkey
to Europe in order to realize her dream of becoming an actress. The play thus delves
into the problem of integration in Europe from both the internal and external perspec-
tive of a young woman from a country whose culture and history are deeply inter-
twined with Europe’s, but are exotic enough to represent the cultural ‘other’
in the eyes of every European. I focus on an issue that is a golden thread throughout
the play: the connection between genocide, nationalism and xenophobia, a thematic
complex told from the perspective of a character who discovers the chance for change
on her journey from East to West. I demonstrate that Perikizi’s journey highlights
some structural parallels between East and West with respect to these issues. The play
opens up a space in which national responsibility and the relationship with cultural
otherness are problematized through different aesthetic strategies. At the end,
it depicts a vision of Europe that is an alternative to a past, and a present, of nation-
alist and racist crimes.

Keywords

Emine Sevgi Ozdamar; Perikizi; Ein Traumspiel; theatre; dream; migration; journey;
trauma; genocide; nationalism; integration.
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AHHOTAITUA

[Tbeca Omune CeBmru Ospmamap “Perikizi” («Mamenbkas ¢esi»), (2010) sBisiercs
HeOObIUAallHO Ba)XHBIM pAacCKa3oM O MHUTpalUu OJarogaps IIPOHUILIATEIHHOMY
HCCIeJOBAaHUIO €BPOIIEIICKOM MHTerpanuu, ocobeHHo B [epmanuu. [1aBHBIN repoit
— IeBYIIKa, KOTOpas OTIIPaBJIsSeTCS B aBaHTIODHOe ITyTelllecTBHMe U3 Typuuu B
EBporry, 4TO6BI OCYIIIeCTBUTH CBOIO MEUTY CTaTh aKTpHCoIil. Takum o6pasoM, B Ibece
paccMmaTpuBaeTrcs mpobiaeMa MHTerpanuu B EBpoIle Kak ¢ BHYTpeHHEH, TaK U C
BHEIIIHEN TOUKU 3peHUS] MOJIOAON JKEHIIIUHBI U3 CTPAHBI, Ubs KYJIbTypa U HCTOPUS
1IyOOKO IePeIIeTaloTCs ¢ eBPOIEeICKUMU, HO TOCTaTOUHO 3K30TUUHBL, YTOOBI IIpe -
CTaBIIATH KYJBTYPHOTO «APyroro» B IJIa3aX KaKOoro eBporierina. CTaThs COCPEeIOTO-
ypMBaeTcss Ha IpobiieMe, KOTOpasi CIY)KUT 30JI0TOM HUTHIO HA HPOTSHKEHUHU BCEU
IIBECHI: 3TO CBSI3b MEXAY TeHOLIUI0M, HAI[MOHAIU3MOM U KceHopoOmer, TeMaTuye-
CKHI KOMILJIEKC, PACCKAa3aHHBIM C TOYKHU 3PEeHUs IIePCOHa)Ka, KOTOPBIN OOHAPY>KU-
BaeT BO3MO)XHOCTH IIepeMeH B CBOeM ITyTelllecTBUH ¢ Boctoka Ha 3aman. [lokasaHo,
yTO myTelecTBHe [lepUKU3U [eMOHCTPUPYET HEKOTOpPble CTPYKTypHbIE Hapaslieru
Mexxnay BocTokoM u 3amamoM IT0 OTHOILIEHUIO K 3TUM BoIipocaM. IIbeca packpbiBaer
IIPOCTPAHCTBO, B KOTOPOM HAI[MOHAJIbHAsI OTBETCTBEHHOCTh ¥ OTHOIIEHUS
C KYJIBTYPHO¥ MHAKOBOCTBIO IIPOOIEMAaTU3UPYIOTCS C IIOMOIIBI0 Pa3IUYHbBIX 3CTETH -
YecKHUX CTpareruii. B koHIe oHa m3obpaxaer BupeHue EBpOIBI, KOTOpOe SBIISETCS
aJTbTEPHATHBOI IIPOILIOMY, M HaCTOslllee HAIIMOHATUCTUYECKUX U PACUCTCKUX
IpeCTyILJIEHU.

KitroueBsnie ciioBa

9mune Cesmxu Ospmamap; Ilepuknsu [Manenskas ¢es]; Ein Traumspiel [meura,
urpa rpes]; Tearp; MeuTa; MUTpAIUs; IIyTellleCTBHeE; TpaBMa; IeHOIM/; HallMOHa-
JIU3M; UHTeTparus

910 mpousBeneHue HOCTYIHO 1o antersun Creative Commons «Attribution» («Atpubynusa») 4.0
Bcemupnas

69



Journal of Frontier Studies. 2021. No 2 | ISSN: 2500-0225
Border Studies in Contemporary European Literature | Doi: https://doi.org/10.46539/jfs.v6i2.299

INTRODUCTION

Turkish-born writer Emine Sevgi Ozdamar has returned to theatre with
her 2010 play Perikizi after many years of writing fiction. The play is adapted
from her most significant work of fiction (Ozdamar, 2006): her autobiograph-
ical trilogy Das Leben ist eine Karawanserei, hat zwei Tiiren, aus einer kam ich
rein, aus der anderen ging ich raus (1990), Die Briicke vom Goldenen Horn
(1998), and Seltsame Sterne starren zur Erde (2004). The play’s main character,
Perikizi, is a girl who undertakes an adventurous journey from Turkey
to Europe in order to realise her dream of becoming an actress. Perikizi has
a marked intertextual character, which refers not only to the European
literary tradition, but also reworks the biographical material that portrayed
the female ego in the novels. However, what makes Perikizi a particularly
significant migration story is its shrewd exploration of European integration,
specifically in Germany, from both the internal and external perspective of
a young woman from a country whose culture and history are deeply inter-
twined with Europe’s, but are exotic enough to represent the cultural ‘other’
in the eyes of every European. In this article, I will focus on an issue that is
a golden thread throughout the play: the connection between genocide,
nationalism and xenophobia, a thematic complex told from the perspective
of a character who discovers the chance for change on her journey from
East to West. I will attempt to demonstrate that Perikizi’s journey highlights
some structural parallels between East and West on these issues. At the same
time, it opens up a space in which national responsibility and the relationship
with cultural otherness are problematised through different aesthetic strate-
gies, in order, finally, to depict a vision of Europe that is an alternative to
a past, and a present, of nationalist and racist crimes.

I

Ozdamar wrote Perikizi for “Odyssee Europa”, a theatre festival spon-
sored by the main theatres of the Ruhr cities in 2010. Six German-speaking
playwrights were asked to rewrite the myth of Odysseus in the present day
as a modern interrogation of European identity.! In Perikizi, Odysseus is
portrayed as a young Turkish woman, a radical departure from the modern
rewritings of The Odyssey (SchloBller, 2010, pp. 79-95). Odysseus’ patriarchal
myth, an archetype of a quest for knowledge linked to trial and pain, is thus
transformed into the story of a young woman’s migration, a station drama
that sees her leaving Turkey, crossing the war-torn places of the former
Yugoslavia, landing in a burnt-out German forest, then descending into

1 The six plays are published in Carstensen/von Lieven (2011).
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the Underworld to finally return to her native Istanbul. As evoked by
the subtitle, Ein Traumspiel (“A Dream”), Perikizi’s journey has clear oneiric
traits (Hofer, 2019, p. 127-173), which make it first and foremost a metaphor
for a psychic act. In its both real and mythical dimension, the journey is
configured as a process of transformation, in which confronting the traumas
of the past assumes a central role.!

The play opens with a long scene that evokes recent Turkish history
through the experiences of Perikizi’s family members. The link between
Turkish and German history® emerges for the first time when Perikizi’s
grandmother recalls the alliance between the two countries in the First World
War and the genocide of the Armenians and other minorities by the Ottoman
Empire. Perikizi’s grandmother lost her husband and seven children in the
war; she is still haunted by the ghosts of the past and by the violence she
witnessed as a young girl, particularly her traumatic memory of the Arme-
nian genocide. The trauma, evoked by a single word, is expressed in physical
reactions, such as her nose bleeding when she speaks. She also voices her
experience of violence with a repetitive litany reminiscent of a death march
during which two young Armenian women from her village died:

Abooo, Aboooo.” Wie die armenischen Brdute sich von den Briicken heruntergestiirzt
haben. Wie die armenischen Brdute sich von den Briicken heruntergestiirzt haben.
Gesehen haben sie mit ihren jungen Augen, die blind sein wollten, die Holle und das
Feuer auf dieser Erde, die Schiirze noch iiber ihren Kleidern, barfuf3, die Augen grof3,
die Hdande grof3, die Fiif3e grof$ vom Totenmarsch, ihre Kinder als Skelette vor ihren
Fiifen, das Feuer, in dem sie lange liefen, liefen und liefen, war siebenmal heifSer als
das Hollenfeuer. [...] Wir waren gute Nachbarn dieser Brdute. Als sie noch lebten,
kamen armenische Zeitungen aus Istanbul ins Dorf. Als sie starben, kamen keine
Zeitungen mehr. Wohin sind all diese Menschen gegangen, wohin?! (Ozdamar 2011,
pp. 275-276)

The grandmother’s nightmares also torment her granddaughter, who at
times takes on her ductus and voice, reporting the events of the genocide in
asort of unconscious re-emergence of the trauma, which extends

1 On the phenomenon of transnational identity building in Ozdamar’s fiction see recently Genz
(2016, pp. 91-114).

2 The theme of the connection between German and Turkish history is dear to Ozdamar, as it is told
also in the novel Seltsame Sterne starren zur Erde (Konuk, 2010, pp. 221-242).

3 “Aboo” is a Turkish colloquial exclamation indicating great astonishment, consternation and
despair.

4  “How the Armenian brides threw themselves off the bridges. How the Armenian brides threw
themselves off the bridges. They saw hell and fire on this earth with their young eyes that longed to
be blind; their aprons still over their clothes, barefoot, their eyes bulging, their hands and feet
swollen from the death march, their children, skeletons at their feet, the fire they walked through
on their endless march burned seven times fiercer than the fires of hell. [...] We were good
neighbours to these brides. When they were alive, Armenian newspapers came to our village from
Istanbul. When they died, no more newspapers came. Where did all these people go, where?”
(Author’s translation, like all those from Ozdamar).
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at an unconscious level from one generation to the next. Once awake and
conscious, Perikizi dismisses her grandmother’s memories, which are steeped
in a violence that has never been processed. Her desire to emigrate to Europe
arises firstly from this suffering, and secondly from the need to seek altern-
ative possibilities of existence and new models of identification. Perikizi’s
passion for theatre is also an expression of this quest. When the play opens,
she has a copy of A Midsummer Night’s Dream under her arm and reads the
role of Titania, the fairy queen, who enchants with her voice and words.
Perikizi means “daughter of the fairies” in Turkish. When she was a child, her
mother shut her in a tomb to cure her of an illness, an event that emphasises
her liminal existence. Perikizi is suspended between life and death, reality and
dreams, past and future, between the world of her childhood (Turkey),
and the destination of her journey (Europe).

In the second part of the scene, Perikizi’s parents take the stage.
Their opening words make it clear that the events of the war, their own
parents’ death, and the subsequent historical developments in Turkey embody
a central part of their generation’s identity, as well. Her parents are also
scarred by the trauma of a great loss that resurfaces in their harsh reaction
to Perikizi’s desire to emigrate to Europe: “Sie werden goldene Sterne auf dein
Haupt schiitten, wohlan zu dieser Europa. Die Toten, die sind unsere Gotter,
nie werden sie dir verziehen, du Ruhelose”" (2011, p. 285). The mother’s words
reflect the tendency to shift the blame for the war onto others and
to completely exonerate their own country of any guilt. Her parents’ argu-
ments, full of prejudice and racist clichés, are a clear example of the national-
istic rhetoric of blood and soil (Blut und Boden) that still exists in Turkey
today. As part of these arguments, Perikizi’s father warns of the loneliness,
alienation and discrimination that await her in Europe. He uses the example
of Odysseus, who calls himself “Nobody” to escape from the Cyclops’ lair:

Meine schone Tochter, Odysseus hatte gesagt, er hiefSe Niemand. Das rettete ihn,
aber im Vergleich zum geistigen Riesenformat des Kyklopen ist er tatsdchlich ein
Nichts, ein Niemand. Der Kyklop ist ein Riese, weil sein Bewusstsein riesige Gebiete
umfasst. Der Riese lebt in seiner Umgebung, hat Schafe, Limmer und Ziegen, das ist
sein Land. Odysseus ist aber auf seiner Irrfahrt in der Fremde beinahe zu einem
Nichts, Niemand geschrumpft. [...] Ein Niemand besitzt am Ende nur Einsamkeit
des Ichs, in dem Leiden, leere Hoffnungen, Verluste, wie vom Licht geblendete
Fledermduse zu Hause sind.* (2011, p. 287)

1 “They will pour golden stars onto your head. Go to this Europe, then. The dead are our gods; they
will never forgive you, you restless girl”

2 “My beautiful daughter, Odysseus said his name was ‘Nobody’. This saved him, but compared to the
enormous Cyclops, he is nothing: a nobody. The Cyclops is a giant because his consciousness covers
vast areas. The giant lives in his own land; he has sheep, lambs and goats, that is his land. Odysseus,
however, on his voyage abroad, shrunk to almost nothing, nobody. [...] In the end, all a nobody
possesses is his own loneliness. Within it, he knows only suffering, empty hopes, loss, like bats
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Perikizi’s father fears that his daughter risks losing her individuality,
with her being reduced to a stereotype and forced to occupy a subordinate
position in society:

Nehmen wir an, du schreibst einen Roman, mit all deinen Phantasien, deinen
empfindsamen Gefiihlen [...] Diese Schopfungen, die du aus deinem eigenen
Korper ausgraben wirst, werden unter Tiirkisch registriert. Sie werden sagen:
“Schauen Sie, wie schon die tiirkische Sprache ist.” Keiner kann Turkisch, aber
plotzlich wissen sie, dass es Tiirkisch ist.

Du landest in der tiirkischen Schublade. Europa, Tiergarten der Sprachen, hier
sind die turkischen Tiere. Als ware die Turkei ein Dorf, in dem alle Einwohner
die gleiche Erfahrung haben. So werden sie versuchen, dir dein Gedéchtnis
auszuloschen, weil sie keines haben. Welil sie keines haben, darfst du auch keines
haben.! (2011, pp. 291-292).

On the one hand, he insists that identity is individual research and work,
thus undermining the idea of a homogeneous, exclusive nationality;
on the other hand, he clings to his belief in a “true” Turkish identity
constructed through a rigid, clear-cut dichotomy between the “self” and the
“other”. His beliefs include denigrating Turkish migrants, who are guilty,
in his view, of creating a reductive and pejorative image of Turkey in Europe:

Wir sind hier modern, wir haben unsere Geschichte, unsere Reichtiimer, unsere
Kultur. Die, die weggegangen sind, sind die Armen, die Kulturlosen, die Sklaven.
Durch sie wird in Europa unsere wahre Identitat, unsere reiche Geschichte klein
gemacht. Pl6tzlich schrieb Europa unsere reduzierte Geschichte. Ridicule.? (2011,
p. 288)

Perikizi’s father is therefore the spokesman for an identity discourse
founded upon the belief that the mixing of cultures is potentially dangerous
and destined only to produce violence:

Die armen europdischen Leute, die werden mir alle leidtun, ob sie ldcheln, oder bise
schauen. Auslinder machen die Einheimischen zu Pfortnern. Die Fremden werden
das Land, in dem sie ankommen, immer zweiteilen. Das bedeutet Worterkrieg unter
den zweigeteilten Einheimischen. Uberleg dir nur einen Moment lang, dass du die

blinded by the light.”

1 “Let’s say you write a novel, with all your dreams, your feelings [...] The works you prise from your
own body will be recorded as Turkish. They will say: ‘Look how beautiful the Turkish language is.
Nobody knows Turkish, but suddenly everyone understands it. You end up in the Turkish drawer.
Europe, zoo of languages; here are the Turkish animals. As if Turkey were a village where all its
inhabitants have the same experience. They will try to erase your memory because they don’t have
one. Because they don’t have one, you can’t have one either”

2 “We are modern here, we have our history, our resources, our culture. The emigrants are the poor,
the cultureless, the slaves. They shrivel our true identity, our rich history and serve it up to Europe.
All of a sudden, Europe has penned a brief history of Turkey. Ridiculous.”
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Menschen, die dort geboren sind, taglich zwingst, zum Pfortner zu werden." (2011, p.
288)

During Perikizi’s journey, her father’s vision of individual identity
is taken to extremes by characters she meets along the way; these extremes,
however, are mocked and ridiculed at the same time. The setting
of the opening scene, the city of Istanbul, is immediately connoted as a place
of cultural contamination. This connotation is almost satirising her father’s
words. Two musicians, one Greek and one Turkish, then appear on the scene
singing traditional Greek, Turkish and Armenian songs, as if to recall and
celebrate the multi-ethnic and multi-cultural roots of modern Turkey.
The relevance of this scene thus lies in its reminding the audience that
Turkey’s multi-cultural history has been removed. Perikizi’s response to her
father’s words “Vater, ich mache die Geschichte wieder grof3”* (2011, p. 288)
can be therefore be interpreted as ironic.

On the one hand, the journey depicted in the subsequent scenes
becomes an opportunity to tackle the nationalistic discourses conducted
in Europe, both among native Europeans and migrants; on the other, it sheds
light upon the deep connection between the past of two countries.
Turkey is stained with guilt that has been erased from the collective memory,
and Germany continues to struggle with the ghosts of its past. Along her
journey, Perikizi is accompanied by the shadows of the representatives of
the war: a young soldier — her deceased grandfather — followed by a donkey,
and the two young Armenian women who died on the march. Perikizi is
endowed with an uncommon sensitivity, as she interacts with the dead and
becomes their spokesperson, thus reaffirming the liminal nature of her exis-
tence. This theme is dear to Ozdamar, as in her first novel, Das Leben ist eine
Karawanserei, she describes the intimate bond between granddaughter and
grandmother, the slender thread that united Perikizi’s existence with that of
the dead. During a later scene, entitled “Perikizi’'s Dream” (Perikizis Traum),
the two Armenian women are given a voice for the first time, but they can
only hint indirectly at the violence they suffered: “Wir durfen nicht.
Wir diirfen nicht sprechen. / Schon ewig lange diirfen wir nicht sprechen”
(2011, p. 312). Significantly, the death march on which the two young women
died is told by the moaning of two fig trees that watched them pass.
This strategy represents the extent to which Turkey has removed the geno-
cide from its history, with the scene concealing a pregnant allusion to current

1 “Poor Europeans, I feel sorry for them all, whether they smile, or frown. Foreigners turn the natives
into gatekeepers. Foreigners will always split their destination country in two. This means word
warfare among the divided natives. Just think: you are forcing the people who were born there to
act as gatekeepers every single day of their lives”

2 “Father, I am going to restore history to greatness once more.”

3 “We have been silenced. We have been silenced. / We have been silenced for so long.”
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events, i.e. the Turkish government’s refusal to recognise the genocide, and
thus to the possible risks that talking openly about it may have.
However, the dream also plays an important part in helping Perikizi to
mature (Jonczyk, 2015, pp. 117-132), as afterwards she accepts the reality of
the past, i.e. the deads’ testimony of the horrors of war and genocide. There-
fore, Perikizi contrasts the collective removal of the historical traumas of her
native country and its current nationalistic and xenophobic tendencies,
gaining a new awareness of the past by searching for alternative possibilities
for the present in her Fremde,' her migration.

II

During her journey, Perikizi encounters two central features of European
identity: the tendency to exclude otherness, which originates from the percep-
tion of identity as something homogeneous and static; and the bureaucratic
regulation of migratory flows. On the train through the former Yugoslavia,
three prostitutes tell Perikizi that in Europe she will be reduced to a passport
and a stay-and-work permit, words that suggest her father’s warning is about
to come true. Indeed, Perikizi remains invisible to most people, as we can
observe it in the scene “In the half-burnt forest” (Im halb verbrannten Wald).
The forest is reminiscent of the setting of A Midsummer Night’s Dream,
a mythical place in a fantasy world, but one that is scarred by the devastation
of war. Moreover, the forest is also one of the most significant symbols of
German culture, with its destruction symbolising a nation still deeply troubled
by the crimes of its past. The burnt-out forest is the setting for a meeting
between Perikizi and the spokesmen for discourse on the Holocaust and
Nazism. These spokesmen are three one-eyed giants, an image that recalls
the Cyclops in The Odyssey mentioned by Perikizi’s father. Significantly, they
are referred to as “guilt giants”, and portrayed as red-faced intellectuals who
swallow sausages, drink, and even wash themselves in beer. They speak
in unison and drill holes in their heads to drive out traumatic memories, thus
deleting them. Their choral speech on Nazism and the Holocaust resembles
a funeral song and is nothing but empty phrases and platitudes:

SCHULDGEFUHLECHOR

Wir sind die Schuldgefiihle des Kriegs.
Wir hassen unsern Vater,

unsere Mutter, gestindigt haben

sie, gestindigt. Wir leben hier in Siinde.
Die Stinde ist grof3, viel zu grof3,

unsre Geschichte ein bittres Los.

1 On the concept of “Fremde” in Ozdamar’s work see Perrone Capano (2007a, pp. 109-147),
(2007, pp. 245-260).
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Unser Wald ist verbrannt, nicht zu retten,
von bosen Vaterfiiflen zertreten.

Unsere Kopfe sind leer;

von tausend Fragen schwer.

Was geschah in unserem Wald?"
(Ozdamar 2011, pp. 301-302)

This scene, which can be read as an adaptation of the episode of
Odysseus and the Cyclops in The Odyssey, has two meanings: first, self-
aggression and sterile fixation on collective guilt are the main ways in which
Germany has dealt with its past crimes; second, the giants’ pathological
concentration on themselves and their obsession with guilt and pain make
them blind to the point that they do not even notice the migrant, thus
producing a new form of exclusion and violence.

The following scene takes place in a guesthouse for female workers
(Gastarbeiterinnen) in Germany. This is a key-place in Ozdamar’s both real
and symbolic topography. In the novel Die Briicke vom Goldenen Horn,
the protagonist left Turkey for Berlin in the mid-1960s, finding a new commu-
nity of belonging among the girls living at the guesthouse. In the play,
however, the guesthouse is where Perikizi first comes into contact with
Turkish ultra-nationalism. One of the three Turkish workers appears on stage
in a chicken costume and waves a Turkish flag, asking Perikizi aggressively if
she is an ethnic Armenian. The girl also wears a bandage over a bleeding eye,
another reference to the Cyclops, but also, most significantly, to the three
guilt-giants. Through the motif of the blinded eye, Ozdamar establishes
a connection between current Turkish nationalism and the similarly blind and
violent self-hatred of the representatives of Holocaust discourse in Germany.
This connection is further developed by a later scene entitled
Die Sprachlosigkeit im halb verbrannten Wald (“Speechless in the half-burnt
forest”). A wolf, dressed as an intellectual, clearly representing the Turkish
nationalist movement the Grey Wolves, puts on an anti-German show, as he
makes obscene and provocative gestures at the giants: “Meine lieben
abendlandischen verniinftigen Freunde, ich bin gegen die Aufkldrung. Thr seid
traditionsbewusst, wauwauwauwau, unser gemeinsamer Kampf geht weiter,
Freiheit fur viele Moscheen, aber mit Minarett, bitteschon, wauwauwau. Frei-
heit fir Schamtiicher der Frauen, wauwauwauwau.”* (2011, p. 329) This scene
shows how a dogmatic, pseudo-intellectual confronting of the past both

1 “GUILT CHOIR: We are the guilt of war. / We hate our fathers / our mothers, they sinned, / sinned.
Sin is all around us, here. / Sin runs deep, far too deep, / Our history has a bitter fate. / Our forest is
burnt, no one can save it, / trampled underfoot by wicked fathers. / Our heads are empty, but /
burdened with a thousand/ questions. What happened in our forest?”

2 “My dear reasonable Western friends, I am against enlightenment. You are tradition-conscious,
woof woof, our common struggle continues, freedom to build hundreds of mosques, but with
minarets, here you go, woof woof. Freedom for women to wear veils, woof woof woof”
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obstructs an equal relationship between migrants and non-migrants, and
provides fertile ground for the emergence and growth of extremist positions
and radical exclusionary attitudes on both sides, as the only means it has of
combatting the ideology of racial superiority is collective self-aggression and
self-humiliation.

Perikizi’s experience in a foreign land thus sheds light on the intrinsic
dynamics governing relations between migrants and non-migrants
in Germany. She is often reduced to clichés and stereotypes, with this being
particularly evident when two German girls ask her questions that she does
not understand and can only answer in monosyllables. The girls’ questions
reveal all of the stereotypes Germans have about migrants, such as whether
Perikizi wears a veil.' Yet, she also experiences discrimination in the shape of
aggressive and violent Turkish nationalism,” which prospers in Germany
because of the unhealthy relationship Germans have with historical collective
guilt and, as a consequence, with cultural otherness. Significantly, the guilt-
giants refuse to help Perikizi and even take the wolf’s side when he binds
a veil around her head, saying: “DIE DREI SCHULDGEFUHLE-GIGANTEN:
Steh doch, steh doch zu deiner wahren Identitit. Keine Angst vor uns
Abendldndern. Keine Angst vor uns Abendlandern.” (2011, p. 330)

In the final scenes, however, it becomes clear that Perikizi’s journey has
not been in vain despite the humiliation she has suffered. During her migra-
tion journey, she learns to deal with her grandmother’s trauma, embracing
her perspective and allowing memories to emerge and become part of her
own identity. In the conciliatory scene that takes place in the Underworld
(Im Hades), which is interspersed with verses from Holderlin’s Hyperion,
the two Armenian women and Perikizi’s grandfather appear alongside with
Holderlin himself. The encounter between Perikizi and the dead women
represents a past experience being handed down from generation to genera-
tion; it is wisdom that cannot be silenced and benefits both parties as it
enables them to process what happened: “SOLDAT: Wenn Du nicht weif3, wie
es weitergeht, musst du zu den Toten zuriickkehren, mit uns sprechen. So
leben wir auch in dir weiter. [...] Nicht nur du lernst von den Toten, die Toten
lernen auch von dir”* (2011, p. 332)

The episode ends with a verse from Constantine Cavafy’s poem Ithaca,
which celebrates being on a journey and the experiences had along the way

1 Ozdamar’s works deconstruct binary oppositions and envision an alternate third space that allows
to break out of the confines of organized religion (Murti, 2012, pp. 41-100).

2 On the theme of violence in Ozdamar works see Weber (2013, pp. 173-198).

3 “THE THREE GUILTY GIANTS: Stand up, stand up for your true identity. Don’t be afraid of us
Westerners. Don’t be afraid of us Westerners.”

4  “SOLDIER: If you don’t know how it goes on, you must return to the dead. Speak to us. This way
we live on in you. [...] Not only do you learn from the dead, but the dead learn from you”
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rather than the desire to reach the destination quickly:' “Ithaka hat dir eine
schone Reise beschert. / Ohne Ithaka wirest du nicht aufgebrochen. / Jetzt hat
es dir nichts mehr zu geben”? The scene clearly refers to current develop-
ments in Turkish society, but also functions as a warning, since it points to the
need to discuss what has been at long last.

The final scene of the play, however, reconnects with the first, as it
shows Perikizi sitting in front of a mirror and reciting Titania’s words. It is a
rejection of the harmonious conclusion suggested in the conciliatory scene in
the Underworld, restoring it to nothing but a utopia. By almost entirely repro-
ducing the opening, the final scene removes any teleological purpose from the
dramatic action. More realistically, it makes the spectator aware once and for
all that it is impossible to come to terms with the past, especially when
nationalism and racism are integral parts of a country’s history and identity.

CONCLUSION

Like Ozdamar’s other plays, the hallmark of Perikizi is its surreal,
grotesque style. On the one hand, this style takes its cue from Brechtian
estrangement (Gezen, 2018, pp. 77-103); on the other, its mixture of
the grotesque, fantastic and carnivalesque is inspired by Bachtin’s carnival
aesthetics (Mecklenburg, 2007, pp. 85-102). Perikizi wears a donkey mask that
she repeatedly takes off and puts on, often referring to herself as a “Schelm”
ora “Narr” (ie. a rascal or a fool); many of the on-stage characters have
the appearance of animals; and bodies are often shown naked performing the
most basic human functions. However, these carnivalesque elements are only
predominant on Perikizi’s journey to Europe in the second part of the play,
whereas the first long scene in Istanbul is mostly realistic, with the characters’
traumatic experiences retaining a tragic aura. Ozdamar succeeds in re-estab-
lishing history’s tragic nature by recounting the unspeakable trauma of
the Armenian genocide from the victims’ perspective. The function of
Perikizi’s grandmother and the two Armenian women is to give voice to
a past, discussion of which is still forbidden in Turkey. In the second part of
the play they act as a tragic counterbalance to German society, whose stereo-
types and clichés are ridiculed.” This demonstrates that the two nations take
a contrasting approach towards their relationship with the past. The represen-
tatives of Holocaust discourse and collective guilt in Germany are grotesque,
ridiculous figures, while the Armenian genocide has a painful on-stage pres-
ence, as it mourns its victims. The different aesthetic representation of

1 On the theme of impossible return, with reference to the experience of migration and Odysseus as
its archetype, cf. Brunner (2004, pp. 71-90).

2 “Tthaka gave you the marvelous journey. / Without her you would not have set out. / She has
nothing left to give you now.” (Cavafy, 1992, pp. 34-35).

3 On humour and interculturality in Ozdamar’s work see Mecklenburg (2008, pp. 506-535).
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a similar historical event is indicative of how this event is perceived
in the respective countries: Turkish society keeps silent about it, but German
society talks about it too much, thus draining the discourse of all meaning.
Perikizi’s journey symbolises the dangerous consequences resulting from both
attitudes: the emergence of fresh nationalist and extremist positions in Turkey
and an uneasy relationship with cultural otherness in Germany. Perikizi’s
naive yet sensitive gaze — the gaze of someone who, as her deceased grandfa-
ther says, “has a heart” — succeeds in displaying these issues in all their
current urgency.

Critics have pointed out that the play’s intertextual variety clearly
responds to an intercultural strategy of hybridisation (Schlé3ler, 2010, pp. 79-
95). This strategy is intended to create a plurality of voices, implying a rejec-
tion of the high register in The Odyssey, and thus of ancient Greek culture,
which was the first to produce a clear cultural dichotomy between West and
East, centre and periphery. This intertextual strategy evidently contains
a critique of the use of myth as a factor of continuity / a direct link from
the Greeks to the Europeans, and consequently of a vision that excludes
‘barbarians’ from the path of civilisation. It is no coincidence that one of the
poets quoted in the play is Constantine Cavafy; significantly, Ithaca is not
the only one of his poems quoted, as the play also features verses from
Waiting for the Barbarians, which presents the arrival of the ‘barbarians’ as
the solution to the inertia of the present.

“Worauf warten wir, versammelt auf dem Marktplatz?
Auf die Barbaren, die heute kommen.

Warum solche Untatigkeit im Senat?

Warum sitzen die Senatoren da, ohne Gesetze zu machen?
[...]

Warum jetzt plétzlich diese Unruhe und Verwirrung?
(Wie ernst die Gesichter geworden sind.) Warum leeren
Sich die Straf3en und Plitze so schnell, und

Warum gehen alle so nachdenklich nach Hause?

Weil die Nacht gekommen ist und die Barbaren doch nicht
Erschienen sind.

Und nun, was sollen wir ohne Barbaren tun?

Diese Menschen waren immerhin eine Losung.

(Ozdamar 2011, 326)

1 “What are we waiting for, assembled in the forum? / The barbarians are due here today. / Why isn’t
anything going on in the senate? / Why are the senators sitting there without legislating? / [...]
Why this sudden bewilderment, this confusion? / (How serious people’s faces have become.) / Why
are the streets and squares emptying so rapidly, / everyone going home lost in thought? / Because
night has fallen, and the barbarians haven’t come. / And some of our men just in from the border
say / there are no barbarians any longer. / Now what’s going to happen to us without barbarians? /
Those people were a kind of solution.” (Cavafy 1992, pp. 18-19)
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Perikizi’s experience makes it clear that confronting the past lays
the foundations for the construction of individual and collective identity.
It should make people rethink the crimes of their predecessors so that
the negative parts of their legacy can be cast off and new one can be sought.
The reference to Cavafy’s poems both contrasts with the discourses Perikizi
hears in Germany and reveals that Ozdamar’s proposed connection to
the past departs from a vision of Europe characterised by hierarchical and
centralised structures, replacing it with one of Europe as thousands of non-
linear paths moving in all directions, just like the people who embarked on
20th and 21st century migrations and diasporas. Her aim is thus to revive
an understanding of Europe’s mixed and multiple origins and of the connec-
tions between cultures.
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Abstract

The existence of a “Migrant literature” is heavily debated in German studies, especially
when it comes to authors like those of the third voice, who are socialized in Germany
and speak German as their mother tongue. Nonetheless, novels that deal with migra-
tion and living with migrant backgrounds have similar characteristics. This article is
primarily about the topic of crossing borders in such migrant novels by Olga Grjas-
nowa, Sasha Marianna Salzmann and Dimitrij Kapitelman. Which effects does border
crossing have on characters with a migration background? The novels examined are
not only characterized by a border crossing of migration from east to west, but actu-
ally even by multiple border crossings on different levels, that are always linked to
each other. The literature of the third voice unites aspects of migration, but equally
also aspects of adolescent literature and family sagas. That is shown, among other
things, in the presentation and meaning of boundaries and their crossings as identity-
creating moments and as coping strategies. Therefore, these border crosser stories
enable new perspectives compared to conventional family sagas and adolescent litera-
ture.
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migrant literature; adolescent literature; family sagas; border crossing; transit space;
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AHHOTAaITUA

Cy1iecTBoBaHUE «JIUTEpPATypPbl MUT'PAHTOB» aKTUBHO OOCY)KIAeTcsl B TepMaHUCTHKE,
0cOo0eHHO KOTJla peyb 3aXOAUT 00 aBTOpax «TPEThero rojoca», KOTOpble COIHATN3H -
poBaHbI B [epMaHNM 1 TOBOPAT Ha HEMEIKOM KaK Ha pOJHOM A3bIKe. TeM He MeHee,
pOMaHBI, IOCBAIIIEHHbIe MUTPAllUHU U KM3HU MUIPAHTOB, UMEIOT CXOKHE XapaKTe-
PHUCTUKH. JTa CTaThsd B IIEPBYIO Ouepeb IIOCBsIIleHA TeMe IepecedyeHHs TpaHHIl B
pomanax o wmwurpaHtax Omberu I'pasHoBon, Cammu Mapuanael 3adblIMaHH H
HOvmutpua Kanurenbmana. Kakue mociecTBus HMeeT IepeceueHHe TPaHUI] A
IIepPCOHa)KEM ¢ MUTPALIMOHHBIM IIPOLLIBIM? PaccMoTpeHHBIe pOMaHbI XapaKTepU3y -
IOTCS1 He TOJIBKO IlepecedeHreM I'paHHIIb] B IIpoliecce MUTPAIlMU C BOCTOKA Ha 3amaf,
HO (PaKTHUYeCKH [a)ke MHOKECTBOM IlepecedeHUN I'pPaHMIl Ha pPa3HbIX YPOBHIX,
KOTOpBIe BCeTa CBA3aHBI ApYyT ¢ ApyroMm. Jluteparypa TpeThero rojsoca o0begUHIET
aCIIeKThl MUTPALlMH, a TaKKe aCIIEKThI IOJPOCTKOBON JIMTEPATyPhl I CEMENHBIX Car.
ITO TPOABIAETCA, CPEAN IIPOYEro, B MPEACTABIEHWN M 3HAaUY€HUM TPAaHUI] U HX
IIepeceyeHu KaK MOMEHTOB CO3[aHHA HIEHTUYHOCTHM M KaK CTPaTe€rWii BBIKU-
BaHMA. TakuM 00pasoM, 3TH HCTOPHUH O IepeceueHHHN TPAaHUI] OTKPBIBAIOT HOBBIE
IIePCIIEKTUBHI II0 CPABHEHUIO C OOBIYHBIMY CEMEHHBIMU CaTraMU U JINTePaTypOH I
IIOJIPOCTKOB.
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INTRODUCTION

The existence and role of a “Migrant literature” within German-language
literature is currently the subject of intense debate in both the public
(cf. Stanisi¢, 2008, Grjasnowa, 2017) and academic (cf. Hausbacher, 2009,
Cornejo et al, 2014) fields. I took this discussion as an opportunity to examine
the extent to which works by such writers described as “migrant authors”
actually have similarities in terms of content and form in my study Die dritte
Stimme (cf. Janchen, 2019). In considering these bilingual, intercultural
authors, Carmine Chiellino’s concept of the “topography of voices”, in which
intercultural authors are divided into nine voices, has proven to be helpful (cf.
2001, p. 54). The first three voices in particular were relevant to my analysis.
Migrated authors who continue to write in their native language in the arrival
countries are representatives of the first voice. The second voice is understood
to mean authors who switch to another language for their literary work in
the course of their migration. The third voice is that of the authors who had
still been children when they arrived in the new country and who speak
the new language as their mother tongue in the social and school environ-
ment, while the original mother tongue only plays a role in the family envi-
ronment.

While it is more common in sociology to speak of the generation
concept (cf. Aumdiller, 2010), in literary studies it is more appropriate
to assume native speakers and language changers in the context of migration,
as Chiellino does when he distinguishes intercultural voices. But why is
the distinction between language changers and those who continue to write
in their native language important at all? Oppenrieder and Thurmair show
in their study that language makes a significant contribution to identity
formation and group membership (2003, pp. 41-42). Switching to German can
therefore help to break away from the literary traditions of the home country
and rather to continue writing on German, European or intercultural litera-
tures. Furthermore, this already shows that the authors of the third voice are
those with whom categories such as “Migration literature” reach their limits.
A comparison of the literatures of the second and third voice has shown that
the latter addresses some of the characteristics of the literature of the second
voice, which is classically understood as “Migration literature”, but also
develops its own new trends such as the perspective of children, the alien-
ation of generations or the renewed crossing of boundaries in adulthood
(cf. Janchen, 2019, pp. 82-84). The latter is to be revealed in this article as one
of the most important identity-creating moments in this literature of
the “third voice”.
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REPRESENTATION AND MEANING OF BORDER CROSSING
IN LITERATURE

Crossing borders is viewed from many different scientific perspectives.
Border studies relate in particular to social geography and social sciences,
but borders are also a special subject in literary studies. For instance,
in the Arctic University of Norway there is a specialized research group
analysing border poetics and border culture (cf. Schimanski & Wolfe, 2017).
With regard to German literature, there are several works on literary border
crossings and transit spaces. In the following, the most important aspects and
characteristics of cross-border literature will be summarized based on this
secondary literature.

Pabis uses the terms of the border and the crossing of borders as part of
the phenomena of foreignness and says that without drawing and crossing
borders, neither binary concepts such as own and foreign, nor experiences of
the foreign would be imaginable at all (2017, p. 27). Waldenfels, too, empha-
sizes the importance of the foreign at borders when he assumes that
the foreign appears at borders (of every order) in the form of the extraordi-
nary (2006, p. 9). The encounter and mixing of cultures, languages and identi-
ties associated with crossing the border is what makes the border zone char-
acteristic as a scene of self-crossing (Pabis, 2017, p. 30). This self-transgression
can lead to alienation from the world and oneself (Waldenfels, 1990, p. 32),
which is reflected in cross-border literature.

Pabis focuses on migration as a spatial and political crossing of borders
as well as on personal transitional experiences and border zones of the migra-
tory characters, who often undergo liminal experiences apart from national
borders (such as adolescence, sexual maturity, illness or death) (2017, p. 47).
Novels that deal with border crossings in the context of migration, travel or
personal liminal experiences such as puberty are border crosser stories.
According to Pabis, these novels, which deal especially with stories of migra-
tion as family stories (as a major part of the novels of the third voice does),
differ from classic family sagas (as they are described by Assmann, 2007, p. 73)
in that they are particularly driven by experiences of disruption, which can be
found above all in border crossings (2017, p. 46). Thus, migrant family novels
seem to add a perspective to the genre of family sagas. According to Pabis,
it is the perspective of the tension between the former communist East and
the today’s German cultural memory (p. 47). As this article will show,
this will not remain the only broadening or shifting of perspective that is
revealed in connection with the crossing of boundaries.

Likewise, Hinojosa Picon examines the meaning of borders in stories
about migrating families and concludes that borders play an important role
in the memory of families and that they are a recurring motif (2019, p. 166).
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The history of the migrant family is shaped by cultural exchange at borders
that the ancestors have already experienced, and which is still inscribed
in the texts in later generations (p. 169). This refers to the psychological term
of transgenerational trauma (cf. Rauwald, 2013), which is also examined
in the field of literary studies as in Drosihn et al 2020. Hinojosa Picon
concludes that, consequently, the result of transgenerational trauma is a liter-
ature full of contrasts (2019, p. 169). The act of crossing a border enables
the protagonists to reflect on their own origin and family history. By crossing
borders themselves, the characters gain access to “Contact Zones” — “social
spaces where cultures meet, clash, and grapple with each other”
(Pratt, 1991, p. 34) — that have been entered, passed and left by their own
family members or ancestors over the years (Hinojosa Picon, 2019, p. 172).
In so doing they can experience — on the basis of their often multilingual
family memories — the contradictions and attempted adaptations and assimi-
lations as well as the divide and blending that their ancestors and other
migratory characters went through before (p. 172).

Hardtke et al (2017) examine the special circumstances of fleeing,
the representation of places of refuge and refugee characters that emerged
in the course of the European refugee crisis around 2015. Here, borders and
border crossings are rather conceived in the context of political discussions
and asylum policy and are therefore a reflection of the big questions that
the European Union has to face with regard to how it deals with refugees and
how it sees itself. Borders become a defining criterion here, since a refugee is
someone who has crossed a geopolitical border between his/her home
country and a foreign country (p. 13) In the context of flight, the border often
stands for insurmountability on the one hand and illegal transgression on
the other, as Steidl (2017) makes clear in her contribution, in which she high-
lights the refugee as a border violator character. However, this political level
only plays a marginal role in the novels of the third voice.

Finally, most secondary texts agree that there is some kind of a third,
hybrid space (based on what Bhabha refers to as hybridity (cf. 1994)) that is,
according to Pekar, used as a processing or coping strategy (2017, p. 134).
As an example, Pekar names the creation of a new language space in Feridun
Zaimoglu’s Kanak Sprak (1995) and the waiting room as a transit space in
Lion Feuchtwanger’s Exil (1940) (pp. 139-140). According to Wilhelmer, some-
thing significant happens at such transit spaces, such as expansion of
consciousness and fascination, but also overstimulation, irritation and self-
reflection (2015, pp. 10-11). Train stations and airports are places of transit par
excellence, customs and passport control are recurring motifs. Hausbacher
states that the representation of border areas marks a situation of crisis or
change (2009, p. 139). Hence, transit between places and especially between
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nations is frequently accompanied by a transit on the personal level of
the character. In the following, these characteristics of cross-border literature
as the situations of transit, the transgenerational memories that can be experi-
enced in contact zones, the broadening and shifting of perspectives, the self-
transgression and the meanings of foreignness will be examined using
the example of three contemporary German novels.

BOUNDARIES BETWEEN LIFE AND DEATH IN OLGA
GRJASNOWA'’S DER RUSSE IST EINER, DER BIRKEN LIEBT

Olga Grjasnowa’s debut novel, published in 2012, is about the Russian-
Jewish protagonist Mascha, who was born in Baku in the 1980s and who fled
to Germany with her family in the 1990s. One of the story lines is about
the pogroms in Baku in January 1990, the civil war-like conditions
in the conflict between Azerbaijani and Armenians and the relocation of
Mascha’s family to Germany. The other story line shows the present time
in Germany, in which Mascha’s friend Elias suddenly dies, and so she falls
into grief and depression and decides to take a job in Israel in order to gain
distance from her situation, but also from her family and Germany.
However, in Israel, too, she finds no consolation in her Jewish roots. She does
not know a home and thus a clear geographical reference point. She cannot
clearly define herself as Russian, Azerbaijani, German or Jewish. Besides,
she speaks Russian and German as mother tongues and five more languages
due to her job as translator. The character breaks through any criteria of
homogeneity in terms of territory, religion, ethnicity and language.

When Mascha clears out the shared apartment after Elias’ death,
she suddenly remembers the first time when she had to leave her usual life
in a hurry. At that time, in Baku, she was allowed to choose which things
she wanted to take with her to Germany, although, as she later discovered,
she could no longer use those things she had brought with her in the German
asylum seekers” home since priorities have changed a lot as a consequence of
the border crossing (Grjasnowa, 2012, p. 148). This first crossing of boundaries
triggers the character’s inner turmoil and homelessness. She has never over-
come the effects and her childhood suddenly came to an end (p. 47).
In the family’s transgenerational memory, the country to which they were
supposed to flee is actually remembered as the land of horror, where they
never wanted to go to:

In the first instance, my parents found the idea of going to Germany of all places
absurd. In 1994 my mother said she would never set foot in this country since the
ashes were still warm there. My grandmother was a survivor. Nine months later,
my parents applied for entry at the German embassy. In 1995 our application was
approved and we started selling our things: first the electrical appliances and
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kitchen equipment, then the furniture. [...] In 1996 we were in Germany. In 1997 I
was thinking about suicide for the first time. (p. 51, translation by AJ)*

Not only having to leave her home, but also having to flee — of all places
— to the country of the Nazi perpetrators and growing up there from now on
not only as a Russian-Jewish Azerbaijani, but also as a German, tears
the character apart in a manner in which death seems to be the only way out.
In Elias, however, she later found something like a home for the first time
in Germany. With his death, her world is consequently turned upside down
for a second time. The only way out seems to be another border crossing,
another escape from a place where she has repeatedly lost a feeling of home.
This border crossing will also result in death: on arrival at Ben Gurion Airport
in Tel Aviv, Mascha’s laptop is shot (p. 161) by border officials. The following
can be heard over the loudspeakers: “Do not be alarmed by gunshots because
the Israeli security needs to blow up suspicious passenger luggage” (p. 164).
The stickers with Arabic characters on the keyboard of her laptop suggested
a terrorist attack. In addition, Mascha is interrogated extensively, the work
visa is checked, and her luggage is searched by soldiers.

In Israel she meets Tal, with whom she develops an intense friendship.
Tal later persuades her to travel to Palestine: “If you still feel something for
me, then come with me” (p. 254, translation by AJ)*. So, there is a third border
crossing, which Mascha no longer takes seriously:

“What happens when you discover in Ramallah that you don’t have your
passport with you. Will you then not be allowed to go back to Israel?”

“This is not a Sunday trip”, said Tal.
“It looks pretty much like Sunday to me here”” (p. 259, translation by AJ)?

Returning has never been an option for Mascha. Her friends and family
in Germany had to hope in vain that she would ever return from Israel. Like-
wise, she does not seem to have any plans to return from Palestine, since she
doesn’t even take her passport with her. None of these border crossings were
ever truly voluntary and there was never a turning back. Only at the very end

1 Original quote: “Die Vorstellung, ausgerechnet nach Deutschland zu gehen, fanden meine Eltern
zuerst ebenso absurd. Noch 1994 sagte meine Mutter, sie wiirde niemals dieses Land betreten, dort
sei die Asche noch warm. Meine Grofimutter war eine Uberlebende. Neun Monate spiter stellten
meine Eltern einen Einreiseantrag bei der deutschen Botschaft. 1995 wurde unser Antrag
genehmigt, und wir fingen an, unsere Sachen zu verkaufen: zuerst die Elektrogerite und das
Kiichenequipment, dann die Mébel. [...] 1996 waren wir in Deutschland. 1997 dachte ich zum ersten
Mal iiber Selbstmord nach”

2 Original quote: “Wenn du noch etwas fiir mich empfindest, dann komm mit.”

3 Original quote: ““Was passiert, wenn man erst in Ramallah entdeckt, dass man seinen Pass nicht
dabeihat. Wird man dann nicht mehr nach Israel reingelassen?” ‘Das ist kein Sonntagsausflug’,
sagte Tal. ‘Fiir mich sieht es hier so ziemlich nach Sonntag aus.”
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she calls her friend Sami and asks him to pick her up (p. 283). But she loses
blood and, in the end, she goes into the sunset with her deceased friend Elias.
Whether this field in Palestine is her final destination remains to be specu-
lated. But if one understands the end as an indication of her death, then this is
a story not only of crossing national boundaries, but also of crossing bound-
aries between life and death.

CROSSING NATIONAL AND GENDER BOUNDARIES IN THE
CONTEXT OF ADOLESCENCE IN SASHA MARIANNA
SALZMANN'’S AUBGER SICH

Sasha Marianna Salzmann’s debut novel, published in 2017,
tells the story of Ali (Alissa), who was born in Russia and came to Germany
with her family as a Jewish quota refugee in the 1990s. The Jewish roots were
primarily a means to an end: “You did everything to leave the beloved Soviet
country, you were even ready to become a Jew” (Salzmann, 2017, p. 108, trans-
lation by AJ)'. The novel consists of two main narrative threads. One is -
episodically and in an analeptic way — devoted to Ali’s family history, espe-
cially her great-grandparents, grandparents, and parents. Part of this family
history is also the migration of the parents with Ali, her twin brother Anton,
and the grandfather to Germany as well as the subsequent life in the asylum
home. The second storyline tells of the recent past: Ali is now a young adult
who travels to Istanbul to look for her missing brother. Both narrative strands
are deeply interwoven. The trip to Istanbul causes the protagonist to begin
dealing with her own family history and ultimately even to write a novel
based on the memories of the ancestors. So, this journey — even if it does not
seem so at first — is also characterised by a movement through space that is
paradigmatic for family histories of migrants.

Ali’s first border crossing takes her from Russia to Germany by train.
The journey takes 36 hours, and during the night they are woken up by
customs officials who are expecting a bribe:

Then it was time to get up, pretend you had slept, touch your heart, reach into
the bra, where the two hundred dollars were waiting for the officer, an unshaven
man with bloodshot eyes who was staring at her in a way that Valja was glad
having her husband in the compartment, even if he just crouched fearfully in the
corner. (p. 54, translation by AJ)

1 Original quote: “Man tat alles, um das geliebte Sowjetland zu verlassen, man war sogar bereit, Jude
zu werden.”

2 Original quote: “Dann hief3 es aufstehen, so tun, als hitte man geschlafen, sich ans Herz fassen, in
den Biistenhalter, dort wo die zweihundert Dollar auf den Beamten warteten, einen unrasierten
Mann mit blutunterlaufenen Augen, der so schaute, dass Valja froh war, ihren Mann mit im Abteil
zu haben, auch wenn er nur dngstlich in der Ecke kauerte”
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When arriving in Germany, Ali is overwhelmed by many impressions:

“Everything was jungle, everything was colours, everything scared her and she
didn't know whether she was lying on the ground or had fallen into a hole” (p.
55, translation by AJ)".

She vomits the chicken she ate on the train on the shoes of the uncle
who welcomes the family at the train station in Berlin. Years of disillusion are
following, during which the family moves from one asylum home to another
asylum home. Many years later, the father, whose hopes for a better future in
Germany remained unfulfilled, returns to Russia. But the return cannot save
him either - “little did he know that there was no such thing as going back”
(p. 253, translation by AJ)® Instead, it leads to suicide. Ali’s mother sums up:
“Migration kills” (p. 297, translation by AJ)’.

The second border crossing leads Ali from Germany to Istanbul
She is looking for her missing brother, but in the course of the journey it
becomes clear that she is much more looking for herself, while the existence
of her brother becomes more and more questionable. The arrival at Ataturk
Airport in Istanbul is reminiscent of the arrival in Berlin. She collapses on the
toilet and even though she has not eaten chicken in years, she suddenly has
the taste on her tongue and the feeling of vomiting the chicken again (p. 13).
Ali is checked very carefully at passport control, because, as the border official
explains, “we have a problem in this country with imports from Russia.
Women I mean. Imports of women from Russia” (p. 16, translation by AJ)*.
While Mascha in Grjasnowa’s novel is suspected of terrorism by border
guards, Ali in Salzmann’s novel is mistaken for a Russian prostitute.

For Ali, Turkey becomes a transit zone itself, because during her stay she
becomes a man. As with the first time at the train station, the second time at
the airport the chicken in the throat announced significant changes. Although
the change in appearance of the character made the return even more compli-
cated - “it was already difficult to recognize him on the passport photo on his
entry, now it was impossible, even if he shaved, from now on it was
a different face” (p. 361, translation by AJ)® — this is the first successful back-
ward movement of a border crosser character so far. Nevertheless, this third
border crossing — back to Germany - is marked by fears. Ali, who is now

1 Original quote: “Alles war Dschungel, alles war Farben, alles machte ihr Angst und sie wusste nicht,
ob sie auf dem Boden lag oder in ein Loch gefallen war”

2 Original quote: “Er wusste nicht, dass es so etwas wie ein Zuriickgehen nicht gab”

3 Original quote: “Migration totet”

4 Original quote: “Wir haben ein Problem in diesem Land mit Importen aus Russland. Frauen, meine
ich. Frauenimporten aus Russland”

5 Original quote: “War es bei seiner Einreise schon schwer gewesen, ihn darauf zu erkennen, war es
jetzt unmoglich, selbst wenn er sich rasieren wiirde, ab jetzt war es ein anderes Gesicht”
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calling himself Anton, is afraid of returning home unrecognized like
Odysseus:

“Coming back, coming back whereto, into the loving arms of a woman who
probably wouldn’t recognize him on the platform” (p. 344, translation by AJ)".

Through the transformation from Ali to Anton at the end of the novel,
the twin brother is suspected of never having been real. AufSer sich is a novel
which connects national border crossing with an overcoming of gender
boundaries. With the transgender complex of themes, Salzmann depicts a
period of upheaval in adolescence. So, this is a typical border crosser story
according to Pabis. But also, the connection to the transgenerational trauma
and the contact zones (Hinojosa Picon) can be found when the protagonist’s
eastward journey is depicted parallel to the westward movements of previous
generations.

CROSSING BORDERS AS A MEANS OF LOCATING ONESELF
IN DIMITRIJ KAPITELMAN’S DAS LACHELN MEINES
UNSICHTBAREN VATERS

Dimitrij Kapitelman’s debut novel, published in 2016, tells the story of
the Jewish-Russian Kapitelman family who came to Germany as quota
refugees from the Ukraine in the 1990s. The novel begins in the present time
when the son has grown up. Mainly it is about the search for the Jewish iden-
tity of father and son, which leads them to Israel — the country to which they
originally wanted to emigrate. There are several flashbacks to his childhood
in Kiev and his youth in Leipzig’s problematic district of Griinau. The first
border crossing takes place in the 1990s and leads the family from Ukraine
to a German asylum seekers’ home. As in the two previously mentioned
novels, this first crossing of boundaries leads to an inner conflict of the char-
acters, who from then on will always have problems with their self-posi-
tioning. Therefore, father and son decide to travel to Israel, to look at the
parallel universe and to find out whether they should have emigrated to Israel
instead of Germany and whether they could have become happier there.
The first thing the father has to say about Israel is rather derogatory:

1 Original quote: “Zuriickkommen, wohin zuriick, in die liebenden Arme einer Frau, die ihn
wahrscheinlich nicht erkennen wiirde am Bahnsteig”
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Sratsch is the first word that my father finds for Israel from his window seat.
Freely translated, sratsch means pigsty. The bright blue sea and Tel Aviv’s impos-
ing skyline do not elicit a warm syllable from him. But he notices that there is a
pile of earth lying around next to one of the runways. (Kapitelman, 2016, p. 65,
translation by AJ)

When entering Israel, only the different surnames of father and son
arouse suspicion. The son, Dimitrij, explains that in antisemitic Ukraine,
his parents arranged that their child should not have a Jewish surname.
The border guard reacts extremely understanding: “Semite-solidary, waving
smile” (p. 66, translation by AJ)”. The border crossing is a trigger for a new
level of inner identity negotiations of the protagonist Dimitrij: his inner judg-
ment, “the eternal search for the Jew in me” (p. 257, translation by AJ)°.
Only when this negotiation has been concluded, he is ready to return to
Germany. Part of this trial is also another border crossing, from Israel
to Palestine. His Israeli relatives and his father do not condone that trip;
they even call him “Arab friend” (p. 91, translation by AJ)*. The crossing of
the border to Palestine is marked by his fear of being recognized as a person
of Jewish descent. He deals with his own prejudices, his “Arab fear” (p. 232,
translation by AJ)’, and, confronted with the martyr glorification in Nabulus,
he imagines: “If we had moved to Israel twenty years ago, one of them might
have blown my father and me away while we were sipping pomegranate
juice on the bus to Bat Yam” (p. 233, translation by AJ)°. He befriends many
locals in Palestine and thus gets even more into a loyalty conflict. The return
to Israel is uncomplicated for him because of his privileges thanks to
the German residence permit. Due to his new friendships, however, he now
sees the degrading process that Palestinians must undergo at the border with
different eyes. His return is exaggerated by the family:

If Indiana Jones had parachuted down to Borja’s birthday table, arrowheads in his
back and shoulder pads burning, he would hardly have garnered more attention
than me. DIMA SURVIVED! Papa, Mascha, Borja and his wife are excited about
my report on the struggle for survival in enemy territory. (p. 254, translation by
Al

1 Original quote: ,Sratsch ist das erste Wort, das Papa von seinem Fensterplatz aus fiir Israel findet.

Frei tibersetzt bedeutet sratsch Saustall. Das strahlend blaue Meer und Tel Avivs imposante Skyline

entlocken ihm keine warme Silbe. Aber dass neben einer der Landebahnen ein Hiufchen Erde

herumliegt — das féllt ihm auf™*

Original quote: “Semitsolidarisches, durchwinkendes Lacheln.”

Original quote: “die ewige Fahndung nach dem Juden in mir”

Original quote: “Araberfreund”

Original quote: “Arabangst”

Original quote: “Wiren wir vor zwanzig Jahren nach Israel gezogen, hétte einer von ihnen vielleicht

Papa und mich beim Granatapfelsaftschliirfen im Bus nach Bat Yam weggesprengt”

7  Original quote: “Wire Indiana Jones per Fallschirm an Borjas Geburtstagstisch heruntergeschossen,
mit Pfeilspitzen im Riicken und brennenden Schulterpolstern — er hiatte kaum mehr

AN U W N
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At this point it is clear to both of them that living in Israel would have
been extremely difficult in the first place. Dimitrij decides to apply for German
citizenship: “If anything, I am a German Jew. And not compatible with Israel’s
society” (p. 270, translation by AJ)'. With the trip to Israel, Dimitrij gains
anew self-evident way of positioning himself as German. The concept of
being a stranger becomes fragile when borders are crossed and leads him to
demand for his German identity. Even the father returns to Germany as a less
torn character: “Since my father came back from Israel, he has been living
on an imported happiness depot. No depressing rastojenstwa far and wide”
(p. 280, translation by AJ)?. Overall, Kapitelman’s novel shows how national,
cultural, and religious border crossings may enforce a character’s self-place-
ment.

CONCLUSION

As already announced in the introduction, border crossing turned out
to be an important identity-creating moment in the three migratory novels of
the third voice that were analysed here. These novels of the third voice which
deal with the story of a family in the context of migration as well as the
efforts of intercultural characters to locate themselves are not only character-
ized by one radical and changing border crossing, but rather by multiple
border crossings on different levels. All three examined novels not only
describe the actual migration movement from the Communist East
to Germany in the past and the tension that goes with it (cf. Pabis, 2017, p. 47),
but also depict a journey to the Middle East in the presence. As a matter of
fact, the border crossing of the presence is closely linked to that of the past.

In Grjasnowa’s novel, the protagonist loses what she calls ‘home’ for
the second time. Since the last time her loss has been accompanied by an
escape and a border crossing, it seems to be the only way out this time too.

In Kapitelman’s novel, the second crossing of boundaries is a necessary
result of the first, because the characters hope that this will heal the insecuri-
ties and turmoil that the first crossing of boundaries caused. Ever since they
had to choose between Israel and Germany, they have always wondered
whether they would have been happier had they chosen Israel. The trip
to Israel thus represents a glimpse into the parallel universe.

In Salzmann’s novel, the two border crossings are even directly linked
to one another using the image of the chicken that seems to be stuck

Aufmerksamkeit geerntet als ich. DIMA HAT UBERLEBT! Papa, Mascha, Borja und seine Frau
fiebern meinem Bericht vom Uberlebenskampf im Feindesland entgegen.”

1 Original quote: “Wenn iiberhaupt, bin ich ein deutscher Jude. Und nicht kompatibel mit Israels
Gesellschaft”

2 Original quote: “Seit Papa aus Israel zuriickgekommen ist, zehrt er von einem importierten
Frohlichkeitsdepot. Keine bleierne rastojenstwa weit und breit”
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in the protagonist’s throat. Like crossing the border itself, the chicken may
symbolize a great change that is about to come.

While in all three novels the first border crossing from the home country
to Germany is an act of disillusionment and fragmentation for the entire
family, the effects of the second border crossing are very diverse.
Since the loss of home is linked to the first crossing of the border, the charac-
ters hope to find themselves by crossing the border again and to feel at home
somewhere. But not all of them succeed. Grjasnowa’s protagonist is unable
to find a new home until — with the transition from life to death — she is
finally reunited with her deceased boyfriend (her lost home). Salzmann’s
protagonist Alissa, who processed her own masculinity already as a child
in the form of an imagined twin brother, needs the spatial distance to her
family and home in order to finally face the physical and mental change from
woman to man, from Alissa to Anton. The transition allows her/him to be
the person she/he wants to be — a different kind of feeling at home.
The crossing of the border by Kapitelman’s protagonists is most likely to be
understood as positive, because in the end the stay helps the son in particular
to establish himself as a German Jew.

The possibilities to return are similarly diverse in all three novels. While
Grjasnowa’s protagonist does not seem to be willing to return from the start,
Salzmann’s protagonist experiences a form of unrecognized return that has
a very old tradition in literary texts. Kapitelman’s protagonist cannot return
until all his doubts and questions have been resolved. And then he is coming
back to Germany even as a happier person who seems to have found himself
a little bit more.

The analysis of the three novels supports Pabis’ assumption that migra-
tion family novels differ from family sagas in the following way: with
the experiences of disruption (which arise due to the crossing of national
borders), perspective shifts take place. The proposition can be extended with
the observation that an attempt to heal the disruption (coping strategy) is
made by means of another border crossing. The outcomes of that are quite
different. The strong link between border crossings and contact zones with
previous generations and the transgenerational memory can predominantly
be found in Salzmann’s novel. Kapitelman and Grjasnowa tell stories that
merely shed some light on the two generations who experienced migration
together. However, it becomes clear with all three novels that the act of border
crossing stimulates reflection on the own origin and family history.
Besides, all three novels can be understood both as family sagas as well as
adolescent or coming-of-age literature which deal with topics like puberty,
self-discovery, gender transformation, love, loss, study, entry into professional
life and so on. The migration background and personal liminal experiences
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have a strong impact on the representation of border crossings, which are
always associated with earlier (migratory) border crossings and with
boundary crossings in the context of adolescence.

Just as borders and periods of upheaval are recurring motifs in these
novels, so are the spaces of transit, like train stations and airports. Another
transit space of importance where ‘something special happens’ is the home
for asylum seekers, where the families live after they arrived in Germany.
Here, the ideal of a life in Germany, in freedom and independence, clashes
with the unadorned and unpleasant reality of the life as an asylum seeker.
Also, the journey to the Middle East becomes itself a transit space, in which
there is a transition between life and death, woman and man or self-confusion
and self-positioning.

Regarding the aspects of the secondary literature, all the three novels
that were analysed here are border crosser stories, according to Pabis, which
not only depict migration and travel, but also personal liminal experiences.
They reflect processes of self-transgression and alienation from the world and
the self in connection with the representation of boundary crossings.
The foreign, which, according to Waldenfels, appears at the borders in the
form of the extraordinary, emerges in the texts only blurredly in the form of a
chicken stuck in the throat or a laptop that — from the protagonist’s point of
view — is blown up unfounded. At the same time, however, due to their
migration background and family history, the border crossings are associated
with feelings of coming home - for instance when Grjasnowa’s protagonist
suddenly remembers Baku in Tel Aviv (p. 253) or Kapitelman’s protagonist is
greeted at the airport like someone finally coming home: “Welcome to Israel,
you two! The time had come for you to finally visit your home country”
(p. 66, translation by AJ)'.
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Abstract

The article analyses the model of the cultural space underlying the image of Galicia
in the novel The End of Days by Jenny Erpenbeck. The research is focused on the inter-
textual elements used to create this image, their functions and the range of their inter-
actions with the concept of the frontier. The myth of Galicia, the works of Karl Emil
Franzos, Joseph Roth, Johann Wolfgang Goethe as well as Old Testament stories and
psalms are considered as the main sources of intertextuality. Based on the analysis
it can be inferred that the novel uses the intertextual elements not only for the wide
cultural contextualization of the image of Galicia but also for the subversion of both
the myth of Galicia and the literary pretexts from which these elements are borrowed.
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I'AJININA KAK THTEPTEKCT: KOHCTPYKT
IIOI'PAHNYbBA B POMAHE «XBAJIN IEHD K
BEYEPY» [DKEHHU 3PIIEHBEK

Bonomyk Esrenus BaneHTnHOBHA

EBpormericknit yauBepcuter Buagpuna. Ppankdypr-ua-Opnepe, [epmanus.
Email: voloshchuk[at]europa-uni.de

AHHOTAITUA

B crarbe aHamM3uUpyeTcsd MOJENb KYJbTYPHOI'O IIPOCTPAHCTBA, IIOJIOKEHHAA
B OCHOBY oOpasa lamunum B pomaHe «XBaiu HeHb K Beuepy» [[KeHHHU IprieHOeK.
WccmemoBaTrenbCckuil (OKyC HAIpaBlIeH HAa HCIOIb3yeMble Il CO3MAaHUS 3TOTO
ob6pa3a MHTepTeKCTyalIbHbIe 3JIEMEHTHI, UX PYHKIIUYU U CIIEKTP UX B3aUMOOEVCTBUI
C KOHCTPYKTOM ITorpaHuYbiA. [Ipy 3TOM B KauecTBe OCHOBHBIX HCTOUHHKOB HHTEP-
TEeKCTYQJIIBHOCTH PacCMaTPHUBAIOTCS JUTEPATYpHBIN MuU lamnuiimu, mpousBeneHUs
Kapma 9munsa ®panmnosa, I;Ioseq)a Pora, Moranna Bonbdranra I'ere, a Taxkke BeTxo3a-
BeTHBIE CIOJKeThI U IICAJIMBL. VI3 aHanu3a pe3loMupyeTcs BBIBOJ O TOM, UTO B pOMaHe
MHTepPTeKCTyallbHble 3JIEMEHTBI HCIIOIB3YIOTCA He TOJBKO IJIA IIIHPOKOH
KyJIBTYPHOI KOHTeKCTyanusanuu obpasa lamuiuu, HO U I CyOBepCcHH, HAIIpaB-
JIeHHOM Kak Ha MU [amunuy, Tak ¥ Ha JTUTepaTypHbIe IIPETeKCThI, N3 KOTOPHIX OHU
3aUMCTBYIOTCS.

KitroueBsnie ciioBa

IorpaHuybe; [amumus; IIpeTekcT; MHTEepTeKCT; MOTHB; MuU$ lamumumy; ceMeiiHas
HCTOPHS; KYJIBTypHAas reorpadus; BOCTOUHOEBPOIIEHCKOe eBPeHCTBO

910 mpousBeeHUe JOCTYIHO 1o auttensun Creative Commons «Attribution» («ATpubynus») 4.0
BcemupHag
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BBEJEHUE

C MOMeHTa KyJIbTYPHOTO «II€PEOTKPBITUA» [alunuy, cTapToBaBIIero
B HEMEI[KOSIBBIUHOM IIPOCTPAHCTBE' BMeECTE C IMyOIUKAI[MEN TTOCBAIIEHHOM
et kuuru Mapruna Ilomnaka (Pollack, 2001), ramuitkas tema He BBIXOTUT
U3 JIUTepaTypHoi Momabl. Haumbosiee SpPKUMH CBUAETENIBCTBAMHU TOMY
ABJISIIOTC MHOTOUYMCJIEHHBIE JIMTepaTypHblE ITyTellecTBHa B lamuiiuro.
[To MEEHHIO U3BECTHOTO AaBCTPHUICKOro ciaBucTa Asions3a Bosbnana,
BO3HUK JIayKe OCOOBIN JIUTEPATYPHBII JKaHP TAKUX ITyTEIIECTBUIL CO CITEIH-
¢uueckuM KoMmIriekcom MoTuBOB u TomocoB (Woldan, 2015). OmgHoBpe-
MEHHO pacTeT KOpHyc GUKIIMOHAIBHBIX TEKCTOB, B pa3HBIX (OPMax U BapH-
anuaxX paspabaThIBAIOIINX TATUIKYyI0 TeMy. K uX 4YHCIy OTHOCHTCA
U BBICOKO OILIEHEHHBIN peLeH3eHTaMU (Auffermann, 2018; Bottiger, 2012)
poman «XBamu meHb k Beuepy» (“Aller Tage Abend”, 2012) usBecTHOI
COBPEMEHHOM HEMEIIKOM NHcaTeIbHULbI [[KeHHU Spr[eH6eI< (pon. 1967).
lanuikoit Teme B HEM IIOCBAIIleHA TOJIBKO OJ(HA, II€pBas IJIaBa, pacCKa3bIBa-
I0IIIas O CEMEMHOM IIPEeAbICTOPUM U Havayle >KU3HEHHOTO ITyTU IIPOTaro-
HUCTKHU. IIyTh 3TOT mpoJjieraer uepe3 MUpPOBBIE BOMHBI, IaJeHHE CTapbIX
UMIIEpU U MOSBJIEHUE HOBBIX I'OCYAAPCTB, CMEPTEIbHBIE YIPO3bl KOPHUY-
HEBOTO M KpaCHOTO TOTaJIWTapHU3Ma, paspylieHue bepanHCKON CTeHBI
1 YCTaHOBJIEHHE HOBOTO €BpOIIeMICKOro mnopsgaka. HeyauBuTeabHO, YTO
3aXyJJIbII HIOTPAHUYHBIN TATULKAN TOPOAOK bpoasl, B KOTOpOM IIpoTaro-
HICTKA ITOSIBJIIETCS] Ha CBET, IIOUTH TepseTcsd U3 BUAY Ha oHe OOIIIHPHON
reorpaduu ee MAIBHEMIITNX CTPAHCTBUI, OXBAaTBHIBAIOIIUX IIOCTTAbCOYpT-
cKyIo Beny, crasimHCKy!0 MOCKBY, Jlarepb Mg HOJUTUYECKUX Y3HHKOB Ha
kpaitHeMm Cesepe, Yy u Y36ekucraH BoeHHBIX JieT, bepians Bpemen I'IP u,
HaKOHell, oObeguHeHHYI0 [epMmanuio. V1 TeM He MeHee, rajuIiKas IJIaBa
B pOMaHe OTHIOAb HE 3MM30[uYecKasd: OHa 3aJaeT TOH AaJbHEUIIEMY
CIOKETy M IIPOABIAET Ty SK3UCTEHLIUAIbHYI0 U COLMAJIBHYI0 MATPHILY,
KOTOpasi BIIOCJIEACTBUU OyHeT BOCIIPOM3BOAUTHCI B PA3HBIX UCTOPUYECKUX
nexkopanusax. C yueToMm 3TOTO B JaHHOM CTaThe CTaBUTCA 3a7ada ITPOAHAIU-
3UpOBaTh MOJENb KYJIBTYPHOI'O IIPOCTPAHCTBA, IIOJIOKEHHYIO ITHCATENb-
HUIEM B OCHOBY oOpasa [amuuuu u CBI3aHHOTO C HUM 3Tara CeMeHOM
nucropuu. [Ipu sTrom mccnenoBaTebckuit GoKyc HaIIpaBiieH Ha UCIIONIb3Y-
eMble i1 CO3JAaHUS 9TOT0 o0pa3a UHTEPTEKCTyaJIbHbIE 3JIEMEHTHI,
X (PyHKIMH, a TaKKe CIEeKTP UX B3aUMOJENMCTBUM C KOHCTPYKTOM IIOrpa-
HHUUbS.

1 B HeMeIKOM IIPOCTPAHCTBE 3TO OTKPBITHE IIPOU30IILIO Ha HECKOJIBKO NeCATUIETUH IIO3Ke II0
cpaBHeHUIo c [lonbiieit, rie aHATOTUYHBIN IIpollecc Havajcs elrfe B 1960-e IT. (Jakuboéw, 2015).
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OT TABCBYPI'CKOU Ir'AJIMIIVU 10 ITAJEHUS
BEPJIMHCKOM CTEHBI

Obpamenue k tornocy lamuiuu B poMaHe «XBalu AE€Hb K Beuepy»
00BACHACTCS HE TOJIBKO JIMTEPAaTypHOH MOMOM. [leJlo B TOM, UYTO B OCHOBY
KM3HEHHOH MCTOPUHU CBOEH IIPOTAarOHUCTKY [PkeHHN IpIieHOeK II0I0KIIIa
ouorpadguro cBoerl 0alOyIIKM — HEMeIKOM IIHCATeTbHUIIbI, AKTPICHI,
peskrccepa, KabapeTncTku ¥ KypHaaucTku Xemmel [luanaep (1904-1995),
MIPUHAIEKABIIIENT KOTOPTe€ IIPU3HAHHBIX MAacCT€POB COLPEATNICTHUYECKOTO
repa B ObiBuieir ['JIP. Ilo omHout u3 Bepcuii, Xegma [lunHep pomgmiack
B TaTMIIKOM Topope Jlembepre (HbIHe JIbBOBE), UTO M HAIILIO OTPKEHHE
B poMaHe «XBaJTM IeHb K Beuepy» Hapsay C APYTUMHU COOBITHAMU ee
KU3HU — IOJIMTUYECKOI SMUTpaliel B paMKax jJesoro gsrskeHus B CCCP
1930-x rr., 9BaKyanuer Bo BpeMs Bropoit MupoBoi BoIHBI U Ap. C 3T0M
TOYKM 3peHHs, «TaJTuIKasg» IJIaBa BCTpanBaeTcsi B (aKTyaIbHYIO
Ororpaguro, SK0ObI PEKOHCTPYHPYEMYIO B pPOMaHe.

Bmecre ¢ Tem, OprieHOEK ITONB3yeTCs HIPUEMOM, IIOIPBIBAOIIINM
peaCTUYHOCTD 3ToH 6morpadun. VicTopurio cBoer reporHHU OHA BBICTpPAU-
BaeT B BHMAE ILENOYKHU CIEAyIOINMX OpPyT 3a APYroM IIATHM BapHaHTOB
Onorpagmu, KaKObIM M3 KOTOPHIX 3aKAaHUYHMBAETCS e€e CMEpThIo, a 3aTeM
IIOJTy4YaeT IIPOAOJDKEHNE Ha HOBOM CIO’KeTHOM OTpe3Ke — BILIOTh 10 «OKOH-
JaTeJbHOM» CMEPTH, HacTUTamoIlel ee B 90-jeTHeM Bo3pacre. biaromaps
9TOMY >KU3HEOITHCaHVe IIPOTarOHHUCTKY IIpHOoOpeTaeT HapOUUThIN (PUKITH-
OHAJIBHBIM XapakTep, IMPUOIIIKAsICh TO JTU K KOHBIOHKTUBHOMY «KaK ObI»-
II0BECTBOBAHMUIO, TO JIU K KOMIIBIOTEPHOI UTPE C €€ «3aIlacoM» KU3HEM, TO
I, HAKOHELl, K JIMTepaTypHO-M3OaTeJIbCKOMY TpPIOKY «IIPOJOJIKEHNE
cienyer». Ilpomecc ¢UKUMOHANMM3aMM 3aTparMBaeT M TaJHIKOe
IIPOCTPAHCTBO: OHO IEMOHCTPATHBHO OIIMCBHIBAETCS KaK 00pas, COTKAHHBIH
13 Y3HaBaeMBbIX JIUTEPATyPHbIX MOTHBOB.

B xakgoM BapmaHTe 6Morpauu IIPOTAarOHUCTKA IIPEACTaeT B APYTOM
obpase, mpyroii ¢ase cBOel KU3HHU U APYTOM HHTepbepe, Pelpe3eHTHPY-
IOILIEM OIIpeeJIEHHbBIN 3Tall «OOJIBIIION » ucropuu. Tak, B mepBoM IJIaBe
IJlaBHas TepOMHS — HOBOPO)K[AEHHAs, YBHAEBIIIAs CBET B TrabcOyprcKoi
lamuuuu B Hauasme XX B. U 3a[OXHYBIIASCI B COOCTBEHHOI KOJIBIOETU
B BO3pacTe BOCBMHU MecsIeB. B ciremyroireii roraBe 3T0 3aBepIieHHe CyIbOBI
«TIePEUTPHIBAETCS»: IEBOUKY B KOJIBIOGTH CITacaeT OT CMEPTU T'OPCTh CHETa,
OporeHHas et B nmo. Terepb OHa IpefcTaeT B o0pase ceMHAAIATIIICTHEH
IeByLIKY B BeHe, Kya ee elrle B JeTCTBe IIPUBE3NIN POIUTENH, Ilepedpas-
1IMecs cofa U3 lanunuuy B mouckax Jyditled ku3Hu. OgHako peasylbHOCTD
pa3BEeHUMBAET 3TU WJLIIO3UU: OTEL] C TPYAOM OTBICKMBAET 371eCh OTHIOIb HE

1 Ha 3TOT SMIHpHYECKUIT MaTepHall yKa3bIBal0T MHOTHE PElleH3eHThl poMaHa JprueHbex (cM.,
HanpuMep, Kutzner, 2013)
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xJ1e0HOe MeCTO MEJIKOTO COTPYIHHKAa MeTeOPOJOTHYECKOM CIYKObI; MaTh
Ha €ro CKyJHO€ >KJIOBAaHbe €1Ba CBOOUT KOHIIbI C KOHI[AMHU, a caMa FepOMHA
TOOPOBOJIBHO YXOMUT M3 )KU3HU BCJIEACTBHE 3K3UCTEHIIHAIBHOTO KPU3KCa,
BBI3BAHHOTO HECYACTHOM JIF0OOBBIO, SMOIIMOHATBHBIM HCTOIIICHUEM, HJIeH-
TUYHOCTHBIMH pa3pblBaMHU U ITTyOOKMM pas3ouyapoBaHHEM B MUpe, HCKO-
BepKaHHBIM [lepBo¥ MUPOBOIT BOUMHOI. B TpeThem BapuaHTe Ouorpaduu
BBICHSETCSI, UTO BMECTO TOTO, YTOOBI HAJIOKUTH Ha ceOsl PyKH, TepOMHS
3aHANIACH JIUTEPATYPHBIM TBOPUYECTBOM M BCTYIIMJIA B KOMMYHHUCTUYECKYIO
rnmaptuio. To U Apyroe MO3BOJIMIO € — K TOMy BpeMeHH yKe 36-JeTHel
KOMMYHHUCTKE — SMUTPHUPOBaTh B CTAIMHCKYI0 Poccrrio. CrrycTs HECKOJIBKO
JIeT ee Bciefd 3a MYy)KeM IIpuroBapuBaioT K cpoky B IVJIAle, rme oHa
yMHUpaeT B HeUeJIOBeUeCKUX YCIOBUAX. B ueTBepTOit Bepcuu 6rorpaduu e,
B OTJIMYME OT MY’Ka, yHaeTcs n30eKaTh TH0en B JIarepsiX ¥ OTHOCUTEIBHO
OJ1aroIIOIyYHO TIepeXKUTh BTOpyIo MHpOBYI0 BOIIHY B 9BaKyaluu. Bmecre ¢
CBIHOM, POAUWBIINMCSI B HOBBIX JIIOOOBHBIX OTHOIIIEHUSX, OHA II0 OKOH-
YaHNM BOWHBI Ilepee3kaeT B Bocrounyro IepmaHuio, nemaer 31ech
TPOMKYIO JIUTEPATYPHYIO U OOIIEeCTBEHHYIO Kapbepy M yMUpaeT Ha 60-Mm
TOZly BCJENCTBYE HEYJAUHOTO IAJeHUs C JIECTHUIIBI B COOCTBEHHOM JIOME.
Haxonen, B IATOM M IOCJIEOHENM BEPCUM, OHA IOKMBAET MO0 IIafeHUA
bepsiuHCKOI CTeHBI, BIIagaeT B AEMEHIINIO, U €€ CIIMCHIBAIOT CO CUETOB 3KC-
3Be3na I'/IPoBckoit murepaTypel. B KoHeUHOM, cuéTe OHaA KOTOpas yMHPAeT
B 90-71eTHeM BoO3pacTe B JOMe IIpecTapesblX. VIMEHHO 31mech UYHUTaTENb
BIIepBBIE y3HaeT ee pamunnio — [opmanH.

Takum 06pa30M, aTa 6H0rpa(1:>1/m, HaumnHaroilasica B 1902 r. ¥ 3akaH4U-
Baroaica B 1992 r., oxsarbiBaeT 1mouTH Bce XX crostetue. Hapany ¢ atum,
OHA IIPe[CTaBIsieT COOOM JIETOITHMCh CTPAHCTBHUII IIOPOXKACHHOTO 3THUM
CTOJIETHEM THUIIaKa — UeJIOBEKA, OTOPBAHHOI'O OT CBOMX KOPHEM, TOHUMOTO
BETPOM MCTOPHU U IBITAOLIETOCS YKOPEHUTHCA B TOM PEaIbHOCTH, THE II0]
PasHOIBETHBIMHU (pyraraMu OOEIaHHOTO JIYUIIler0 MHpa CHOBA M CHOBA
IIepeKpanBaeTcsd IMMOJIUTUYEeCKasd KapTa U TEM CaMbIM CHOBA M CHOBA aHHY-
JUPYIOTC IIPpeKHUE OPHEHTHPHI U I[eHHOCTH, CHOBAa M CHOBAa THOHYT
HaJeKbl Ha IIOJTHOLIEHHYIO KU 3Hb.

B xome moBecTBOBaHHA TaIMIIKOE IIPOLIJIOE M3 MCTOPUU TOCIOXKU
TopmanH u ee cembu cTupaetcs. JIuib B priHaNIEe poMaHa OHO HEOKUJAHHO
OKVIBaeT B OHOM He3HAUUTEJbHON JeTaIu: CpeI apXUBHBIX Oe3/IeNyIIeK,
KOTOpbIe TepOUHs ITlepedupaeT B TOMe IIPeCTapesIbIX, OKa3bIBAIOTCS 30JI0ThIE
IIyTOBUIIBI C MYHAMpa €€ OTIA, KOTOPBIM TOT HOCHJI B TOXBI CITYKOBI
B rabcOyprekoi lanumm.
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BO3BPAIIIEHUE MUPA?

Co cBoeH TamUIIKOI IVIaBOM OpIieHOeK ITOAKIIoUaeTcs K OoraToi
JUTEePaTYPHOM TPAAUIINH, OTCHUIAIOIIEH IIpexae Bcero K Mudy lamummm.
K ero menrpampubiM MoTuBaM uTiauHA XIOXTKEP OTHOCUT (ArpapHyIo)
6eTHOCTh, OTCTATIOCTb, MYJIBTUKYJIBTYPHOCTD, MyJITHKOH(ECCHOHAIBHOCTD
Y IOJIM3THUYHOCTD. [lociteiHIO0 perpe3seHTHUpyeT KOHCTEIUIALNS, BKII0Ya-
IOIasl IIPEeXOE BCETO €BPEEB, IIOJIAKOB, aBCTPUMIIEB U «PYTEHOB»
(kak HaBaTu B ABCTpO-BeHrpuu TIpaBOCIABHBIX U TPEKO-KATOIUKOB,
B T. 4. YKpaWHIIEB) U [APyTHe dTHUUYECKUe Ipynibl. BaxxHoe MecTo B Mudge
lanunuuy 3aHMMAIOT FaJIULIKUE €BpeN: UX KU3Hb B IIITETIIE€ U TeTTO, PeIu-
THO3HBbIE M KYJbTYpHBIE TPAOUIAH, IIPOTUBOPEUMs €BPEMCKOM aCCHUMU-
JIALUMYU U B3aMMOOTHOILIIEHUI €BpeeB C IPYTMMHU 3THUUYECKUMU IPyIIIIaMU
U apyrue acnekTel. Kpome Toro, Mug TemaTusupyeT OKpauHHOe U Iorpa-
HUYHOE pacroyiiokeHre lamumum u  ee reorpaguueckyo  OJIH30CTb
K Poccuiickort nmmiepun. Ilocie IlepBoit MupoBOIT BOMHBI K YKa3aHHOMY
TeMaTHKO-9CTETUYECKOMY KOMIUIEKCY [00aBMJIACh HOCTAJIBIUS II0 «3aTO-
HyBIIIeH» rabcOyprckoit ammmmmy, nsobpakaeMoi Kak HEKUH HIHIUIIYe-
CKHMI1 TOIIOC, & TAKKe peKBHEMHas HOTKa IO ITOBOAY ItameHUs [lyHaliCKOM
monapxuu (Hiichtker, 2002, pp. 81-82).

MHorue u3 ykKasaHHBIX 32JeMeHTOB Mua lamuium Hammm orpa-
JKEHHe B FaJIMIIKOM IVIaBe poMaHa «XBaJIM OeHb K Bedepy». Mectom
TOEeHCTBUS ITHCAaTeJIbHUIIA AeJlaeT rabcOyprekyro [anurro, ubst IpUHAIIeK-
HOCTh [[yHaMCKOM MOHApXWU ITOAUYEePKUBAeTCS OeIIBIMI M HEeMHOTOUWC-
JICHHBbIMM, HO 3allOMHUHAIOINMMMUCA YIIOMUHAHUAMHU O IIpOe3fAe MMIIepa-
TOpa 4Uepe3 MECTHYIO >KeJIe3HOJOPOKHYIO CTAHIIMIO, [alMITKO >Kele3HOM
nopore umeHu Kapma Jlrogsura, CBS3BIBABIIYI0 BOCTOUHYIO ITPOBUHIIMIO
C LIEHTPOM WMIIEPUU WIH TODKHOCTU «K. U  K.-UMHOBHUKA» .
Mopenb MyJIbTHITHHUECKOTO ITOIPAHUYbS IIPEeACTaBIeHA IPUTPAHUYHBIMU
bpomamu, paspmesreHHBIMHM Ha Te€TTO, B KOTOPOM >KHUBYT IIPEJKH IIPOTAaro-
HICTKM, ¥ He €BpPEeHCKYI0 4YacTh, KyJa CO BpPEMEHEM IIepee3KaeT
ee 6abyiika. Cpenu HECTBYIOIIIMX JIMI] TaJWUITKOM TIJIABBI — e€BpeW,
aBCTPUMILIBI, IIOIAKH, & TAKXKE «Ae3epTUPBhI» HEOIIpPeaeJeHHON STHUYECKON
MPUHAJIEKHOCTH, OYEBUIHO, HEJIETAIbHO IIONABIINE CIOHA U3 COCEIHEMN
Poccutickoit ummnepuu. Ilpucymuit Mudy l'aauimu Tormoc «BaBUIOHCKOIO»
CMeIlleHNs] HapOJOB HAIUIATHO MJUTIOCTPHUPYETCs B TATHUIIKOM IIaBe OpakoM
aBCTpUMIIA U €BPEMKH, B KOTOPOM POKJAaeTcsl IIpOTaroHucTka. Ilpu artom
OCHOBHOM YIIOp MHEJIA€TCA Ha €BPEMCKOM TeMe — OIIMCAaHUU CEMEMHOM
HUCTOPUH, IIPEICTAaBIECHHON TPeMs IIOKOJIEHUAMU IIPEeIKOB IIPOTATOHUCTKHY,

1 “k.und k.” o “k. u. k.” — coxpaiteHre 0603HaueHNS «HMIIEPATOPCKUI M KOPOIEBCKUII»,
IPUHATOTO B [lyHAMCKOM MOHAPXUH TIOCTIE 3aKI0UEHNs1 ABCTPO-BEHTE€PCKOTO
coryaireHus 1867 r.
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BHYTPHCEMENHBIX OTHOILIEHNM, TPAAULUNI 1 06pﬂ;[03. OtnenbHBIE BKparl-
nenust uauina: - Maideleh” (Erpenbeck, 2014, p. 12), “Saj mojchl un fal mir
meine trep nit arunter” (p. 14), “Voz iz mit dir? Mameleh, voz iz mit dir?”
(p. 60) 1 Ap., — MOAUEPKUBAIOT 9K30TUUYECKUIT KOJIOPUT BOCTOYHOEBPOIIEH -
CKOTO €eBpeliCTBa, MCIOJIB30BABIIETO HIUIII B TOBCEIHEBHOM OOIIIEHUH.
A BMecTe ¢ TeM — SI3bIKOBOE U KYJIBTYPHOE pasHooOpasue [amumum.

Kpome Toro, B IIeHTp TaJMITIKOI TIJIaBbI BBIOABUHYTA XapaKTepHAas I
muda [ammimu Tema pacriaga craporo mopsigka. OHa pempeseHTHpPYeTcs,
IJIABHBIM 00pa3oM, ceMbel HpPOTaroHUCTKU. [locie cMepTH BOChMUMe-
CAYHOM NEBOYKU OTel[ TalKOM OeKUT B AMEpPHKY, a MaThb CTAHOBUTCS
IIPOCTUTYTKOU. TeM BpeMeHeM yMUPAIOT eBpelicKue Ipaaen u mpabadka
IIPOTAaTOHUCTKU — IIOCJIEAHUE PEBHOCTHbIE OMIOCTUTETU TPATUIIAI
rpenkoB. PasopeHue ceMeltHOTO THe3/1a U BHYTPeHHUI KPHU3UC, B KOTOPBIH
— Ka@XIbII II0O-CBOEMY — IIOIPY’KAIOTCS POOUTENN YMEPILEN IeBOYKH,
CUMBOJIMYECKU 3HAMEHYIOT COOOM He TOJBKO 3aKaT eBPEHCKOTO IaTpuap-
XaJIbHOTO MUPa, HO U PaspyIlleHue TPAOUIIMOHHON CEMbH U ee IIeHHOCTE .

CBasp ¢ mudom lamumumy ycuiauBaercs 3a CYeT JIUTEPATYPHBIX
BIIVMSHUM [BYX KPYIIHEHIIIHUX «JIETOIVCIEeB» TJINIIKOTO IIOTPAaHUYbS, Ube
TBOPUECTBO CYIIIECTBEHHBIM 00pa3oM CIIOCOOCTBOBAJIO (HOPMUPOBAHUIO
atoro muda: Kapma Ommrsa Ppanniosa (1848-1904), cunTaroierocss OgHUM
13 «IIePBOOTKpHIBAaTeIeN» JAHHOTO PETHOHA B HEMEILKOS3BITHOM JIHTepa-
Type Bropoii mososunbl XIX B., u Moseda Pora (1894-1939), cHMCKABIIIErO
cmaBy «[omepa 3aronysmiert rabcOyprckoit lamwrmm»  (IIminT-
Heuraep, 2007, c. 42).

I10 CJIEAAM ®PAHIIO3A 1 POTA

Ha moBepxHOCTH JI€KUT, B YaCTHOCTH, ITapajUlellb MEXOY TaJIUILIKON
r1aBoy U pacckaszoM Ppannosa «Illeinok u3 bapHosa». B Hem mpencras-
JIeHa WCTOpHsl OOTaToro ¥ BIMATEIHHOTO OApPHOBCKOTO €Bpes, KOTOPBII
OTpeKCs OT JouepH, COeXaBIIell C TAHBIM BO3IIOOJIEHHBIM-TYCAPOM.
Hascerma moxopoHUB ee B CBOEM CEpALle, OH He OTCTYIIMJI OT CBOETO
IIPOKJIATBS JaKe B TOT HOE€Hb, KOTJA €ro €IUHCTBEHHasd 104b, M3My4YeHHasd
MEePEXUTHIMU  YHIWKEHUMAMM U MbBITapCTBaMH, BEpHYJIACh U, YMOJIAd
O IIPOIIEHUHY, yMepiia Ha 1mopore aoMa. Iloxokyroo wmcTropuio 4uraresb
HaXOOUT W B TAJIMIIKOM IVIaBe poMaHa «XBaJIM Je€Hb K Beuepy». B Hel
Ipafe IIPOTAaTOHUCTKU CIIPABJsIeT TPAaypHBIN OOpsAn IO BHYyYKe H3-3a
ee Opaka c aBcTpuiIleM. Tak jKe, Kak KpacaBulia Icrep M3 pacckasa Ppan-
11033, OHAa OKas3bIBaeTcs OpOIIIEHHON Ha MPOM3BON cynbObl. Ho eciu
ee JIUTepaTypHas IIpellIeCTBeHHHUIA pacKauBaeTcs, BO3BpAlllaeTcsl JOMOM
U yMHpaeT KaK Tparudeckasl >KepTBa >KECTOKUX OOCTOSTENIbCTB, TO T€POUHS
OpneHbex HOOPOBOJIBHO BBIOMpaeT MPOdeccCHio IMPOCTUTYTKH U OecIioBo-
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POTHO MABWIKETCS IIO IIyTH MOpaibHOM nerpamauuu. U ecnmu Ppanios
pasobiayaeT yOUIICTBEHHYIO >KECTOKOCTh IATPHApPXaIbHOTO €BPEICKOTrO
MUpa, HETATUBHBIM BOILIOIIIEeHHEM KOTOPOTO y HEro CIY)XKUT oOpas OTIa
Screp — GapHOBcKoro «IIleitmoka», To IprieHOeK TUATHOCTUPYET Oeccuine
€BPEVICKOMI ~ TpagulLMM IIepell HOBOM  3IOXOM U [deBaJIbBaIlUIO
CeMeMHBIX OTHOIIIEHHI — KaK II0 MEXIeHEepaI[MOHHOIM BEpPTUKAIN, TaK
U II0 TE€HIEPHOM «TOPU30HTAIN».

Obparmaer Ha ce6s BHUMaHHUE U TO, YTO HapsAy ¢ TUIIMYHBIMU IIpeq-
MeTaMU eBpe¥ICKUX OOpsI0B, BpOJe MEHOPBI MJIH JIaBKYU I LITUBHI (Tpayp-
HOro 00psima) OpreHOeK BKIIIOUAeT B OIMCAHNE ObITa €BPEICKOI CeMbH
IIOJIHOe coOpaHue COYMHeHHuM lere. JTa IeTanp OBaKObI IIepeceKaeTcst
c ramukuM TekctoM Ppanriosa. Bo-miepBerx, B ToM ke «Illeiinoke u3
BapHoBa» OTrpOMHYIO POJb B 3MAHCHUITAIIMU T€POUHU, €€ MaJbHeMIIeM
pasphIBe C OTLIOM U €BPEVCKOM TPAOUIIUEl UTPAIOT CBETCKUE KHUTH, KOTO-
pPBIMU OHa IIPOTHB BOJMM OTIA TAaWKOM 3auuThbIBaeTcs. lIprmeuarensHO,
YTO OOBEKTOM €€ UMUTATEebCKOM CTPACTH CTAHOBUTCS CMeIIaHHas OGuOIuo-
TeKa, B KOTOPOM KHHUIH HeMeIKHX KiaccukoB leiine wmm Kirommmroxa
IOTIOJTHSIOTCS 0CO00 TIOMYJISPHBIMU B TO BpeMsl pa3BIeKaTeIbHbIMU COUM -
HeHusaMu Jlyuser Mros6ax wmu [Tons ge Koka. A, BO-BTOPBIX, TeTeBCKOE
coOpaHue COUMHEHUIT B TAIHIIKOI IVIaBe IpIieHOeK OTChLIaeT K repMaHo-
¢rnbckuM HacTpoeHUssM PpaHIlO3a, B UaCTHOCTH — K €ro ujee oOJyaropa-
KUBAIOILIETO BO3IEHCTBUS qyXa HeMelkoro [IpocBerrieHus Ha rabcOyprekue
BOCTOUHbIE TIPOBUHIMU U — majee — Ha «lloayasuio»'. Bcrmomuna-
eTcs1, Harrpumep, ero pacckas «Irep B bapHoBe», KOTOPBII 3aBepIIaeTcs,
II0 CYTH, IPONAraHAMCTCKOM KapTUHOM: IIOJIbCKMI MOHAX, YKPaWMHCKUIL
KPEeCTbsIHUH U eBpeli-CTy[IeHT OJIarOTOBEMHO CKJIIOHSIOTCS Hal OOBeIHH:-
IOIIMX U IPOCBETJISIOIINX X TOMOM IITHMJUIEPOBCKUX CTUXOB. AHAJIOTUYUHAS
CHMBOJIMYECKasl uiesi COMIKEHNs KYJIbTYpP B poMaHe JpreHOeK CUNTHIBA-
eTCsl M C TeTeBCKOTO M3JaHUs, ITOJAPEeHHOTO eBPECKOMY Aeqy IPOTaro-
HIICTKH II0 CJIyJalo 3aBepIieHus obpasoBaHus. Benb, KaK MHHUMYM, TaKOH
IIOJTapOK TIpedIIojlaraeT, uUTO ero oOJIagaTesb SBISIETCS ITOKIOHHHKOM
BEIIMapCKOTO KJIaCCHKA U JINOO0 yKe MO)KeT IIPOYeCThb TeTeBCKIe COUMHEeHUS
B OpHUTHHAaJe, IUO0 Ha/eeTcsl cAeslaTh 3TO B OyayleM. B eBpeiickoi cembe,
IIPOKMBAIOIIIE B T€TTO HAa OKpaWHe [amumuy, IosBIeHUe TaKOTo M3IaH
caMo 1o cebe CBHUIETEIBCTBYeT O IIepecedeHUU eBPEHCKO-HeMeI[KOM
A3BIKOBOM M KYJBTYpPHOM rpaHHIbl. OQHAKO, KaK ITOKa3bIBAIOT COOBITHSA
TJTUIIKOM IJIaBBI, TeT€BCKOEe M3[IaHHe CTAHOBUTCS HATJIITHBIM OKA3aTelb-

1 K mokasaTelxbHBIM B 9TOM OTHOLIeHNH TeKcTaMm PpaHiiosa orHocsITCs, B yacTHOCTH, «[IImitep B
Bapnose» (“Schiller in Barnow”), «Keprsa» (“Ein Opfer”), «3 Bennt 8 Yepropusi» (“Von Wien
nach Czernowitz”), «Mexxny duectpom u Boicrpuueii» (“Zwischen Dniester und Bistrizza”),
«Kynprypasrit mpasgauk» (“Ein Culturfest”) u np.
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CTBOM KaK pa3 HEIPOHHUIIAEMOCTH U TParvuyecKoM KOHEQINKTHOCTHU 3TOM
I'PaHUIIBL.

IpyruM 3HAUMMBIM HCTOUHUKOM MHTEPTEKCTYAJIbHBIX 3JIEMEHTOB
obpasa lanmunuu B pomaHe IprieHOEK BHICTYIIaeT TBOPUYECTBO I;Iose(ba Pora.
Ha 3HauMOCTh POTOBCKOTO BIIUSHUS IIPSIMO YKa3bIBaeT yiKe TOT (PaKT, uTo
IJIaBHBIM MECTOM [EMCTBHSA B TAIMIIKOM IJIaBe CTaHOBATCA bpombr —
ponmHoM ropop Pora, mpociaBuBIImMiicd, o cioBaM [MUTpHS 3aTOHCKOTO,
B KAQUeCTBE €70 «JIUTEPATyPHOI POIIHBI» .

IlepBoe ke IIpeIOKeHHE pOMaHA, HauyMHAIOIleecsd Y3HaBaeMOML
ruraroit u3 Kauru Wosa: «[ocmonp nai, Tocmonp B3sur»® (Erpenbeck, 2014,
p. 11) u yepe3 Hee oTchLIamOlIlee K oOpasy Oubierickoro Mosa, HaBenBaer
ACCOLIMAIIUU C POTOBCKUM poMaHOM «/0B», B KOTOPOM 3TOT 00pa3 HCIIONb-
3yeTcs Kak ITapagurMaTuyeckoe 0000IeHre (UTYphI IVIABHOTO Tepos U
Cyap0bI BOCTOUHOEBPOIIEFICKOTO €BpeNCTBa B Hauale XX BeKa B ILIEJIOM.
B manpHelmieM sTa accolManyg 3aKpeIUISeTCd OPYyTHMMHU IlepeKINYKaMU
MeXIy 000MMHU TeKCcTaMu. Tak, n3obparkaeMasi IpreHOeK UCTOPYUsT BHYUKHU
OPTOOKCAJIBHOTO €Bpes, KOTOpas CHadasla BbIXOIUT 3aMY>K 3a aBCTPHMIILA,
a TIOTOM ITOITOJTHSET PSAbI IIPodeCcCHOHATIBHBIX IIPOCTUTYTOK, HATTOMITHAET
JKM3HEONNCaHue OOoYepu POTOBCKOro MeHpnena 3MHrepa — KpacaBUIIbI
MupssaMm, KoTopasgs CHadajla IIBITAeTCd CIACTUCh OT CBOMX IOYPHBIX
HAKJIOHHOCTe!I B Opake ¢ MHOBeplieM-aMepHKaHI[eM, a II0CIe TOro, Kak
MYK ee OpocaeT, CTAaHOBHUTCA JKEPTBOM COOCTBEHHOI HUM(POMAHUU.
Broipouem, He ToIbBKO  poTOBcKHIT «J0OB» BO3HHMKaeT Ha TOpPHU30HTE
TAIUIIKOM TJIABBI pOMaHa OpIleHOeK, HO ¥ ero 3HaMEeHUTOe 3Cce
«EBpeu B cTpaHCTBUsIX», a TaK)Ke APyTHE €r0 «eBpelCKHe» TEeKCThI, Oy1aro-
maps KOTOPBIM OH IIPUOOpeN PemyTalHio JIUTePaTyPHOTO aIBOKaTa
BOCTOUHOEBpOIIeMickoro eBperictBa. OnHOM U3 caMbIX Y3HaBaeMbIX
POTOBCKUX JIeTaJel Y IpIieHOeK SIBIIgeTcs YIIOMUHAHNE O «MeTHO-PhIKEM»
LIBETE BOJIOC, YHACIETOBAHHOM IIPOTAarOHUCTKOM OT €€ €BPEMCKUX ITPENKOB
I10 »KeHCKOM JTMHUU: POT cunTan Takoil 11BeT BOJIOC OTIIMUHUTEIbHOI UepTon
TAINLIKIX €BpeeB (Roth, 1990d, p- 283) M HameIsI UM IIEpCOHAKEN
COOCTBEHHBIX (PUKIIMOHATBHBIX U HE(PUKI[MOHATHHBIX TEKCTOB.

Crnemyss pOTOBCKOM MOAENN IIOIPAHUYHOM MYJIbTHHAIIMOHAIBHOMN
Tamuumy, SprieHOEK OMUCHIBAeT Bpompl Kak «IOCHEIHUN OGacTHOH»’
(V1. Por) Ta6cOypros Ha TpaHuile ¢ Poccuiickoit mmrepuesi. CBemyImit
yuTaTeNIb HAUJeT B €€ pOMaHe 3HAKOMYIO II0 POTOBCKUM TEKCTaM IIOrpa-
HUYHYI0 KOPYUMY, B KOTOPOHM TalKOM IlepeOpaBIIIvecs uepe3 TPaHUILY

1  HccnemoBarens sameuaet, uTo, [amuirus 6buta st Pora «KeslaHHOM OTYH3HOIM, KOTOpast
CIOCOGCTBOBANA BOILIOLIEHUIO €70 CAMBIX CMENTBIX MEUTAHUI — YeJIOBEUECKUX U JIUTEPATYPHBIX,
JIMYHBIX U Jake 00IecTBeHHbIX» (3aToHchKmit, 1998, c. 151).

2 3pmech U fajee TeKCT poMaHa «XBalH JeHb K Beuepy» LUTHUPyeTcs B MoeM IrepeBome — E.B.

3 39ror motuB y Pora mogpobHo nccrenyercs Mapuert Kinansckoit (Klanska, 1990).
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pPYCCKUe 1e3epTUPHI IIBIOT «BBICOKOIIPOIIEHTHYIO» BOJKY, @ TEMHBbIE JeJIbIIbl
OXOTATCS Ha HeyJAaYHMKOB, >KeJIAIOIIUX IIONIBITaTh C4YacTbd B AMepHKe.
Kak 1 B lammuiuu Pora, 3mech Toke OLyTMMO IIPUCYTCTBHE I'DAHUIIBI
MeXay AByMs ummepusMu. OnHako y SprieHOek oHa MU(OIOTHU3UPYeTCs U
TpaHCHOPMUPYETCS] U3 MOJIUTUKO-Teorpapuueckoro 00beKTa B 3K3UCTEH-
LIMAJIBbHO-TIO9TUUECKYI0 KapTUHY. Tak, B clieHe IIOXOPOH BOCBMUMECIUYHOMN
IIPOTATOHUCTKU ee MaTh JyMaeT O TOM, UTO He0O HaJ MOTHIION JOYepH
OOJDKHO OBITH TaKUM jK€ OTPOMHBIM, KaK AJIBIIBI, KOTOPBIX HHKOTITA
He BHJeJa, HO BOCIPHHMMAeT KaK 3HAKOMYI0 4YacTb  «CBOEM»
reorpadun. Tem caMbIM MaJleHPKUIT HAATPOOHBIN XOIMHUK B HAJIEKOHU
IIPOBUHIIMY BIIMCHIBAETCS B IIPOCTPAHCTBO OTPOMHOM [abcOypckort
nMIepuu. BMmecre ¢ TeM, B CO3HAaHUMM TOW >K€ T€POMHU 3aKPEIUIAIOTCS
MHOJIOTHUECKYe TIpeJCTaBIeHuss O OJM30cTH TpaHUIkl K Poccuwm.
Bpems or BpemMeHM OHa BCIIOMHHAeT O TOM, KaK B JIETCTBE «OHa ObLIa
yb6eXxaeHa B TOM, UTO MUP IUIOCKUH, KaK OJIMH, ¥ OHa — TaK jKe, KaK JpyTrue
YKUTEJIM 3TOTO IIPUTPAHUYHOTO TOPOJKa — 3abpollleHa KPYIIMHKOM caxapa
Ha CcaMbINl Kpaemrek srtoro OmmHa. Korma e cirydanoch 3a0iryIUTBCS
Ha OKpaWHe TOpOJa, ee OXBaThIBAl CTpaxX, Oy[ATO OHAa CIIMIIKOM OJIH3KO
ITOJIOIILIA K TpaHUIle M BHE3aIIHO yIiaja 3a Kpai [...] IIpu atom ropmsoHT,
KaK OHa CO BpeMeHeM y3Hajla B IIKOJe, ObUI HUUeM WHBIM, KaK HPSIMOI
JIMHUEH, KOTopasi TAHyJIach uepes Bcio Poccuro» (Erpenbeck, 2014, p. 37).

O6pa3 3aTepsHHOM Ha Kpalo W/WIN Tafalollell 3a Kpall KpyIHHKU
OymeT MHOTOKPATHO IIOBTOPSITBCS B Pa3HBIX HCTOPHUKO-OMOTpadruecKux
KOHTEKCTax B JaJbHEUIIIEM IIOBECTBOBAHUM — KaK HEKUI apXEeTUII IIorpa-
HUYHOM 5K3HUCTEHIIUH, BIIEYaTAaHHBIN B CEMEIHYIO NCTOPHIO.

PoToBckre MOTHBBI BIUIETEHBI UM B 00pa3 OTIa IIPOTATOHUCTKU.
Agscrpuell, TPUOBIBIINI U3 CTOJIUIIBI B BOCTOUHYIO IIPOBUHIIMIO HA CITY>KOY,
OH IIpefCcTaBisieT co00¥ (UTYpPYy, CHMBOJHU3UPYIOIIYI0 OJHOBPEMEHHO U
«MAaJIEHBKOTO UeJIOBeKa» [abcOyprcKoil MMIepHUy, U ee BEPHOTO CIIY’)KaKy.
B raiuikoit riaBe OH IIpeACTaeT MEJIKUM YHHOBHUKOM ', 00CITYKUBAIOIIIIIM
lanuukyto xenesHyro popory nMenu Kapia Jlrogsura. [lTomumo oueBuHOM
IIparMaTUYHON LIeJIH, 3Ta JOpora UMeJla eIle U IOJIUTHUYeCKOe 3HaUeHNeE B
KauecTBe «pelpe3eHTaHTa» UMIIEPCKOTO IyXa, COeMHIBIIIETO OTHaTeHHBII
NpUTrpaHUYHbIN yromok u cepaue wummepuu (Pollack 2001, p. 12).
CoOCTBeHHYI0O  HE3HAUWUTEIbHYI0  [OJDKHOCTH  OTel]  OTOXKIECTBIIIeT
CO CITY’K00¥ MMIIepHH. A ITOCTIeTHIOI OH, B CBOIO OUYepeb, BO3BOIUT UyTh
JIY He B IVIABHBIH 3JIeMeHT CBoel naeHTHYHOCTH. OO 3TOM CBUAETEIbCTBYET
€ro CTPAHHBIM CAHTUMEHT K MYHAUPHBIM 30JIOTBIM ITyTOBHUIIAM C OTYeKa-

1 B mocienyrolnerl, «BEHCKOM», IJIaBe, B KOTOPOM YHUTATeNIb BCTPEUAETCS C OTIIOM IPOTarOHUCTKU B
IocaeJHUN pas, OH TPYAMUTCH B JOJKHOCTHU CIY’Kalllero CTOJMYHONM METE€OPOJIOIMYeCKON
CIy’K0bI, QUKCHPYIOIIIETO IIOTOAHYI0 TYpOYJIEHTHOCTD U CTUXUITHBIE OeicTBUs B BeHe mmepuona
ITepBoit MHPOBOI BOMHEI.
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HEHHBIMU Ha HHUX OBYIVIABBIM OPJIOM U TrabcOyprckoit KopoHou. U xors
TaKye ITyTOBUIIbI YKpallalu YHUEQOPMY BCeX KeJIe3HONOPOKHBIX UHHOB-
HUKOB B [a06cOyprckoil MMITepuH, B >KHM3HU OTLA IIPOTArOHKCTKH, PABHO
KaK UM B ee CeMeMHOM HCTOPHH, OHH IIPeBpAIIaloTCI B CBOEOOPA3HBIN
$eTuIll cTaporo MopsiKa W HarIAgHOe HAITOMHWHAHVE O OBLIONM IPHUHAL-
JIeKHOCTH K MMIlepuH. Tak, B AMepHuKe, Kyga Iepol B TaJIWIIKOM IJIaBe
SMUTPHUPYET IOCTIe CMEPTU BOCBMHMECIYHON JOYEpU U Ifle OH IEepeKU-
BaeT CBOoeoOpa3HOe IlepepoyKAeHNe ITO0J] HOBBIM MMEHEM B HOBOM peajb-
HOCTH, 3TH ITyTOBHIIbI CTAHOBATCS ITOCJIEOHUM M €QMHCTBEHHBIM 3HAKOM
ero ObLIOI «aBCTPUIICKOCTH». A B CJIeIyIOIIell TIaBe YHHU(OpMa JKeJIe3HO-
JOPO’KHOTO YMHOBHUKA C TEMH K€ UMIIEPCKUMHU ITyTOBUILIAMHU IIOSIBIIAETCA
B KauecTBe 0co00ro arpubyTa: OTel IIPOTATOHUCTKHY, CIY)KAIIIUI BEHCKOTO
MEeTEeOPOJIOIHYEeCKOTO MHCTUTYTA, YIIOPHO HOCHUT €€ B IIOCTTabCOyprckom
Bene, TeM caMbIM MaHH(ECTHPYS ¥ aHAXPOHUUYHYI0 BEPHOCTb ITOTHOIIEH
[a6cOyprckoit MMIepuy, U BHYTPEHHHUIT IIPOTECT IIPOTUB HOBOM 3IIOXH,
CTEpIIIEN €ro POJHYIO CTPaHy C JINLA 3€MJIN:

«B stHBape 1919 T. Ha 30JIOTHIX ITyTOBMIIAX HA OTI[OBCKOM MYHMHPE BCE eIlle
ObLIO M300paKeHWe IBYIJIABOTO OpJjia M KOPOHBI Kaiisepa, XOTS ~HMMIIepa-
TOPCKO-KOPOJIEBCKUIT” MMIIEpPATOp' yrKe [Ba rofa Kak MepTB, a BEHIepCKast I10-
JIOBMHA OpJIa AaBHO yJeTesa Ipoub. OMHAKO MYHIUP BCe ellle TPeeT, II0ITOMY
OTell IeHb 3a THEM CHIUT B CBOEM eJ[Ba OTAILIMBA€MOM, HO yKe JeMOKpaTHY-
HOM 6r0po B BeHCKOM MeTeoponoruuyeckoM MHCTUTYTE, — CHANUT U IIeCTyeT
JF000Bb KO BCEMY MMIIEPATOPCKOMY U KOPOJIEBCKOMY, a IIOCTIE CITy>KOBI HIET B
efBa oraruinBaemoe Kade «BuHmoO0HA», UTOOBI CHITPAaTh TaM [BE IAPTUU B
IIIAXMATBI C IIPUSTESIEM U KOJUIETOI, ¥ TOKe CHUANUT TaM B MyHIHPe, 1a U JOMa
He CHUMaeT MYHIUP, TaK KaK APOBa, KOTOpPbIE MaTh BMECTE CO CTApIIIeiT qoue-
PBIO HECKOJIBKO pa3 B HEIEII0 IIPUHOCUT 13 BeHcKoro jieca, — ChIpble M, Iora-
Iast B KyXOHHYO TIeUb, OOJIbIIIe Tpernat, uem ropsat» (Erpenbeck, 2014, p.79).

ITocste TOTrO, KaK 30JI0ThIEe ITyTOBMUIIBI IIEPEKUBYT U KpaxXx HMIIEPUH,
U CMEPTh X03IMHA, U Ja)Ke YTUIN3ALHIO eT0 MyHAUpPa, OHU OyOyT O6epesKHO
XPaHUThCA IIPOTArOHUCTKOM [0 IIOCIeAHNX THEH ee )KU3HMU.

B mpuBsske oOpasa OTIIa IIPOTATOHHUCTKU K MMIIEPCKOMY KOHTEKCTY
U HUfiee «IIUBUIN3YIOLIei» ponn [abcOypckoro moma copep)Karcs MMILTH-
LIUMTHbBIE OTCBUIKM K POTOBCKOM aroJioreTuke [lyHaliCKOM MOHApXWUU U €O
rajiepee «BEpPHOIIOJNAHHBIX», COXPAHAIOIIMX BEPHOCTb HMIIEPHUHU [ake
nocie ee pacmama. Tak >ke, Kak pPOTOBCKHe TepcoHaxu — Kapm Mosed
Tporra B «Mapie Pagerikoro» miu AHcenbM OHOeHITIOTI] B « PaTbIITIBOM
Bece», — Tepoil IJpreHOeK OoTmpasisieTcss B [anuinuio i IpOXOKIeHUs
CIy’XKOBI M IIOAJep)KaHHs TaM HMMIIEPCKOTO IOpsfKa. Tak jke, Kak JyId
Ha3BaHHBIX POTOBCKHUX TepoeB, TaJHIlKas IIPOBMHIMUA C ee aTMOcgepoi

1 B opuruHaie ¢ IIOMOIIBIO 3TOIM TABTOJIOTHH OOBITPHIBAETCS (DOPMYIHPOBKA «K.M K.».
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IIPUYYIMBOIO YIIAaaKa CTAHOBUTCA IUIA HETO MECTOM BHYTPEHHEN Ierpa-
Ay ¥ yTpaTbl camoro cebs. M maxe B ABYX HATbHEHIIHUX CLEHAPUIX
pasBUTHS ero Ouorpauy — aMEepPUKAaHCKOM U BEHCKOM — TO)Ke IIPOCMAaTPU-
BalOTCA BapHalliM POTOBCKUX HCTOpUM. B aMepuMkaHCKOM BapuaHTE €ro
TariHOe 6ercTBO B AMEpPUKY U IIPOUCXOSIINE TaM JAeOpMAaIluy UIeHTHUY-
HOCTH, BIUIOTH [0 3aMeHbI MCKOHHOTO aBCTPHIICKOro uMeHH «Moxam»
aMepUKaHCKUM HMMeHeM «[[}K0», IepeKINKAI0TCI C CyAb00IT BTOPOTO ChIHA
Mengena 3uHrepa, — Ae3epTUPOBABIIETO U3 PYCCKOM apMUU B AMEPHUKY —
[Ilemapbu, KOTOPBIM TaM cTaHOBUTCA CaMOM. A B BEHCKOM BapHaHTe OH
TIOIIOIHAET PANbl AHAXPOHUYHBIX IIOYHTATENIEN PyXHYBIIEH MMIIEPUH,
00peueHHO HETUISIOIINXCS 32 ee JeBaIbBUPOBAHHbIE aTPUOYTHI (1 3[0€Ch €T0
CUMIIATHA K COHMCAHHOMY MYHOUPY C 30JIOTBIMM IIyTOBUIIAMU COIIOCTa-
BHUMa ¢ (paHaTUUHBIM IIOUYTEHHEM POTOBCKOTO rpaga MopcTuHA K OFOCTY U
KOpOHE YMepIIIEro MMIIepaTopa.

[Tupoko MCHOIB3ysT POTOBCKYIO Moenb lamuiuu, SpIieHOeK B TO ke
BpeMs OTKJIOHAETCA OT €ro YCTAaHOBKM Ha HACAIM3ALUI0 ITOCIETHEro
rrepuona l'a6cOyprekoit mmmepnu, Kotoperi Credan L[Beiir HoOCTAIBIU-
YeCKM  HAa3bIBAI  «30JIOTBIM  BeKOM»  [lyHalCkoi  MOHApXHUMU.
Bocneryro Porom «ummmmuio» rabcOyprcko lammmuu  mucaTesbHHITA
II0OBOpauYMBaeT M3HAHOYHOM CTOPOHOM, Ha KOTOpPOM IIPOSBIIAIOTCA Te
IpobyieMaTHYHble ¥ KOH(IJIMKTHBIE ITPOIeCcChl, KOTOPHIE CKPBIBAIOTCI 32
Pamy>KHOM KapTHUHOM MMPHOIO COCEACTBA HApPOAOB U B HEJAIEKOM
OyayIeM HU3HYyTPHU B30PBYT, Ka3aJoCh Obl, HE3bIONEMYI0 MHOTOHAIIHO-
HAJIbHYI0 MMIIEPHIO.

HA ITIEPECEYEHVU BETXOBA3ETHOTI'O 1 TETEBCKOI'O
ITPETEKCTOB

[po3HBbIe CHMIITOMBI JIATEHTHOTO HeOIaromosyuusi TrabcOyprckor
lamumuu TposBIIAIOTCA B SIIN30/1e €BPeICKOT0 ITIOTPOMa, KOTOPBIH 00pasyeT
KOHLIENITYIbHBIM LEHTP TaJIWLKOM IJaBbl. [lo BpeMeHM OH cOBIAAaeT
C MOJIOJOCTBIO OEeOyIIKH U 0OalyIIKM IIPOTAaTOHUCTKH, a TaKXe PaHHUM
OeTCTBOM ee marepu. Mcropusa o ToM, Kak BO BpeMs IIOTpOMa COCEOU-
IIOJISIKM 3apyOMJIM TOIIOPOM My’Ka Ha IJIa3aX JKeHbI, a jKeHa, CIIacasich OT
O3BepeBIIIUX IIpecieqoBaTesell, yImaja C KpBIIIK W UYygoM wu3sbexana
cMepTH, OOHAKAeT JKYTKYI0 peaJlbHOCTh, KOTOpas CKpbIBaeTcs 3a acagom
[a6cOyprekoro muda o MUpHOM coceficTBe HapomoB (Magris, 1996), Hace-
JIABIIIUX 3TOT «OOJIBIIIOM JOM CO MHOMKECTBOM IBEpe U OKOH»
(Roth, 1990b, c. 675). HeciiyyallHO IJIaBHBIM IIOTPOMINMKOM B TaJIMIIKOM
IJIaBe OKAa3bIBAETCS HABHUIT 3HAKOMBIN 0aOyIIIKU TTPOTATOHUCTKH, MOJISK
Anppert:
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«OHH ¢ My>keM He yCIIeJI1 3aKpbITh CTABHU BHU3Y, KaK B JOM IIOJIETeIH TIep-
Bble KaMHH. My’K ITOIIBITAJTICS] paCCMOTPeTh, KTO OpocaeT KaMHU, U y3HaI AH-
nopes. AHppelt, — no3Bai oH, — AHpnpert! Ho AHnpeil He cIbIai, WM Aesail
BUJI, YTO He CJIBILIAJ, IIOTOMY YTO OH-TO 3HAJI, KTO KIJI B IoOMe, KOTOPBIN 3a-
OpaceiBasl KamMHAMU. OQUH M3 KaMHel AHApes IIpoJeTell dyepe3 OKOHHYIO
II1eJIb, Ha BOJIOCOK PasMMHYJICA C €€ TOJIOBOM, yAapuicsi O 3acTeKIeHHBIH
KHIDKHBIN IIKad 1103aqy Hee U IOl B AEBATHIN TOM ITOJIHOTO M3naHus [ere
B KOYKQaHOM IIeperieTe, KOTOPBIHM ee MY’K IIOJyUIJI OT POAUTENe B IOOApOK
K OKOHUYAHUIO IIKOJIbI» (Erpenbeck, 2014, c.15).

Pacckasz o BHe3aImTHOM IIepeposKaeHUH cocela B ITOTPOMIIIHKA OTION-
HseTcsl OerVIbIM YIIOMUHAHUEM O TOM, YTO B KOMHATe, B KOTOPOH MOJIOJast
CYIIpy’KecKasl T1apa IIbITaeTcs 3a0appUKaaupoOBaThCs OT IIpeciieioBaTesIew,
ObUTH TIIpHUIIaceHbI (3apaHee!) OOCKM KaK pa3 Ha CIydail ITOJOOHBIX
9KCTPEHHBIX CUTYAIIUIT. DT JOCKU CAMUM CBOUM IIPUCYTCTBUEM CUTHAIU-
3UPYIOT O XPYyIKOCTH U HEHAEKHOCTH MHpPA MEKIY STHUUECKUMU IPyII-
nmaMu B rabcOyprekoit Iamnmun. Eie 6omee ybenuTensHO 06 3TOM CBHeE-
TEJIbCTBYeT IapalliHa, OCTaBIeHHAas KaMHeM Ha TOMe U3 TeTeBCKOTO
cobpanusi counHeHn¥. OHa CIy)KUT HAaIVIIOHBIM 3HAKOM Kpaxa M Haeu
CUACTIIMBOTO MHOTOHAITMOHAIBHOIO COCE/ICTBA, M BEePhI B 00BeJUHSIOIIYIO
CIUTY KyJIBTYPBI, U CHJIbI KPOBAaBBIX MEKITHUUECKIUX CTOJIKHOBEHUMH, CMeTa-
JOIIIMX Ha CBOEM ITyTH IIpeKpacHble, HO OeCIIOMOIIHBIE Ilepel HUMU
npgeansl HeMelkoro IIpocserrienns. Bosee Toro, aTa 1apannHa CTaBUT TOM
Tete B oquH psA C 'KepTBAMU IOTPOMA — XO3SJMHOM JOMa U €ro >KeHOIL
B urore ['ere, CHMBOIM3UPYIOMINI BEPIINHY HEMEIIKOH KyJIBTYPbI, OKa3bl-
BAeTCs TAKUM )K€ TOHMMBIM U HEHABUAUMBIM «Uy)KaKOM», KaK U OOHuTa-
TeJIN eBPEFICKOTO I'eTTO.

CrreHa morpoMa, BIIMCAHHAs B IIEPCIIEKTUBY BOCIIOMUHAHUT 0a0yIIIKM
IIPOTATOHUCTKY, TOKEe HACHIIIAETC HHTEPTEKCTyaJIbHBIMU 3JIeMEHTaMIL.
[IpaBaa, ¥X UCTOUHUKAMU CIYKAT Y)Ke He «TaJIHUIIKUEe» TeKCThI HeMEIKO-
SI3BIUHOI JIUTEPATYPBI, & BETXO3aBETHBIM U TET€BCKUH ITPETEKCTHI.

[TepBOiT B 3TOI YAaCTU IIOBECTBOBAHUS IIOSBIIAETCS I[UTATa U3 TeTEB-
CKOTO CTHXOTBOpeHUs «Mopckast TuimHa». OHa pe3loMUpYeT yiKe YIIOMSI-
HYTBIN 3IIM30] C KAMHEM, IIOBPEIUBIIIUM FeTe€BCKUI TOM:

«Betp He BeeT GirarogaTHBIN

TuimHa, Kak CMEpPTh, CTPAIIIHA,

Ha mipocrpancTBe HEOOBATHOM

He mogaumercs Boaa» (I'ere, 1968, c. 364)".

N306paxaeMoe B 3THX CTPOYKAX OOMAHUMBOE U OIACHOE 3aTHUIIIbe
ua mope (“Todesstille fiirchterlich”) moxHO WHTepIIpeTHpPOBATH MBOSIKUM

1 Ilurt. B mepeBoge K.C. Akcakosa.
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obpa3oM. B pamkax ciieHbI mOrpoMa OHO IIPOYUTHIBAETCS KaK HaMeK
Ha KPaTKyl0 IIepPeHbIIlIKy IlepeJl HOBBIM aKTOM IIOTPOMa, B KOTOPOM,
KaK cJIeqyeT U3 JAJIbHENIIEro pacckasa, IIOTPOMIIIUKY TIePeHayT OT 00bIU-
HOTO pa300si K yOUICTBY. A B paMKaX CO3[IJaBa€MOTO B poMaHe IprieHOeK
obpasa rabcOyprckoit amuimu — Kak MeTadopa MILTIOSOPHOM HIMILINY-
HOCTY W PeaJbHOM B3PHIBOOIIACHOCTH MHOI'OHAI[MOHAJIBHOTO COCEICTBA.
B oOouX KOHTEKCTaX TeTeBCKas IIUTaTa YCHJIMBAeT SMOI[MOHATIbHOE
HaIIpsDKeHHeE OIMHMCHIBAEMOTO 3MM30/a IO JKYTKOTO OIIYIIeHUs HaBUCIIEH
CMePTETHLHOM OIIAaCHOCTH.

Hanee nutpyrorca cTpoku n3 38 ncanma [laBuna: «Ycubib, [ocrmonn,
MOJIUTBY MOI0 M BHEMJIM BOIUII0O MOeMy; He OyIob Oe3MOJIBEH K Cje3am
MouM, MO0 CTpaHHUK 51 y Te6s u IIpuIuren, Kak M BCe OTI[bI MOHM.
Orcrymnu oT MeHs, YTOOBI 1 MOT IIOAKPEIUTHCS, IIPEKIe HeXXeJIU OTOMAY U
He 6yJ1eT MeHI» (HcaJITI/Ipb, 1990, c. 586). B xoHTeKCcTe mcasMa 3Ta I{UTaTa
pe3OMUpPYeT MOTHBBI CYEeTHOCTH U CKOPOTEUHOCTH UeJIOBEUECKOTO CYIIe-
CTBOBAaHUsI, BOIIPOIIIAHUI O CMEpPTHOM uace, obpariieHus: Kk Bory c Hanme-
KIOM Ha 3aCTYITHHUYECTBO M MOJIBOOI O TOM, UTOOBI He OBITh ITpeTaHHbIM
«Ha mopyraHue Oesymity» ([Icamtupsp, 1990, c. 586). B KoHTekcTe CIieHBI
ITIOTPOMA JaHHas I[UTaTa COBIIA@eT C IOCIeTHUM MOMEHTOM KOBAapHOTO
3aTHIIbS, KOTJa IIpeciiefyeMble MY)X U >Ke€Ha, CKPBIBIIKCH 3a TOHKOM,
IIPUKPBITOM XJIUIIKUM 3aCOBOM IBEpBIO, IIPHUCIYIINBAIOTCI K IIOCIETHUM
I1araM IIOTPOMIITUKOB, yiKe [JOOpaBIIMXCS [0 9TOM JKe JBEpH.
CTpoku mcajiMa BBIPKAIOT UX OTUYASHHYIO HaJe)KIy Ha IToMollh locmosa.
Ho ona Bape6esry pasduBaeTcs 0 HaTbHEHIIINI XOX COOBITUH, BCIEACTBUE
KOTOPOTO CyTIpY)KecKasi Irapa JeMICTBUTEIHLHO OKa3bIBAeTCs IIPEIaHHON «Ha
ropyranue Oe3ymuam». [IpuMeuareqpbHO, YTO B HEMELIKOM BapHaHTe B
MIPOLIUTUPOBAHHBIX CTPOYKAX IICAIMAa (QUTYPUPYIOT CJIOBA «TOCTb»
(“Gast”, cp. ¢ pyCCKMM aHAJIOrOM «CTPaHHHK») M «4yxak» (" Fremdling”,
Cp. C PYCCKMM aHaJIOTOM «IIpHUIIIeJen»). B cieHe morpoma Oubierickas
9K3UCTEHIIMATbHAs CeMaHTHMKA JTHUX O0pa3oB  BBITECHSETCI ITHO-
KyJIbTYPHOM CMBICJIOBOM HOMMHAHTOM, IIPOSABIIAIOIIEN YTIPOKaeMoe II0JI0-
)KeHUe eBpelicKo¥ auacmopsl B lamunuu (u — mmupe — B Bocrouwoix
EBporre). EBpen 3mech — «rocTu» U «4UyKaKu», KOTOpbIE B JTEOOOM MOMEHT,
KaK JeMOHCTpHpYyeT IIOIpOM, MOTYT CTaTh W3THAHHUKAMU W BparaMu.
3aMeTuM, YTO MHOSABJIAIOIIEecs B I[UTaTe YIOMHUHAHUE IIPEJKOB («KaK Bce
MOM OTLbI») IIPUOAeT IIOJIOKEHHUIO TOCTSI-Uy)Kaka ITapagurMaTHUecKoe
sHaueHue. [locenHee HaXOmUT IOATBEp)KAeHUE B Omorpaduu IIpoTaro-
HUCTKU: Ha pPasHBIX 3TallaX CBOEH CBOEro >KM3HEHHOTO ITyTH TIOCIIOXKa
TopmanH CcHOBa W CHOBa IIOIIQfaeT B IIOJIOKEHHE «TOCTSA-Uy’KaKa»
(maxe B Iy1aBe 00 YCIIEIITHOM ITHcCATeIbcKOM Kapbepe B ['/IP 3a moprperom
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YBKa€MOU IIHCATEJIbHULIbI-KOMMYHUCTKI CKPbIBAETCA JKEHIIMHA C U3JIO-
MaHHOH CyIb00¥ U 3aMaTINBaeMbIM IIPOIILTBIM).

TpeTull MHTEPTEKCTyaJIbHBIN 3JIEMEHT BKIIOYAETCI B KYJIbMHHALIUIO
IToTpoMa. B TOT MOMEHT, Korjia BBIOpABIIIAACS Ha KPBINTY >KEHA ITHITACTCH
BBITAIIIUTh 32 PYKy K cebe My’Ka, a IIOTPOMIIIUKY BHH3Y TSHYT €ro 3a
OPyTYI0 PYKy K cebe, B ITOBECTBOBaHHE BBOIUTCS Iapadpas OMOIeIICKOM
ucropun o Jlore. IlepBoe ero mpemioxeHue: «JIoT He XodeT BbIIABaTb
aHTeJIOB, KOTOPhIE Y HETO B TOCTSIX» (Erpenbeck, 2014, p. 21), TTomXBaThIBAET
MOTHB «TOCTA-Uy>KaKa», IIOQYEPKHUBasi €ro caKpaJbHbIN cTraryc. OQHOBpe-
MEHHO OHO MMIUINIIUTHO IIPOBOLIMPYET OTOXKIECTBIEHUE ITOIPOMIIIUKOB-
cocefiell ¢ MOrpA3IIUMMH B Irpexax >kurtenaamu Comoma u I'omoppsl. [lanb-
HEMIIINI paccKa3 IOCTPOEH KaK pa3BepThIBaHUE Mapajiean Mexay Jlotowm,
KOTOPOMY YTPOXKA€ET SAIPOCTh €r0 COTpaKAaH, U OEeAYyLIKOM IIPOTAarOHUCTKU,
KOTOPBIM IIBITAETCA BBIPBATHCSA M3 PyK IIOTPOMIIIUKOB. Ba)KHBIM MapkepoM
37eCh CTAHOBUTCS I{MTaTa M3 cbI/IHaJIbHOFO ab3ara rcanMa 39: «boxke mort!
He samemmu» (p. 21), 3a0cTpsiroIriasi IPOTUBOPEUre MEXAY PealbHOCTHI0 U
CeaiesHbIM [IncanneMm — Mexnay JIOToM, KOTOPBIN yCIIeBaeT CIIACTHUCh, U
OEQYILIKOM IIPOTAarOHUCTKH, KOTOPBIM HE YCIIEBAET YCKOJIb3HYTb OT CBOMX
Mmyuureneil. [locienyroiee ommcaHue IIOrpoMa IIOCTPOEHO KaK pa3Bep-
HyTOe IIPOTHBOIIOCTaBIeHHe OMOJIENICKOM CUTyallud ¥ IepeKUBaeMOU
peanpHOCTH. Tak, crracenue Jlota n3o6paskaeTcs CIeyIoIIM 00pa3oM:

«Jlor crouT Ha IIopore, HAPOX XBaTaeT €T0 M XOUeT BBITAIIUTD U3 JOMY, UTOOBI
HaKa3aTb 32 3aKOH I'OCTEIIPUMMCTBA, KOTOPBII OH 3aIlHIIaet, 4ToObI Jlota us-
OUTb, OILIEBaTh, 00OIPATh, PACTOIITATh; HO aHTENIbI AHTeJIbCKUMIU PyKaMU U3
JIOMY XBaTaloT €T0 3a PYKY; Y HUX €CTh CHJIA IIOPAsUTh JIIOJEN Ha YJIULIE Clie-
TIOTOM, BTAIlUTL JIoTa B IOM M 3aKpbITh ABEPb MEXAY HUM U JIFOObMU; JIIOAN
Ha yJIHIie 60JIblile He MOTYT BUAETh APYT ApyTa M BXOMHYIO IBepb B foM JloTa,
OHU OIIyTIBIBAIOT PyKaMHU CT€HY M BBIHY)KIEHbI OTCTYIIUTB» (p. 21).

HeHOCpeI[CTBeHHO K 39TOMY OIIMCAHUIO IIPUBA3BIBACTCA KapTHHaA
rubemn AEOYIIKHU ITIPOTArOHMUCTKHU:

«Y Hee [ero keHbI — 6a0ymIKu IpoTaroHUCTKU — EB.] Her cuuter aHresos, e
He y/aeTcs BBITAIIIUTH My)Ka HaBepX; KPeIKo Jepyka Myska 3a PyKy, OHa IIpo-
curt o morrane AHpes, KOTOPOTO 3HaET C ITeJIEHOK U IIPOCUT O IIOIIafe MyK-
YMH, KOTOPBIX He 3HaeT, B TOM YKCJIe — MyKUYUHY C TOIIOPOM; HO IIOKa OHa
KPEIIKO JIEPyKUT 3a PyKy MYy’Ka, My KUMHBI, KOTOPbIX OHA He 3HaeT, 1 AHJIper,
KOTOPOTO OHA 3HAeT C IIeJIEHOK, CHavala IIOHOCIT ee MY»Ka, 3aTeM ero OboT,
AT U, HAKOHELI, pa3py0aroT TOIOpoM y Hee Ha miasax. CHauayia OHa Jiep-
YKUT 32 PYKy My’Ka, 3aTeM OHa JIePKUT 3a PyKy KYCOK ero TeJa, 3aTeM He 0CTa-
eTCst HITYETO >KHBOTO, YTO OHa MOIJIa ObI BBITAIIUTH HaBepx K cebe. VI BOT yike
OHa — eBpe¥iCKas BOBa, KOTOpast IePyKUT 3a PyKy CMepTh» (p. 21-22).
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['mbesrp X0351MHA TOMA OITHMCHIBAETCS 3[1€Ch KaK HETATUBHBIN BapHaHT
ncropuu 6ubnerickoro Jlora. K xo3sunay goma, B ormnune ot Jlora, momornp
CBBIIIIE HE IPUXOOMUT, a €ro >XEHe, B OTIMYME OT CTaBIIEN COJIAHBIM
CTONIOM JIOTOBOM JKEHBI, YJaeTCs CIIACTUCh, HO, KaK IIOKa3bIBA€T NAJIb-
HEWIITU CIOKeT, [IEHOI aMITyTalliy COOCTBEHHOTO IPOIILIOro. Tak B CiieHe
IIOTPOMA TIPOSIBIIAETCS TParkyecKoe PpacXOKAeHHe MeKIy OMOIeiicKuM
TEKCTOM, IOCTYJHPYIOIINM IT00eqy 4ylda Hajx CHJIAMHU 3J1a, U IepeKUBa-
€MOI peaJIbHOCTHIO, B KOTOPOM CHUJIbI 3J1a MCKJIIOYAIOT CAMYI0 BO3MOKHOCTb
yyga. ITo pacxoKaeHue Mexny bubmueil U j)KU3HBIO, KAK MOYKHO 3aKJIIO-
YUTh U3 IIOCIERYIOIINX NeMCTBUN OaOyIIIKM IIPOTarOHHUCTKY, CTAHOBHUTCS
IIPUYMHOM €€ pa3pblBa U C EBPENCKUM T'€TTO, U C BEPOM IIPEIKOB.

Bce mocienyromue coOBITHS CEMEHHOM HMCTOPUH B TAJHIIKOM IJIaBe
OOBSCHAIOTCS Yepe3 MPU3My 3TOM TPaBMbl — IIOTPOMa M BBISBAHHOTO MM
BHYTPEHHETO KpU3HCa T€pOVHM.

NMenHo 3ta TpaBMa moOy)KmaeT O0aOyIlIKy cHauajga mepeOpaThes
13 €BPENICKOTO TeTTO B HEeBPEICKUII KBapTas, TJie OHa UyBCTBYeT celst
B OoJrblllelt 6e30IIacHOCTH, 3aTeM MOOJIroe BpeMs CKpBIBATH OT IOUYEpHU
mpaBAy O rubenu ee OTLA 3a JIETEHOOM O TOM, YTO TOT OPOCHII CEMBIO
1 KUBeT Tae-HUOynp Bo PpaHrmum mim AmMmeprke, a 3areM, BOIIPEKU
3amperaM TpPAAWLMM, BbIAATh PbDKEBOJIOCYIO OOUYb-KPACABUIYY 3aMYX
3a «rosi» 6e3 JOXOMOB, CEphe3HOTO COITMATIBHOTO ITOJIOKEHUS M OCOOBIX
JIUYHBIX JOCTOMHCTB. Ho 3TOT 6pak, 3aKIIOUEeHHBIM C 00eUX CTOPOH U3
coOOpa)KeHUIT BBITOMIbI, OKa3bIBaeTCsl Me(EeKTHBIM Ui HUX IIPEXKIe BCEro
BCJIEACTBHE CBOEM 3THUYECKOM HEOJHOPOAHOCTH. EBperickoe IIpomcxo-
JKIIeHUE K€HBI CTAHOBUTCA HEYCTPAHNMBIM IIPEIIATCTBUEM JaXKe JJIA CAMOM
CKPOMHOM Kapbepbl aBCTPUVICKOTO YMHOBHHUKA. A KU3Hb C «TOE€M» CTaBUT
MOJIOYIO €BPENKY B IIOJIO)KEHUE ayTcaljepa He TOJIBKO B €€ CeMbe, HO U
B reTTO. MI3HauaIpHO Mpo6irieMaTHUHBIN ¥ PUCKOBAHHBIM, 3TOT Opak pacria-
JaeTcs IIocIe CMEPTH BOCBMUMECAYHOM Aodepu. Bckope mocie moxXopoH
ABCTPUICKUM YMHOBHHUK TaiKOM O€XHUT OT Oell M HeB3rog B AMEpUKY,
IZie OT €ro aBCTPUIMCKOCTH OCTAIOTCS JIUIID ITyTOBULIBI C ABYIJIaBbIM OPJIOM.
A 1mpenmarenbcTBO OekaBIlero B AMEPUKY My)Ka M pasodapoBaHHe
B CEMEHMHBIX LIEHHOCTAX IIOATAIKUBAIOT MaTb IIPOTATOHUCTKU K IIPOCTH-
TYLIUH, pagy dero oHa repebupaercs u3 bponos B Jlembepr, rae, o ciioBam
PacCKa3ywullbl, yK€ HUKTO He 3HaeT, «KTO OepKaJl ee 3a pyKy, KOrga oHa
B OJMHHAIATh MECALEB YUYMJIACh XOAUTh, 1 HUKTO HE 3HAET, UTO IOJIAKHU
BUHOBHBI B TOM, UTO OHA He IIOMHUT OTLIA, U TaK)Xe€ MaJIO KTO 3HAET, 4YTO
OHa BCe ellle MO)KeT Ha3dy0OK paccKasaTh TeTeBCKOTO bora u Gasmepy’ ».
B pesynpraTe JIMYHOCTD T€POMHU pEeAyLIMPYETCd Ha TEJIO, B KOTOPOM MJIA
OKa3aHWs JIIOOOBHBIX YCIYT UCHOJB3YIOTCS «PYKU, POT U OPYTHE OTBEp-
ctust» (p. 63). A o ObUION ee IIPUHAIUIEKHOCTU K TATHUIKUM eBpesiM Harlo-
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MMHAIOT JIUIITb MeIHO-PbDKIE BOJIOCHI ¥ OCKOPOUTENIbHOE O0pallleHue «ThI,
eBpelicKkas CBUHBS» (p. 56), KOTOpoe OHa IIOPOM CIBIIIUT OT CBOHUX
KIMeHTOB. V nmake craBlllee CeMeITHOM PpeNUKBHEl TIeTeBCKoe coOpaHue
COUYMHEHUN peaylupyercs Temepb OO0 OMHOM-eOUHCTBEHHOM IMTAaThl M3
«Bora u 6asmeprI», KOHCTATUPYIOILIEN TPUHATYIO T€POUHEN POJIb TTAIIIe
JKEHIIUHBL: «PackasHbe rpelrHbIX J0OMMO 6oramu, / 3abmyAmInx aerei
OrHeBbIMH pykamu / Biiarue BosHocST K ueproram cBoum» (lere, 1797).

ITIOCJIE TAJIMITI

laynurkas raBa CTAHOBUTCS CBOEOOPA3HBIM IIPETEKCTOM MJI BTOPOTO
BapuaHTa Onorpa¢uu rocuoxku [odmaHH, pasBopaunBarolerocs B Bene
1919 r. MHorue «rajauiK{e» MOTHBBI IIOTy4YalOT 3Hech HaJbHeIllee
pasBUTHE.

Tak, B KauecTBe OMHOM U3 XapaKTepPHBIX IIpuMeT BeHBI «Irocie
labcOyproB» OpreHOek M300pakaeT OeCCTBIAHBIN  AHTHCEMHUTH3M,
NpOSABUBIINIICA B Tparudecko ¢Qopme eme B Dbpomax XIX Bexa.
He B mociieiHIO0 0Uepensb OH, KaK CIeyeT M3 II0BeCTBOBAHUA, ObLT BHI3BAH
B BeHe kKak pa3 IOTOKOM TaJWIIKUX eBpeeB, KOTOpbIX llepBasi mwmpoBas
BOMHA U TIOTPOMBI BBIHYAMIM OPOCUTH CBOM JOMAa U MCKATh IIPUOEKUILIE
B uMItepckoii croiune. OpgHako Bena BcTpeTmia HUIUX OekeHIlEB
«c BocToka» TOI1 ke B3pHIBOOIIACHOM CMeChI0 HEHABHCTU U IIpe3peHus,
KOTOpasd B Te OHU HOpKuraida ux goma B lamumuum. B To Bpems, korma
Ha BEHCKUX PBIHKAX CITeIIMATBHO I HOBOIIPUOBIBIIINX TAJIHUIIKUX €BpeeB
BBICTABJISUIUCh TAOMUYKU C HAAMUCHIO «TporaTh TOBaphI IMAJIbI[aMU CTPO-
karme samperrero!» (Erpenbeck, p. 81), a Ha KaKOoM yrIily IpHOBIBIINX
eBpeeB KIIEMMILIA PYTraTeibCTBAMU «IIOKAp, CapaHua, MUSBKU, UyMa WU
MeJBeH, JIUCHI, 3MeH, KJIeINHU U BIIu» (p. 81), 10 ITOKOPEHHON IOJISIKaMU
lamuuuu KaTuiiach BOJIHA €BpeMCKUX IorpoMoB. JlakoHMYHOe ommcaHue
rorpoMa B 1ocTrabcOyprckoMm Jlebmepre BBI3BIBaeT B ITAMATH KapTHHY
rorpoMa B Bpopnax, mepeXkutoro 6abyIIIKo¥ IIPOTAarOHNUCTKHA B MOJIOHOCTH.
B sTOM OITMCaHUH ITOJIBCKYE JIETHOHEPHI B ITOCTIeBOeHHOM JleMOepre Iipes-
CTAIOT HCTOPHUYECKOM MoAaugUKallMell TeX Cocenei-IIoJIIKOB, KOTOpbIe
B XIX B. 00OpyIIHINCEH Ha eBperickoe reTto B Bpomax:

«Korma HemaBHO mossaku B Jlembepre IpasHOBAIN HA LIEHTPAIBHOH ILIOIIIA-
oy mobefqy Haj yKpauMHIAMHM, B JBYX YIHIAX OT HHUX OBLI ITOHOMCKEH
eBperickuit kBaprail. [IpasmHoBamy Tpu Houn. EBpelickux gereii, KOTOpbIe IIbI-
TaJINCh O€KaTh, TIOJIbCKIE JIETHOHEPBI OpPOCATH B TOPAIIIME IOMA, & B 3TO BpeMsl
3a BBICTABJICHHBIM KOPIOHOM KTO-TO UTPaJ Ha TYOHOM rapMoIike» (p. 120).

[Tapanmnens MeXAy aHTHCEMHUTCKMMM HacTpoeHHsAMU B Bene
u Jlembepre BbICBeUMBAET He TOJIBKO ITOXOXKHE WIIH Aayke OOLIIHe TIPOLIeCChI
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Ha TEPPUTOPUSIX 3aTOHYBIIIEN [lyHaICKOIT MOHAPXUMU, & ¥ PA3TTUUNS MEXIY
HuMu. Ecnu B moctrabebyprekori Bene romogobus elre orpaHHMYMBaeTCs
BepOAIbHBIMU TIPOSIBIEHUSIMH, TO B HOJbcKOM Jlembepre oHa y)ke mMMeeT
XapaKTep CaAMCTCKOTO HACHUIMS, allpoOMpPOBAHHOTO HEKoraa B racocOypr-
ckux Bpomax (a B HemamekoM OymyIieM — ITOCTaBIEHHOTO Ha HMHIYCTPHU-
JIBHYI0 OCHOBY B HAIIMCTCKUX JIarepsx yHHUTOXeHus). OTcioma ciremdyer,
yTO OBIBIIIAS IIPOBUHIIMS MMIEPUY Ha OOUH HCTOPUYECKUI IIIar orepe-
KaeT OBIBIIIYI0 MMIIEPCKYIO CTOJIMIY TI0 YaCTH PaTUKaIU3AIUH HACHUIIb-
CTBEHHBIX IIPAKTHK, BapBapU3alliy OOIIIeCTBEHHOTO CO3HAHUs U Hapac-
TaHUS HETepIIMMOCTH, — MHaJe TOBOPs, TeX IIPOILIeCCOB, KOTOphIE OIIpesie-
JSIIM  XOJ €BpPOIIEMCKOM HCTOPMM B IIepBOM IIoNoBHHe XX B.
VIMeHHO B IIPOBUHIMN KOH(QIVKT pPasHBIX HAITMOHAIU3MOB C MYJIbTHHA-
IIOHATBHBIM U MYJIBTUKYJIBTYPHBIM HacienueMm [abcOyprckoil mmiepuu
IOCTUTAeT HAMOOJbIIEN CHUJIbL; UMEHHO TYT IIPOCTYIIaeT KOHTYpPbI Oymy-
1ero XOJIOKOCTa, ¥ MMEHHO TyT paclaxuBaeTcsi Oe3[gHa TOTO HCTOpHUe-
CKOro 0e3yMusi, KOTOpOe CTaHeT TpParudyeckKoil 3SMOJEeMOM CTOJIEeTHS
MUPOBBIX BOIH, PEBOJIIOIIII ¥ TOTAINTAPHBIX PEKUMOB.

M Bce ke OBIBIIIas HMMIIEpCKas IIPOBUHIIUS OIepeXaeT OBIBIIYIO
MMITEpPCKYIO CTOJIMITY TOJBKO Ha ONWH IIIar. BeHa Ha pyHMHaxX MMIIEpUH —
9TO TOPOJ, KOTOPBIH 10 CTEIIEHU 3aIyCTeHUs U OAUYaHUs MaJIO YeM OTJIH -
yaeTcst OT 3aTePsSTHHBIX Ha okpanHe Bpomos konma XIX B.:

«B mapkax BeHpI J1leToM TpaBa I10 KOJIeHO: Ha CBOOOIHBIX yUacTKaX BbIpAII[HBa-
0T MOPKOBKY, KapTOIIIKY ¥ CBEKJIy; IIPUPO/ia BO3BBIIIIaeTCsl Hafl BeHoit, crupa-
€T TOpOJ, HO 3TO HUKOTO He OECIIOKOUT; y)Ke JaBHO He XBaTaeT >KU3HU VI
TOTO, YTOOBI TIOIIPABIATE U 00pe3aTh JKU3Hb. bl MOMCEUb, KAK MATbUUWKA, /
Céusarowyuii penvu,/ Kpywumv 0y6vt u ckanmvl (Kypcus aBropa — EB.)". Apentep-
TepIUTaTI’ JIETOM ITOUTH HUUEM He OTJIMUAEeTCsI OT JIyTOB BOKPYT Bpomos, Haxo-
ISIIUXCST Ha TPAHUIle, BOT TOJIBKO OHA [MaTh mpotaronnctky — E.B.] mosspoc-
Jlela ¥ ¥MeeT ApyTve 3a00Thl, YeM JIOMATh CTeOIN OpelIHNKa U MSTh TPaBYy,
W7 HATIPSIMUK uepes II0JTe, KaK Jiesiajia 9T0 TOryia, Korjaa 60suIach IpOIyCTUTD
Kpait Oiaa. OHU He [UIs TOTO MCKaIHu Iprbexulle B Bere, uro6s! TyT mome-
peTsb ¢ ronoxy. Ho Beb HEBO3MOYKHO ITpeIBUIETh MTHOBEHBE, B KOTOPOE BBISIC-
HUTCS, YTO >KeJIaHHe HeoCyIeCTBUMO» (pp. 81-82).

ITpeeMcTBeHHas CBA3b MEXOY IIOCIE€BOEHHON BeHOM M MOBO€HHBIMU
bpomamMu mopyepkuBaerca 34eCh He TOJBKO MOTHBAMU 3allyCTEHUA
Y caXapHOM KPYIIMHKY Ha Kpalo OJIMHA, HO U TeTEeBCKOI LIMTATOM, HATIOMMU -
HAIoIlell O TOM caMOM COOpaHHM COUMHEHWI BEHMAapCKOTO KIIACCHKA,
KOTOpOE CTaJI0 HEMBIM CBHeTesIeM ITorpomMa B bpomax. Kpome toro, mpuse-
IOEHHble 37eChb CTPOKU U3 TreTeBcKoro «lIpomeres» IepeKIMKaroTCA

1 ®parmeHT cTuxoTBOpeHU: «IIpoMereri» WM. B. Tete, LUT. B nepesoze B. Jlesuka (Tete, n.d.).
2 ApenGeprmapk — mmapk, pacIioIOKeHHBIN B TpeTheM parioHe Bensr, [lanHeHOeprivarie..
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C IUTAaTON M3 TreTeBCKOro «bora m 6Gasmepbl», IIPUBENEHHOI B paccKase
O TOM, KaK MaTh IIPOTarOHUCTKH CTaJIa IIPOCTUTYTKOM. Obe ITUTaThI YKa3bI-
BalOT Ha (UTYpBI ayTCaiaepoB, B30yHTOBABIIMXCSI IIPOTHB BBICIIETO
3akoHa. CBepx TOro, MOCPEACTBOM 3THUX LIUTAT BBICTPAMBAETCS MapaJlIelb
MEXKIY ONMCAaHWEM CTaBIIEN IIPOCTUTYTKOM MaTepu IIPOTarOHUCTKU
B TAJIMIIKOM IVIaB€é Y KAapTUHOM IIOIPA3IIEN B 3aIllyCTEHUU MMIIEPCKOM
CTOJIMIIbI B BEHCKOM TIJIaBeE.

HoBoe pasBuTue B BEHCKOM KOHTEKCTE IIOJIy4aeT ¥ MOTUB ABYTJIABOTO
opia, cuMBoJu3upymiero [a6coypreckyro ummepuio. [lepeexaB B 1908 r.
B MMIIEPCKYIO CTOJIMIIBI, CEMbs IIPOTAaTOHUCTKM IIOCEJIMJIACH B JIOME
C ABYTJIaBbIM OpJIOM Yy BXOJHOM JIECTHUIIbL. YBHUOEB €ro BIIEPBEHIE,
MaTh IVIaBHOM T€pPOMHN IOAYMAJIA, UTO IIOf KPbUIOM MMIIEPCKOM IITHUIIbI
ee poaHble HAWAYT 3alUTy U cuyacthbe. Ho B ommuasiueinn Bene «mocie
['a6cOypros» B 3TOM CKYJIBITYpPE IIPOCTYIIAET APYTOH 00pas:

«HaBepHoe, opet BHI3Y JIECTHHIIBI Ha CAMOM JieJle ObLT CKOpee CTEPBSTHIKOM
YL MHOTO JIET O)KIIAJT MX KOHIIA; OHA JKe B JIFOOOM CITyJae COITPOTHUBILIETCS TO-
My U He II03BOJIIET €My IIPEeBPAaTHUTh €e CeMbI0 B JOOBIUY, HO I 9TOrO €Il
HY>KHO HAaIIpsJb BCe CIUIBI» (p. 81).

Kpome Toro, B BeHCKOI1 6uorpadun 0603HauUeH HOBBIN ITIOBOPOT T€MBI
KOH(PPOHTAIIMM C eBPEHMCKOM MIOEeHTUYHOCTBIO. YUTOOBI CKpPBITH CBOE
€BpENICKOe IIPOMCXOXKIAEHHE, MaTb IIPOTarOHUCTKM HE pacCKa3bIBaeT
DoJepsM O eBPEHCKUX IIpefKaxX M HM30JIHpyeT MX OT 0aOyIIKY, BHEIITHOCTD
KOTOpOM BbIJAeT €€ IPUHANIEKHOCTb K  BOCTOYHOEBPOIIEVICKOMY
eBperictBy'. Habmrogas 3a MyTarusiMu, KOTOpbIE IIPOUCXOMIST C €T0 YKEHOM
B Bene, My)X IIprXOOUT K BBIBOAY O TOM, YTO «OHAa 3aMKHYJIACh B CBOEM
MO3aUYHOM ITPOUCXOKIEHHUY, KaK B KJIETKe, U TeIleph [0 KPOBHU ObeTcs
o IpyThsi» (p. 96). ITOT KOHQPIUKT IlepefaeTcs U IOHOM ITPOTATOHKCTKE.
Korma Ta Bmepsble 3agyMBIBaeTC O CBOMX €BPEMCKHUX KOPHAX, BOIIPOC
0 TOM, IIOYEMY OT Hee MX CKpbIBAJIM M II0YEMY OHa caMa TOXK€ IOJDKHA
VX CKpBIBaTh, CTAHOBUTCS OMHOM M3 IPUYMH ee MOOPOBOJIBHOTO yXOna
n3 xusHu. Kaptuna Benckoro kiman6uina, KOTopoit IprieHOeK 3aKaHUMBAET
BTOPYIO BepCHIO 6Horpaduy, COIIPOBOKIAETCS IIPUMeUaTeIbHbIM KOMMeH-
TapHeM: BCEr0 3a IIOJITOPBI MHHYTHI TOPOACKOM TpaMBail ITOKPbIBAET
paccTossHMe MeXIy XPHUCTHAHCKOM 4YacThlo BeHCKoro KiramOwuia,
Ha KOTOPOM pPAacIIOJIOKeHa MOTMJIA FOHOM IIPOTAarOHUCTKU, M YEeTBEPTHIMU,
€BpPEMCKUMH, BOPOTaMHU, 3a KOTOPHIMU OOpeTaeT BEUHBIN ITOKOM
ee 6abymrka. Bomee Toro: B 3acHe)XeHHOM JIaHIIAQTE CTUPAIOTCS JIHOObIe

1 B cBomw ouepens, 6abyIiika COIUIaIiaeTcs >KUTh Ha APYTOM KOHIle BeHbl, uTOOBI OTBECTH OT CEMBH
II0JI03peHUs B eBpelcKuxX KOpHIX. OHa CMHUPSIETCS C TeM, YTO I0Yb JOBOJBCTBYETCS CIyYalHBIMU
BCTpeYaMU C He¥ Ha 6a3ape, a BHyYKaM, BOCIIMTAaHHBIM B XpPUCTHAHCKOM Bepe, 3aIIpeljaeTcs ee
IIOoCeIaTh.
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pasIuuusa MeXIy oO0OMMHU KIaAOMINaMH, — TAKOB IVIABHBIM HTOT BTOPOM
YacTH CeMeWHOM HCTOpHH. BmecTe ¢ TeM, CHer Ha Mormjax 6a0yIIKu
Y BHYYKM aCCOLIMATHBHO COeNHMHSeT HX CMepTh B BeHe ¢ Imorpomom
B Bpomax, xorga Io eBpeiiCKOMY TeTTO JIETAJIN ITOXO)KHe Ha CHEKHHKU
IIepbsl U3 BBIIIOTPOIIEHHBIX IIepUH U ITOAYIIeK. [ubesb IIaBHOM IreponHY,
a 3aTeM ITOCJIEeJIOBABIIAs 3a HEH CMepTh OTIA, JO IOCJEeHEro IbIXaHW
OCTaBIIIETOCS BEPHOIOAMAHHBIM [a0cOypcKOMl HMMIepHH, ¥ CMepTh
0a0yIlIKY, TaK He OTPEKIIeNCs OT eBPeMCKOM HMAEHTUYHOCTH, IOABOMUT
CHMBOJIMYECKYI0 HTOTOBYI0 UEpTy TIOJ IIOCTTrabCOYpPICKMM  3TaIlloM
CEMENHOM UCTOPUU.

BbIBO/1bI

B  ramumnkoi rmaBe poMaHa «XBaIM [O€Hb K  BEYEPY»
JxerHu dpnenbek [anuiys MHCLIIEHUPYyeTcs KaK (PaKTUUeCKUIT U CUMBO-
JIMUECKUM HCXOOHBIV ITYHKT CIOKETHOTO OBIDKEHUA. B Hell HameueHBI
IJIaBHbIE MOTHBBI >KM3HEOIIMCAHMA IVIAaBHOM TE€POMHMU: yTpara POAVHBI
medopMaIiy UAEHTUYHOCTEM, 00yCIOBIeHHbIE UCTOPUYECKUMU U COIU-
QIbHBIMU IIOTPACEHUAMH, CTUIMATHU3allMd B KadecTBe IIPecIeyeMOro
«Uy’KOTO» / «Bpara» (B TOM YHCJIe — M Ha ITIOUBEe aHTUCEMUTCTKUX TIpeapac-
CYKOB), KpU3UC CTAPOU T'YMaHUCTUUYECKOI CHCTEMBI 1IEHHOCTET, HaKOHeI],
— KOH(QPOHTAlMsA C IIPOLILUIBIM, KOTOpas, BBIPAKAETCS, CpPedu IIPOYero,
B pa3JIOMe CeMEMHOM HMCTOPUM, PaOAUKAIBHOM pa3phblBe C OIIBITOM IIPEbI-
OYILIUX IIOKOJIEHUN U 3aMaTYUBAHUN NCTOPUUYECKUX TPAaBM.

Hampumep, koHppOHTaIMA € IIPOIILIBIM, OIMChIBaeMasl B TaJIHUIIKOM
IJIaBe KaK CJIEeACTBHE IIOTPOMA, IIOCIENOBATEIbHO IIPOBOOUTCA 4Yepe3
KOKObIII HOBBIII OTPE30K JKM3HEHHOro IIyTu rocrnoxu lodmanHH.
Tax, B Bene reponHsa BoccTaeT cHayajga IIPOTHUB MaTepH, 3aMaYMBAIOIEN
CBOE eBpeMCKOoe ITPOWCXO)KIAEHMe, a 3aTeM IIPOTUB MEeKOOYp)Kya3HOM
cpenbl, KOTOpOM IIpUHALIEKUT ee ceMbs. B ctamnuckom CCCP ee mpexHee
aBCTPO-BEHTEPCKOEe TPAKTAHCTBO, MEJIKOOyp)KyasHOe IIPOUCXOKAEHUEe U
rofbl XKM3HM Ha KalIMTAJIMCTAYECKOM J3allafie OKa3bIBAIOTCA CEPbE3HBIM
OCHOBaHHMSIMU [JI1 TOTO, UTOOBI OBITH 3aUMCIEHHON B CIIMCOK «BpPAaroB
Hapoja». B conmamuctryeckoyn lepManuu el pagu YCIEIIHOM JIUTEpa-
TYPHOW Kapbepbl IIPUXOAUTCA MOJYATh O IIEPEKUTOM OIBITE CTAIMHCKUX
perpeccuii. A IIocie ITafeHUs BepiMHCKOI CTeHBI OHa caMa CTaHOBUTCA
00BEKTOM 3aMaTYMBAHUS — KaK U APyTHe MHTEJUIEKTYaJIbl, TIpeKae 00ciTy-
JKUBAaBIIII€ CBEPTHYTYI0 KOMMYHHCTHUYECKYIO HOEOJIOTHI0. TaKuM Ke
o0pasoM U3 TJaBbl B IJIABy IIEPEeXOOUT WUIesT B3aUMOCBI3U MEXAY
pacIiagoM CeMbU U CMEHOM CUCTEMOM LIEHHOCTEN — BIUIOTH IO IIOCIEeTHEN
IJIaBbl, B KOTOPOM CbIH, BOIIPEKM COMHEHUAM COBECTH, HO 3aTO B OyXe
HOBOTO IparMaTM3Ma OTJaeT ee B OM IIpecTapesbIX, IJie OHa obOpeueHa
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Ha OJMHOYECTBO, OTUY)KIeHHe M MeJOUYHYI0 KOH(QPOHTAIIUIO C BHDKUBAIO-
IIIIMU 3 YMa COCEIKaMHU.

Takum o00pa3om, B KOHTeKCTe pomaHa [anuums BBICTYIIaeT
IIPOCTPAHCTBOM, B KOTOPOM 3aKJIAObIBAETCd «MaTpHUIla» HaJIbHENIIIErOo
ITIOBECTBOBAHMS, OIIPeNesIAIoIas KaK HeIIOCPEICTBEHHO OHOrpa@HUuecKylo
CIOKETHYK0 JIMHUIO, TaK ¥ CHMBOJIMYECKOE€ WU3MEPEHUE CTPAHCTBUI
IJIaBHOM IrepOMHU. B paMKax aTOro usMepeHus C )KU3HEOIINCaHNs IIPOTaro-
HHUCTKU CUMTBbIBaeTcs IaHopama XX Beka, (UKCHpYIOIas BaKHEWIIIHe
TEeKTOHHUYECKHe CABUTH MU KaTacTpodbl eBpoIlerickoi ucropuu. ¥ ocHoBO-
ToJIarapolee 3HaYeHNUE 3/1eCh MMeeT CLieHa ITIOTpoMa B TAJIMIKNX bpomax.

Ha yposHe cemerinoln ucTopry oHa MapKUPYeT IEPBBIA CJIOM, COBIIA-
JAINUI C 3II0XaJbHBIM IIOBOPOTOM BOCTOYHOEBPOIIEMCKOM €BPEICKOM
OUACIIOphl K MOJEpPHHU3AIMM U acCUMWpinuu Ha pyoexe XIX-XX
CTOJIETUH. B 3TOT KOHTEKCT BIIMCBIBAeTCS He TOJIBKO caM IO ceOe pasphIB
6a0yIIKN IIPOTAaTOHHUCTKU C TETTO M €BPeMCKUMHU TPAagUIMAMU, HO U €ro
IIOCIEACTBYSA, IPOHU3BIBAIOINME BCIO JIMUYHYI0 M CEMENMHYIO MCTOPHIO
IJIABHOM T€pPOMHU: pacIiafi TPAAUIIOHHON MOMEIM CEMEMHBIX OTHOIIIEHNUI
Y BHYTpPeHHSI KOH(PPOHTALHA C COOCTBEHHOH (eBpEMCKOM) MOCHTHYHO-
CTBIO.

Ha cnMBommMyeckoM ypoBHE 3Ta CIl€Ha ITPOYMTBHIBAETCA KAaK MHOIO-
CJIOMHAs IIPEIIOANA K BOCTOUHOEBPOIIEVICKON MCTOPUM IIEPBOM IIOJIOBIMHbI
XIX B.. Ee MO)XHO HHTEpIIPETHPOBATH KaK IIOCJIAHHE O pas3pyIIeHUU
MHOTOHAIIMOHAJIBLHOIO COCEICTBA BCIEACTBHE PEILUANBA apXaudyHOIO
BapBapcTBa. B aTOM citydae oHa ImpuoOpeTaeT 3HaueHHe KOHIEIITYaJIbHOTO
IIpoJIora K €BPOIENCKOM UMCTOpUU XX B., MCKUICUYEHHON aHAJIOTMYHBIMU,
HO BO3BENEHHBIMU B BBICIIYIO CTEIIEHb 3SKcleccaMu HacunudA. Hapamy
C 3TUM, B CIl€HEe IIOrpOMa MOKHO YBHUIETb MHTPOAYKUMIO K HCTOPHUU
IIpeCIeIOBAHNI €BPOIIENICKOTO €BPEICTBA, KOTOPas JOCTUIJIA CBOETO arorest
B Xosokocre. HakoHer, ecu cokycupoBarbcs Ha rabcOyprekot lammmmmy,
peripe3eHTHpYIOIIel Ha ITpaBax MeroHuMuu (Klanska, 1989, p. 148) muoro-
HallMOHAIbHYI0 [lyHalICKyl0 MOHApXMIO, TO CI[€Ha IIOTpOMa IIPOYMTHIBA-
eTcs Kak MeTaopruecKkoe BCTyIUIEHHE K paciany [a6cOyprekoit MMIIepumy,
00yCJIOBIIECHHOMY, II0 TOMYy »Xe PoTy, pocToM HaIlMOHAIHNCTHUYECKOTO
OBIDKEHMA M MEXITHUUYECKONM BpaXIbl BHYTPM MHOTOHAI[MOHAIBHOTO
rocygapcrBa.

BocriprauMas ABctpo-BeHrpuio uepes mpusmy [abcOyprekoro muga
O IIPOLBETAHUM M UAMJUIMYECKOM €QUHCTBE HApOAOB, KOTOpbIE €€ Hace-
asu, Por mpunmcelBan el 3HaueHHe 00pasIOBOTO T'OCYAapCTBa.
ITocieqHee, 1O €0 MHEHUIO, 3(PPEKTUBHO COAEIICTBOBAIO IIPONYKTUBHOMY

1 B aroii cBsa3u Mapek SIKy6oB CIIpaBeIINBO 3aMeUaeT: «B U3BeCTHOMY poMaHe «XBalu IeHb K
BEUuepy» UCTOKU €BPOIIEHCKON UCTOPUH BOCXOMAT K TAIMLIKOIM [IPOBUHIIUU — TOPOAKY Bpombi»
(Jakubdw, 2015, p. 56).
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B3aMMO/IENICTBUIO MHOTHUX KYJIBTYD, ITOIIEP/KUBAIIO MYIbTHHAITUOHATIBHOE
paBHOBeCHE U, II0 CJIOBaM OJHOTO W3 POTOBCKUX IIEPCOHAXKENH, B Te
BpeMeHa, «KOTHa YeJIOBeK ellle ObUT BakKHee ero HaIluW», ObLIO POIMHON
IUIT BCEX STHUYECKUX TPYIII, KUBIIUX HAa €r0 OOIIUPHBIX TEPPUTOPUSX
(Roth, 1990c, p. 922). CooTBeTcTBEeHHO, €ro THOeNb, OOYCIOBIEHHas, IIO
MHEHUIO ITHucaTesisi, 6e30TBeTCTBEHHBIM 3aUTPhIBAHMEM BJIACTU C HAI[MOHA-
JUCTUYHCKUIMU HACTPOEHUSMHU TIOOAAHHBIX, O3HaMeHOBaJa C000I Kpax
CaMOTO IIPOeKTa MHOTOHAITMOHAIHFHOTO TOCYAAPCTBA U HAUAI0 TPUMYPaIb-
HOTO IIIeCTBUs JEMOHOB HaI[MOHaIM3Ma. VHTepecHO, UTO 3Ta TPAKTOBKA
eBPOIIEFICKOI MCTOPUU TIepBO¥ TpeTy XX B. HOTYUHIIA ITOJIHYIO ITOIIEP/KKY
CO CTOPOHBI JKUTENsl ONHONM U3 OBIBIIMX IIPOBHHLMI [abcOyprckort
MMIIepUY, M3BECTHOTO BEHTEpPCKOTo Incaresss U yaypeata HobGeeBckoit
pemuu, pme Keprerria. B ogHo 13 HHTEpBBIO OH, B YaCTHOCTH, CKA3aJT:

«Mosed Por, moxanyit, scHee MPYTHX MUcaTeNel MOH, YTO 3HAYMJIA THOETb
ABcTpo-BeHrepckoil MOHapXUH: UMEHHO TyT JIEXKaJl KOPeHb HAITMOHAIN3Ma —
HMCTOYHHUK TPYITHOTO f/1a. BpulM OCHOBaHBI Majible HaIlMOHAJIbHbBIE TOCyHap-
CTBa, Y€ HAIlMOHATM3M Kasajcs olpaBHaHHBIM. Ho, B KOHIle KOHIIOB, 3TO
TIPUBEJIO K HanuaMy u Bropoit muposoit Boitae» (Plath, 2007).

ITOT MPOrHo3 Pora-monuTHyeckoro MBICIHTENIS pa3BUBaeT B CBOEM
pomasne [[xeHHu IpreHOek. Bosee Toro, oHa BBITECHSIET 3TUM IIPOTHO30M
Ty WAWUINYECKyl0 KapTuHy rabcOyprckoit lamumum, xoropyro Port-
XyOOKHHX HaCTOMYMWBO CO3[aBaJl B CBOMX pOMaHaX M pacCcKasax.
W3 mocmemqueit (msToit) Bepcuu OuorpadUu ITPOTATOHUCTKUA IPIIeHOEK
yyTaTeJ b Y3HAET O TOM, uTo ee 6abyIIKa, MaTh ¥ MJIaaLIas cectpa B 1940-e
rogpl ObLIM JemopTHpoBaHbl B Bocrounyno EBpomy wu  morubnu
B HAIIMUCTCTKUX JIarepsx. Tak HMCTOpUd COeOuHSAET B OOHY ILEIOUKY
rabcOyprckue Bpompl, moctrabcOyprckyro BeHy u HaumcTCKuil AyIrBuil
B 3TOM KOHTeKCTe HaCHUIJIBCTBEHHOE «BO3BpallleHHe» WIEHOB CeMbU
B Bocrounyro EBporry nipounTsiBaeTcsl Kak Tparudeckas IepBepcus BO3Bpa-
II[EHUsA K MCTOKAaM CEeMENMHOM WCTOPUM, B TOM 4UHCIEe — K IIOTPOMY
B bponax.

Kak mokaspIBaeT IpoBeleHHOe WCCiIeoBaHHe, B obOpase [ammnmmy,
CO3[JaHHOM B TaJIMIIKOM IJIaBe€ pOMaHa «XBaJIM J€Hb K Beuepy» [[KeHHU
OprieHOEK, HAKJIAABIBAIOTCSA OPYT Ha Opyra TpU Tomoca. IlepBbrii — Tomoc
yTpaueHHON POAUHBI CEMEMHOM MCTOPUH, PEIpPE3eHTUPYIOLIUN BaKHOE
«MecTo TaMATH» Bocrounoit EBpombl. Bropoil — TOmoOC mIorpaHUYb,
KOTOPBIM B JAHHOM CJIy4ae KOHKPETHU3UPYETCs II0JI0KeHHEM ITOTPAaHUYHOMI
3eMJIM MEXAY OBYMsS OOJBIINMH HMIIEPUAMH, (UKCUPYIOIEH TpaHUIly
Mexay 3arnanoM 1 BocrokoM EBponbl, MHOTOKpaTHO IepeceKaeMylo IIpoTa-
TOHHCTKOM pOMaHa B TeUyeHHE €€ [OJITMX >KM3HEHHBIX CTPAaHCTBUIL.
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Haxoner, TpeTbuM 06a30BBIM KOMIIOHEHTOM SBJISIETCSI TOIIOC laymuituu.
ITpu sTOM B LIEJIOM ¥ B MHOTOUYMCIIEHHBIX JETaIAX IIMCaTeJIbHUIIA OIIMpa-
eTcs Ha Ty MOJIeNIb KyJIbTYPHOTO IIPOCTPAHCTBA, KOTopas OplIa BrIpaboTaHa
Mugom lamunun. TemM He MeHee, pedb UAET He O MeXaHHUECKOM IIepeHe-
CEHMH 3TOM MOMENH, a O ee JIMTeparypHou crunmsauuun. Ilotomy dro
OprieHOeK He CTOJIBKO BOCIIPOM3BOIUT 3TOT MU, CKOIBKO €ro Iiepe-
KOHCTPYHUPYeT U «OJIUTEePaTypUBaeT», PACCTABIAA B HEM crieluduuecKkue
aKIIeHThI, OCIIapUBasi HEKOTOPBIE €r0 aCIEKThl M B 3HAUMUTEILHOU CTEIIEeHN
dopMaTHUpyd ero Kak MHOTOCJIONHBII MHTEPTEKCT.

[leHTpapbHBIMM HCTOYHMKAMHM MHTEPTEKCTAa B TaJINIIKOM IJIaBe
(HaMHOTO IIMpe, KCTaTHM 3aMeTHUTh, IIPUCYTCTBYIOIlEMY B HeH, YeM
B OCTAJIBHBIX YaCTAX KHHTIHM) ABJIAIOTCA TeKcThl Kapma Ommina $panrosa
u Nozepa Pora, OTHOCAIIUXCA K «CO3[ATeAMM» Taluikoro muda, lere,
CHMBOJIU3UPYIOLIETO CBA3YIOIIUMM U IIPOCBEINAIOIIUI AyX HEMEIIKOMI
KyJIBTYPBI, & TaK)Ke O1OJIeliCKIe IT0BeCTBOBAHUS U IICATIMBI, PEIIpe3eHTHPY-
IOI[i€ MUPOBOCIPUATHE U KYJIbTYPYy IaTpUapXaJIbHOI'O BOCTOUYHOEBPOIIEI -
CKOro eBpelicTBa. lcrmonab3oBaHUEe 3THX 3JIEMEHTOB MMeeT pasHOHAIIpaB-
JeHHBIN XapakTep. C 0HOI CTOPOHBI, OHU CIIyKaT UCTOPUKO-KYJIbTYpPHON
KOHTEKCTyaIM3allui U JUTepaTypHOI cTiimu3anuu Muda lamuimm, B ToMm
YHCIle — BOCCO3JAHUIO STHUYECKOTO U KYJIBTyPHOTO MHOTOOOpasys TaIHIl-
KOTO MOTpaHUYbsA. A, C APYTOM, C MX IOMOIIBI0 OCYIIECTBIIAETCA OIIpese-
JIeHHas CyOBepcus, HallpaBJIeHHAasd Kak Ha caM MuQ lamunmm, tTak ¥ Ha
IIPETEKCThI, M3 KOTOPBIX OHM 3aMMCTBYIOTCA. biarogaps sTroMy B poMane
Y BO3SHHKAaeT MHOTOTPaHHBIIN 00pa3 [anniun Kak MHTepTEeKCTa, YKOpeHeH-
HOTO OJHOBPEMEHHO M B TaJIMLKOM MH{e, I B COBPEMEHHOM TaJIUITKOM
IHCKypCe.

IIOCTCKPUIITYM

B kxoHIle pomaHa MHOSBJISAETCI HEOXKUAAHHAI WHTEPTEKCTyaTbHas
OTChUIKA K €ro Hadasly, KOTOPYI0 MOYXKHO WHTEPIIPETUPOBATh KaK HIEI0
BO3BpallleHWss K HCTOKaM (ceMeMHOI) WCTOpUHU. 31ech ObIBIIIas
yOeskmeHHass KOMMYHUCTKA U JyiereHaa [ [IPOBcko¥ siuTepaTyphbl, a HbIHE
crapas gamMa C IIOUYTH CTE€PTBIMU BOCIIOMUHAHUSIMU HOCTAJIbIUYECKU
IOCTaeT 30JIOThIE IYTOBUII C OTIIOBCKOTO MYHAMpPAa U OOBSIBIsgeT cebs
BEPHBIM MAMOpOM «K. M K.»-apMHU, TOTOBBIM OTIIPABUTHCS B ITOXOL.
9TOT UPOHUUHBIH UTOT JKU3HU TEPOMHU U UCTOpUU XX B. OTMeUaeT coOO0
HOBBIIT 9TAIl €BPOIIEMICKOM MCTOPUY, Ha KOTOpoM Oyayiree EBporbl oka3bI-
BAeTCsl BHOBD CBSI3aHHBIM C TeMH BBI30BaMHU, IIepefl KOTOPBIMU OHA CTOSIA
100 jeT Ha3am.
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Abstract

The article reviews contents, theoretical grounds, and significance for the contempo-
rary philology of a large-scale work of Ural scholars — The History of Literature of
the Ural Region (The 19th Century). In the 1920s, the idea of cultural nests — regional
cultural centres, which have their own history and traditions, - was formulated in
the works by N. K. Piksanov. The idea was followed and further developed
by N. P. Antsiferov, who wrote about an attractive and magnetic power of locus,
which organizes the cultural space around itself. That was the beginning of regional
literature studies. V. N. Toporov and N. E. Mednis introduced the notions of the urban
text, local text, and super-text of the Russian literature, which were accepted
by the humanities geography (D.N. Zamyatin). Regional philological studies fitted into
the frontier discourse smoothly: space and territory began to be perceived and consid-
ered as historical and socio-cultural factors. The reviewed book is the Ural text of
the Russian literature incorporating literary and journalistic works about this poly-
ethnic macro-region, written by authors biographically and territorially connected
with the Large Ural Region; data on bibliography, book publishing and book trade,
library management, the history of theatre, etc. The scale of research and the widest
coverage of topics and data deserve the highest appraisal and make the work
by the Ural colleagues exemplary.
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YPAJIbCKUU TEKCT PYCCKOM JIUTEPATYPhI

JIapnonosa Mapuna YeHraposHa

denmepaIbHBIN UCCIENOBATENBCKUN HeHTp IOKHBIN HayUHBII eHTp POCCUTICKOT akaneMUuN HayK.
Pocros-na-[lony, Poccus. Email: larionova[at]ssc-ras.ru

AHHOTAITUA

B cratpe paccMarpuBamwTCA coiepskaHHe, TeopeTHUecKHe OCHOBaHHS U 3HaueHUe
IUIs1 COBpEMEHHOU (PHUIIOJIOTHUeCKOI HayKU MacCIITabHOTO Tpyda YPaJbCKUX YUEeHBIX
«Wcropus muteparypsl Ypama. XIX Bek», H3JaHHOTO B ABYX TOMAax IIOJ pemaKIHell
npogeccopa E. K. Cosunoit. B 20-e rogsr XX Beka B Tpymax H. K. [Tukcanosa 6bL1a
chopMyIHpoBaHa HAes «KYJIbTypPHBIX THe3[» — PEerHOHAJIBHBIX KYJIBTYPHBIX
LIEHTPOB, UMEIOIIUX CBOI0 uctopuio u tpagunuu. Ee mpomomkun H. I1. Aurudgepos,
IIHCAaBIIMKM O IIPUTATATENIPHOM CHJE JIOKyCa, OpPTaHHU3YIOIIero BOKpYr cebs
KyJIBTYpHOE IIPOCTPAHCTBO. Tak OBLIO ITOJIOKEHO HAvajlo JUTEepaTypHOMY KpaeBe-
IeHHUI0 — U3yUYeHUIO JUTePaTyphl B CBA3H C MCTOPHEN MecTa, B KOTOPOM OHa CO37a-
BaJach U O KOTOpoM roopuia. B pa6orax B. H. Tomoposa u H. E. Mennuc 6puin
BBeJIeHBI ITOHATHUSI «TOPOACKOI TEKCT», «JIOKAJIBHBIN TEKCT», «CBEPXTEKCT» PYCCKOI
JUTepaTypsl, IPpUHATbIe TyMaHUTapHOH reorpadueit (. 3amsarun). Pumomoruye-
CKas peruoOHAIMCTHUKA BIIHCAJIAch BO PPOHTUPHBIN AUCKYPC: IIPOCTPAHCTBO, TEPPHU-
TOPHSA CTATH BOCIIPMHUMATBCA KaK HMCTOPUYECKUM M COI[MO-KYJIBTYPHBIN (aKTop,
ocoboe reorpadpuueckoe U MeHTaIbHOe oOpa3oBaHUe. PereH3upyemast KHHUTa IIpen-
CTaBIIIET «YPAIbCKUI TEKCT» POCCHUIICKOI JIUTEpPATyphl U BKIIOUAET B cebsl XyI0sKe-
CTBeHHbIEe U IyOIUIMCTUYECKUE TIPOU3BefeHUs 00 5TOM MOIUITHUUYHOM MaKpoO-
pervoHe, COo3gaHHBbIE ITHCATEISIMH, OHMOrpadUUYecKH ¥ TePPUTOPHAIBHO CBSI3aH-
HBIMH ¢ Bospium Ypasmom; paGoTsl 0 KHIDKHOM M OGMOIMOTEYHOM [ejie, MCTOPUU
TeaTpa ¥ T.A. Macmrab MccieoBaHUs, IINPOYANMIINI OXBAaT MaTepHala 3acilyKu-
BAIOT CAMOM BBICOKOM OIIEHKH W AEJIAIOT TPYH YPAIbCKUX KOJUIET 0Opa3IOBBIM.

KmroueBnie citoBa

«Hcropus nutepatypsl Ypama. XX Bek»; KyJbTypHBIe I'He3[a; JIOKAJbHBIM TEKCT;
¢uonoruveckas perHoHaIUCTHKA.

910 mpousBeneHue HOCTYIHO 1o anttersun Creative Commons «Attribution» («Atpubynusa») 4.0
Bcemupnas
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B nocnenHue mecaTwiieTus B PIIIOTIOTHUECKON HayKe aKTHBU3UPOBA-
JIMCh UCCJIEAOBAaHNUA, MOCBALIEHHDIE JINTEPAType OTAEJIbHBbIX TEPPUTOPUIA.
Y aTuxX pasbICKaHUI €CTh IIPEAIIeCTBEHHUKU. BIiepBpie 0 «IIpOBUHIIU-
aJIbHOM 3JIEMEHTE» PYCCKOM >XMU3HU U JIMTEPATypbl 3arOBOPMIJI HEMELIKUI
kputuk [. KéHur, kHmra KOTOpOoro, Ha3BaHHas1 B PYyCCKOM IIEPEBOAE
«Ouepku pycckoy suTeparypbl», BblIa B 1862 romy. H. K. [IukcaHoB
B paborax «[IBa Beka pyccko JHTeparypbl» u  «O6racTHbIE
KyJIbTypHBbIE THE3A (HCTOpHKO-KpaeBeI[HbIﬁ CCMI/IHap)», (ITuxcanoB,1923;
[TukcaHoB, 1928) IpeoaoJiesl TPAAULIMOHHOE MO PYCCKOM KYJIBTYpPBbI
1 OOIIIeCTBEHHO!M J>KU3HU IIPOTHBOIIOCTABICHHE «I[EHTpa» W «IIEPU-
depumn», cHOpMyIUPOBAB UOCI0 «KYJBTYPHBIX THE3I» — PErHOHAIBHBIX
KYJIBTYPHBIX II€HTPOB. OTHU «KYyJbTypHble THe3ga» XOTb U TATOTEIOT
K cromuiaM — MockBe wimu IletepOypry, — HO HMEIOT CBOe pPa3BUTHE,
Tpaguuuy, ucroputo. OHu, o MHEeHUIO [[MkcaHOBa, OIIpeAesIsaIoT CTUJIEBbIE,
TeMaTHYeCKHe OCOOEHHOCTH, COIMAJIbHbIE (DyHKIMY ITHcaTelell, IIPUHA -
JIeKAIITUX «THE3IY».

O mpuTATaTeNbHOI CHIIe MeCTa, JIOKYCa, OPTaHU3YIOIIEro BOKPYT ceOst
KyJIbTypHOe IIpocTpaHcTBO, roBopuia u HII Annudepos. IIpu stom camo
MeCTo MHQOJOTUSHUPYyeTcs, KaK 3To Ipomsounuro c¢ IletepOyprom.
Mecto obperaeTr Aylly, TO €CTh €IUHCTBO TeOrpaUuecKoro MOJIOKEeHUS,
APXUTEKTyPHOTO OOJIIMKA, UCTOPUU, TOIIOHHUMUU, TYXOBHOTO HAIIOJTHEHUS
(Aumugepos 1991). Tak 6bUTO HOJOKEHO HAYAJIO JIUTEPATYPHOMY KpaeBe-
OEHUI0 — M3y4YEHUIO JIMTEPATypPhbl B CBA3U C MCTOPHEN MECTa, B KOTOPOM
OHAa CO3aBajach U O KOTOPOM T'OBOpUIIA.

Berreimas 8 1983 romy pabdora B.H. Tonoposa (Tormopos, 2003) ripous-
Besia OOJIBIIIOE BIleyaTsieHHe Ha (ruIoyioroB. [IOHATHE «TOPOMICKOM TEKCT»
BBIIILJIO AAJIE€KO 3a IIpeMeJibl JIMTepaTypHOro KpaeBeaeHUs. TeKCT MOHuMa-
eTcs KaK CHCTeMa 3HAKOB, MCTOPUYECKUX, IIPUPOMHBIX M KyJIbTYPHBIX
KOJIOB: 00pa3oB IIPOCTPAHCTBA, BpPEMEHU, HCTOPUUYECKUX IIEPCOHAXKEMH,
MOTHBOB — BCETO TOTO, UTO CO3[aeT 00pa3 TePPUTOPHUM, He TOJIBKO Ieorpa-
¢uueckol, HO M MeHTAIbHON emuHUIBL. Takoi Texkcr H. E. Memnuc
HasBaJla «JIOKAJIbHBIM CBEPXTEKCTOM» (Memmuc, 2003). JIOKaIbHBII TEKCT
(n, mo MeHUC, CBEPXTEKCT) — OJHO M3 OCHOBHBIX ITOHATHII T'yMaHU-
TapHOM reorpauy — HAYYHOI'O MEXKIHUCIUIUIMHAPHOTO HaIIpaBiIeHUs,
H3yyJarolero reorpaguueckoe IIPOCTPAHCTBO C TOUKH 3pPEHUs Peruo-
HJIBHOM WOEHTUYHOCTH, PEeTHOHAIBHOM MUQOIOTUU (Bamstia, 2003).
JIOKaJIbHBII TEKCT BBIOEJAETCA II0 IIPOCTPAHCTBEHHOMY KPHUTEPUIO, B €TO
LICHTPEe — KOHKPETHBIN JIOKYC, NAIOIIUI €My Ha3BaHHE: «MOCKOBCKUU
TEKCT», «IIeTepOyPrCKUM TeKCT» U Ip. EQMHCTBO JIOKAIBHOTO TeKcTa obec-
ITIeYBACTCS] CMBOJIM3ALMEl IIPUPOIHBIX U KYJIBTyPHBIX 00pa30B, TO €CTh
B pOIM  HCTOYHUKOB  BBICTyIIaeT  (OJIBKIOPHO-MHUQOIOTUUECKUI
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(roxaspHBIN MU(), HMCTOPHUUYECKHII, AHTPOIIOJIOTUYECKUII MaTepHal -—
TO, 4YTO 00pasyeT KYJIbTYpHBIA JIAHAIIAPT M KyJBTYPHYIO peITyTaIlHIo
teppurtopuu (Cosuna, 2010; [ykun, 2010). Kpome obOpasa mecta, usyuaercs
KyJIBTYPHBIN JaHAIIA(T, TO eCTh eJUHCTBO MaTepHATIbHOM UM IyXOBHOI
NesATeIbHOCTH YeJIOBEKa 1 €€ Pe3yJIbTaToB.

OcMmbICIeHHE M CTPYKTypHpOBaHHE IIPEIMETHOTO IO IIOHATHA
«JIOKQJIBHBIA TEKCT» IIPHBEIO K Pa3BUTUIO (PUIIOIOTHMUECKOI perHoHaIN-
CTUKH! — HallpaBJI€HUA B JIMTEPATYpPOBENECHUM, M3y4daloOlllero JIOKaJIbHbIe
TeKCTBL. B oTimune OT JIHTepaTypHOTO KpaeBedeHHUs (PHUIOIOrHYecKas
PETMOHAINCTUKA «IIPEAIIojIaraeT pacCMOTpPEHUE WHOIO II0 YPOBHIO
1 00BeMy, PacIINPEHHOTO CIIEKTPa BOIIPOCOB, BKIIIOUAs STHUYECKYIO, HaIlH-
OHAJILHYI0, IICUX0JIOTUYECKYI0, KYJIbTYPOJIOIMUYECKYIO MIIM KOHLIEIITYyJIbHO-
TTOTUTUYECKYIO pobematuky» ([lomsikosa, 2015, cc. 197-198).

Kak MOXHO BHAETh, BBIABIEHHE U H3y4Y€HHE JIOKAJIbHBIX TEKCTOB,
¢durItosIoTHUecKasd PerHOHAINCTHKA KaK BEKTOp MCCIIeJOBAaHMN HaXOMATCA
Ha OCTpUE€ COBPEMEHHOIO JIUTEPATypOBEAE€HHA U  BIIMCHIBAIOTC
BO ()pOHTHUPHBII TUCKYPC, XOTA U He SBJIAIOTCA €Tr0 AIpOM: IIPOCTPAHCTBO,
TEPPUTOPUSA BOCIIPHMHUMAIOTCA KaK MCTOPHYECKHUM M COLMO-KYJIbTYPHBIN
daxTop, ocoboe reorpaguueckoe U MeHTaIbHOe obpasosaHue. [lo cioBam
AT. VYpymanze, «ppoHTHp - 3TO CHOCOO OIIMCAHUs IIPOCTPAHCTBA,
Ha KOTOPOM BCTPEUYAIOTCd M B3aMMOAEMCTBYIOT IIPENCTABUTEIN PA3HBIX
KyJIBTYpP U COI[MATBHBIX Tpamuimii» (Kak ceromus msydyarb pOHTHDSL...,
2020, cTp. 85).

Kaura «Vcropus smureparyper Ypara. XIX Bek» (Mcropus.., 2020) —
TpyQ TUTaHHuUecKuil (1 440 cTpaHUIl yBennueHHOTo dopmara), PpyHIaMeH-
TQJIPHBIM M BIIOJIHE MOTYIIMI CTaTh OOpPAs3IOBBIM — SIBJIAETCS IIPOJOJIKE-
HueM KHuUru «HMcropusa smreparypel Ypama. Komenm XIV-XVII B.»
(Ucropus.., 2012) u IIpencTaBisieT JUTEpaTypy Ypaja, WIH YpPaJIbCKUI
TEKCT PYCCKOM, a TOUHEe — POCCUMCKOM, anuTeparypbl XIX Beka: Xymoke-
CTBEHHBbIE U MyOIHIICTHYECKHE IIPOM3BEeHNUs 00 3TOM IOTMATHUYHOM
MaKpOperruoHe, CO3JaHHbIe IIHCATeIMH, OMOrpa@UuecKu U TepPUTOPHU-
albHO CBA3aHHBIMU C bompium Ypamom. Poccmiickoii — moromy dro,
KpoMe COOCTBEHHO PYCCKOM JINTEpaTyphl, OH BKJIIOUAeT HAIlOHAJIbHBIE
JUTEepaTypbl perHoHa: OaIllIKUPCKYI0, YAMYPACKYIo, komu. Hapsany c ussecr-
wpiMu uMeHamu: [ I1. Epmios, B. Y. [Hams, [. H. Mamun-Cubupsk,
T. I IlleBuenko, B.K. Kroxensbekep 1 Ip. — MccIeJoBaHNe BKIIOYAeT MMeEHA
3a0BITBIX WJIM BOBCE HE M3BECTHBIX LIMPOKOMY KpPYyTYy (PMIIOJIOrOB M UHTA-
TeJIEN YPIbCKUX JIMTEPATOPOB. KpoMe pyCCKOA3BIYHBIX MHCAaTeNIeN — IIHca-
TeJIE Ha HAllMOHAJIBHBIX A3bIKaX M HX IlepeBOAYMKOB. Kpome mmrepa-
TYpPHBIX IIPOM3BEACHUIN — IIEPUOAMYECKYI0 IIeUaTh Ypayia, KHIDKHOE
1 6uOIMOTeYHOe IeJI0, NCTOPHUIO TeaTpa M apaMarypruu. OcoOblil pasmer
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ITOCBAIIIEH BOCIIPHUATHIO Ypasla B 3alICKax IIyTEIIeCTBEHHUKOB, THEBHUKAX,
BOCIIOMUHAHUAX, B ToM uuncite B.A. Kykosckoro, A.Il. YexoBa. 9T0o HacTo-
AIfasi SHIUKIIONEAUS JIUTepaTyphl Ypama u o6 Ypane Ha IpPOTSLKEHUU
CTOJIETHS.

OCHOBHOMY COME€pP)KAaHUIO KHUIH IIPeMIIeCTByeT OOCTOSATENbHOE
IIPEeAUCIOBUE, B KOTOPOM aBTOPbl KOHUENTYUIM3UPYIOT IIPUYHUHBI
oOpallleHuss K CTOJIb PasHOOOpasHOMY MaTepually UM Pe3yJIbTaThl CBOETO
Tpyfa. CraTyc Ypasma B pOCCUIICKOM HCTOPHUH, OTMEUYAOT OHU, «MUIPHU-
pPOBaJI OT OKPAaWHHON TePPUTOPUN-(PPOHTHPA 0 MeIHAIBHOTO, TIOCPETHH -
yeckoro peruoHax» (Mcropus nuteparyps! Ypaia..., 2020, ka. 1, ctp. 25). XIX
BeK Ha Ypaje - 3TO He TOJIBKO CMEHA JIMTEpAaTypHBIX HaIIPaBICHU,
OT KJIACCHKU 10 MOJIepPHM3Ma, HO U pacIINpeHre Kpyra YuTaTelieil, 06paso-
BaHHeE «KYJIbTYPHBIX THE3[1», CTAHOBJIEHNE PeTHOHAUIBHBIX UIEHTUIHOCTEN
1 B KOHEUHOM cUeTe CIUIaBIeHHe UX B €IUHBIN (peHOMEH — JIHTepaTypy
Ypaina.

Korga B ¢umosoruueckoit Hayke 00CyKOaslach IIpobaeMa JIOKAJIbHBIX,
WJIN TOPOACKUX, PETMOHAIBHBIX TEKCTOB, BCTAJ BOIIPOC, BCAKUI JIM TOPOJ,
WM PETHOH POKAAeT CBOM KyJIbTypHBIN TekcT. He Oymem ceifuac yriry0-
JATHCA B 9Ty AVICKYCCHUIO: BIIOJIHE OYEBHUIHO, UTO Ypas TaKOM TEKCT TeHepU-
pyer u TpaHciaupyerT. IIpryeM, Kak IOAYEPKUBAIOT aBTOPbI KHUTH, 3TO
BOBCE HE€ «IIPOBHHITHAIBHBIN» TeKcT. OH CKJIaJbIBaeTCd Ha OTPOMHOM
MHOTOHAI[OHAJIBHON TEPPUTOPUU U HMeeT AOITYI0 HucTopuio. OcobeH-
HOCTb Ypasa ellle ¥ B TOM, YTO Uepe3 Hero IIpojieraayd IyTHd u3 EBpoIibl
B A3HIO, TO €CTh 3TO B IIOJIHOM CMBICJIE reorpaudeckuil 1eHTp EBpasuu
U eBpa3uIiCTBA — HACTOSAIIUM «QPOHTUD».

B peneH3npyemoil KHUTe ypaJIbCKUM TEKCT LINWpPE, Y4eM aAMHUHUCTPA-
THBHBbIE TPAHUIBI PETHMOHA. JTO CBA3aHO, BO-IIEPBBIX, C TMHAMHWYECKUMU
OTHOILIEHUSIMH €T0 IIeHTpa U Hepudepru, CO CMEHOH KyJIbTYPHBIX IIEHTPOB
B pa3HOe BpeMs; BO-BTOPBIX, C BhIpa)KEHHEM MHOT000pa3HBIX UAEHTUYHO-
CTE€H, IIOCKOJBbKYy HapOAbl IIONy4aly IIMCbMEHHOCTb B HEOIUHAKOBOE
BpeMs; B-TPETBUX, C pa3BUTHEM JHMTEPATypHOIO IIPOLECCA; HAKOHELL,
C pasIUUHBIMH (OpMaMM B3aUMOMAEMCTBUSA YPAIBCKOM JIHTEpaTyphl
C o61.uepoccp11?1c1<0171 U MHPOBOM. Bce aT0 ompenenuio Maciatad uccieno-
BaHN:A, KOTOpPOE€ 3acily)KUBaeT BbICOYAMINIENl OLIEHKU §, HECOMHEHHO,
ChITpaeT OOJIBLIIYIO POJIb B INTEPATYyPOBEIUECKOI PETHOHATUCTUKE U (PUIIO-
JIOTMYECKOM HayKe B LIEJIOM.

BJIATOOAPHOCTN

[TyGnukanus moarotorieHa B pamkax peanusauuu ['3 IOHI] PAH,
Ne rp. mpoexkra AAAA-A19-119011190182-8
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